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CornaweHua c EBponeincKon TeatpanbHom npemMmen
Universita degli Studi di Catania

Universita “La Cattolica” - Milano

Accademia Nazionale D’Arte Drammatica

“Silvio D’Amico” — Roma



PROGRAMME

Tuesday, 13" November

Dom Aktera
86, Nevsky Av.

2.00p.m. Press conference

7.00 p.m. Tovstonogov Bolshoi Drama Theatre
Second location (Kamennoostrovsky Theatre)
13, Ploshchad' Starogo Teatra

Returns

Alice
Directed by Andrey Moguchy

8.00 p.m. Maly Drama Theatre — Theatre of Europe
18, Rubinstein St.

Returns

Hamlet

Directed by Lev Dodin

Performance created with the support of:

Ministry for Culture of the Russian Federation,
philanthropist Alisher Usmanov and charitable foundation
“Art, science and sport”, charitable foundation “Dignity”
Production, Maly Drama Theatre — Theatre of Europe

Wednesday, 14" November

Dom Aktera
86, Nevsky Av.

9.00 a.m. Association Internationale des Critiques de Théatre
Conference
“Performing Arts : Freedom and / (in)tolerance”

(Following)
Thalia Prize

12.30 p.m. XV Europe Prize Theatrical Realities
Meeting about and with Tiago Rodrigues
Curator: Maria Jodo Brilhante.

3.00 p.m. Returns
Conference with Lev Dodin

5.00 p.m XV Europe Prize Theatrical Realities

Burning the flag
work in progress
Written and Performed by Tiago Rodrigues

A Special Creation for the Europe Theatre Prize

7.00 p.m. Tovstonogov Bolshoi Drama Theatre
65, Fontanka River Embankment
Returns
The Governor
Directed by Andrey Moguchy

9.00 p.m. Baltic House Theatre-Festival
4, Aleksandrovsky Park

XV Europe Prize Theatrical Realities

Puz/zle

Choreography by Sidi Larbi Cherkaoui

Produced by Eastman (Antwerp)

Coproduction: Festival d’Avignon, deSingel International Arts Campus (Antwerp),
Sadler’s Wells (London), Opéra de Lille, Theaterfestival Boulevard ('s Hertogenbosch),
Les Théatres de la Ville de Luxembourg, La Filature Scéne nationale (Mullhouse),
Festspielhaus (Sankt-Pélten), Fondazione Musica per Roma, Diisseldorf festivall
with the support of: De Warande (Turnhout), the Flemish Government,

the BNP Paribas Foundation

thanks to: HETPALEIS (Antwerp), Toneelhuis (Antwerp),

technical crew deSingel (Antwerp), Asano Taiko Co Ltd,

Royal Museum of Fine Arts Antwerp,De Munt/La Monnaie (Brussels), Naima Phillips

Thursday, 15" November

10.00 p.m. Dom Aktera
86, Nevsky Av.
XV Europe Prize Theatrical Realities
Meeting about and with Jan Klata
Curator: Piotr Gruszczynski.
Europe

12.00 p.m. 70* Anniversary Announcement Saint Pe

International Theatre Institute UNESCO

12.30 p.m. Special Prize XVII ETP
Meeting about and with Nuria Espert
Curators Angela Monleon Cuesta and
Itziar Pascual Ortiz

2.30 p.m. General Assembly
Association Internationale des Critiques de Théatre

4,00 p.m. Molodezhny Theatre
114, Nab. Reki Fontanki

XV Europe Prize Theatrical Realities

By Heart

Directed by Tiago Rodrigues

Produced by Teatro Nacional D. Maria Il (Lisbon)

Co-producers O Espaco do Tempo, Maria Matos Teatro Municipal
Performance created with the financial support by Governo

de Portugal | DGArtes

7.00 p.m. Alexandrinsky Theatre
6, Ostrovskogo Sq.
XVII Europe Theatre Prize
Schweik
Directed by Valery Fokin



7.00 p.m. Tovstonogov Bolshoi Drama Theatre
65, Fontanka river embankment

Returns

The Storm
Directed by Andrey Moguchy

10.00 p.m. Baltic House Theatre-Festival
4, Aleksandrovsky Park
XV Europe Prize Theatrical Realities
Limits event/Extracts
Directed by Cirkus Cirkor

Friday, 16" November

9.30a.m Dom Aktera
86, Nevshy Av.
Returns
Conversation with Andrey Moguchy

10.00 a.m Dom Aktera
86, Nevsky Av.
XV Europe Prize Theatrical Realities
Meeting about and with Sidi Larbi Cherkaoui
Curator: Karthika Nair
Coordinator: Gert van Overloop.

Theatre Prize | EBponerickaq TeatpanbHas Mpemus

12.00 p.m. XV Europe Prize Theatrical Realities
Meeting about and with Cirkus Cirkor
Curator: Margareta Sérenson

We thank the Consulate General of Sweden
in Saint Petersburg for their participation.

£4.00 p.m. Special Prize
Noche Lorquiana
By Federico Garcia Lorca
with Nuria Espert
Directed by Lluis Pasqual

A Special Creation for the Europe Theatre Prize

6.00 p.m. Molodezhny Theatre
114, Nab. Reki Fontanki
XV Europe Prize Theatrical Realities
Sopro
Directed by Tiago Rodrigues
Produced by Teatro Nacional D. Maria Il (Lisbon)

Co-production ExtraPéle Provence-Alpes-C6te d’Azur, Festival d’Avignon,

Théatre de la Bastille, La Criée Théatre national de Marseille,

Le Parvis Scéne nationale Tarbes Pyrénées, Festival Terres de Paroles
Seine-Maritime-Normandie, Théatre Garonne scene européenne,
Teatro Viriato

Support, Onda

7.30 p.m New Stage Alexandrinsky Theatre
XVII Europe Theatre Prize

Today.2016/...
Directed by Valery Fokin

9.00 p.m. Baltic House Theatre-Festival
4, Aleksandrovsky Park
XV Europe Prize Theatrical Realities
An Enemy of the People
Directed by JanKlata
Production, The Helena Modrzejewska National Stary Theatre (Cracow)

Saturday, 17*" November

9.30 a.m. Alexandrinsky Theatre
6, Ostrovskogo Sq.
Le thédtre et ’Esprit du temps
Conference by Georges Banu
(Following)
XVII Europe Theatre Prize
Conversation with Valery Fokin
Symposium about Valery Fokin

Curator: Alexander Chepurov

3.30 p.m. Maly Drama Theatre — Theatre of Europe
18, Rubinstein St.
Collateral Event
Elvira
Directed by and with Toni Servillo

A Piccolo Teatro di Milano - Teatro d’Europa and Teatri Uniti,
Naples co-production

Tour promoted by the Italian Ministry of Italian Heritage and Activities Fund

for the promotion of Italian culture and language abroad, in collaboration
with the Italian Cultural Institute in Saint Petersburg, as part of the

International Cultural Forum in Saint Petersburg and the 17t Europe Theatre Prize

6.00 p.m. Alexandrinsky Theatre
6, Ostrovskogo Sgq.

Awarding Ceremony
(Following)

XVII Europe Theatre Prize

Masquerade
Directed by Valery Fokin

The programme may be subject to changes



| 1POI PAMMA

13 HoAb6pA, BTOPHUK

1400 [om akTepauM. K.C. CTaHMcnaBcKkoro
Heackutinp., 86

Mpecc-KoHdpepeHuma

19.00 Bonblon gpamatudeckuin Teatp uM. [LA. ToBcToHoroa
Bropas cueHa BT (KaMeHHOOCTPOBCKWiA TeaTp)
[1n. Cmapoao meampa, 13
Mporpamma «Bo3BpatLieHuns»
«AJIUCA»
CneKTaknb AHOpesa Moryyero

20.00 Manbin apamaTnyeckuii Teatp — TeaTp EBponbl
Yn. PybuHwmedHa, 18
Mporpamma «Bo3BpatLieHuns»

«FTAMJIET»

Pexuccep - Jles JoanH

CreKTaK/b co3aaH Npu NoaaepyKe: MrUHUcTepcTBa KynbTyphl
Poccuiickon ®eaepauimm,

MelleHaTa Anviepa YcMaHoBa v bnarotBopuTensHoro doHaa
«MCKyCCTBO, HayKa v criopTy,

BnarotBoputensHoro ¢oHaa «JoCToMHCTBO»

CnekTtaknb Manoro [Ipamatuyeckoro Teatpa - TeaTpa EBporb!

14 HoAbpA,cpena

oM aktepa M. K.C. CtaHncnascKoro
Hesckutinp., 86

9.00 KoHdpepeHuma MewayHapoaHo AccoumaLiv TeaTpasibHbIX KpUTUKOB
«/cnonHuTenbcKue UckyccTea: CBo6oAa v/ (He) ToNepaHTHOCTb»

Mo OKOHYaHWN KoHpepeHLIMM — BpyYeHVe MpeMun «Tanua»

12.30 XV Esponeiickan Mpemua «TeaTpanbHan peanbHoCTb»
BcTpeya c naypeatoM TeAro Pogpurecom
Kypamop — Mapus *oao bpuneaHme

15.00 Mporpamma «BosspalleHnA»
BcTpeuya ¢ JleBoM JoanHbIM

17.00 XV Esponeiickas Mpemus «TeaTpanbHas peanbHoCTby»

«COMMEHUE ®JIAMA»
ABTop 1 pexmccep — ToAro Pogpurec

3CKU3 CNeKTaknA
CneuuansHo AnA EBponeiickoit TeaTpansHoi Mpemun

19.00 Bonblon gpamatudeckuin Teatp uM. lLA. ToBcToHoroa
Hab. peru @®oHMaHKu, 65
Mporpamma «BosBpalueHns»
«'YBEPHATOP»
CnekTaknb AHOpes Moryyero

Europe Theatre Prize | Egponelickas Teatpanbas Mpemus
14 Saint Petersburg 2018

2100

Teatp-decTuBans «banTuiickuin gom»
AreKcaHApoBCcKULl NapK, 4
XV Esponeiickan lNpemua «TeaTpanbHaa peasnbHOCTb»

«MA3J1»

Xopeorpadua — Cuan Napbu LLepraym

CneKkTaKb KoMmnaHuy Eastman (AHTBepneH) Konpoayuwa - Festival

d’Avignon, deSingel International Arts Campus (AHTBepneH), Sadler’s Wells
(MNMoHpoH), Opéra de Lille, Theaterfestival Boulevard ('s XepToreH6oc), Les
Théatres de la Ville de Luxembourg, La Filature Scéne nationale (Miony3),
Festspielhaus (CankT-TMensTeH), Fondazione Musica per Roma, Dusseldorf festival
Mpunopaeprke: De Warande (TiopHayT), Mpasutensctso ®naHapii, oHa

BNP Paribas BnarogapHocTts: HETPALEIS (AHTBepneH), Toneelhuis (AHTBEpREH),
TexHuueckan 6purana deSingel (AHTepneH), Asano Taiko Co Ltd, Koponesckuin
My3elt 306pasunTenbHbIX McKyccTB AHTBepreHa, De Munt/La Monnaie
(Bptoccens), Naima Phillips

15 HoA6pA, YeTBEpr

10.00

12.00

12.30

14.30

16.00

19.00

19.00

oM akTepa M. K.C. CtaHncnaBcKoro
Heackutinp.,86

XV Esponeiickan [Npemua «TeaTpanbHaa peanbHOCTb»
BcTpeua c naypeatoM AHoM KnaToin

Kypamop — Nemp lpyuwuHcKu

70-7 1061neiiHbI AoKNaa
MexayHapoaHoro HcTUTYTa Teatpa OHECKO

CneumnansHaa npemua XVl EBponerickoi TeaTpansHor Mpemun
BcTpedya c naypeatoM Hypueii 3cnep
Kypamope! — AHsena MoHneoH Kyecma u Mimcuap lNackyans Opmuc

leHepanbHan accambnes MexayHapoaHou Accoumanmm
TeaTpasibHbIX KPUTUKOB

MonopeHbI TeaTp Ha QoHTaHKe

Hab. peku @oHMaHKu, 114

XV Esponeiickan lNpemua «TeaTpanbHaa peanbHOCTb»
«HAN3YCTb»

Peruccep — ToAro Pogpurec

CneKkTaknb HauvoHaneHoro ApamMaTtuyeckoro Teatpa Koponessl Mapum |
(NMuccaboH)

KonpogyKuus - 3cnaco go Temno, MyHUUmMNanbHeIi TeaTp M. Mapum Maty
CneKTaKnb nocTaBneH Npu GprHaHCoBO NoaaepHKe MNpasuTenscTea
Moptyranum | DGArtes

AneKcaHOpWUHCKWUIA TeaTp

[lnowade OcmposcKozo, 6

XVII EBponenckan TeatpasnbHan lNpemus
«LWBEWK. BO3PALLEHUE»
CrekTaknb Banepna QokmHa

Bonblioi apaMaTuyeckuii Teatp uM. IA. ToBcToHoroBa
Hab. peru @oHMaHKu, 65

MporpamMa «Bo3BpatLeHnsA»

«MPO3A»

CnexTaknb AHOpesa Mory4yero



22.00 Teatp-decTuBans «bantuiickuin gom»

AneKcaHApOBCKUL NOpPK, 4
XV EBponeiickan npeMus «TeaTpasnbHan peanbHOCTby
«"PAHULIbI»\ ¢parMeHTbI

CnekTaKknb KoMnaHum «Lnpkyc Linprop»
16 HoAb6pA, NATHMLA

930 [Oom akTepa uM. K.C. CtraHncnaeckoro
Hesckutinp., 86
Mporpamma «Bo3sBpalleHnsa»
BcTpeya c AHgpeeM Moryunm

10.00 [Oom akTepa uM. K.C. CTaHMcnaBcKkoro
Heackutinp.,86
XV EBponevickan [Npemua «TeaTpanbHan peanbHOCTb»
BcTtpeua c naypeatom Cuau Jlap6bu LLiepkaym
Kypamop - Kapmura Haup
KoopduHamop - lfepm aaH Osepryn

12.00 XV Esponeiickas [Npemus «TeaTpanbHas peanbHOCTb»
BcTpedya c KoMnanuen «Lnpryc Liwpkrop»
Kypamop — Mapaapema CopeHcoH
Mpw noaaepKe MeHepansHOro KoHcynbeTea LLseunn B CaHKT-MeTepbypre.

16.00 CreunansHas npemua
«JIOPKMAHCKAA HOYb»
MoHocneKTaknb Hypum 3cnep

o npoussedennam Oenepyiko lapcua Jlopku
Pexuccep - lync Mackens

CneyuaribHo dna Esponetickoli TeampareHol [Mpemuu

18.00 MonopexHbI TeaTp Ha DoHTaHKe
Hab. pexu @oHmaHKu, 114
XV EBponevickan [Npemua «TeaTpanbHan peanbHOCTb»
«AbIXAHUE»
Pexmnccep — TeAaro Pogpurec
CreKTak b HaunoHansHoro gpaMaTmyeckoro Teatpa

Koponessl Mapum Il (JTnccaboH)
KonpoayKuws — ExtraPdle Provence-Alpes-C6te d’Azur, Festival d’Avignon,
Théatre de la Bastille, La Criée Théatre national de Marseille, Le Parvis Scéne

nationale Tarbes Pyrénées, Festival Terres de Paroles Seine-Maritime - Normandie,

Théatre Garonne scéne européenne, Teatro Viriato
Mpv noanepsre — Onda

19.30 HoBas cueHa AneKkcaHApVHCKOro TeaTpa
Hab. pexu @oHmaHKu, 49A
XVII EBponeiickan TeaTpanbHasA npemMus
«CEM0AQHA. 2016 - ...»
CneKTaknb Banepna OokunHa

21.00

Teatp-decTuBans «banTuiickuin gom»
AreKcaHApoBCKUL NapK, 4

XV EBponeiickan [Npemua «TeaTpanbHan peanbHOCTb»
«BPAIr HAPOOA»

Perknccep — AHKnAaTa

CneKTaknb HauvoHansHoro Craporo Teatpa vM. XeneHbl MoamweeBcKoi (Kpakos)

17 HoAbpA, cybboTa

9.30

15.30

18.00

AneKcaHOpWUHCKUIA TeaTp

Mnowads OcmposcKozo, 6

JNekuma Hopra baHio

«TeaTp 1 AyX BpEMEHU»

Mo oKoHYaHuK nexkymun

XVII EBponeiickan TeaTpanbHas Mpemus

BcTpeya c naypeatom Banepnem QokuHbIM

CVIMI'IOBVIyM, I'IOCBHLLleHHbe/'I TBOpYecTBY Banepvm DoKuHa
Kypamop — AnexcaHdp Yenypos

Manbin gpamatudeckuin Teatp — Teatp EBponbl

Y. PyburwmeliHa, 18

,uOI'IOJ'IHI/ITeTIbHaH nporpaMma

«3JIbBUPA»

Perknccep — ToHn Cepaunno

Teatp MNukKono a1 Munaxo — Teatp EBponkl coBMecTHO ¢ Teatri Uniti (Heanons)
TacTpony NPoXoAAT Npy MoaaepHKe MUHUCTePCTBa Ky/ILTYPHOTO Hac e auA
M KynbTYpHOI AeATeNbHOCTY U TypusmMa Utanum, oHaa NpoasuieHns
UTanbAHCKON KyNbTYPbI 1 A3bIKa 3@ py6eMOoM, B COTPYAHNYECTBE C
WTanbAHCKUM MHCTUTYTOM KynbTypbl B CaHKT-MeTepbypre B KadecTse
y4acTHUKa Mex ayHapoHOro KynkTypHoOro gpopyMa B CaHkT-MeTepbypre n
XVII EBponeiickoi TeaTpanbHoii Mpemun.

AneKcaHAPUHCKUN TeaTp
[1n. Ocmpoasckozo, 6
TopecTBeHHaA LepeMoHuA BpyyeHna XVII EBponerickon

TeaTpanbHoin [MpeMun n

XV EBponeiickoii Mpemun «TeaTpanbHasa peanbHOCTb»

Mo oKoHYaHuK uepeMoHun =
XVII EBponeiickan TeaTpanbHas Mpemua

«MACKAPA[. BOCTOMUHAHWA BYQYLLEMO»
CneKkTaknb Banepuna OokunHa

B npocpamMme BO3MOHHbI U3MeHeHUs1
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scenebeensomuchinneed of re-evaluating some

key words, all useful for its progress: integration,
freedom, democracy, dialogue. In particular | would like
to base this message of mine on the term “dialogue”,
which is today a necessary word both in politics and in
the cultural sphere.
In the two years in which we have been celebrating the
60th anniversary of the signing of the Treaties of Rome
and the European Year of Cultural Heritage 2018, the
Europe Theatre Prize has reached 30 years of activity.
This new edition in Russia, in St. Petersburg, confirms
its commitment to the promotion of the European
principles of tolerance, solidarity and intercultural
dialogue.
| therefore welcome the choice of the VIl International
Forum of Culture to give Italy the place of honour as its
host country, with the Europe Theatre Prize as a central
manifestation among theatre events, aware of the fact
that theatre, cinema and European culture play a key
role in the cooperation between people and between
nations, in particular in the training of young people.
Valery Fokin and Nuria Espert this year are going
to be honoured respectively with the XVII Europe
Theatre Prize and with the Special Prize. They are the
protagonists of this edition, dedicated to those who
have fought through art and social commitment to
build a stronger, more established European theatre
and a fairer, more creative society open to cultural
confrontation.
| also congratulate on their selection the winners of
the XV edition of the Europe Prize Theatrical Realities.
Each of them expresses creative European skills that
can establish new bridges with the rest of the world.
Finally, | would like to congratulate the organizers of
the Europe Theatre Prize for their more than thirty
years of commitment to this important event, full of
shows, meetings, workshops, screenings and previews:
it will be the renewal of a promise of a better, more
united Europe.

Never before has the European socio-political

Europe Theatre Prize | EBponeiickag TeatpansHas Mpemus
Saint Petersburg 2018

MKOrda — Mpewde  eBponefickaA  ObLLeCTBeHHo-
HHOHMqueCHaH ClieHa HacTOMbHO He Hywdanack B

nepeoLieHKe HEKOTOPbIX KIIOHYEBLIX C/10B, MOME3HbIX A1A
Mporpecca: MHTerpaumA, csoboda, AemMorpaTuA, avanor. B
4aCTHOCTW, A XOTeN bbl MOCTPOWTL MOe MOC/IaHVIe Ha TepM1HE
«[1anor», KOTOPbIN CEroaHA ABNAETCA HEOOXOAVMMBIM KaK B
NOUTUKe, Tak U B cdepe KymbTypsl. B 3TV ABa roaa, B TeveHe
KOTOPbIX Mbl OTMedaeM 60-i0 rOmOBLLUMHY MoarmMcaHuA
PumcKoro poroBopa v EBpOMencKun rofd KymsTypHOro
HacneanAa-2018,  EBponeiickaa  TeaTpanbHad  [lpemus
npa3aHyeT 30-neTvie cBoer geATenbHoCTW. [lpoBedeHve
Mpemun B Pocann, B CaHkT-MeTepbypre Bo BTOpol pas,
MOOTBEPHHOAET  ee  MPUBEPHEHHOCTb  MPOABMMEHMIO
€BPOMENCHMX MPVHLIMMOB  TONEPaHTHOCTY, COMMAAPHOCTU
M MEmKYNsTYpHOro  amanora. [lostoMy A MpYBETCTBYIO
pewerne VI CankT-TNeTepbyprckoro  MexkayHapoaHoro
KyMETYpHOrO GopyMa 0 MpeaocTaBneHn tanim noYeTHoro
cTatyca  CTpaHbi-rocTA.  EsponelickaA  TeaTpanbHan
[pemMnA CTaHeT rMaBHbIM COBBITMEM CeKLmn «TeaTpy. Teatp,
KVHO 11 eBPOMeNCcKan KynbTypa WMrpaioT Kio4eByio porb B
COTPYOHNHYECTBE MEMAY MOAbMM U CTPaHaMU, 1, B YaCTHOCTY,
B BOCMMTaHWV MoIodoro noroneHvA. B atom rogy Banepui
®okvH 1 Hypua 3cnep byayT yOOCTOEHb!, COOTBETCTBEHHO,
XVII EBponerickon TeatpansHon [Mpemin 1 CrieupansHom
mpemit.  OHM ABNAIOTCA  MaBHbIMM - AEVCTBYIOLLIMMM
MUaMA  MEPOMPUATMA  3TOM0 O[3, MOCBALLEHHBIX TeM,
KTO MOCPEACTBOM WCKYCCTBA M Ha OCHOBE MPWHLIMMOB
couUvanbHolM 0TBETCTBEHHOCTY BopeTcA 3a co3faHue bonee
CUnbHOro, Bonee pa3BMTOrO eBPOMeNICKOro TeaTpa 1 bonee
CrpaBea/MBOro, boee TBOPHECKOro OBLLECTBa, OTKPLITOro
[ONA PasHHBIX KynsTyp. A Takre no3apasnAio naypeatos XV
EBponeiickorinpemun «TeaTpansHaApeansHOCThy. Kardpiniia
HWX ABMAETCA eBPOMENCKIM AeATENEM Ky/bTYpbl, CNOCOBHEIM
CTPOUTL HOBBIE «MOCTbI» C OCTafbHLIM MMpOM. HaroHew, A
xoTen 6bl MobnarofapuTe OpraHM3aTopoB  EBponericHom
TeaTpaneHoit Mpemun 3a mx bonee YeM TpUALATUNIETHION
MPVBEPHKEHHOCTE 3TOMY BarKHOMY MEPOMPUATIIO, MOSHOMY
Mpe3eHTaLMit, BCTPeY, CeMVHApOB, MOKAa30B W MpPembep.
YBepeH, 4to EBponeiickan TeaTpanbHan [Npemina BHoBb byaeT
crocobcTBoBaTE 06bEAMHEHMIO EBPOMbI.



européen a besoin de revoir certains mots clés

fondamentaux pour son progres : intégration, liberté,
démocratie, dialogue. C'est en particulier sur le dialogue
gue je veux baser mon présent message, c’est-a-dire sur
un terme aujourd’hui nécessaire, tant dans le domaine
politigue que culturel.
Durant les deux années ou nous avons fété le 60e
anniversaire de la signature des Traités de Rome et 'Année
européenne du patrimoine culturel 2018, le « Prix Europe »
est arrivé a 30 ans dactivités et cette nouvelle édition en
Russie, a Saint-Pétershourg, confirme le méme engagement
pour la promotion des principes européens de tolérance,
solidarité et dialogue interculturel.
Je suis ravi que le Vlle Forum International de la Culture ait
choisi de réserver la place d’honneur a 'ltalie en tant que
pays héte du Forum, avec le Prix Europe pour le Théétre, une
manifestation de pointe parmi les événements de théatre,
en ayant conscience que le théatre, le cinéma et la culture
européenne jouent un réle clé dans la coopération entre les
individus et les nations, en particulier dans la formation des
jeunes générations.
Valery Fokin et Nuria Espert — récompensés cette année
par le XVlle Prix Europe pour le Théatre et un Prix Spécial,
respectivement — sont les protagonistes exemplaires de
cette édition dédiée a ceux qui se sont battus, a travers l'art
et 'engagement social, pour la construction d’'un théatre
européen plus fort et consolidé, et pour une société plus
juste, créative et ouverte a la confrontation culturelle.
Par ailleurs, je me félicite de U'excellent choix des lauréats de
la XVe édition du Prix Europe Réalités Théatrales. Chacun
d’eux exprime des capacités créatives européennes qui
sauront établir de nouveaux ponts avec le reste du monde.
Pour finir, je présente tous mes veeux aux organisateurs du
Prix Europe pour un engagement de plus de 30 ans et pour
ce remarquable événement articulé en une semaine dense
de spectacles, réunions, ateliers, projections et avant-
premiéres : ce sera le renouvellement d’une promesse d'une
Europe meilleure, d’'une Europe plus unie.

Q ujourd’hui, plus que jamais, le panoramasociopolitique

Antonio Tajani / AHToHuMo TasaHu
President of the European Parliament
[Npe3noeHT EBponeicKoro NapnameHTa

ai come oggi lo scenario socio-politico europeo

ha bisogno di rivedere alcune parole chiave

fondamentali per il suo progresso: integrazione,
liberta, democrazia, dialogo. E in particolare sul dialogo
che voglio basare gquesto mio messaggio, cioe su un
termine oggi necessario, sia in ambito politico sia in
ambito culturale.
Nei due anni in cui abbiamo celebrato il 60esimo
anniversario della firma dei Trattati di Roma e 'Anno
europeo del patrimonio culturale 2018, il “Premio Europa”
haraggiunto 30annidiattivitae questanuovaedizionein
Russia, a San Pietroburgo, conferma lo stesso impegno
per la promozione dei principi europei di tolleranza,
solidarieta e dialogo interculturale.
Mi rallegro per la scelta del VI Forum Internazionale
della Cultura di aver riservato all'ltalia il posto d'onore in
guanto Paese ospite del Forum, con il Premio Europa per
il Teatro manifestazione di punta tra gli eventi di teatro,
con la consapevolezza che il teatro, il cinema e la cultura
europea, hanno un ruolo chiave nella cooperazione tra
persone e tra nazioni, in particolare nella formazione
delle giovani generazioni.
Valery Fokin e Nuria Espert — insigniti rispettivamente
questanno del XVII Premio Europa per il Teatro e di
un Premio Speciale - sono i protagonisti esemplari di
questedizione dedicata a chi si e battuto, attraverso
l'arte e l'impegno sociale, per la costruzione di un teatro
europeo pit forte e consolidato e per una societa piu
giusta, creativa e aperta al confronto culturale.
Mi congratulo, inoltre, per lottima scelta dei premiati
della XV edizione del Premio Europa Realta Teatrali.
Ciascuna di esse esprime capacita creative europee che
sanno stabilire nuovi ponti con il resto del mondo.
Porgo infine il mio augurio agli organizzatori del Premio
Europa per un impegno ormai pit che trentennale e per
questo rilevante evento articolato in una settimana
densa di spettacali, meeting, workshop, proiezioni e
anteprime: sara il rinnovo di una promessa di un'Europa
migliore, un'Europa piti unita.
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ear friends!

I am sincerely glad to welcome you at the events of the

Europe Theater Prize.
This prestigious prize has been awarded in Saint Petersburg
for the second time. Therefore, it is especially symbolic that
this year its winner is well-known Russian director, artistic
administrator of the Aleksandrinsky Theater Valery Fokin.
Such great recognition emphasizes again the significance of
the Russian scenic art on the continent scale.
The ambitious festival program will introduce the audience
to the latest achievements of theater Europe and will be
shown within the frames of Saint Petersburg International
Cultural Forum. | am sure that the implementation of such
a large-scale project in the run up to the Year of Theater
announced in Russia will become an important step on the
way to strengthening of the intercultural dialogue.
| wish inspiration and new creative accomplishments to
the participants and bright discoveries and unforgettable
experience to the guests!

Europe Theatre Prize | EBponeiickag TeatpansHas Mpemus
Saint Petersburg 2018

BarkaeMble Opy3eAl

VIcKpeHHe pag NMprBETCTBOBATL BAC Ha MePOMpPUATIAX

EBponericKon TeatpaneHo [Mpemin .
Ye BO BTOpO/ pa3 BpyYeHMe 3TOM  MPEeCTUHHOM
Harpadel npoxoaut B CaHkT-MeTepbypre. lMosTomy ocobo
CYMBOJIMYHO, YTO B 3TOM IrOfly €€ flaypeaToM CTan U3BECTHbIN
POCCUMCKMIA  PEMICCED, XYOOECTBEHHBIN  PYKOBOAUTESb
AnexcanapuHcroro Teatpa Banepuin QokuH. CTonb BeICOKOe
Mp13HaHVe B O4YepefHOM pa3 MoOYEPKMBAET 3HAYMMOCTb
POCCUCKOrO CLIEHMYECKOMD WCKYCCTBa B MaclLTabax BCero
KOHTMHEHTA.
ObumpHana  decTvBanbHaaA  MporpaMma  MO3HAKOMUT
3puTenen C MOCNedHUMN  OOCTUMEHMAMK  TeaTpasibHOM
EBponsl 1 byneT nokasaHa B pamkax CaHKT-TeTepbyprexoro
MEHOyHapoOHOro  Ky/kTypHOro  ¢opyma.  YBepeH, 4TO
pean13aLmA TaKoro MaclTabHoro nMpoexTa B Mpeaasepym
06bABNEHHOr0 B Poccvi lofa TeaTpa CTaHeT BarHbIM LLAroM
Ha My TW YKPErIeHVA MEXKYBTYPHOr 0 Avianora.
Henalo BceM y4acTHKaM BOOXHOBEHWA 1 HOBLIX TBOPHECHMX
CBEpPLUEHUI, @ FOCTAM — APKUX OTKPBITUIA 1 He3abbiBaeMbIX
BrevateHni!



hers amis !
CJe suis sincerement heureux de vous accueillir aux
événements du Prix Europe pour le Théatre.
Cette prestigieuse récompense a été remise pour la
seconde fois dans la ville de Saint-Pétersbourg. Il est
donc particulierement symbolique que le lauréat de cette
année soit le célébre metteur en scéne russe et directeur
artistique du Théatre Aleksandrinski, Valery Fokin. Une telle
consécration met a nouveau l'accent sur l'importance de
l'art scénique russe a l’échelle du continent.
Le programme ambitieux du festival montrera au public
les dernieres réalisations du théatre européen et sera
présenté dans le cadre du Forum Culturel International
de Saint-Pétershbourg. Je suis convaincu que la mise en
ceuvre d’un tel projet de grande envergure a l'approche de
’Année du Théatre annoncée en Russie deviendra une étape
fondamentale sur le chemin du renforcement du dialogue
interculturel.
Je souhaite de linspiration et de nouvelles réussites
créatives aux participants ainsi que de merveilleuses
découvertes et une expérience inoubliable aux invités !

V.R. Medinsky / B.P. MeguHckui
Minister of Culture of the Russian Federation
MUHMCTP KynbTypbl Poccuiickon ®epepaumn

ari amicil
CSono sinceramente lieto di darvi il benvenuto agli eventi
del Premio Europa per il Teatro.

Questo prestigioso premio viene consegnato a San
Pietroburgo per la seconda volta. Ha percid un particolare
valore simbolico che quest'anno suo vincitore siail noto regista
russo, direttore artistico del Teatro Aleksandrinsky, Valery
Fokin. Un tale grande riconoscimento sottolinea, ancora una
volta, il significato dell'arte scenica russa su scala continentale.
L'ambizioso programma del festival proporra al pubblico le pit
recentirealizzazioni del teatro europeo nella cornice del Forum
Culturale Internazionale di San Pietroburgo. Sono sicuro che
l'attuazione di un progetto cosi ampio, nell’approssimarsi
dell'annunciato Anno del Teatro in Russia, si rivelera come
un passo importante verso il rafforzamento del dialogo
interculturale.

Augura ispirazione e nuove realizzazioni creative ai partecipanti
e scoperte brillanti ed esperienze indimenticabili agli ospiti!
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To participants, organizers and guests
of XVIl Europe Theater Prize
and XV Europe Prize Theatrical Realities

Dear friends!

am glad to welcome the participants, organizers and
guests of the XVII Europe Theater Prize and the XV Europe
Prize Theatrical Realities in Saint Petersburg!
St. Petersburg is one of the major cultural centers of
European and world significance. Our city rightfully bears
the title of the culture capital of Russia. It is gratifying that
such prestigious prizes have been already awarded for the
second time on the Neva banks.
The organizing committee pronounced the previous
ceremony to be one of the best ceremonies over the
entire history of the project. In the year of the 315th
anniversary of Saint Petersburg we hospitably welcome
again the outstanding representatives of the world theater
community, European unions and organizations. You will be
able to get to know the richest spiritual heritage of our city
and our country, to see and appreciate the best samples
of modern theater art. The events of the Europe Theater
Prize and the Theatrical Realities Prize have entered the
program of Saint Petersburg International Cultural Forum,
a landmark event in the life of Russia.
| am sure that our new meeting will help to strengthen and
expand the business and cultural international ties.
| wish creative success to the prizewinners and a real holiday
of the theater to the audience!!
Welcome to Saint Petersburg!

Europe Theatre Prize | EBponeiickag TeatpansHas Mpemus
Saint Petersburg 2018

YdacmHuKam, opeaHU3amopam U 20cmsm
XVl Esponetickot TearmparibHod [pemuu
u XV Esponetickoti [pemuu «TeamparisHas PeasibHocms»

Loporve apy3bA!

Paﬂ npuBeTcTBoBaTL B CaHKT-[leTepbypre y4acTHUKOB,
opraHm3aTopoB 1 rocten XVII EBponerckor TeaTpansHom
Mpemr 1 XV EBponencron
PearnbHoCTb!

MeTepbypr — 0AVH W3 KPYMHEMLLX KySIsTYPHLIX LEHTPOB
eBPOMeNCKOro 1 MYPOBOrO 3HaYeHuA. Hall ropoa mo mpasy
HOCWUT 3BaHMe KynsTypHoW ctommusl Poccvn. OTpagHo, yTo
CTOMb MPECTUHKHBIE HArPadbl yHKe BO BTOPOI Pa3 Bpy4aloTCA Ha
beperaxHesbl.

[MpedsiayLuyio LiepeMOHMIO OprromuTeT MpM3Han
OOHOM M3 NyYMx 33 BCO MCTopMio MpoekTa. B rog
315-newA  CaHkT-[leTepbypra Mbl BHOBb  MOCTEMPUMMHO
BCTpEYaeM  BBIOAOLLMXCA  MPenCTaBATeNer  MYpOBOV
TeaTpansHoM  OOLLECTBEHHOCTY, ©eBPOMEMCKMX  COI030B U
OpraHv3aumMin. Bel cMoreTe Mo3HaKOMUTBCA C BoraTeim
OYXOBHBIM  HacneaveM, KOoTopbiM  0bMafaioT Hall ropof
M Halla CTpaHa, yBUOETb M M0 [AOCTOMHCTBYOLIEHWTb
nydme 0bpasupl COBPEMEHHOM0 TeaTpansHoro
McKyccTBa.  MepompmAtvA  EBponenickon  TeaTpanbHom
Mpemn, mpemn  «JeaTpanbHaA — peanbHOCTb»  BOLLM
B nmporpammy  CaHkT-[leTepbyprcKoro  MerayHapoaHoro
KyneTypHoro  dopymMa  —  3HawkoBoro  cobbitvA B
W3HM  Poca.  YBepeH, Halla  HoBaA  BCTpeYa
MOMOMET  YKpenieHvio 1 paclvpeHuio  [enoBbix
W RYBTYPHBIX ME QYHAPOAHbIX CBA3EMN.

Henalo naypeatam TBOPHYECKMX YCMEXOB, @ 3pUTENAM —
HacToALLero npasaHvKa Teatpall

[obpo norxanoats B CaHKT-MeTepbypr!

MpeMav  «TeaTparbHan



Aux participants, organisateurs et invités
du XVII® Prix Europe pour le Théatre
et du XVe Prix Europe Réalités Théatrales

Chers amis !

Je suis ravi de souhaiter la bienvenue aux participants, aux
organisateurs et aux invités du XVIIe Prix Europe pour le
Théétre et du XVe Prix Europe Réalités Théatrales a Saint-
Pétershbourg !

Saint-Pétershourg est l'un des centres culturels majeurs
d’une importance européenne et mondiale. Notre ville porte
de plein droit le titre de capitale culturelle de laRussie. Il est
gratifiant que des prix aussi prestigieux soient déja remis
pour la seconde fois sur les rives de la Neva.

Au dire du comité d’organisation, la cérémonie précédente
a été l'une des meilleures cérémonies de toute ’histoire du
projet. En cette année ol nous fétons le 315° anniversaire
de Saint-Pétershourg, nous accueillons a nouveau
chaleureusement les représentants exceptionnels de
la communauté du théatre mondial, des unions et des
organisations européennes. Vous aurez la possibilité de
découvrir le patrimoine spirituel le plus riche de notre ville et
de notre pays, de voir et d'apprécier les meilleurs exemples
de l'art scénique moderne. Les événements du Prix Europe
pour le Théatre et du Prix Réalités Théatrales ont été
insérés dans le programme du Forum Culturel International
de Saint-Pétershourg, un événement marguant dans la vie
de laRussie.

Je suis convaincu que nos retrouvailles aideront a renforcer
et a accroftre les liens internationaux dans le domaine de la
culture et des affaires.

Je souhaite une réussite créative aux lauréats et de
véritables vacances théatrales au public !!

Bienvenue a Saint-Pétersbourg !

A.D. Beglov/ A.[. Bernos
Acting Governor of Saint Petersburg
Bpwo l'ybepHaTopa CaHKT-lNeTepbypra

Al partecipanti, organizzatori e ospiti
del XVIl Premio Europa per il Teatro
e XV Premio Europa Realta Teatrali

Cari amicil

Sono lieto didare il benvenuto ai partecipanti, agli organizzatori
e agli ospiti del XVII Premio Europa per il Teatro e del XV Premio
Europa Realta Teatrali a San Pietroburgol

San Pietroburgo & uno dei centri culturali di maggiore rilievo,
europeo e mondiale. Non a caso la nostra citta gode del titolo
di capitale culturale della Russia. E gratificante percio che
premi cosi prestigiosi vengano assegnati, quest'anno per la
seconda volta, sulle sponde della Neva.

Il comitato organizzatore ha dichiarato che la precedente
cerimonia pietroburghese e stata una delle migliori nell'intera
storia del Premio.

Nell'anno del 315° anniversario della fondazione di San
Pietroburgo, torniamo ad ospitare i rappresentanti di spicco
della comunita teatrale mondiale, insieme a organismi
e organizzazioni dellUnione Europea; tutti voi avrete
l'opportunita di conoscere il pit ricco patrimonio spirituale
della nostra citta e del nostro paese, parallelamente
potrete apprezzare i migliori esponenti dell'arte teatrale
contemporanea.

Gli eventi della presente edizione del Premio Europa per il
Teatro e del Premio Realta Teatrali sono entrati a far parte
del programma del Forum Culturale Internazionale di San
Pietroburgo, un evento storico per la Russia.

Sono certa che questo nuovo incontro contribuira a rafforzare
ed espandere i nostri legami internazionali, economici e
culturali.

Auguro successo alla creativita dei vincitori e una vera festa del
teatro al pubblico !

Benvenuti a San Pietroburgo!
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Dear Friends

n 2011, the Baltic House Theatre-Festival organized the

Europe Theatre Prize awarding ceremony for the first time.

It was a test case, the first significant presentation of the
Prize in Russia which was later considered by experts as one
of the best in the long history of this multi-cultural action.
And we are very pleased that the organizers trusted us
arranging the Prize events in Russia, in St. Petersburg for
the second time. It is especially important that this year the
Europe Theatre Prize was included in the program of the
7th St. Petershurg International Cultural Forum. It confirms
once again the heavy fact: its prestige, its authority are still
on quite high level all over the world.
| express my gratitude for cooperation in realization of the
Europe Theatre Prize events to the Alexandrinsky Theatre,
Molodezhny Theatre on the Fontanka River, Tovstonogov
Bolshoi Drama Theatre, Maly Drama Thetare — Theatre
of Europe, St. Petersburg Division of the Theatre Workers
Union of the Russian Federation and K.S. Stanislavski
Actors House.
| must admit that it brings much happiness to me that this
year the Prize will be given to my colleague Valery Fokin.
He is not only a prominent director, but a man who devotes
much time to preservation and construction of the common
international theatre area.
Not only outstanding representatives of the modern
Europeantheatre will come to St. Petersburg during the Prize
events with their best performances, but about four hundred
foreign guests — diplomats, arts workers, journalists. All of
them may come to believe one more time that Russia and
St. Petersburg in particular are open to dialogue and culture
cooperation, international theatre and art partnership. Now
the main mission of art, and especially theatre, is a support
of artistic, aesthetical and moral criteria and beacons which
unfortunately often suffer destructive corrosion of political
and social conflicts. We however speak one and the same
language - the language of culture!

Europe Theatre Prize | EBponeiickag TeatpansHas Mpemus
Saint Petersburg 2018

[Hoporue apy3bal

2011 rogy Teatp-dectvBanb «banTuickuin  OoM»
Baﬂepsble npoBen LlepemoHuio Bpy“eHmA EBponercroi

TeatpanbHoM [Mpemmn. 370 6bina MepsaA npoba
nepa, nepsas MacwTabHaA npeseHTauvA [lpemuin B
Poccun, KoTopylo  BMOCNEACTBAM  3KCMEPThl  MPU3HaMM
OOHOM M3 JIyHLLMX 33 BCIO MHOMONETHIOI MCTOPUIO 3TOMO
MYMETURYETYPHOrO COBBITUA. W HaM O4eHb MPUATHO, YTO
OpraH13aTopsl 4OBEPWIM MMEHHO HaM MpoBecTy [pemnio B
HalLieln CTpaHe, B HallleM ropofe BO BTOpoW pa3. OcobeHHo
BaKHO M TO, YTO B 3TOM roay EBponenckan TeaTpaneHan
Mpemua Bowna B nporpammy VIl CaHKT-INeTepbyprckoro
MeHdyHapoaHOro  KynsTypHOro dopymMa. 370 elle pas
MOOTBEPHOAET HEOMPOBEPHVMLEI QaKT: ee MPecTuK, ee
ABTOPUTET OCTAIOTCAHA AOCTATOMHO BbICOKOMYPOBHEBOBCEM
Mupe. BnarodapvM 3a coTpyOHWYeCTBO B MpoBedeHun
Mpemmn:  AnexcaHApWHCKMIA — TeaTp,  MonoaerHbIn
TeaTp Ha O@oHTanke, BAOT wmMm. [A. ToBcToHOroBa,
Manein gpamatudeckun Teatp - Teatp Esponbl, CaHKT-
MeTepbyprckoe otaeneHne CTOAP® n Jom aktepa M. K.C.
CTaHncnaBCKoro.
He cKpoio, fMYHO MHe [OCTaBfIAET OFPOMHYI0 PafdocTb
M TO, Y4TO B 3TOM rody Jflaypeatom [lpemun cTan Haw
ronnera Banepuit @okmH. OH He MPOCTO 3aMeYateslbHbIN
PEMMCCEP, @ YeNoBEK, KOTOPLIM MHOMO BpeMeHn yOenaeT
COXPaHEHMI0 1 CTPOMTENBCTBY OOLLErO MerOyHapOOHOro
TeaTpanbHOro MpocTpaHcTsa. B aHv mposemeHvA [pemin
B CaHKT-leTepbypr MpriedyT He TOMbKO Havbonee Apkue
MpencTaBUTeNIM COBPEMEHHOTO EBPOMENCKOro TeaTtpa co
CBOVMM JTYHLLMMI CTIEKTaKMIAMK, HO U OKOSMO YETHIPEXCOT
MHOCTPaHHBIX FOCTE — AWMMIoMaThl, AeATeNM WCKYCCTB,
WypHanucTel. Bce oM ele pa3 cMoryT ybeuTbcA —
Poccva,  w lMeTepbypr B 4aCTHOCTW, OTKPLITHN K AManory
M KYNBTYPHOMY  COTPYOHWMYECTBY, K MeMOdyHapoOHOM
TeaTpanbHOM M XyOOMeCTBEHHOW Koomepauun. [1naBHanA
MWCCUA MCKYCCTBA CEerofHA, W TeaTpasibHOro WCKYCCTBa
0COOEHHO, — MOAAEPHKa XyOOHECTBEHHBIX, SCTETUHECKMX U
HPaBCTBEHHLIX KPUTEPMEB U MaAKOB, KOTOPbLIE, K COMaNeHuIo,
BCe YalLle v Yallle NoABEPraloTCA paspyLUMTENBHON KOPPO3WK
MOMMTUHECKMX U COLMATMBHBIX KOHPIIMKTOB. Mbl e roBoprM
Ha OOHOM A3bIKe — A3bIKE KyNETYPbI



Sergei Shub / Cepreit LLly6
General Director of the Baltic House Theatre-Festival

[eHepanbHbI AvpeKTop Teatpa-tdecTrBana «banTuncKmm oMy

Chers amis,

premiére fois en 2011 la cérémonie de remise des prix
u Prix Europe pour le Théétre. Il sagissait d’'un test,
la premiere présentation significative du Prix en Russie,
qui fut ensuite considérée par les experts comme l'une
des plus réussies de la longue existence de cette action
multiculturelle. Et nous sommes ravis que les organisateurs
nous aient a nouveau fait confiance en nous demandant
d'organiser les événements du Prix en Russie, a Saint-
Pétersbourg, pour la seconde fois. Linscription cette année
du Prix Europe pour le Théatre au programme du 7e Forum
CulturelInternational de Saint-Pétershourgrevét unegrande
importance. Une fois encore, cela confirme un fait majeur :
son prestige et son autorité demeurent a un niveau vraiment
élevé aux guatre coins du monde. J'exprime ma gratitude
pour la coopération dans la réalisation des manifestations
du Prix Europe pour le Théatre au Théatre Alexandrinsky,
au Théatre Molodezhny sur la riviere Fontanka, au Théatre
dramatique Bolchoi de Tovstonogov, au Théatre dramatique
Maly - Théatre d'Europe, a la Division de Saint-Pétersbourg
de l'Union des travailleurs du théatre de la Fédération
de Russie et du K.S. Stanislavski Actors House. Je dois
admettre que je suis vraiment heureux que le Prix soit
décerné cette année a mon collégue Valery Fokin. Ce n'est
pas seulement un grand metteur en scéne, mais c’est aussi
un homme qui consacre une bonne partie de son temps a
préserver et a construire un espace de théatre international
commun. Non seulement d’éminents représentants du
théatre européenmoderne viendront durant les événements
du Prix a Saint-Pétershourg avec leurs meilleurs spectacles,
mais aussi pres de 400 invités étrangers — diplomates,
artistes et journalistes. Tous pourraient étre amenés a
penser une fois de plus que la Russie, et Saint-Pétershourg
en particulier, sont ouvertes au dialogue et a la coopération
culturelle, au théatre international et au partenariat dans le
domaine de l'art. La principale mission de l'art maintenant,
et spécialement du théatre, est de soutenir des phares et
des critéres artistiques, esthétiques et moraux qui souffrent
malheureusement souvent de la corrosion destructive des
conflits politiques et sociaux. Nous parlons néanmoins un
seul et méme langage : le langage de la culture !

| e festival de théatre Baltic House a organisé pour la

Cariamici

[BalticHouse Theatre-Festivalnel 2011 hacurato lacerimonia

di premiazione del Premio Europaperil Teatro. E statounprimo

riscontro, utile per dare risalto al valore di questo evento in
Russia; in seguito quella premiazione e stata considerata dagli
addetti ai lavori come una delle migliori tra quelle che si sono
succedute nel corso della storia transculturale dell'iniziativa.
Siamo molto lieti che gli organizzatori ci abhiano confermato
questanno la loro piena fiducia riguardo all'organizzazione
degli eventi in Russia, a San Pietroburgo. E di particolare
importanza, inoltre, che questanno il Premio Europa per il
Teatro sia stato incluso nel programma del 7 ° Forum culturale
internazionale di San Pietroburgo. La cosa, ancora una volta,
conferma quale sia stato il fatto di maggior peso in questa
scelta: il prestigio della manifestazione e la sua autorevolezza
mantengono livelli piuttosto alti in tutto il mondo.
Esprimo la mia gratitudine per la cooperazione nella
realizzazione degli eventi del Premio Europa per il Teatro
al Teatro Alexandrinsky, al Teatro Molodezhny sul Fiume
Fontanka, al Tovstonogov Bolshoi Drama Theatre, al
Maly Drama Theatre — Teatro d'Europa, alla Divisione di
San Pietroburgo dell'Unione dei lavoratori teatrali della
Federazione Russa e del K.S. Stanislavski Actors House.
Devo ammettere che guest'anno mi rende estremamente
felice l'assegnazione del Premio al mio collega Valery Fokin.
Non e solo un regista di spicco, ma un uomo che dedica molto
tempo alla costruzione e al mantenimento di un‘area comune
per il teatro internazionale.
ASanPietroburgo nonarriveranno soltanto esponenti di spicco
del teatro europeo contemporaneo per proporre le loro migliori
performance, li seguiranno circa quattrocento ospiti stranieri:
diplomatici, addetti ai lavori, giornalisti. Chiunque, ancara una
volta, potra apprezzare come la Russia, e San Pietroburgo
in particolare, siano aperte al dialogo e alla cooperazione
culturale, al teatro internazionale e al partenariato artistico.
Nel presente, la missione principale dell'arte, e specialmente
del teatro, e quella di sostenere dei criteri estetici ed etici, e
dei maestri che, sfortunatamente, patiscono il distruttivo
deterioramento di conflitti politici e sciali.
Noi comungue parliamo una sola e stessa lingua: la lingua
della cultural
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hat theatrical Europe should find itself for the second

time in St Petersburg, a city of theatre and theatres,

for the Europe Theatre Prize, is an obvious sign. Today
more thaneverweneedthat art that reveals us toourselves
and, on this occasion, brings us together in a place it holds
dear.More and more, we need meetings and confrontations,
shared moments in a theatre that knows how to awaken
our consciences, to bring us back to life, and drag us out
of the torpor and insecurity of our lost European days;
moments where hope and the very idea of a future are at
risk of dying from the progressive asphyxia of a cultural life
that is more and more being challenged in so many regions
of the continent. A Europe deprived of its culture, of the vast
network of language, knowledge and creativity that, just
as much as its rivers and streets, has always defined its
geography — St Petersburg being an example — today risks
descending into inconsistency and a terrible banalisation.
In so many countries, where relationships are being
reduced to stereotypes, where ‘strong” men and an inbuilt
insecurity can take prominence, where ignorance is raised
to the level of a value, that can be ever more frightening.
In consequence, to relaunch the idea of a politically united
Europe means first of all to relaunch and share its diffuse
cultural wealth: to open new routes, rebuild the old ones
and allow everyone to follow them freely, without fearing
where our new arrivals have come from. Everywhere, there
is a heritage of creativity, of people and talents waiting for
signs that will point in this direction. Cultural Europe still
exists, and resists. | hope that this resistance will be seen
especially in a city which is so beautiful and so heroic, one
which more than any other has historically refused to give
in to barbarism.

Europe Theatre Prize | EBponeiickag TeatpansHas Mpemus
Saint Petersburg 2018

HameHaTenbHo, YTo EBponeiickan TeatpaneHaAl lpemya

BTOpOM pa3 BpyyaetcA B CaHKT-leTepbypre, ropone

TeaTpa, roe cobepyTcA rocTy co Beelt EBponbl. CeroaHs,
KaK HUKOrda, HaMm HYXHO WUCKYCCTBO, KOTOPOEe PacKpbIBaeT
HaCc camux 1 cobrpaeT Hac BCex BMeCTe B ropo/e, KOTopbIN
HaM 04eHb [opor. Ham Bce 6orbLLe 1 60bLLIE HYHHbI BCTPEUN
W AVICKYCCM O TeaTpe, KOTOPbIV 3HaET, Kak pasbyanTb HaLly
COBECTb, BEPHYTb HAaC K MHM3HM M BHITALLMTL M3 anatum
M HecTabWibHOCTM yTpadeHHslx OHel. VlgeAa 6Gyayulero
EBpOMbI MOXKET MOrubHyTb OT MPOrpeccUpyioLLIEn achuKcm
KyNBTYPHOM MM3HKW, KOTopaA nmofdgepraeTcaA Bce HorbLueit
M BorbLUel yrpo3e BO MHOMWX PErvMoHax KOHTMHEHTa.
EBpona, MMLLIEHHaA CBOEW KyMETYPEl, OFPOMHO CETU A3LIKOB,
3HaHUI 1 TBOPYECTBA, KOTOPbIE, TaK e, KaK 1 ee peKu 1
YAMLIbI, BCErAa ornpeaenanu ee nosoreHe (MprYMepoM Yero
cnyruT CaHkT-TeTepbypr), cerogHA pUCKyeT CKaTWUTBCA
B HeobpaTVMylo 1 yrKacHylo 6aHaneHocTh. B orpomHoMm
KOMMYeCTBe CTPaH, e OTHOLLIEHWA CBOAATCAK CTEPeOTUMNaM,
rae «CUbHBIE MMPa Cerox U He3alLMLLEHHOCTb MOy T 3aHATb
OOMUHMPYIOLLIEE MOMOMKEHVe, rae HeBEHECTBO BO3BEAEHO B
PaH" LEHHOCTW, — 3TO MOMET MMETb CTPALLHbIE NOCIEACTBIA.
AKTYanbHOCTb MW MONUTUYECKM 06beanHeHHOM EBpombI
03Ha4aeT, B MepByI0 0Yepeb, HOBLIM POCT 1 06beanHeHVe
ee Pa30bLLEHHOMO KyMbTYPHOMO 60raTcTBa: Co3AaHMe HOBbIX
MapLUpYTOB, BOCCTAHOB/EHME CTapblX W MpedocTaBneHne
BO3MOMHOCTI BCEM CBOHOAHO MOMb30BaTLCA MMM Be3 CTpaxa
rnepe. BHOBb MPMCOe AVHVBLUMMICA CTPaHamu. [losciody ecTb
KyNbTYpHOE Hacneave, TanaHT/vBbLIe 04K, OXMOoLLMe
3HaKa, yKa3biBaloLLIero MM HanpasneHvie. KynstypHaAaEBpona
MO-MPerHEMY CyLLIECTBYET 1 OKa3blBaeT COMPOTVBREHME.
Hapetock, 370 COMpOTVIBNEHWE CTaHET 0COOEHHO ABHBIM B
TaKOM MPEKPaCcHOM 1 FepoMYECKOM ropofe, KOTOopbI bonee
YeM KaKoW-Mbo MHOM MPOABMA CTOMKOCTb M OTKasancA
COaBaTbCABapBapCTBY.



ue [’Europe du Théatre se retrouve pour la seconde

fois a l'occasion du Prix Europe pour le Théatre

a Saint-Pétersbourg, une ville de théatre et de
thed&tres, est un signe évident. Aujourd’hui plus que jamais
nous avons besoinde cet art quinous représente et, acette
occasion, nous réunit en un lieu qui lui est cher. Nous avons
de plus en plus besoin de rencontres et de confrontations,
de partager des moments et d’un théatre sachant réveiller
nos consciences, nous rameneralavie et nous faire sortirde
la torpeur et des insécurités de nos journées d’Européens
perdus, de moments ou 'espoir et l'idée méme d’'un avenir
risquent de mourir avec l'asphyxie progressive d’une vie
culturelle de plus en plus fracturée dans de nombreuses
régions du continent. Une Europe privée de sa culture, du
vaste réseau de langages, connaissances et artéfacts qui,
tout autant que les rivieres et les rues, eninnervent depuis
toujours la géographie — Saint-Pétersbourg en est un
exemple —risque aujourd’hui l'inconsistance et une terrible
banalisation. Dans de nombreux pays, les appartenances
réduites a des stéréotypisations, les hommes ‘forts’ et
une insécurité induite peuvent énormément préoccuper,
l'ignorance élevée au rang de valeur peut épouvanter
encore davantage. Par conséquent, relancer l'idée d'une
Europe politiquement unie veut d'abord dire relancer et
partager sa richesse culturelle diffuse : ouvrir de nouvelles
voies, réorganiser les anciennes et laisser tout le monde
les parcourir librement, sans craindre les provenances
des nouveaux hétes. Il existe partout un patrimoine de
créativité, d’hommes et de talents qui attend des signaux
allant dans ce sens. LEurope de la culture existe et
résiste encore. Je souhaite que cette résistance se note
tout particulierement dans une ville si belle et héroique
justement, qui plus que toute autre n'a pas voulu céder a
la barbarie.

Jack Lang / Hak JlaHr

President, Europe Theatre Prize

President, Institute of the Arab World
[Npe3npeHT EBponenickon TeaTpansHom [Npemun,
MNpe3naeHT VIHCTTYTa apabckoro Mnpa

he 'Europa del Teatro si ritrovi, per la seconda volta

in occasione del Premio Europa per il Teatro a San

Pietroburgo, una citta di teatro e di teatri, € un segno
non indifferente. Oggi piti che mai c'e bisogno di questarte
che ci rispecchia e, in questoccasione, ci riunisce in un
luogo che le e caro. Abbiamo sempre piu bisogno di
incontri e confronti, di vivere momenti condivisi e di un
teatro che sappia scuotere le nostre coscienze; farci
tornare a vivere ed uscire dal torpore e dalle insicurezze
dei nostri giorni di europei smarriti, momenti nei quali la
speranza e la stessa idea di un futuro rischiano di morire
insieme alla progressiva asfissia di una vita culturale,
in molte aree del continente, sempre pit frantumata.
Un'Europa deprivata della sua cultura, del vasto reticolo
di linguaggi, conoscenze e manufatti che, non meno dei
fiumi e delle strade, da sempre ne innervano la geografia -
San Pietroburgo ne € un esempio - rischia aggi l'insipienza
e una terribile banalizzazione. In non poche nazioni, le
appartenenze ridotte a stereotipizzazioni, gli uomini forti’
e un’insicurezza indotta, possono preoccupare molto,
l'ignoranza elevata a valore puod spaventare ancora di pitl.
Rilanciare percio l'idea di un'Europa politicamente unita,
vuol dire in primo luogo rilanciare e condividere la sua
diffusaricchezzaculturale: aprirenuove strade, risistemare
le vecchie e lasciarle percarrere tutte liberamente a tutt,
senza temere le provenienze di nuovi ospiti. C'e ovungue
un patrimonio di creativita, uomini e talenti che attende dei
segnali in questa direzione. 'Eurapa della cultura esiste e
resiste ancora. Il mio augurio e che questa resistenza si
avverta in modo peculiare proprio in una citta bellissima
ed eroica che pitl di ogni altra non ha voluto cedere alla
barbarie.
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rogress in the meeting of countries and cultures,
informed by the theatre, which is understood as a
privileged place to come together and exchange ideas.
The Europe Theatre Prize was created in 1986 as a pilot
project for theatre from the European Commission, and first
awarded in 1987. It promotes interdisciplinarity, integration
and cooperation between the scenic arts. Since 2002 it has
been recognized by the European Council and Parliament as
an organization of European cultural interest. After being
awarded in Taormina nine times, the Europe Theatre Prize
was ready for a move. The tenth edition was held in Turin,
the following two in Thessaloniki. The Prize then moved to
Wroclaw, St. Petersburg, Craiova and Rome and now returns
again to St. Petersburg. Last year, at the sixteenth edition,
the Prize was the final event of the celebrations of the 60th
anniversary of the signing of the Treaty of Rome and the
project that kicked off the European Year of Cultural Heritage
2018. The ceremony finished with an incomparable staged
reading of Harold Pinter's “Ashes to Ashes”, masterfully
performed by Isabelle Huppert and Jeremy Irons, who have
been defined by “The Guardian” theatrical dynamite. Now,
withits return to Russia as part of the VIl Cultural Forum, the
Prize will once again serve as a bridge that uses theatre and
art to connect and encourage dialogue across geographical,
cultural, political and social differences. Since the Prize was
first conceived, the choice was made for it not to be merely
an occasion for frivolity and celebration. The recipients
of the Prize periodically participate in conversations,
meetings and conferences. During the event, they present
performances, previews, work in progress and readings,
so as to offer the public, critics and those who study and
practise theatre a chance to step inside their approach
to theatre. Among other things, the Europe Theatre Prize
awards two prizes: the Europe Theatre Prize (ETP) and the
Europe Prize Theatrical Realities (EPTR). The ETP, a career
award, is conferred upon “those personalities or theatrical
institutions (theatres, companies) that have contributed to
the realisation of cultural events that promote understanding
and the exchange of knowledge between peoples”. The
winner of this career prize selected, for the whole of his
or her artistic journey, from among the most important

Te Europe Theatre Prize maintains its international
p

Europe Theatre Prize | EBponeiickag TeatpansHas Mpemus
Saint Petersburg 2018

BponencKasn TeaTpanbHan [MpemnA yCreLwHo
EOCyLueCTBﬂHeT MEWOYHApOOHYI0  [OeATeNbHOCTb MO

Pa3BUTMI0 B3aVMOAENCTBUA CTPaH 1 KyfbTyp 1 cuMTaeTca
YHMKanbHLEIM MEPONPUATYIEM, B XOA4E KOTOPOr0 MPOXOAAT BCTPEYM
M obMeH TBOpYeckuMM vpaeAamn. Esponeiickas TeaTpanbHaA
Mpemuna (ETM) 6eina yyperaeHa B 1986 roagy. ETM — nunoTHbIA
MPOeKT,  3anylueHHb  EBponerickon  Komuccveln.  Bnepsble
Mpemna bbina npvcyadeHa B 1987 rogy. Mpemwa cnocobeTByeT
VHTEPAVCUMMIIMHAPHOCTY, MHTErpaLMm 1 COTPYAHUYECTBY Meay
cueHmdeckuMmn ckycctBamy. C 2002 ropa [Mpemuys npusHaHa
Esponeiickim CoBeToM 1 [apnamMeHToM B Ka4eCTBe «opraHm3aLimm,
[OENCTBYIOLLEN B MHTepecax eBponerickon KynbTypel». [locne
[EeBATN LEPeMOHU  HarpamaeHuA B TaopmuHe EBponeiickas
TeatpanbHaa MpeMyA cTana Bpy4aTbCA B Pa3fMYHbIX FOPOAAX.
[ecAtan Esponeicrkas TeatpaneHas [lpemuAa cocToAnacs B
TypvHe, cnepylolve Osa roda — B CanoHukax. 3atem [lpemuA
Bpy4anacb Bo Bpounase, B CaHKT-MNeTepbypre, Kpartose 1 Pume
1 ceivac cHoBa Bo3BpallaeTcA B CaHKT-MeTepbypr. B mpolunom
rogy LllectHaguataA EBponenckaA TeaTpanbHaa [lpemua ctana
3aKII0HMTENBHEIM COBBITUEM Mpa3aHoBaHWA 60-neTyA noarmMcanHyiA
PuMcKoro gorosopa M MPOeKTa, KOTOPbIA MONOMMA  Havano
EBponelickoMmy rogy KynsTypHoro Hacneamna—2018. LlepeMoHus
3aBepLUWNach YTeHreM Mbeckl «lpax K npaxy» faponsaa MuHTepa
B MacTepCKOM mcronHeHun V3abens 10nnep 1 Jixepemn AipoHca,
KoTopblx raseTta «The Guardian» (BenmkobpuTtaHus) Hassana
«TeaTparnbHBM AMHaMUTOM». Terepb, Bo3Bpallanck B Poccuio, B
pamrax VIl CaHKT-MNeTepbyprckoro Mes dyHapoaHOro KysTypHOro
dopyMa, MpemrA BHOBL CTaHET MOCTOM, UCMOMb3YIOLLWM Teatp 1
MCKYCCTBO AN1A YCTaHOBNEHWA CBA3E 1 CTVMYIMPOBAHMA A1anora,
HECMOTPA Ha reorpaduyeckie, KymsTypHele, MOMTUYECKME U
coumansHble pasnndmA. C MoOMeHTa BO3HWKHOBEHWA 1aew [pemun
OHa 3a4yMbBanach He MPOCTO Kak MoBOA AIA NEerKOMbICIIEHHbIX
npa3aHecTs. Jlaypeats [peMyn yHacTBYIOT B AMCKYCCHAX, BCTPEYaxX
N KoHpepeHumAX. Bo BpemA MeponpuATVA OHW MPeaCcTaBnAioT
CMEKTaK /M, MPEBBIO, He3aBepLLEHHbIE PAbOTHI, UTOBE MPeaNOHKITbL
ny6nMKe, KPUTUKaM 1 TeM, KTO 13y4aeT TeaTp v paboTaeT B TeaTpe,
BO3MOMHOCTb fTyLLIE MO3HAKOMUTLCA C XaPaKTEPOM VX TBOpYeCTBa.
B xome ™meponpuATMin BpydalotcA Ose [pemunt: EBponevickan
TeatpanbHaA [pemua w EBponeiickaA npemuA  «TeaTpanbHaA
pEeasbHOCTb. [MpodeccroHansHas ETMN npucyoaeTca
«OeATENAM VICKYCCTBa WM TeaTpanbHeIM KOIEKTBAM, KOTOPbIe
BHECM 3HAYMTENbHBLIM BKMA4 B peanv3aumio  KysbTypHBIX
MPOEKTOB, HaMPaBMEHHbIX Ha YNyylleHVe B3anMOMOHUMaHWA
M 0BbMeH 3HaHMAMM Mexwpay Hapodamuy. [lpemmA oTMevaeT



Alessandro Martinez / AneccaHgpo MapTuHec

General Secretary, Europe Theatre Prize

[eHepanbHbIM ceKpeTapb EBponeicrkon TeaTpaneHom [pemumn

e Prix Europe pour le Théatre poursuit son parcours

international basé sur la rencontre entre pays et cultures
e CONSidérant le thédtre comme un lieu privilégié
d’agrégation et d’échanges. Né en 1986 comme projet pilote de
la Commission Européenne dans le domaine théatral avec la
premiére édition en 1987, le Prix Europe pour le Théatre promeut
Uinterdisciplinarité, 'intégration et la coopération entre les arts
de la scene. Depuis 2002, il est reconnu par le Parlement et par
le Conseil Européen en tant guorganisation européenne
d'intérét culturel européen. Aprés neuf éditions a Taormine, le
Prix Europe pour le Théatre a opté pour une plus grande
mobilité. La dixieme édition s'est déroulée a Turin, les deux
suivantes a Thessalonique, puis a Wroclaw, Saint-Pétersbourg,
Craiova, Rome et, pour finir, avec la présente édition, le Prix
revient une fois encore a Saint-Pétersbourg. L'année derniére,
arrivé a sa XVI¢ édition, le Prix a été |'événement de cl6ture des
célébrations du 60° anniversaire de la signature des Traités de
Rome et le projet d'ouverture de 'Année Européenne du
Patrimoine Culturel 2018. Lédition s'est conclue par une
incomparable lecture sur scene du texte Ashes to Ashes de
Harold Pinter, magistralement interprété par Isabelle Huppert
et Jeremy lIrons, définis par « The Guardian » theatrical
dynamite : dynamite théatrale. Maintenant, en revenant en
Russie, le Prix se propose dans le cadre du Vlle Forum de la
culture comme un pont qui relie et fait dialoguer les diversités
géographiques, culturelles, politiques et sociales a travers le
théatre et l'art. Depuis son projet d'origine, le Prix a choisi de ne
pas se présenter comme un simple moment mondain et de
célébration. Selon les éditions, les lauréats participent a des
collogues, rencontres, congres et présentent, durant la
manifestation, des spectacles, avant-premieres, travaux en
cours et lectures, de maniére a offrir au public, a la critique ainsi
qu’a ceux qui étudient et pratiquent le théatre, la possibilité de
pénétrer dans leur approche du théatre. Le Prix Europe pour le
Théatre décerne, entre autres, deux récompenses : le Prix
Europe pour le Théatre (PET) et le Prix Europe Réalités
Théatrales (PERT). Le PET est décerné « aux personnalités ou
aux institutions thédtrales (thédtres, compagnies) qui ont le
plus contribué a la réalisation d’événements culturels
déterminants pour la compréhension et la connaissance entre
les peuples ». Le prix est attribué a la carriere et le lauréat est
choisi pour l'ensemble de son parcours artistique parmi les
représentants de premier plan du théatre international,

| Premio Europa per il Teatro da continuita al suo percorso

internazionale basato sullincontro fra paesi e culture

allinsegna del teatro inteso come luogo privilegiato di
aggregazione e di scambio. Nato nel 1986 come progetto pilota
in campo teatrale della Commissione Europea con la prima
edizione nel 1987, il Premio Europa per il Teatro promuove
l'interdisciplinarieta, l'integrazione e la cooperazione tra le arti
sceniche.Dal 2002 ericonosciutodal Parlamentoedal Consiglio
Europeo quale organizzazione di interesse culturale europeo.
Dopo nove edizioni a Taormina il Premio Europa per il Teatro si
& orientato verso una maggiore mobilita. La decima edizione si
e svolta a Torino, le due seguenti a Salonicco, poi Wroclaw, San
Pietroburgo, Craiova, Roma g, infine, con la presente edizione, il
Premio torna nuovamente a San Pietroburgo. Lo scorso anno,
si era alla XVI edizione, il Premio & stato l'evento di chiusura
delle celebrazioni del 60esimo anniversario della firma dei
Trattati di Roma e il progetto dapertura dell’Anno Europeo
del Patrimonio Culturale 2018. Ledizione si e conclusa con
un'impareggiabile lettura in scena del testo di Harold Pinter
“Ashes to Ashes” magistralmente interpretato da Isabelle
Huppert e Jeremy Irons, definiti da "The Guardian’, theatrical
dynamite: dinamite teatrale. Adesso, ritornando in Russia il
Premio si ripropone, nel contesto del VI Forum della Cultura,
come un ponte che, attraverso il teatro e larte, collega e fa
dialogare diversita geografiche, culturali, politiche e sociali. Sin
dal suo progetto originario, il Premio ha scelto di non proporsi
come un mero momento mondano e celebrativo. Di volta in
voltaipremiati partecipano a conversazioni, incontri, convegnie
presentano, durante la manifestazione, spettacoli, anteprime,
work in progress, letture, cosi da offrire al pubbilico, alla critica,
a chi studia e pratica il teatro, la possibilita di entrare nel loro
approccio al teatro. Il Premio Europa per il Teatro assegna, tra
gli altri, due riconoscimenti: il Premio Europa per il Teatro (PET)
ed il Premio Europa Realta Teatrali (PERT).
Il PET, premio alla carriera, & conferito ‘a quelle personalita
o (stituzioni teatrali (teatri compagnie) che maggiormente
abbiano contribuito alla realizzazione di eventi culturali
determinanti per la comprensione e la conoscenza tra i popoli”.
Il premio viene assegnato alla carriera ed il vincitore e scelto,
per linsieme del suo percorso artistico, tra gli esponenti
di maggiore rilievo del teatro internazionale, inteso nelle
sue diverse forme, articolazioni ed espressioni. Dalla terza

29



30

Presentation Europe Theatre Prize 17t Edition

17-01 EBponeiickoit TeatpanbHom Mpemim

exponents of international theatre, understood inits various
forms, articulations and expressions. The EPTR has been
awarded since the third edition of the Prize, out of a desire
to encourage trends and initiatives in European theatre,
with no restrictions as to genre of performance or role in
the theatrical productions. The Jury of the Europe Prize
Theatrical Realities is assisted and aided in the selection
of candidates by a board with 400 participants, including
the Associate Bodies of the Prize (Union des Théatres
de UEurope, Association Internationale des Critiques de
Théétre, International Theatre Institute UNESCO, European
Festivals Association, European Theatre Convention and
Europe: Union of Theatre Schools and Academies), winners
of the past editions, critics, journalists, theatre and festival
directors and representatives of cultural institutions. Now
in its seventeenth edition, more than thirty years since its
inception, the Europe Theatre Prize can look back on its
history and its motivations, the reasons for its creation and
its future. In this sense, the choice of the two winners, Valery
Fokin (XVII ETP) and Nuria Espert (Special Prize), aim to pay
tribute to two exemplary artists while also remembering
the work done by the Jury during the first ten editions of the
Prize. Those years when we were already talking of Valery
Fokin and Nuria Espert were also when highly distinguished
jurors contributed to the growth and promotion of the
Europe Theatre Prize. Out of all of them, | wish to mention a
few who made crucial contributions and who are no longer
with us: Renzo Tian, Permanent Secretary of the Jury since
the first edition, whose great balance, organizational skills,
fair diplomacy and profound theatre knowledge left an
impression that has made this prize one of Europe’s most
prestigious cultural events. Those were also the years of
the contributions from scholar and renowned critic Franco
Quadri, a man who was able to offer noteworthy incitement
and productive motivation to contemporary theatre. Quadri
was part of the Jury since the third edition and presided
over it in the XIll and XIV editions. The last was held here
in St. Petershurg. They were also the years of Tatiana
Proskournikova, critic, historian and theatre scholar and Vice
President of the Association Internationale des Critiques
de Théatre. She was a member of the Jury from the third
to the tenth editions, and has played a fundamental role

Europe Theatre Prize | EBponeiickag TeatpansHas Mpemus
Saint Petersburg 2018

MpoQeccMoHanbHylo  AeATEeNbHOCTb  KaHAudata B LenoMm,
nobeauTens BLIBMPAETCA MO COBOKYMHOCTV €0 TBOPYECKMX
LOCTUHEHNIN 13 WACa BbIOAIOLLVIXCA AeATeneln MerayHapoaHoro
TeaTpa, paccMaTpyiBaeMoro BO BCEX ero Gopmax 1 MpoABReHUAX.
EBponeiickan mpemuA «TeaTpanbHaA peansHOCTb» MPUCYHO3eTcA
BMecTe C Esponenckont TeaTpansHon [lpemnen ¢ TpeTben
LepemMoHMM HarpawaeHvA. OHa HampaeneHa Ha cofelcTeuve
Pa3BUTMIO HOBbIX TEHAEHLMM 1 HULMATVB B EBPOMENCKOM TeaTpe
BO BCeX ero aHpax, opmax 1 MpoABIeHAX.

[MomolLLb Hiopn B Bblbope KaHOWAATOB Ha EBponelickyio mpemmio
«TeaTpanbHan peanbHOCTb» OKasbiBaeT CoseT, cocToALLmin 13 400
YHYaCTHMKOB, B KOTOPbIA BXOAAT YieHbl OpraHv3aLiii-NapTHepoB
Mpemmn (Colo3 TeaTpoB EBponbl, MerwpayHapodHaa Accoumaums
TeaTparnbHbIX KPUTWKOB, MerayHapoaHsI TeaTpanbHbIA MHCTUTYT
IOHECKO, EBponeiickaa Accoumauma decTviBaner, Esponerickan
TeaTparnbHaA KoHBeHLVA 1 EBponelickin Coto3 TeaTparnbHbIX LUKO U
aKagemui), naypeatsl EBponelickor TeaTparnbHov MNpemuv mpoLLsIx
NeT, BbIBLLVIE YNeHbl HIOpW, @ TaKMHe NpeacTaBuTeNn KpymHerLLIMX
PecTBane’t u TeaTpoB, YYPEHOEHWN KynbsTypbl, KPUTUKK 1
MYPHAMCTLI BeOyLLMX eBponenckmnx v3paHui. CerogHA B OHW
npoBefeHvA EBponencron TeatpansHon INpemuyn, crycTa TprauLaTe
NeT Noc/ie CBOEro yuperaeHuA, [peM1A MoeT NpoaHanm3vnposaTs
CBOI0 VCTOPWIO, MOTMBEI M MPUYMHEI CBOEMO POMOEHWA U CBOE
6yayLuee. B3ToM cMbicne Buibop naypeatos — Banepua QokuHa (X VI
ETM) 1 Hypum 3cnep (CneumansHas npemus) — oTAAET O0MHKHoe
[BYM, JOCTOVHBIM MOAPaXKaHMA MacTepam TeaTtpa 1 B TO e Bpema
paboTe, MpoBedeHHON Hiopn B TedeHre mocnedHvix OecATW neT
npvicyaeHnAa Mpemin. B Te rogbl BbloaloLLMECA YieHbl Hiopn
Croco6CTBOBaNM PasBMTUIO M pacnpocTpaHeHuio EBporeiickoi
TeaTpansHoit Mpemun. Cpeam HX A XOTen Bbl yNoMAHY T Tex, KTo
BHEC CyLLECTBEHHbIV BKMAA 1 KOTOPbIX BosbLUe HET € Hamu. PeHLio
TAHb, MOCTOAHHBIN CeKpeTapb Hiopw, HadmHanA ¢ MNepsolt ETM, ube
OrPOMHOe AyLLIEBHOE PaBHOBECHIE, OPraHN3aLVOHHbIE HaBbIKW, TaKT
UrNyboKMe 3HaHNATeaTpa, CAenamMaTy MPeMVIo OAHM 3 Havbonee
MPECTVHKHBIX KyTsTYPHBIX COBBITVI B EBpOMe. B Te e roasl 0cobsiin
BKMa BHEC Y4eHbll, M3BeCTHbIN KpuTK OpaHKo Kyagpw, KoTopsi
CMOr MPeaNoHNTb AOCTOMHBIA CTVMY/ 1 MOTVBALIMIO COBPEMEHHOMY
Teatpy. ®. Kyagpu 6bin uneHom iopn ¢ TpeTbeit EBponerickoi
TeatpansHon [Mpemun w TMpedcepatenem wiopy Xl o XIV
EBponelickoi TeaTpansbHoi MpeMun, KoTopanA cocToanack B CaHKT-
Metepbypre B 2011 rogy. XoTen 6bl OTMETWUTL  TaTbAHy
[POCKYPHVKOBY, KPUTMKa, WCTOpPUKA M TeaTpanbHOro y4eHoro,
BYLie-Mpe3naeHTa MewayHapooHon Accoumalm  TeaTpanbHbIX
KpUTUHOB. OHa 6blna YieHOM Hiopy C TpeTbero A0 AEeCATOro



considéré sous ses différentes formes, articulations et
expressions. Depuis la troisieme édition du Prix a également
lieu l'attribution du PERT, issu de la volonté d’encourager les
tendances et les initiatives du théatre européen, sans limites
de genre en ce qui concerne les spectacles ni de réles dans les
productions théatrales. Le Jury du Prix Europe Réalités
Théatrales est assisté et aidé, pour la sélection des candidats,
d’un Conseil consultatif formé de 400 participants, dont font
partie les Organismes Associés au Prix (Union des Théatres de
[’Europe, Association Internationale des Critiques de Théatre,
Institut International du Théatre UNESCO, European Festivals
Association, European Theatre Convention et Europe: Union of
Theatre Schools and Academies), les lauréats des éditions
précédentes du Prix, des critiques, des journalistes, des
directeurs de théatre et de festival, ainsi que des représentants
d’institutions culturelles. Arrivé a sa XVlle édition, plus de
trente ans aprés sa création, le Prix Europe pour le Théatre peut
déja reconsidérer son existence, son histoire et ses motivations,
les raisons de sa naissance et son avenir. Dans cet esprit, le
choix des deux lauréats, Valery Fokin (XVlle PET) et Nuria
Espert (Prix Spécial), veut rendre hommage a deux artistes
exemplaires et, enméme temps, rappeler le travail accompli par
le Jury durant les dix premieres éditions du Prix. Les années
pendant lesquelles on parlait déja de Valery Fokin et Nuria
Espert ont été celles ou des jurés a la forte personnalité ont
contribué a la croissance et a la promotion du Prix Europe pour
le Théatre. De tous, je veux me souvenir de quelques-uns, dont
les contributions ont été déterminantes, qui aujourd’huine sont
plus des nétres : Renzo Tian, Secrétaire permanent du Jury
depuis sa premiére édition, qui avec un grand équilibre, sa
capacité d'organisation, une bonne diplomatie, alliés a une
profonde connaissance du théatre, a su donner une empreinte
qui a fait de ce prix 'un des plus prestigieux rendez-vous
culturels européens. Toujours durant ces années-la, la
contribution de Franco Quadri, un spécialiste, un critique
renommé et également un homme qui a su stimuler le théatre
contemporain et lui apporter des élans productifs, a
particuliérement marqué notre travail. Quadri a été membre du
Jury a partir de la troisiéme édition et l'a présidé lors des XIlI¢ et
XIVe éditions. Cette derniere se déroula justement a Saint-
Pétersbourg. C'étaient aussi les années de Tatiana
Proskournikova. Critique, historienne et spécialiste de théatre,
vice-présidente de l'’Association Internationale des Critiques de

edizione del Premio viene assegnato anche il PERT, ispirato
dalla volonta di incoraggiare tendenze ed iniziative del teatro
europeo, senza limitazioni di genere riguardo agli spettacoli e
di ruoli nelle produzioni teatrali. La Giuria del Premio Europa
Realta Teatrali e assistita e aiutata, per la selezione dei
candidati da una Consulta con 400 partecipanti, di questa
fanno parte gli Organismi Associati al Premio (Union des
Théatres de |'Europe, Association Internationale des Critiques
de Théatre, International Theatre Institute UNESCO, European
Festivals Association, European Theatre Convention e
Europe: Union of Theatre Schools and Academies), i premiati
delle passate edizioni del Premio, critici, giornalisti, direttori
di teatro e di festival, rappresentanti di istituzioni culturali.
Giunto alla XVII edizione, a pit di trentanni dalla sua nascita,
il Premio Europa per il Teatro puo gia ripensare se stesso, la
sua storia e le sue motivazioni, le ragioni della sua nascita
ed il suo futuro. In questo sensa la scelta dei due premiati,
Valery Fokin (XVII PET) e Nuria Espert (Premio Speciale),
vuole rendere omaggio a due artisti esemplari e, allo stesso
tempo, ricordare il lavoro svolto dalla Giuria durante le prime
dieci edizioni del Premio. Gli anninei quali siparlava giadi Valery
Fokin e Nuria Espert sono stati gli stessi in cui giurati di forte
personalita hanno contribuito alla crescita e alla promozione
del Premio Europa per il Teatro. Tra tutti, voglio ricordarme
alcuni, i cui contributi sono stati determinanti, che oggi non
sono piti con noi: Renzo Tian, Segretario permanente di Giuria
sin dalla prima edizione il quale, con grande equilibrio, capacita
organizzative, giusta diplomazia ed una profonda conoscenza
del teatro, ha saputo dare unimpronta che ha reso questo
premio uno dei pit prestigiosi appuntamenti culturali europei.
Sempre in guegli anni, dava un’impronta precisa al nostro
lavoro il contributo di Franco Quadri, studioso, critico di fama,
ed anche uomo che ha saputo dare notevoli stimoli e spinte
produttive al teatro contemporaneo. Quadri e stato in Giuria
dalla terza edizione e I'ha presieduta nella Xlll e XIV edizione.
Questultima si svolse proprio a San Pietroburgo. Erano anche
gli anni di Tatiana Proskournikova, critica, storica e studiosa
di teatro e vice Presidente dell’Association Internationale des
Critiques de Théatre. Membro di Giuria dalla terza alla decima
edizione, ha avuto un ruolo fondamentale nella diffusione della
scena russa oltre cortina ed anche in anni piu recenti. Tatiana
Proskournikova, da tempo aveva indicato Valery Fokin come
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in bringing Russia past the curtain, in recent years as well.
Tatiana Proskournikova had for some time pointed to Valery
Fokin as a possible future candidate for the Europe Theatre
Prize, because of his approach to the scene. And from the
same decade, one cannot forget José Monledn, his style and
political sensibilities. He was a member of the Jury for the
Prize since the third edition, founder of the magazine Primer
Acto and Director of the Institute of the Mediterranean
Theater, an institution with a fundamental role in bringing
out, promoting and uniting artists from the south, linking
the two shores of the Mediterranean and succeeding in
giving visibility to theatres considered to be minorities in
political or geographical terms. Monledn had previously
supported a proposal to recognize Nuria Espert, who is now
being honoured with the Special Prize. She is a prominent
Mediterranean personality on the European scene for her
multifaceted role as a woman catalyst in civil and political
struggles and as a great actress and director. Valery Fokin
is receiving the XVII Europe Theatre Prize for the versatility
of his work, his eclecticism, his human qualities and his
complete dedication to mastering a theatre profession in
which working on the full growth of the actor is central,
including ongoing cultural, interior and spiritual enrichment.
Today the awarding of these prizes allows us to rediscover
the artistic, cultural and political coordinates that we risked
losing. A look toward the past can therefore help us to get
movingagain, by remindingus of the work of artists, scholars,
organizers and critics who fought for an open European
theatre able to overcome every barrier and prejudice. By
remembering those who, thirty years ago, succeeded in
plotting new courses, today we reward those who followed,
on the path of scrupulousness, sensitivity and commitment,
of those coordinates that will culturally re-ground Europe
today. The prizes awarded this year therefore aim to be an
auspice of continuity. The hope provided by the quality and
maturity of a new scene are clearly visible in the choice of
the winners of the Europe Prize Theatrical Realities division.
The Jury of the Europe Prize Theatrical Realities awards the
XV EPTR to Belgium’s Sidi Larbi Cherkaoui, a candidate since
2007, to the Swedish company Cirkus Cirkor, a candidate
since 2008, to Frenchman Julien Gosselin, candidate
since 2017, to Poland’s Jan Klata, candidate since 2008,

Europe Theatre Prize | EBponeiickag TeatpansHas Mpemus
Saint Petersburg 2018

MPUCYMAEHWA 1 Chifpana BarkHeMLWyI0 pofib B MPOABMMEHMM
PYCCKOrO TeaTpa B PasMyHbIX CTpaHax. TaTbAHa MNpocKypHVKoOBa B
TeYeHVie HeCKOMbKKX NeT HasbiBana Banepna QoKvHa B KadecTse
BO3MOXKHOI0 byayLLero kaHamaaTa Ha EBponelickyio TeaTpanbHyio
[pemuio. Henb3A He OTMETUTL CTIMb 1 MONUTUHECKIE MPUCTPACcTVA
Xoce MoHneoHa. OH 6bin yneHoM iopy TpeTbelt EBponencKoit
TeatpansHom [lpemun, ocHoBaTenem ypHana Primer Acto wu
[OVPEKTOpOM MerayHapoaHoro MHCTUTYTa Cpean3eMHOMOPCKOro
TeaTpa, YYperaeHWd, ChrpaBLUEro  BarHeMylo ponb B
NPVBNEYEH, MPOABUMHEHN 11 06 beAMHEHVV AeATeNel TeaTpalora
EBporbl,  ycTaHoBMeHWM  CBA3M  Mewady [OByMA  bGeperamu
CpeavzeMHOro MopA 1 caenan 3amMeTHBIMU TeaTpbl, KoTopele He
BBV M3BECTHBI MO MOMMTUHECKMM WK Feor padyHecKyiM MpUUMHaM.
Xoce MoHneoH noadepMBan NMpednoKeHre oTdaTb AOMKHOe
Hypum 3cnep, Kotopaa B 3ToM rody ydocToeHa CreuvansHom
npemu. OHa ABNAETCA BLIAIOLLENCA NMYHOCTLI0 eBPOMEeCcKOro
Teatpa, 6narogapA  ee  MHOMOrpaHHOM PO HEHLLMHBI-
KaTanm3aTopa BrparkaaHCKOM M MONUTIHECKOM bopsbe B KavecTee
BEMMKOWM aKTpuchl U perkmccepa. Banepuin @okuH yaoctoeH XVII
EBponeiickoit TeatpansHolt [Npemin 33 pa3HOCTOPOHHOCTL CBOEM
paboThl, CBOID 3K/MEKTUYHOCTL, YeSIOBEYECKME KauecTBa W MOoMHyIo
npefaHHOCTL  TeaTpanbHoM Mpodeccun, MMaBHEIM B KOTOPOM
ABNAETCA paboTa Hafl PACKPLITMEM aKTepa, BKIII0YanA HenpepbIBHoe
Ky/nbTypHOe, BHyTpeHHee U AyxoBHoe oboralleHve. CerogHs
MPUCYHAEHME 3TVX MPemuii MO3BONAET HaM BHOBb YCTaHOBWTH
XYLAOHECTBEHHbIE, KYMBTYPHBIE 1 MOMMTUYECKME  KOOpAMHATHI,
KOTOpble Mbl MO yTPaTUTL. [103TOMy B3r/IAQ B MPOLLISIOE MOMET
MOMOYb HaM MPOAOMHKaTL OBWMEHWe Brieped, MOMHA 0 paboTe
PEMKINCCEPOB N APTUCTOB, YHYeHbIX, OPraHM3aToOpoB W KPUTUKOB,
KOoTOpble 60POMMCL 33 OTKPLITHIA EBPOMENCKMI TeaTp, CroCoBHLI
npeodoneTs Bce bapbepbl W nMpegpaccynky. BermommHan Tex, KTo
TPMAOUATb NeT Hasad CMOr MPOSIOHMTL HOBLIE  HaMpaBneHWA
Pa3BUTWA, CErofHA Mbl HArPar4aeM Tex, KTo Nocedosan o nyTu
[06POCOBECTHOCTY, Yy TKOCTM M MpeaaHHOCTV TeaTpy, KTO CeroaHaA
3aKMadbiBaeT HOBOE Ky/bTYpHOE OCHOBaHWe EBpombl.  TakvM
06pa3oM, MpeMUm, MpUCYKAEHHbIe B 3TOM Moy, AOMHKHbL 06ecneunTs
HerpepbIBHOCTL. Hagewga, KoTopylo AapuT HaM KadecTso U
3penocTb HOBOMO TeaTpa, YeTKO OLLIyLLIAeTCA B BubOpe flaypeaTtos
EBponeiickon  Mpemun  «TeaTpanbHaA  peanbHoCTb».  Hiopy
Esponerickor Npemun «TeaTpanbHaa peanbHOC Ty MpucyaaeT XV
Mpemuio: Cuan Napbu LLeprayv (Benbris), kaHamaaty ¢ 2007 roga,
komnaHnm Cirkus Cirkor (LUseums), kanavaaTy ¢ 2008 roaa, HionseHy
loccennny (OpaHums), kaHavaaty c 2017 roga, AHy Knate (MonbLwa),
KaHamaaTty ¢ 2008 roga, Munno Pay (Leeiiuapua), kaHamaaTty ¢ 2017



Théatre, membre du Jury de la Il a la X® édition, elle a joué un
role fondamental dans la diffusion de la scéne russe derriére le
rideau de fer et méme durant les années plus récentes. Tatiana
Proskournikova avait depuis longtemps signalé Valery Fokin,
comme éventuel futur candidat au Prix Europe pour le Théatre,
pour son approche de la scéne. Durant la décennie mentionnée
auparavant, il est impossible d'oublier la personnalité, le style
et la sensibilité politique de José Monledn, membre du Jury du
Prix depuis la troisieme édition, fondateur de la revue Primer
Acto et Directeur de Institut du Théétre de la Méditerranée,
une institution fondamentale pour réunir, faire émerger et
distribuer des artistes du sud, en reliant les deux rives de la
Méditerranée et en réussissant a donner de la visibilité a des
théatres jugés minoritaires pour des raisons politiques ou
géographigues. Monledn avait déja alors soutenu la proposition
d’une récompense, qui arrive maintenant avec le Prix Spécial, a
Nuria Espert, une éminente personnalité méditerranéenne de
toute la scéne européenne en raison de son role polyédrique de
femme animatrice de luttes civiles et politiques, de grande
actrice et metteur en scene. Valery Fokin recoit le XVlle Prix
Europe pour le Théatre pour la nature polyédrique de son
travail, son éclectisme, ses qualités humaines et un dévouement
total visant a perfectionner un métier dans lequel le travail sur
la pleine croissance de lacteur savére central, avec un
enrichissement culturel, intérieur et spirituel constant de celui-
ci. Aujourd’hui, Uattribution de ces prix nous permet de retrouver
des coordonnées artistiques, culturelles et politiques qui
risquaient de se perdre. Regarder en arriére peut donc nous
aider a repartir en nous rappelant du travail des artistes,
spécialistes, organisateurs et critiques qui se sont battus pour
un théatre européen ouvert et capable de surmonter toutes les
barrieres et tous les préjugés. En nous souvenant de ceux qui
ont su tracer de nouvelles voies il y a trente ans, nous
récompensons aujourd’hui des personnes qui ont suivi, sur le
chemin de la rigueur, de la sensibilité et de l'engagement, des
coordonnées sur lesquelles nous pouvons refonder, aujourd’hui
encore, 'Europe de la Culture. Les prix décernés cette année
aspirent donc a la continuité tandis que les espoirs suscités par
la qualité et la maturit¢ d’une nouvelle scéne sont
particuliérement évidents dans le choix des lauréats de la
section Réalités Théatrales Européennes. Le Jury du Prix
Europe Réalités Théatrales a décerné le XVe PERT au Belge Sidi
Larbi Cherkaoui candidat depuis 2007, a la compagnie suédoise

possibile futuro candidato al Premio Europa per il Teatro, per
il suo approccio alla scena. Nel decennio ricordato avanti, non
si pud dimenticare la figura, lo stile e la sensibilita politica
di José Monledn, membro della Giuria del Premio sin dalla
terza edizione, fondatore della rivista Primer Acto e Direttore
dell'lstitutodel TeatrodelMediterraneo, istituzione conunruolo
fondamentale nel riunire, fare emergere e distribuire artisti del
sud, collegando le due sponde Mediterrane e riuscendo a dare
visibilita a teatri considerati minoritari per ragioni politiche o
geografiche. Monledn aveva gia allora sostenuto la proposta
di un riconoscimento, che arriva adesso con il Premio Speciale,
a Nuria Espert, personalita mediterranea di rilievo in tutta la
scena europea per il suo ruolo poliedrico di donna animatrice
di battaglie civili e politiche, grande attrice e regista. Valery
Fokinriceve il XVII Premio Europa per il Teatro per la poliedricita
del suo lavoro, il suo eclettismo, le sue qualita umane ed una
completa dedizione nel perfezionare un mestiere del teatro nel
quale & centrale un lavoro sulla piena crescita dellattore che
comprende un suo continuo arricchimento culturale, interiore
e spirituale. Oggi l'assegnazione di questi riconoscimenti ci
consente di ritrovare delle coordinate artistiche, culturali e
palitiche che rischiavamo di smarrire. Uno sguardo al passato
puo aiutarci dungue a ripartire ricordandoci del lavoro di artisti,
studiosi, organizzatori e critici che si sono battuti per un teatro
europeo aperto e capace di superare ogni barriera e pregiudizio.
Ricordando chi, trent'anni orsono, ha saputo tracciare percorsi
nuovi, si premia oggi chi ha seguito, sulla via del rigore, della
sensibilita e dell'impegno, delle coordinate sulle quali si pud
rifondare, ancora oggj, | Europa della Cultura. | premi assegnati
quest'anno vogliono essere percid un auspicio di continuita e
le speranze date dalla qualita e maturita di una nuova scena,
sono ben evidentinella scelta dei premiati della sezione Realta
Teatrali Europee. La Giuria del Premio EuropaRealta Teatraliha
assegnato il XV PERT al belga Sidi Larbi Cherkaoui candidato
dal 2007, alla compagnia svedese Cirkus Cirkor candidata dal
2008, al francese Julien Gosselin candidato dal 2017, al polacco
JanKlata candidato dal 2008, allo svizzero Milo Rau candidato
dal 2017 e al portoghese Tiago Rodrigues candidato dal 2017.

Rivolgo un sentito ringraziamento al Paese che ci ospita e ci
sostiene nelle persone del Governatore della Citta di San
Pietroburgo e del Ministro della Cultura della Federazione
Russa; a Sergej Shub per la ferma volonta di aver proposto
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to Switzerland’s Milo Rau, candidate since 2017, and to
Portugal’s Tiago Rodrigues, candidate since 2017.

| express my heartfelt thanks to the country that hosts us
and supports us, represented the Governor of the City of
Saint Petersburg and the Minister of Culture of the Russian
Federation; to Sergej Shub for resolutely proposing bringing
this edition of the Prize back to St. Petersburg; and to the
staff of the Baltic House Theatre-Festival for their expert
work. This event confirms and reinforces the already strong
bond with Russia and its theatre. In 1990, for the third
edition of the Europe Prize, the first Europe Prize Theatrical
Realities was awarded to Anatoly Vasiliev; in 2000 Lev Dodin
won the VIl Europe Theatre Prize. At that memorable event,
the then Minister Mikhail Shvydkoy honoured me with the
Pushkin medal; in 2011 the proposal was made to bring the
event to St. Petersburg, with funding from the Governorate
of the City and from the Russian Government. It was an
unforgettable year for the Prize. The Special Prize was
awarded to Yuri Lyubimov, and Andrey Moguchy was given
a prize in the Theatrical Realities division. Moguchy was
also the creator of the awards ceremony, which became a
true poetic moment of great theatre. In the most recent XIV
edition, the Europe Prize Theatrical Realities was awarded to,
among others, Kirill Serebrennikov. The connection between
Russia and the Europe Prize, therefore, is a strong one, and
has grown stronger over time. It is no coincidence, then, that
the division Returns, which hosts productions by artists
awarded in previous editions, will include a modern Hamlet
by Lev Dodin and three performances by Andrey Moguchy:
the disturbing Alice, the spectacular The Governor and the
awe-inspiring The Storm. Valery Fokin will appear with two
works: the eternal Schweik and the magical Masquerade,
while Nuria Espert will perform a monologue created
specifically for this edition of the Prize, taken from Federico
Garcia Lorca, entitled Noche Lorquiana. The winners of the
EPTR are also presenting very interesting performances
worth watching closely: Sidi Larbi Cherkaoui offers the
fluid and multi-faceted choreographed performance Puz/
Zle, the Swedish Cirkus Cirkor present excerpts from their
‘dangerous’ show Limits, Jan Klata will appear with a
spectacular ‘naif’ version of Henrik lbsen's An Enemy of
the People, Tiago Rodrigues presents two experimental

Europe Theatre Prize | EBponeiickag TeatpansHas Mpemus
Saint Petersburg 2018

rofa v TeAaro Pogpurecy (MopTtyranna), kaHamaaty ¢ 2017 roga. A
BbIpaXKaio CepAeyHyi0 61arodapHOCTb CTPaHe, KOTopaA MPUHUMAeT
1 noogepwmBaeT Hac, [pasutenscTBy CaHkT-lNeTepbypra u
MuHmcTepcTBy KynbTypbl Poccnickon Oeaepaumv; Cepreio LLy6y 3a
HaCToATENbHOE MPeIoHeHVIe CHOBA MPOBECTY 3TO MPUCYHAEHME B
CaHKT-MNeTepbypre 4 COTPYAHMKaM Teatpa-decTrBana
«BanTuiickin  ooM» 338 MX OT/IMYHYI0  paboTy. 3To  cobiTve
NOATBEPHOAET W yKpennAeT 1 6e3 Toro npoqHyio ceAss ETM ¢
Poccuren 1 poceniickimm Teatpom. B 1990 rogy, Korda mpoxoguna
TpeTbsa EBponeiickan TeaTpansHan [pemua, MNepsaA EBponerickan
npemnA «TeaTparbHaA pearbHOCTb» Obina BpydeHa AHaTOMIO
Bacuneesy; 8 2000 roagy Jles HoawH ctan naypeatom VI
EBponeickon TeaTpanbHoit MNpeMui. Ha 3ToM NaMATHOM COBbITIM
B TO BpeMA MuHMCTP KyneTypbl Poccun Muxamn LLIBbioKoM
Harpagun meHA TlywKnHckon mepansi. B 2011 rogy 6bino
BbIABVHY TO MPeAIoHeEHMe 0 MPoBeAeHMM MeponpUATUA B CaHKT-
MNeTepbypre npv drHaHcoBoM NoaaepHKe NybepHaTopa ropoada u
MpaBuTenscTBa Poccum. 3To bbin He3abbiBaeMbIi rog Ana MNpemun.
CneuvaneHas npemua beina npucysspeHa [Opuio liobrmosy, a
AHppelo  Morydemy 6eina  BpydeHa Esponeiickan [MpemuA
«TeaTparnbHan peanbHOCTby. Moryunin Takwe Bbin persmnccepoM
LlepeMoHMM HarparkaeHnA, KoTopan cTana UCTUHHBLIM MPasaHNKOM
BermKoro Teatpa. B 2017 rogy XIV Esponeiickan [Mpemua
«TeaTparnbHan peanbHOCTb» Obla MpUCYHAeHa, B YaCTHOCTY,
Kupunny CepebpeHHnKoBy. TakvM 06pa3oM, CyLLeCTBYeT NpoyHan
CBA3b, YCUMBAIOLLIAACA CO BpeMeHeM, Mexay Poccuvelt n EBponoit.
HecnyyanHo, 410 B mporpamma  «Bo3spalleHna», B KOTOpOM
npeacTaBneHsl MOCTaHOBKM NaypeaTos MPOLLLIX NET, B 3TOM rody
BK/ioYaeT B cebA  coBpemeHHoro «famneTa» JbBa HoanHa v Tpn
CnexTaKnA AHgpeA Moryyero: BOMHYIOLLYIO «AMCY», 3pELLHOMO
«ybepHaTopa» 1 BrnedatnAlowylo «po3y».  Banepuin OokuH
npencTaBuT OBe paboTb: BeuyHoro «LLIBedika» 1 peepuuHbIi
«Mackapag», B TO BpeMA Kak HypuAa 3cnep wcnonHuT
MOHOCMEKTaK /b, CO3AaHHbIM CrieLyarnsHO A1A 3TOM0 MPUCYHOeHNA
Mpemun, no npovsBedeHvam Qepepuko Tapcva Jlopkw non
Ha3BaHveM Noche Lorguiana («/TopKuaHcKasA Houby). [obeanTen
EBponerickor  mpemun  «TeaTpanbHaA — peanbHOCTb»  TaKMe
NPeACcTaBNAOT  OYeHb  WMHTEpPeCHble  CMeKTakM,  OOCTOWHble
BHMMaHVA: Cnuay Jlapon Llleprayn npednaraeT UW3ALHBIA U
Pa3HOMNaHOBLIN XopeorpaduyecKnin cnexTaknb Puz/zle («Ma3ny),
weefckuin  Cirkus  Cirkor npeacTaBnAeT OTPbIBKM M3 CBOEro
«OMacHoro» Loy «pannubl», AH KnATa — 3pennLLHYI0 «HanBHYI0»
Bepcuio nbeckl leHpuka VbceHa «Bpar Hapoaa», TeAro Pogpurec
MPefcTaBnAeT ABEe 3KCMepUMEHTarbHbIE PaboThl, HACTOMBKO e



Cirkus Cirkor candidate depuis 2008, au Francais Julien Gosselin
candidat depuis 2017, au Polonais Jan Klata candidat depuis
2008, au Suisse Milo Rau candidat depuis 2017 et au Portugais
Tiago Rodrigues candidat depuis 2017. Je remercie de tout cceur
le pays qui nous accueille et nous soutient en la personne du
Gouverneur de a Ville de Saint-Pétersbourg et du Ministre de la
Culture de la Fédération Russe; Serguei Shub pour la ferme
volonté d’avoir proposé cette édition du Prix en le ramenant a
Saint-Pétershourg ; 'équipe du Baltic House Theatre-Festival
pour sa collaboration compétente. Cette occasion confirme et
renforce le lien déja fort avec la Russie et son théétre. Lors de la
troisieme édition du Prix Europe, en 1990, le ler Prix Europe
Réalités Théatrales a été remis a Anatoli Vassiliev. Lev Dodin
remporta le Vllle Prix Europe pour le Théatre en 2000, ce fut une
édition mémorable a laquelle participait également le Ministre
de 'épogue Mikhail Shvidkoi qui m'offrit la médaille Pouchkine.
En 2011, nous reglimes la proposition d’amener ['événement a
Saint-Pétershourg, avec le financement du Gouvernorat de la
Ville et du Gouvernement Russe. Ce fut une édition inoubliable.
A cette occasion, Yuri Lyubimov recut un Prix Spécial et Andrei
Moguchi un prix dans la section Réalités Théatrales
Européennes. Moguchi fut également le créateur de la
cérémonie de remise des prix qui devint, entre ses mains, un
véritable moment poétique de grand théatre. Durant la derniere
édition, le XIVe Prix Europe Réalités Théatrales a été décerné,
entre autres, a Kirill Serebrennikov. Par conséquent, le lien
entre le Prix Europe et la Russie est solide et s'est consolidé au
fil du temps. Ce n'est donc pas un hasard si cette année la
section Retours, qui accueille des productions dartistes
récompenseés dans des éditions précédentes, prévoit un Hamlet
moderne de Lev Dodin et trois spectacles d’Andrei Moguchi :
Uinquiétant Alice, le spectaculaire Le Gouverneur et le
majestueux L'Orage. Valery Fokin sera sur scéne avec deux
piéces : I'éternelle Chvéik et la magique Mascarade, tandis que
Nuria Espert montera sur les planches dans un monologue
spécialement créé pour cette édition du Prix, tiré de Federico
Garcia Lorca, et intitulé Noche Lorquianales lauréats de la
sectionPERT présentent euxaussides spectacles extrémement
intéressants a suivre attentivement : Sidi Larbi Cherkaoui
propose la performance chorégraphique fluide aux multiples
facettes Puz/zle, le Cirkus Cirkor suédois présente des extraits
de son « dangereux » spectacle Limites, Jan Klata monte sur
scéne avec une version spectaculaire et naive d’Un Ennemi du

questa edizione del Premio riportandolo a San Pietroburgo;
allo staff del Baltic House Theatre-Festival per la competente
collaborazione. Loccasione conferma e rinsalda il gia forte
legame con la Russia e il suo teatro. Nella terza edizione del
Premio Europa, era il 1990, il | Premio Europa Realta Teatrali
venne assegnato ad Anatolij Vassiliev; nel 2000 Lev Dodin
si aggiudico ['VIIl Premio Europa per il Teatro, fu un'edizione
memorahile nella quale era presente lallora Ministro Mikhail
Shvidkoi che mi omaggio della medaglia Puskin; nel 2011
giunse poi la proposta di portare 'evento a San Pietroburgo,
cal finanziamento del Governatorato della Citta e del Governo
Russo. Fu unedizione indimenticabile. In quell'occasione fu
conferito un Premio Speciale a Yuri Lyubimov e ad Andrey
Moguchy un premio nella sezione Realta Teatrali Europee.
Moguchy fu anche il creatore della cerimonia di consegna dei
premi che in mano sua divenne un vero, poetico, momento
di grande teatro. Nella scorsa edizione il XIV del Premio
Europa Realta Teatrali e stato assegnato tra gli altri, a Kirill
Serebrennikov. Il legame tra il Premio Europa e la Russia, &
dunque forte e consolidato nel tempo. Non & un caso allora se
quest'anno la sezione Ritorni, che ospita produzioni di artisti
premiati in edizioni precedenti, prevede un moderno Hamlet
di Lev Dodin e tre spettacoli di Andrey Moguchy: l'inquietante
Alice, lo spettacolare The Governor e il maestoso The Storm.
Valery Fokin sara in scena con due lavori: leterno Schweik
e il magico Masquerade, mentre Nuria Espert si esibira in un
monologo creato appositamente per questa edizione del
Premio, tratto da Federico Garcia Lorca, dal titolo Noche
Lorquiana. Anche i premiati della sezione PERT presentano
spettacoli di notevole interesse da seguire con molta
attenzione: Sidi Larbi Cherkaoui propone la fluida quanto
sfaccettata performance coreografica Puz/zle, lo svedese
Cirkus Cirkor presenta degli estratti dal loro ‘pericoloso’
spettacolo Limits, Jan Klata va in scena con una versione
spettacolare e ‘naif’ di An enemy of the people diHenryk Ibsen,
Tiago Rodrigues presenta due lavori sperimentali, ‘semplici’
nell'allestimento quanto efficaci negli esiti: Sopro e By Heart,
Rodrigues anima inoltre il work in progress Burning the flag.
Completano gli eventi e i lavori della manifestazione, il 29°
congresso dell’Association Internationale des Critiques de
Théatre con incontro dal tema “Performing Arts: Freedom and/
(intolerance” e l'annuncio del settantesimo anniversario della
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works, as ‘simple’ in stage settings as they are effective in
their results: Sopro and By Heart, as well as bringing to life
the work in progress Burning the Flag. Completing these
events and works is the 29th Congress of the Association
Internationale des Critiques de Théatre with a summit
entitled “Performing Arts: Freedom and/ (in)tolerance”, as
well as the announcement of the 70th anniversary of the
foundation of the UNESCO International Theatre Institute.
This year, for the VII Cultural Forum, the host country of
honour is Italy, which will be represented by, among other
things, a performance by Toni Servillo as actor and director:
Jouvet's Elvira, produced by the Piccolo Teatro — Teatro
d’Europa, in Milan, a side event to the Prize. | thank the
Cultural Forum: in 2013 | was a guest of honour alongside
Lev Dodin, and | was able to see the importance of the event.
We are honored that the Forum welcomes us this year as
a leading event among theatrical performances. Finally,
| would like to thank the Jury for the EPTR, the Advisory
Committee for the Prize, the associated bodies for the
Prize and our staff for their commitment and unwavering
enthusiasm. Finally, we mentally embrace for all those who
over the years have believed and continue to believe in our
event and in the Europe of men and culture. To all of us, a
bit worn out today by the crises of the theatre, a return to
St. Petersburg appears as the materialization of a new city
among the Invisible Cities imagined by Italo Calvino: the
Theatre-City, a fantastic and miraculous place where there
is no crisis of the performing arts and of theatrical culture, a
vast carefree place to explore by walking into the city’s many
performance spaces, becoming part of an enviable public
that we imagine comes from every age, like the figures that
appear in Sokurov’s ‘Russian Ark’: a place to continue living
and even to dream of the things we love.

Europe Theatre Prize | EBponeiickag TeatpansHas Mpemus
Saint Petersburg 2018

«MPOCTLIE» MO CBOEMY XYAOHECTBEHHOMY OQOPMIIEHVIO, HACKOBKO
3ddeKTHbIE MO CBOMM pe3yneTatam: «[bixaHve» 1 «HavsycTb», a
TaKre 3cKM3 «CorkeHvie dnarar. 3aBepLUaeT 3TW MeponpuATYA
3acefaHre XXX  KoHrpecca MewayHapogHon — Accoumaumm
TeaTparnbHbIX KPUTVIKOB, OCHOBHaA Tema KOTOPOro
«/lcnonHUTeNbCKMe MCKyccTBa: ceoboda W (He)/ ToNepaHTOCTb», a
Take OoKknaa o 70-7 rodoBLUvHe co3faHnA MerdyHapodHoro
TeatpanbHoro MHcTUTyTa lOHECKO. B 3tomroay ctpaHon-roctem VII
CaHKT-NeTepbyprcKoro MemayHapoaHoro KymsTypHoro dopyma
ABnAeTcA VtanuA, KoTopaA bydeT mpedcTaBneHa, B TOM 4iCrie,
CNeKTaKneM «3nbBMpa» Mo NMbece Jlyn HyBe permccepa 1 akTepa
Tonn Cepsunno MukKono-Teatpo A MunaHo - Teatpa Esponbl.
[aHHbIn  CMeKTakMb  CTaHeT [OMONHUTENbHEIM  MepompUATIEM
nporpammsl [Mpemin. A 6narogapio KynsTypHblin GopyM, NoYeTHBIM
roctem KoToporo A 611 B8 2013 rogy (BMecTe ¢ /oM JdoavHeiM),
TorAa A CMor yBMAETb BCIO 3HA4VMMOCTb 3TOr0 cobbITwA. [nA Hac
bonbluan vecTb, YTo GopyM MPUBETCTBYET Hac B 3TOM rofy Kak
Bedyllee cobbTve ceKumm «TeaTp». HawoHeu, A xoTen 6wl
nobnarofapnTb  Hiopy  EBponeickor  npemun  «TeaTpaneHas
peanbHOCTby,  KOHCYETaTVBHBIA  KOMUTET M0 MPUCYHOEHMIO
[pemMui, accoLmmpoBaHHble opraHs! [Mpemuiv U Halmx COTPYAHUKOB
3a VX MPVIBEPHKEHHOCTb ANy W HEMCCAKAEeMBIN 3HTY3Ma3M. HaxoHeLl,
Mbl MBICIEHHO OGHMMaeM BCEeX TeX, KTO MHOrvie rofsl BEpU 1
npodon#aeT BepuTb B EBponelickylo TeatpansHyio lMpemuio 1 B
EBpony, obbeavHAoLLYI0 ioaei 1 KynsTypbl. [InA Bcex Hac, HeMHOro
YCTaBLLUVX CerofHA OT Kpu3wca TeaTpa, Bo3BpallieHve B CaHKT-
[NeTepbypr MpeAcTaBnAeTCA MaTepuanmM3alvelr HOBOrO ropofa
cpeyt «HeBMOMMBIX FOPOAOB», CYLLECTBYIOLLMX B BOODParKeHMM
COBPEMEHHOM0 UTaNbAHCKOrO ncatena Wtano KanssuHo: fopoa-
Teatp, daHTacTUYecKoe W YydecHoe MeCTO, rae HeT Kpuaunca
VCMONMHUTENbCKUX MCKYCCTB U TeaTpanbHOM  KynbTypsl, 30eCh
OFPOMHOe MPOCTPaHCTBO AN1A M3yYeHWA WCKYCCTBa BO BpemA
MPOryNoK Mo MHOMOYNC/IEHHBIM TeaTpaM ropoda, Fie MOXHO CTaTb
4aCTbiO BbI3bIBalOLLIEV 3aBUCTb NMYONMKK, KOTOPaRA, Kak Mbl MOHEM
BOOOPa3WThb, MPUXOAMT M3 I0BOro BeKa ModobHO Gurypam,
noABNALLLMMCAB drnbMe «PyccKiii koBYer» AnexkcaHapa CorypoBa.
MecTo, rAe MOMHO MPOAOMHKaTh HKUTb U MeYTaTb O TOM, YTO Mbl
TIO6UM.



Peuple de Henrik Ibsen, Tiago Rodrigues présente deux ceuvres
expérimentales, « simples » dans leur conception mais efficaces
dans leurs résultats : Sopro et By Heart. Rodrigues anime en
outre le travail en cours Burning the flag. Les événements et les
travaux de la manifestation sont complétés par le 29e congres
de 'Association Internationale des Critiques de Théatre avec un
collogue sur le théme « Arts de la Scene : Liberté et/ (in)
tolérance » et l'annonce du 70e anniversaire de la fondation de
Ulnstitut International du Théatre UNESCO. Cette année,
durant le Vlle Forum de la Culture, le pays invité d’honneur est
Ultalie qui sera présente, entre autres, avec un spectacle de
Toni Servillo sous la double casquette de metteur en scéne et
d'acteur : Elvire Jouvet 40 d’apres Jouvet, produit par le Piccolo
Teatro — Teatro d’Europa de Milan, un événement collatéral du
Prix. Je remercie le Forum de la Culture : j'en ai été un invité
d’honneur en compagnie de Lev Dodin en 2013 et jai pu
constater l'importance de cet événement. Nous sommes
flattés que le Forum nous accueille cette année comme
événement de premiére importance parmi les manifestations
théatrales. Pour finir, je souhaite remercier le Jury du PERT, le
Comité consultatif du Prix, les organismes associés au Prix et
notre équipe pour leur dévouement et leur enthousiasme de
toujours. Une accolade idéale enfin a tous ceux qui au fil des ans
ont cru et continuent de croire en notre manifestation et en une
Europe des hommes et de la culture. A nous tous, aujourd’hui
un peu usés par les crises du théatre, un retour a Saint-
Pétersbourg apparaft comme la matérialisation d’'une nouvelle
ville parmi les Villes invisibles imaginées par Italo Calvino: la
Ville-théatre, un lieu fantastique et miraculeux ot 'on ne vit pas
la crise des arts de la scéne et de la culture théatrale, une vaste
oasis a découvrir en entrant dans les nombreuses salles de la
ville, en nous mélant a un public enviable que nous aimons
imaginer de toutes les épogues, comme les personnages qui
apparaissent dans UArche russe de Sokourov: un lieu pour
continuer a vivre et aussi a réver les choses que nous aimons.

fondazione dell'International Theatre Institute UNESCO. In
guestanno, nel VIl Forum della Cultura, il paese ospite donore
e l'ltaliache sarapresente, tralaltro, conuna spettacolo di Toni
Servillo in veste di regista e attare: Elvira, da Jouvet, prodotto
dal Piccolo Teatro — Teatro d’Europa, di Milano: & un evento
collaterale del Premio. Ringrazio il Forum della Cultura: nel
2013 ne sono stato, accanto a Lev Dodin, un ospite d'onore e
ho potuto constatare l'importanza dell'evento. Siamo onorati
che questanno il Forum ci accolga come avvenimento di
punta tra le manifestazioni teatrali. Infine desidero ringraziare
la Giuria del PERT, il Comitato consultivo del Premio, gli
organismi associati al Premio e il nostro staff per l'impegno
e lentusiasmo di sempre. Un abbraccio ideale infine a tutti
coloro che negli anni hanno creduto e continuano a credere
alla nostra manifestazione e ad un'Europa degli uomini e della
cultura. A tutti noi, oggi un po’ usurati dalle crisi del teatro,
un ritorno a San Pietroburgo ci appare come il materializzarsi
di una nuova citta tra le le Citta invisibili immaginate da Italo
Calvino: la Citta-teatro, un luogo fantastico e miracoloso
dave non si vivono la crisi delle performing arts e della cultura
teatrale; unavasta zona felice da scoprire entrando nelle molte
sale della citta, mischiandoci ad un pubblico invidiabile che ci
piace immaginare di ogni epoca, come le figure che compaiono
nellArca Russa di Sokurov: un luogo per continuare a vivere ed
anche sognare le cose che amiamo.
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EXTRACT OF PRIZE RULES

BbIIEPKKA V3 TTONTOXERWUSA O TTPEMINA

ilot project in the field of theatre (its first edition took
placein 1987) of the European Commission. Since 2002,

the Prize has been recognised by the European Parliament
and Council as a “European cultural interest organisation”.
Its aims are to promote the knowledge and spread of
drama throughout Europe, to advance the development of
cultural relationships and to enrich the collective European
consciousness. Furthermore, the activity of Europe Theatre
Prize is also that of constantly diffusing and promoting the
European culture in the field of live performance through
interdisciplinary, integration and cooperation between
theatre and other arts. The Europe Theatre Prize is
awarded to personalities or theatrical institutions (theatres,
companies) that have mostly contributed to the realization
of cultural events which have promoted understanding and
the exchange of knowledge between peoples. The prize
is awarded to the career and the winner is chosen for the
whole of his artistic path among notable personalities of
international theatre considered in all its different forms,
articulations and expressions. The XVII Europe Theatre Prize
is awarded by the Europe Theatre Prize, the collaborative
Advisory Board and the hosting country. The Europe Prize
Theatrical Realities has been awarded alongside the
Europe Theatre Prize since its third edition. The Europe
Prize Theatrical Realities is aimed at encouraging trends
and initiatives in European drama, considered in all its
different forms, articulations and expressions. The choice
should take account of the candidate’s complete work, of
its innovative character and originality. The Prize may be
awarded to a company, an artistic ensemble, a theatre, or
a single artist. Since its second edition, the Jury of Europe
Prize Theatrical Realities has indicated that the Prize should
be an opportunity for meeting and confrontation between
different modes of expression of European theatre. The
choice should also take into consideration, over the years,
the different geographical areas. Both prizes must be
collected personally by the winners during the Prize-giving
ceremony which will take place at the end of Prize events,
failure to do this will be the forfeiture of the pecuniary
share of the award. The amount of the Prizes is established
from edition to edition. The XVII Europe Theatre Prize is 15
thousand Euros. The XV Europe Prize Theatrical Realities is

-|-me Europe Theatre Prize was presented in 1986 as a
p
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B 1986 rody B Ka4ecTBe MWAOTHOrO —MpOeKTa

EBponeiickoit Kommccum B obnacTy TeaTtpa (ee nepsoe
npuycyaeHne coctoanocs B 1987 roay). C 2002 roga Mpemua
bbina MpvsHaHa EBpomerickiM  mapnameHToM 1 CoBETOM
EBpornbl Kak  «OpraHM3auma, OeicTBylolanA B MHTepecax
eBponencKor  KynsTypbl». Llenn Mpemn —  npoaBuikeHne
3HaHWM 1 pacrpocTpaHeHVe  OpaMaTVYecKoro  WICKYCCTBa
B EBpone, aKTvBHOE pasBuTME KyMbTypHbIX CBA3EN U
oborallieHre 0bLLeeBPONEMCKOro Co3HaHWA. [leATensHocTb
EBponenckon TeatpanbHon [IpemMum Takme 3akiovaeTcA B
MOCTOAHHOM PacmpOCTPaHEHNN 11 MPOABMHEHNI EBPOMNEVCKOM
KynbTypbl B 06M1acTV MCMOMHUTENBCKMX  MCKYCCTB  Yepe3
MEMKANCUMMIIMHAPHYIO MHTErpaLmio. Esponeiickan
TeatpanbHana [Npemyia NpyCy K OaeTCA AeATeNAM UCKYCCTBa Uk
TeaTpaibHEIM KOMMEKTMBAM, KOTOPLIE BHEC/IN 3HAYATENbHBIN
BKMaQ B Peanm3auMio KynbTypHbIX MPOEKTOB, HampaBieHHbIX
Ha yMydleHvie B3aWUMOMOHMMaHMA 1 0bMeHa  3HaHWAMM
mexay Hapodamu. [lpemmA oTMedaeT MpodecchoHanbHyio
[eATeNbHOCTb KaHavdaTa B LenoM, nobeaunTens BulbrpaeTca
MO COBOKYMHOCTM €ro TBOPYECKMX OOCTUIMKEHUIA U3 4mcna
BblAAOLLMIXCA neATenen MeXayHapoaHoro Tearpa,
paccMaTpyBaeMoro BO BCex ero Gopmax M MpoABNeHVAX.
XVII  EBponerickan  TeaTpanbHaA [lpemnAa  mpucyr<pgaetca
COBMECTHO C HOHCYNbTaTVBHBIM COBETOM W MPUHUMAIOLLIEN
cTpaHon. EBponenckaA npemmna «feaTpanbHaA peansHOCTb»
npuvcyraaeTcA BMecTe ¢ EBponeiickon TeaTpansHon [Mpemueit
C TpeTben LepemMoHMM HarpamdeHnA. OHa HampasneHa Ha
COOENCTBME Pa3BMTMIO HOBbIX TEHOEHLUM M WMHMUMATVB B
eBpOMeNCcKoM TeaTpe BO BCeX ero GopMax W1 MPOABMEHUAX.
OT60p KaHaMAATOB MPOV3BOANTCA HA OCHOBAHMM COBOKYMHOCTM
paboT, MX WHHOBALMOHHOrO xapakTepa W CaMObbITHOCTM.
MpemuA MoXeT ObITb BpydeHa TeaTpy, XYOOMECTBEHHOMY
KONMNEKTVIBY MM TBOPYECKOMY AeATenio. Ha BTopow LiepeMoHm
Bpy4eHuA Eponerickon npemnn «TeaTpanbHaA peasnbHOCTb»
YneHam1 Hiopy BbIN0 MPUHATO peLleHre 0 ToM, YTo [pemnA
[0MHHa NMpeaoCcTaBNATL BO3MOXKHOCTb BCTPEYM 1 0BCy K aeHVA
pa3MYHbIX BbIPA3UTENbHBIX CPEACTB eBPOMencKoro Teatpa.
Mpn BbIbOpPe KaHOWMOATYP OOMKHO YAENATLCA BHUMaHWe
Pa3fNYHBIM reorpaduHeckiiM pervioHam. Jlaypeatsl OOMHKHEI
JIMHHO MPUCYTCTBOBATL Ha LIEPEMOHIM BPYYeHA EBponencrom
TeatpansHon [pemnn, KoTopaA 3aBepLuUaeT MeporpUATUA.
B cnyyae HeucnonHeHwA 3Toro TpeboBaHWA naypeat TepAeT
MpaBo Ha MOMyYeHVe [eHewHoro 3KBMBaneHTa [lpemun,
KOTOPOE Karkabli pa3 yCTaHaBMBAETCA MNPV MPUCYMKOEHWN.
XVII EBponencrkan TeatpansHana NpemuA coctasnAeT 15 ThicAd

EBpomel?lCHaH TeatpanbHaa [pemusa 6bina  yuyperaeHa



e Prix Europe pour le Théatre a été présenté en 1986

en tant que programme pilote de la Commission
—Uropéenne dans le domaine du théatre et sa premiere
édition a eu lieu en 1987. En 2002, il a été reconnu par le
Parlement et le Conseil européen comme « organisation
d’intérét culturel européen ». Le Prix Europe pour le
Thééatre a pour but de promouvoir la connaissance et la
diffusion de l'art théatral en Europe, en contribuant ainsi au
développement des rapports culturels et au renforcement
de la conscience européenne. Le Prix réalise également
une activité permanente de diffusion et la promotion de
la culture européenne en encourageant, dans le cadre
du spectacle vivant, linterdisciplinarité, lintégration et
la coopération entre le théatre et les autres arts. Le Prix
Europe pour le Théatre est décerné aux personnalités ou
aux institutions théatrales (théatres ou compagnies) qui
ont contribué davantage a la réalisation d’évenements
culturels déterminants pour la compréhension et la
connaissance réciproques des peuples. C’est un prix a la
carriére et le lauréat est choisi pour l'ensemble de son
parcours artistique, parmi des personnalités de premier
plan du théatre international, considéré dans ses différentes
formes, articulations et expressions. Le XVII® Prix Europe
pour le Théatre est décerné par le Prix Europe et le Conseil
Consultatif qui collabore avec celui-ci et le pays hate. A cette
distinction s'ajoute depuis la llI*m édition le Prix Europe
Réalités Théatrales, inspiré par la volonté d’encourager des
tendances et des initiatives du théatre européen, considéré
dans ses différentes formes, articulations et expressions. Le
choix doit tenir compte de la totalité du travail du candidat,
de son caractere d'innovation et de son originalité. Le Prix
peut étre attribué a une compagnie, a un groupe artistique,
aun théatre ou & un seul artiste. A partir de son I1e™ édition,
le Jury du Prix Europe Réalités Théatrales a indiqué que
le prix souhaite étre une occasion de rencontre et de
confrontation entre différents moments d’expression du
théatre européen. Le choix devrait aussi tenir compte au
fil des ans des différentes zones géographiques. Les deux
prix doivent étre retirés personnellement par les lauréats
pendant la Cérémonie de remise des prix qui se déroule a
la fin des manifestations du Prix Europe pour le Théatre,
sous peine d’annulation de la partie pécuniaire du prix. Le
montant du Prix est établi d’édition a édition. Le XVII®Prix
Europe pour le Théatre dispose de 15 mile euros. Le XV Prix
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| Premio Europa per il Teatro, presentato nel 1986 come

programma pilota in campo teatrale della Commissione

Europea e la cui prima edizione si e svolta nel 1987, & stato
riconosciuto dal 2002 dal Parlamento e dal Consiglio Europeo
“Organizzazione di interesse culturale europeo”. Il Premio
Europa per il Teatro ha lo scopo di promuovere la conoscenza
e la diffusione dell’arte teatrale in Europa, contribuendo
allo sviluppo dei rapporti culturali e al consolidamento della
coscienzaeuropea. llPremio Europa per il Teatro svolge, inoltre,
unattivita permanente di diffusione e promozione della cultura
europea promuovendo, nellambito dello spettacolo dal vivo,
l'interdisciplinarieta, l'integrazione elacooperazionetrail teatro
e le altre arti. Il Premio Europa per il Teatro viene assegnato a
quella personalita o istituzione teatrale (teatri o compagnie)
che maggiormente abbia contribuito alla realizzazione di eventi
culturali determinanti per la comprensione e la conoscenza tra
i popoli. Il premio viene assegnato alla carriera e il vincitore
viene scelto per linsieme del suo percorso artistico, tra
esponenti di grande rilievo del teatro internazionale, inteso
nelle sue diverse forme, articolazioni ed espressioni. Il XVII
Premio Europa per il Teatro e assegnato dal Premio Europa
per il Teatro e il Consiglio consultivo che vi collabora e il paese
ospitante. Dalla terza edizione a questo riconoscimento &
affiancato il Premio Europa Realta Teatrali, ispirato alla volonta
diincoraggiare tendenze ed iniziative nel teatro europeo inteso
nelle sue diverse forme, articolazioni ed espressioni. La scelta
dovra tenere conto della totalita dell’'opera del candidato, del
suo carattere innovativo e della sua originalita. Il Premio puo
essere assegnata ad una compagnia, a un collettivo artistico,
ad un teatro o ad un singolo. Sino dalla sua Il edizione, la giuria
del Premio Europa Realta Teatrali ha indicato che il premio
vuole essere un'occasione di incontro e confronto tra differenti
momenti espressivi del teatro europeo. La scelta dovrebbe
anche tenere conto, nel corso degli anni, delle differenti
aree geografiche. Entrambi i Premi devono essere ritirati dai
premiati personalmente durante la Cerimonia di premiazione
che si svolge a conclusione delle manifestazioni del Premio
Europa per il Teatro, pena la decadenza della parte pecuniaria
del riconoscimento. L'ammontare dei premi si stabilisce di
edizione in edizione. Il XVIl Premio Europa per il Teatro e
dotato di 15 mila euro. Il XV Premio Europa Realta Teatrali e
di 12 mila euro in totale e sara diviso tra i vincitori. La Giuria &
costituita da personalita della cultura e dell’arte, da critici e
operatori culturali, rappresentativi del mondo teatrale europeo
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12 thousand Euros in total to be divided among the winners.
The Jury comprises personalities from the world of culture
andart, criticsand cultural operators, who arerepresentative
of European theatre and over the years, has guaranteed
that all the different EU countries are equally represented.
Other members of the Jury are the members of the Europe
Theatre Prize Advisory Body and the representatives of
associate bodies. The Jury is assisted in its selection of the
candidates for the Europe Prize Theatrical Realities by a
Council composed by the members of the associate bodies,
by past winners of the Prizes, by former members of the Jury,
as well as representatives of the most important European
festivals and Theatres, and by critics and journalist from
European newspapers. Furthermore, the President of
Europe Theatre Prize, the President of Jury, the Association
Europe Theatre Prize, the Advisory Board, the Prize
associate bodies and/or other international institutions,
among which those ones of the country hosting the Prize
events may award Special Prizes and Special Mentions - on
the basis of its own evaluations -, to those personalities
who have distinguished themselves for their commitment
in combining at the highest level their own cultural, political
and social experience with the European ideals and with
those ones of peace and civil coexistence among peoples
and/or to those categories which for a reason or another
are not included in the foreseen prizes. The prize-giving
ceremony is the culmination of a series of events comprising
workshops, meetings and seminars aimed at analysing the
work and performance of the prize-winners, together with
creative events including the presentation of prize-winners’
productions, works in progress and open rehearsals, video
retrospectives and publications. The programme includes
a section called Returns, where productions may be
presented, and interactive sessions held, with artists who
have won the Europe Prize and the Europe Prize Theatrical
Realities in past years. These are intended to follow prize
winners’ careers, and offer an opportunity for comparison
and exchange. Further debates, round tables, workshops,
and study seminars also foster a better understanding of
the problems of European theatre. Usually, the Prize can
host the meetings, the congresses and the assemblies of
its associated bodies.

Europe Theatre Prize | EBponeiickag TeatpansHas Mpemus
Saint Petersburg 2018

eBpo. XV EBponenckan npemua «TeaTpanbHaA peansHOCTb»
COCTaBAAET B 06LLIEI CIOMHOCTI 12 THICAY €BPO 1 AOMHHA ObITh
pasgeneHa Mexwdy nobeautenamu. B cocTaB iopw BXOOAT
OeATeNV KynbTypbl M UCKYCCTBA, KPUTUKM U PyKOBOAMTENM
B cdepe KyMbTypbl, KOTOpble ABMAOTCA MPencTaBUTenaMM
eBpOMencKoro TeaTtpa. Ha MpOTAMKEHUM MHOMVX NeT Hiopy
obecneuBano paBHOe MpeacTaBUTeNbCTBO Bcex cTpaH EC.
[pyrie uneHsl Hiopy ABNAIOTCA YneHammn KoHCYNbTaTUBHOMO
opraHa EBporenckort  TeaTpanbHoMn Mpemun n
npeacTaBuTeNAMU aCCOLMMPOBAHHbBIX opraHv3aLmn.
[NomoLLb Hiopr B BEIOOpe KaHaMAaToR Ha EBponericKyio mpemMuio
«leaTpanbHanA peanbHOCTb» OKasbiBaeT CoBeT, B KOTOPLIN
BXOOAT YNeHbl OopraHM3aumii-napTHepoB [lpemun, naypeats
EBponeiickon TeaTpanbHolt [Mpemun MpoLunbix NeT, GuiBLMe
YneHbI IOpY, a TaKMKe MPeACTaBUTeNM KpYMHeLLIMX GecTvBanew
M TeaTpoB, @ TaKKe KPUTUKM U HYpPHAMWCTHI BedyLumx
eBponencKmx 13gaHnin. Kpome Taro, MpesnaeHT EBponerickoit
TeatpansHon [Npemun, Mpeaceaatenb Hiopy, KoHCyNsTaTVBHBIN
COBET, acCcoUMMPOBaHHbIe OpraH13aLmn MpeMiAn Wumm apyrie
MEXKOYHapOoOHble YYPeraeHUA, B TOM YMC/Ie TOW CTpaHsl, B
KOTOPOW MPOXOdAT MepornpuATUA [peMun, MOryT Mp1cyaaTh
Ha OCHOBe COOCTBEHHbIX OLIEHOK CrneuvianbHble  mpemum
n [MoowputensHele MpW3bl. Harpagbl mpucysdalTcA Tem
[JeATenAM TeaTpa, KOTopble OT/IMYAIOTCA MPUBEPHKEHHOCTHIO K
COYETaHMIO Ha CaMOM BBICOKOM YPOBHE CBOEr0 Ky/sTYPHOrO,
MOMMUTMYECKOrO W OBLLECTBEHHOMO OMbITa C EBPOMENCKMMM
noeanamm v vaeanamy Mupa. aHHsle mpemuy BpydaloTcA
3a Te BMObl [EATENbHOCTW, KOTOpble MO pasHbM MpUYMHaM
He BxogAT B dopmar [Mpemun. LlepemoHuA HarpamdeHua
ABMACTCA KyMbMUHALMEN CEepU MEPOMPUATUN, BHIIOHAIOLLIMX
B cebA KoHbepeHLMN, BCTPEYN 1 ceMUHaphl (MOMMMO MOKasa
paboT nobeauTenel, OTKPLITHIX PEMeTVLIMIA, Mpe3eHTaLmi,
BMOEOPETPOCMEKTVB),  MacTep-Knacch,  Ueflb  KOTOpbIX
MPOaHaNM31POBaTh TBOPYECKYIO AEATENbHOCTb W MOCTAHOBKM
naypeatos. CneumanbHas nporpamMMa «Bo3spalleHvs», B
paMKax KOTOPOW [EMOHCTPYPYIOTCA MOCTaHOBKM flaypeaToB
MPOLU/MbIX  N1ET, MPOBOAATCA  VHTEPaKTWBHBIE 3aHATMA U
BCTpewr C  obnagatenamu  EBponenckoin  TeaTparnbHoit
Mpemun 1 EBponeiickon mpemun «TeaTpanbHaa peanbHOCTby.
Llenn npoekTa — mpocneanTb TBOPYECKWIA MyTb NaypeaTos,
MpenocTaBUTb BO3MOMHOCTL CPaBHEHWA M 0BMEHa OMbITOM.
[anbHeiwe OMCKYCCUM, KpyrTible  CTOMBI,  MacTep-Kiacchl
M Hay4Hble CemyHapbl CroCoBCTBYIOT NyYLUEMY MOHMMAHMIO
npobneM eBponencKoro Teatpa. TpaanUMoHHO MeporpUATHA
Mpemun BKMIOYalOT B Ce6A BCTPEUM, KOHrpeccH 1 cobpaHma
ACCOLMMPOBAHHbBIX OPraHM3aLNA.



Europe Réalités Théatrales est de 12 mile euros au total
et il sera divisé parmi les lauréats. Le Jury est constitué
de personnalités de la culture et de lart, de critiques et
d’opérateurs culturels, représentatifs du monde du théétre
des pays européens, selon une répartition qui garantisse
au fil des ans une présence équilibrée des différentes zones
géographiques. Font partie du Jury , parmi les autres, les
membres du Conseil Consultatif du Prix Europe pour le
Théatre et les représentants des organismes associés.
Pour le Prix Europe Réalités Théatrales, le Jury est assisté
dans la sélection des candidatures par un Conseil composé
de membres des organismes associes, de lauréats des Prix
et de membres des Jurys des éditions précédentes, des
représentants de principaux festivals et théatres européen,
des critiques et des journalistes de journaux européens.
En outre, le Président du Prix Europe pour le Théétre, le
Président du Jury, U'Association Prix Europe pour le Théatre,
le Conseil Consultatif, ses organismes associés et d’autres
institutions internationales, y compris celles du pays qui
accueille les manifestations, ont également la faculté, sur la
base de leur évaluation, d'attribuer des Prix ou des Mentions
spéciaux aux personnalités qui se sont distinguées par
l'engagement avec lequel elles ont su conjuguer, au plus
haut niveau, la propre expérience culturelle, politique
et sociale avec les idéaux européens et avec ceux de
coexistence pacifique entre les peuples et méme a des
catégories qui ne s'encadrent pas dans les prix prévus. La
Cérémonie de Remise des Prix conclura les manifestations
organisées en journées d’étude, ponctuées de rencontres
et de conférences visant a analyser la figure et 'ceuvre des
lauréats a travers des moments créatifs qui se traduiront
par la présentation de spectacles, des projets en cours et
de répétitions ouvertes au public, des rétrospectives vidéos
et des publications. Les manifestations programmeées
comprennent la rubrique Retours qui présente des ceuvres
et des rencontres avec les lauréats des précédentes
éditions du Prix Europe et du Prix Réalités, jalon du parcours
artistique des lauréats au fil des années et occasion
d’échange. D'autres débats, des tables rondes, des ateliers
et des séminaires permettront une meilleure compréhension
des problemes du théatre européen. De la méme fagon,
le Prix peut accueillir les assemblées, les congres et les
réunions des organismes associés.
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e garantisce, nel corso degli anni, una equilibrata presenza
delle diverse aree geografiche. Fanno parte della giuria,
tra gli altri, membri del consiglio consultivo del Premio
Europa e rappresentanti degli organismi associati. La
Giuria, nella selezione delle candidature del Premio Europa
Realta Teatrali, & affiancata da una Consulta, composta dai
membri degli organismi assaciati, dai premiati delle passate
edizioni dei Premi, da alcuni membri delle Giurie precedenti,
dai rappresentanti dei principali Festival e Teatri Europei e
da critici e giornalisti delle testate giornalistiche eurapee e
internazionali. Inoltre, Il Presidente del Premio Europa per il
Teatro, il Presidente di Giuria, 'Associazione Premio Europa
per il Teatro, il Consiglio consultivo del Premio Europa, gli
organismi associati e/o altre istituzioni internazionali, tra
cui quelle del paese ospitante le manifestazioni hanno
altresi la facolta, sulla base delle loro valutazioni, di
assegnare, premi e menzioni speciali a quelle personalita
che si siano distinte per l'impegno con il quale hanno
saputo coniugare, al piu alto livello, la propria esperienza
culturale, politica e sociale con gli ideali europei e con
quelli di pace e civile convivenza tra i popoli e a quelle
categorie che non rientrano nei premi previsti. La cerimonia
di consegna dei Premi concludera le manifestazioni
articolate in giornate di studi, incontri e conferenze tese
ad analizzare la figura e l'opera dei premiati e in momenti
creativi con la presentazione di loro spettacoli, work in
progress, letture e prove aperte al pubblico, retrospettive
video e pubblicazioni. Nellambito delle manifestazioni &
prevista la sezione Ritorni che ospita creazioni e incontri
con gli artisti premiati nelle precedenti edizioni del Premio
Europa e del Premio Realta Teatrali, come momento di
evoluzione del percorso artistico dei premiati nel corso del
tempo e momento di confronto e scambio. Nel contesto
delle manifestazioni rientrano altresi eventuali dibattiti,
tavole rotonde, workshop e seminari di studio per una
maggiore comprensione dei problemi del teatro europeo.
Solitamente, il Premio puo accogliere le assemblee, i
congressi e le riunioni degli organismi associati.
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Valery Fokin and Nuria Espert:

Europe Theatre Prize and the Europe of Culture

Banepuit QoknH 1 Hyprg 3cnep

EBponelickad TeatpanbHas [pemMus 1 eBponenckas Kynbtypa

Europe Theatre Prize can now examine its existence, its

history and its motives, the reasons for its birth, and its
future. In this spirit, the choice of the two winners, Valery Fokin
(XVII ETP) and Nuria Espert (Special Award) pays homage
to two exemplary artists, and at the same time to the work
achievedby the Jury over the first ten editions of the Prize. Their
commitment has played a decisive cultural réle in that first
decade of wark, a period in which the Prize rapidly developed
its distinctive character, becoming, from its first meetings
in Taormina, a cultural organisation of European and world
influence. The years in which Valery Fokin and Nuria Espert
emerged were the years in which several personalities made
their mark on the Prize: Renzo Tian, Permanent Secretary
of the Jury since its first edition, was able to use his great
balance, organizational skills and diplomacy, combined with
a deep theatrical knowledge, to develop the Europe Theatre
Prize into one of the most prestigious of European cultural
gatherings. Franco Quadri, specialist, eminent critic and a man
who knew how to energise contemporary theatre and bring
to it productive stimuli, joined the Jury of the third edition,
becoming its President for the thirteenth and fourteenth
editions. Tatiana Proskournikova - critic, historian, theatre
scholar, vice president of the International Association of
Theatre Critics, Jury member since the fourth edition - playeda
fundamental role in the spread of the Russian theatre beyond
the iron curtain. She was a long time supporter of Valery Fokin
as a possible future candidate for the Europe Theatre Prize.
We can also recall her determined support for Harold Pinter,
another laureate of the Prize, and her regret that Dario Fo,
whom she had always supported, was never a winner. José
Monledn was another member of the Prize Jury since its
third edition. Founder of the journal Primer Acto and Director
of the Institute of Mediterranean Theatre, which has played a
fundamental role in bringing together, fostering and diffusing
artists, creating a bridge of peace and union between the two
shores of the Mediterranean and giving visibility to theatres
dismissed as minarities for political or geographic reasons. He
was a long time supporter of the proposal to recognize Nuria
Espert, a major personality of the European stage from her
multi-faceted career as actress, directorand activist in civiland
political battles. Today the awarding of these Prizes allows us

N ow inits XVIl edition, thirty years after its foundation, the

Europe Theatre Prize | EBponeiickag TeatpansHas Mpemus
Saint Petersburg 2018

erogHA B OHM  MpoBedeHWA  EBponercKon
TeaTpaneHon  [lpemnn, cnyctA  Tpyauate  NeT
rnocne CBOero  yupewaenns, [lpemuA  MoweT

NpoaHanM3npoBaTh CBOI UCTOPMIO, MOTMBEl M MPUUMHEI
CBOEro poaeHwdA, 1 cBoe Oyayllee. B 3ToM cmbicne
BbIbop naypeatoB — Banepua QokunHa (XVIFETT) 1 Hypum
Jcnept (CneunansHas NpeMmnaA) — OTAAET AOMHKHOE ABYM,
OOCTOVHBIM MOAparaHVA MacTepam TeaTpa M B TO e
BpemA paboTe, MPOBeAEHHON HI0pW B TeYeHue MocneaHmx
OEeCATN NeT MprcyaeHna [Mpemnn. IckpeHHAA npegaHHoCTb
[eny nMpodeccoHanos, BXOOALLMX B COCTaB HIOpK, Coirpana
PeLLaoLLYI0 POrb B MEPBOM AeCATUNETIM paboTsl, B Nepriof,
KOrda OCYLLeCTBAANOCL CTaHOBNeHWe 0coboro xapakTepa
[Mpemun. MpemmnA HaumMHanacs C NepBbIX BCTPEY B TaopMmHe
N ceroaHA CTana KymbTypHOM OpraHv3aumen, WMeloLLen
BvAHVEe B EBpone 1 Bo Bcem Mype. [0k, B KoTopkle Banepuii
DoKKH 1 Hypuia 3cnepT 3aABKmv o cebe, bl TeM BpEMEHEM,
KOrda HEeCKOMbKO MYHOCTEN OCTaBWAM CBOV Crief) B MICTOPWN
[pemun. PeH30 TAH, MOCTOAHHBIM CEKpeTapb Miopyn C
MepBOoro MpUCyHOeHVA, CMOT 1CMoMb30BaTh CBOE OrpOMHOE
BAVAHE, OPraH13aLMOHHbIE 1 AVNNOMATUYECKIE HaBbIKA B
coYeTaHuM € FIyBoKM 3HaHMEM TeaTpa A1A NpeBpaLLeHnA
Egponerickon TeatpansHon [lpemim B 0OHO M3 CaMblX
MPECTUIHKHBLIX EBPOMENCKNX KYMBTYPHBIX CoBbITMn. DpaHKo
Kyagpw, npodeccrioHan, BoIAIOLMACA KPUTUK 1 YeNoBeK,
3HABLLUMIA, KaK OMVBWTL COBpPEMeHHbIi TeaTp, Mp1AaaTh
eMy 3ODEKTVBHEIE CTUMYSIBL, CTan YIEHOM Hiopy TpeTben
EBponerickoin  TeaTpaneHo [pemu 1 npeacepatenem
Wiopy  TpuHaguaton w YeToipHaguatom ETTML TatbAnHa
[pOCKYpPHVKOBA — KPUTUK, MCTOPWIK TeaTpa, TeaTpose[, BULie-
npesuaeHT  MerayHapodHon  Accoumaum  TeaTpanbHbIX
KPWUTMKOB, YeH iopK, HauvHaA ¢ YeTBepTon EBponencKoi
TeatpanbHoit [Mpemuy, coirpana gyHOaMeHTaneHyio posb
B MPOABVHKEHN PYCCKOMO TeaTpa BO MHOMWX cTpaHax. OHa
bbina  MHoroneTHel croaBuHMLEN Banepus  MokuHa
M MoOdepHVBana ero KaHAWOATypy HKaK BO3MOMHOMO
bynyulero naypeata Esponerickon TeaTpanbHon [Mpemun,
Mb! TaKyKe MOHKeM BCMOMHUTL ee peLLMTesTsHyI0 MoAAepPHKY
laponbda MHTepa, elle ogHoro naypeata [Mpemun, v ee
cowaneHve o Tom, 4yto [apro ®o, KOTOporo oHa Bcerda
noadepHvBana, HYKorga He 6ein obnapatenem [pemun,
Xoce MoHMeoH — YneH Hiopn [Npemin, HaumHaA ¢ TpeTben



Prix Europe pour le Théatre peut déja reconsidérer son

existence, son histoire et ses motivations, les raisons
de sa naissance et son avenir. Dans cet esprit, le choix des
deux lauréats, Valery Fokin (XVlle PET) et Nuria Espert (Prix
Spécial), veut rendre hommage a deux artistes exemplaires
et, en méme temps, au travail accompli par le Jury durant
les dix premieres éditions du Prix. Une adhésion qui a joué
un r6le culturel décisif durant sa premiere décennie de
travail, une période au cours de laquelle le prix acquérait
rapidement son caracteére distinctif, en devenant, dés ses
premieres réunions qui ont surtout eu lieu a Taormine, un
organisme culturel d’envergure européenne et mondiale.
Les années pendant lesquelles Valery Fokin et Nuria Espert
émergeaient ont été les années ou plusieurs personnalités
ont marqué le Prix : Renzo Tian, Secrétaire permanent du
Jury depuis sa premiere édition, qui avec un grand équilibre,
sa capacité dorganisation, une bonne diplomatie alliés
a une profonde connaissance du théatre, a su donner un
caractere qui a fait du Prix Europe pour le Théatre l'un des
plus prestigieux rendez-vous culturels européens ; Franco
Quadri, un spécialiste, un critique renommé et également
un homme qui a su stimuler le théatre contemporain et lui
apporter des élans productifs, il a été membre du Jury a
partir de la troisieme édition et Président du Jury pour les
Xllle et XIVe éditions qui ont eu lieu a Saint-Pétersbourg ;
Tatiana Proskournikova, critique, historienne et spécialiste
de théatre, Vice-présidente de ’Association Internationale
des Critiques de Théatre, membre du Jury de la [Ve édition,
elle a joué un réle fondamental dans la diffusion de la scéne
russe derriere le rideau de fer et au cours des années plus
récentes. Tatiana Proskournikova avait depuis longtemps
signalé Valery Fokin comme éventuel futur candidat
au Prix Europe pour le Théatre. Par ailleurs, nous nous
souvenons également delle pour son soutien déterminé
a la candidature de Harold Pinter, ensuite récompensé,
et pour ses regrets par rapport au prix jamais attribué a
Dario Fo qu'elle avait toujours soutenu. Durant la décennie
mentionnée auparavant, José Monledn a lui aussi été
membre du Jury du Prix, a partir de sa troisieme édition :
le fondateur de la revue Primer Acto et le Directeur de
Ulnstitut du Théatre de la Méditerranée, une institution

Q rrivé a sa XVlle édition, a trente ans de sa création, le
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Premio Europa per il Teatro puo gia ripensare se stesso,

la sua storia e le sue motivazioni, le ragioni della sua
nascita ed il suo futuro. In questo senso la scelta dei due
premiati, Valery Fokin (XVII PET) e Nuria Espert (Premio
Speciale), vuole rendere un omaggio a due artisti esemplari e,
allo stesso tempo, al lavoro svolto nel corso degli anni dalla
Giuria durante le prime dieci edizioni del Premio. Un consesso
chehaavutounruolo culturale decisivo nel suo primo decennio
di lavori, periodo nel quale il premio assumeva rapidamente un
carattere distintivo, divenendo, sin dalle prime riunioni tenutesi
soprattutto a Taormina, un organismo culturale di rilievo
europeo e mondiale. Gli anni nei quali emergevano Valery
Fokin e Nuria Espert sono stati gli stessi anni di Renzo Tian,
Segretario Permanente di Giuria sin dalla prima edizione che
congrande equilibrio, capacita organizzative, giusta diplomazia
uniti ad una profonda conoscenza del teatro, ha saputo dare
un'impronta che ha reso il Premio Europa per il Teatro uno dei
pili prestigiosi appuntamenti culturali europei; di Franco Quadri,
studioso, critico di fama, ed anche uomo che ha saputo dare
natevoli stimoli e spinte produttive al teatro contemporaneo,
& stato in Giuria dalla terza edizione e Presidente di Giuria per
la Xlll e XIV edizione che ha avuto luogo a San Pietroburgo; di
Tatiana Proskournikova, critica, storica e studiosa di teatro.
Vice Presidente dell’Assaciation Internationale des Critiques
de Théatre, membro di Giuria dalla quarta edizione, ha avuto
un ruolo fondamentale nella diffusione della scena russa
oltre cortina e in anni piti recenti. Tatiana Proskournikova da
tempo aveva indicato Valery Fokin come possibile futuro
candidato al Premio Europa per il Teatro. Di lei si ricorda anche
la determinazione con la quale aveva sostenuto la candidatura
di Harold Pinter, pai premiato, ed il rammarico per il mancato
riconoscimento a Dario Fo cui aveva sempre dato il suo
sostegno. Del decennio ricordato avanti, ha fatto parte della
Giuria del Premio, sin dalla terza edizione, anche José Monledn:
fondatore e Direttore dell'Istituto del Teatro del Mediterraneo,
istituzione con un ruolo fondamentale per riunire, fare
emergere e distribuire artisti e creare un ponte di pace e di
legame tra le due sponde del Mediterraneo e teatri considerati
minoritari per ragioni politiche o geografiche. Monledn aveva
gia allora sostenuto la proposta di dare un riconoscimento a
Nuria Espert, personalita di rilievo nella scena europea per il

Giunto alla XVII edizione, a trentanni dalla nascita, il
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to rediscover artistic, cultural and political connections which
were in danger of being overlooked. A glance at the past can
remindus of the work of artists, scholars, organizers and critics
who have striven for a European theatre that goes beyond any
border or prejudice. Remembering those who were able to
open up new frontiers, we salute the people who have laid the
foundations on which we can today rebuild a Cultural Europe.
So this year's prizes are intended to express the hope of a
continuity and openness of attitude which, in the Theatrical
Realities section, never ceases to put forward, define and give
value to new stirrings.

Europe Theatre Prize | EBponieiickad TeaTpansHas Mpemus
Saint Petersburg 2018

ETM. OcHogatens ypHana Primer Acto 1 OvpeKTop
MewayHapogHoro  mHcTMTyTa  Cpeav3eMHOMOpPCKOro
TeaTpa, OH ChIrPan 0CHOBOMO/IAraioLLLyio POsTb B BOCTATaHM 1
00beaMHEH MACTEPOB TeaTpa, CO3AaB «MOCT MM1Pa» MeHy
0BymA beperamn Cpear3eMHOro MopA 1 cAenaB 3amMeTHbIMM
TeaTpbl, KOTopble He ObIM M3BECTHBl MO MOMMUTUHYECKNM
WM reorpaduyecknM  MpyvdmHam.  [donroe  BpemA  OH
MOOAEPHVBaN MpeanomeHse o mpucysaeHv  [pemun
Hypu 3crep, BbldaloleMycA [OeATENi0  eBPOMenCcKoro
TeaTpa, 3a ee MHOrorpaHHyi0 Kapbepy aKTPKCH], Perccepa
M @KTVIBHYIO MpardaHCKyI0 no3viLvio. CeroaHA Mpucy < aeHvie
[Npemuvi MO3BONAET HaM BHOBb OTKPBITh XYOOMECTBEHHbIE,
KYBTYPHBIE 1 MONUTUYECKVIE CBA3W, KOTOPbIE MO OCTaTLCA
He3ameueHHbIM1. B3rnAg B MpoLUnoe HamoMMHaeT Ham o0
paboTe apTUCTOB M PEMVCCEPOB, YYeHbIX, OPraH13aTopoB,
PYKOBOOMTENE U KPUTVIKOB, KOTOPLIE CTPEMATCA K CO3OaHMI0
eBponeicKoro TeaTpa, Moberatollero fiobsle rpaHuUpl
WM Npefpaccydrky. BcmomuHaA Tex, KTO CMOr OTKpbITb
HOBbIE MPaHVLbl, Mbl MPMBETCTBYEM JIOAEN, 3aNOMHMBLLIMX
PyHOAMEHT, Ha KOTOPOM Mbl CErodHA MOMEM  3aHOBO
nocTpouTb KynbtypHylo EBporty. Takum obpasom, [Mpemin
3TOr0 rofa NpY3BaHbI BbpasuTh HadeMdy Ha HEMPEPLIBHOCTL
M OTKPBITOCTb BBIOBUMEHNA KaHOMOATYP, B TOM 4iC/e B
HOMWHaLMK  «TeaTpanbHasA peanbHOCTb», TAe  0COHBEHHO
LIEHWTCA CTPEMSIEHIE K HOBOMY.



ayant joué un réle fondamental afin de réunir, faire émerger
et distribuer les artistes, créer un pont de paix et de liens
entre les deux rives de la Méditerranée et donner de la
visibilité a des théatres jugés minoritaires pour des raisons
politiques ou géographiques. Monledn soutenait déja alors
la proposition de récompenser Nuria Espert, une éminente
personnalité de la scéne européenne en raison de son réle
polyédrique d’actrice, de metteur en scéne, d’animatrice de
luttes civiles et politiques. Aujourd’hui, l'attribution de ces
prix nous donne 'opportunité de retrouver des coordonnées
artistiques, culturelles et politiques qui risquaient de se
perdre. Regarder en arriere peut nous aider a repartir en nous
rappelant du travail des artistes, spécialistes, organisateurs
et critiques qui se sont battus pour un théatre européen au-
dela des barrieres et des préjudices. En nous souvenant
de ceux qui ont su entamer un nouveau parcours, Nous
récompensons aujourd’hui des personnes qui ont exprimé
des coordonnées sur lesquelles nous pouvons refonder,
aujourd’hui encore, 'Europe de la Culture. Les prix décernés
cette année veulent donc exprimer ['espoir d’'une continuité
et d'une attitude ouverte, qui, dans la section Réalités
Thééatrales, ne cesse de proposer, signaler et valoriser de
nouveaux ferments.
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suo ruolo poliedrico di attrice, regista, animatrice di battaglie
civili e politiche. Oggi 'assegnazione di questi riconoscimenti
ci consente di ritrovare delle coordinate artistiche, culturali e
palitiche che rischiavano di smarrirsi. Uno sguardo al passato
puo aiutarci aripartire ricordandoci del lavoro di artisti, studiosi,
organizzatari e critici che si sono battuti per un teatro europeo
al di la di ogni barriera e pregiudizio. Ricordando chi ha saputo
aprire Un percorso NUovo, i premia oggi chi ha espresso delle
coordinate sulle quali si puo rifondare, ancora oggi, ['Europa
della Cultura. | premi assegnati questanno vogliono essere
percio un auspicio di continuita e di un approccio aperto che,
nella sezione Realta Teatrali, non smette diproporre, segnalare
e valorizzare nuovi fermenti .
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Valery Fokin

Banepwit MokuH

CITATION OBOCHOBARME

11 The professionis like the alphabet: the more you are able
touseit, themore it allows you to express yourself.' These
words of Valery Fokin sumup his conception of theatre and

- even more precisely - of directing. For this leading Russian

artist, a graduate of the Chtchoukine Theatre Academy,

who has practised his art on prestigious stages such as the

Sovremennik Theatre and the Yermolova Theatre (of which

he has alsobeen the artistic director) in Moscow, the director

has to be a kind of polymath, eclectic and erudite, in order
to experience the different forms of human existence and
be able to put them to work across the range of dramatic
fiction. For Valery Fokin, theatre cannot and must not be
reduced to a simple process of entertainment or commercial
promotion, but must serve as a means to allow the artist
to acquire a rich and colourful internal vocabulary. Valery
Fokin's multi-faceted nature is well known on the Russian
stage, for he has succeeded magisterially in welding the old
and the new, philosophy and psychology, imagination and
technique. He is equally renowned for his ability to add the
most concise inspirations, as it were, to the other standard
features of the most celebrated works of theatre. He has
been president of the Commission to preserve the work of

Meyerhold, which became the Meyerhold Creation Centre

thanks to the support of the Russian Theatre Workers’ Union

and the Russian Architects’ Union. At the present time he is
director of the Alexandrinsky Theatre of St Petersburg. Here
he staged performances based on the works of Lermontov,

Dostoevsky, Tolstoy and Gogol. His performances at

the Alexandrinsky theatre received recognition from the

Russian and international community. For many years, the

Director conducts master classes and teaches in Russia and

abroad. This year Valery Fokin is awarded the XVII Europe

Theatre Prize in recognition of his revolutionary conceptions

in both the social and the institutional domain.

Europe Theatre Prize | EBponeiickag TeatpansHas Mpemus
Saint Petersburg 2018

<<3Ta npodecca nodobHa andaBuTy: Yem cBobodHee

Bel eio nonb3yeTech, TeM 6onblle BO3MOMHOCTEWN

ONA camoBbIparKeHA oHa Bam gaem. B 3mmx cnosax
Banepva QOKMHA KPaTKO W3M10MEHa ero  KoHuenumA
Teatpa W perunccypol. Banepuin QokvH —  Bedywwii
POCCUMCKWIA - OeATeNb TeaTpa, BbINyCKHMK  LLyKuHcKoro
YYMIMLLE,  KOTOPbIM  MPeaCcTaBnAn  CBOE  WMCKYCCTBO
Ha TaKkWMX MPecTUHBbIX CleHax Mocksel, Kak  TeaTp
«CoBpeMeHHVK» 1 Teatp  umenn MH.  Epmonoson
(B KOTOPOM OH OblN XyOOMECTBEHHEIM PYHKOBOAWTESNEM).
Banepuin MOKWH CUMTaET, YTO PEMMCcCep AOMHKeH ObiTb
YHMBEPCAMbHLIM - YEIOBEKOM, 3KMEKTUKOM U1 3pYAMTOM,
4Tobbl BLITL CMOCOBHLIM MepedaBaTb pazqHele GopMb
4eNOBEYECKOrO  CyLIECTBOBaHMA M BOMIOWATL WX B
apamatideckmx npovissedennax. [nA BanepnAa QokrvHa
TeaTp He MOMET M He [OMKeH CBOAMTLCA K MPOCTOMy
npoueccy passnedeHya. OH OOMHKeH CNYHUTb CPeacTBOM,
MO3BOMAIOLLMM  XYAOHHWKY BbIpasuTb HoraThi 1 APKMIA
Mup. MHororpaHHoe TBopyecTBo BanepinA MoKuHa LWVpoKo
13BeCTHO B Poccum bnarofgapa TOMy, YTO OH PeLlMTesbHO
obbednHN B eAVHOe Lienoe CTapoe 1 HoBoe, Griocoduio v
MCUXOMOTVIo, BOOBPAEHNE W UCTIONHUTENBCKYI0 TEXHMKY.
OH B TOM e CTeneH M3BeCTeH CBOVIM YMeHVeM Mpr1aaBaTh
HOBbIM  CMbICT  Hauboree  3HaMEHWTHIM — TeaTparnbHbM
nocTaHoBKaM npownoro. Banepun  MokvH — ABnAeTCA
npencedateneM  Homuccv Mo coxpaHeHWio  HacneamA
Melepxonbda, MO0 WHWMLMATMBE KOTOPOM U bnaropaps
nopaeprre Poccurckoro Coio3a TeaTpanbHelx deATenert 1
Poccuiickoro Colo3a apxmTeKTopoB, bbin cosaaH LieHTprmeHn
Bcesonopga Menepxonbaa. B HacTosAwee BpemA Banepui
DOoKVH  ABMAETCA  XYHAOMECTBEHHBIM  PyKOBOOMTENEM
AnexcaHapuHcroro Teatpa B CaHKT-IleTepbypre. 30eck oH
MOCTaBW CrieKTaKm no npovssedeHnam MIO. JlepmoHTOBa,
OM. [HoctoeBcKoro, JTH. Tonctoro v HB. Torona. Ero
MOCTaHOBKM Ha CLeHe AneKcaHapYHCKOro TeaTpa NonyYmm
MpV3HaHMe POCCUMCKOM M MMPOBOM 00LLIECTBEHHOCTM. Ha
MPOTAMEHUM MHOTVIX JIET pEeruccep MpoBOAMT MacTep-
Knacchl 1 npenofaeT B Poccnn v 3a pyberkom. B 3ToM rogy
Banepuio QoKmHy bbina mpucyaeHa raBHanA TeaTpanbHaA
npemnA EBponel — XVII EBponeiickan TeatpaneHaa [pemuma
B 3HaK MpV3HaHWA ero PEeBOSIOLMOHHBIX KOHLENUMA B
06LLEeCTBeHHOM AeATeNbHOCTH.



((La profession est semblable a ['alphabet: plus vous
étes capable de [utiliser, plus il vous permet de vous
exprimer». Ce sont les mots de Valery Fokin qui résument
sa conception du théatre et, encore plus précisément, celle
de la mise en scene. Pour le célébre artiste russe, diplomé
du théatre Chtchoukine et qui a exercé ses talents sur des
scénes prestigieuses comme celles du théatre Moscow
Sovremennik et du théatre Ermolova (dont il a également
été directeur), le metteur en scene devrait étre similaire a
un polymath, un éclectique, un érudit, pour expérimenter
les différentes formes de lexistence humaine et pouvoir
les mettre en ceuvre a travers la fiction scénique. Pour
Valery Fokin, le théatre ne peut pas et ne doit pas se
réduire a une simple activité de divertissement ou de
promotion commerciale, mais doit servir d'expédient afin
de permettre a lartiste d'acquérir un bagage intérieur
riche et bigarré. La nature polyédrique de Valery Fokin est
connue sur la scéne théatrale russe et internationale car
il réussit magistralement a fondre l'ancien et le nouveau,
la philosophie et la psyché, l'imagination et la technique.
En outre, il est également renommé pour sa capacité a
joindre les inspirations plus économiques, disons, avec les
autres standards des ceuvres théatrales les plus célebres.
Il a été président de la Commission pour la préservation de
[’héritage de Meyerhold, qui est devenu le Centre de création
Meyerhold grace au soutien du Syndicat des employés
de thééatre russe et du Syndicat des architectes russes.
A Uheure actuelle, Valery Fokin est directeur artistique
du théatre Alexandrinsky de Saint-Pétershourg et s'est
mesuré a des ceuvres d'artistes du calibre de Lermontoy,
Dostoievski, Tolstoi et Gogol. Ses spectacles au théatre
Alexandrinsky ont été appréciés par la communauté russe
et internationale. Depuis plusieurs années, le directeur
tient des master class et enseigne en Russie et a ['étranger.
Valery FoKin regoit cette année le XVlle Prix Europe pour
le Théatre pour récompenser également ses conceptions
révolutionnaires dans le domaine social et institutionnel.
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“

IlLa professione e come lalfabeto: pit sai usarlo, piu fi
permette di esprimere te stesso”. Le parole di Valery
Fokin riassumono la sua concezione del teatro e - ancor

pil precisamente- della regia. Per questo artista russa di

spicco, diplomato all’Accademia di teatro Chtchoukine, che

ha portato la sua arte su palcoscenici prestigiosi come quelli
del Sovremennik e dello Yermolova di Mosca (di cui & stato
anche direttare artistico), il regista deve essere versatile,
eclettico ed erudito per poter sperimentare diverse forme
dell’esistenza umana e utilizzarle nella finzione drammatica.

Per Valery Fokin, il teatro non pud e non deve essere ridotto

a un semplice processo di intrattenimento o di promozione

commerciale, ma deve servire come mezzo per permettere

all’artista di acquisire un vocabolario interno ricco e variegato.

La natura poliedrica di Valery Fokin e ben nota sulla scena

russa per essere riuscita a unire il vecchio e il nuovo, la filosofia

e la psicologia, limmaginazione e la tecnica. E ugualmente

conosciuto per la sua abilita nell'arricchire con sintesi originale

gli aspetti tradizionali delle opere teatrali piti celebri. E stato
presidente della Commissione istituita per preservare il lavoro

di Meyerhold, poi diventato il Meyerhold Creation Centre

grazie al supporto dell'Unione dei Lavoratori del Teatro della

Federazione Russa e ['Unione degli Architetti della Russia. Al

momento dirige il teatro Alexandrinsky di San Pietroburgo,

dove si e cimentato con le opere di autori del calibro di

Lermontov, Dostoevsky, Tolstoy e Gogol. | suoi spettacoli

al teatra Alexandrinsky hanno ricevuto riconoscimenti dalla

comunita russa e internazionale. Da molti anni, il Direttore

tiene seminari e insegna in Russia e all'estero. Questanno a

Valery Fokin viene conferito il XVII Premio Europa per il Teatro

come riconoscimento per le sue concezioni rivoluzionarie in

ambito sociale e istituzionale.
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Nuria Espert

Hypws 3cnep

CITATION OBOCHOBARME

t is not at all common that the growth of an

extraordinary artistic talent should coincide with

the development of parallel human qualities. Since
her birth in 1935, Nuria Espert is that rare example of
a tireless, sensitive and empathetic actress who, from
the start of an acting career at barely 13 years old that
grew side by side with a life of cultural passions, civil
and political engagement, has become an icon of the
Twentieth Century and contemporary life. Woman of
the theatre, still fully active today, she has journeyed
from the classics (she has several times played an
unforgettable Medea) to Garcia Lorca, plunged into
the most contemporary theatre, auteur cinema, and
directing in film and theatre, not forgetting some
important work in directing opera. Peter Brook likened
her to ‘a glass of water that can freeze and boil at the
same time’. For his part, Terenci Moix claims she is made
of ‘air and fire’. It is no surprise that the unforgettable
José Monleodn, who valued her highly and once put her
in touch with Jerzy Grotowski, allowing her to discover
his theatre, should have put her name forward several
times in the world of European theatre. Nuria Espert
is not only a fantastic theatre animal, difficult to
cage: she is truly a free spirit, creative, multi-faceted,
unpredictable, passionate and soaring. Now, this year,
the Special Prize is added to the many awards she has
received in her long career, to recall her genius, ductility
and civil engagement, transmitted through an art that
fully represents the ideal of a Europe that is united,
open, democratic and culturally active.

Europe Theatre Prize | EBponieiickad TeaTpansHas Mpemus
Saint Petersburg 2018

TanaHTa coBnajaeT C PasBUTMEM  JIMYHOCTHBIX

KayecTB 4enoBeka. HypuAa 3cmep - pedkun
npMMep HeyTOMMMOW, BOCMPUUMYMBOM U YyTKOM
AKTPWChI, KOTOpPaA C Ha4ana CBOeW aKTEPCKOM Kapbepbl,
c 12 net, 6biNa yBieYeHa UCKYCCTBOM, 06LLECTBEHHOM
N MOAMTUYECKOW AeATenbHOCTbo. Hypua  3cnep
ABMIAETCA 3HAKOBOW GWrypol [OBafuUaToro Beka MU
COBpEMEHHOCTW. fBNAACL YeNOBEKOM TeaTpa, OHa
AKTUBHO MPUHVMAET y4acTvie B KYNbTYPHON MU3HU U
cerofHA. AKTpuca npoluna 60bLlWoN Ny T 0T KAACcCUKK
(HecKonbKO pa3 cos3fdaBana HesabbiBaeMblit 0bpas
Mepnew) n lapcma JlopkM OO COBpeMeHHOro Teatpa U
aBTOPCKOr0 KMHO. HypurA 3cnepABRAETCA pexnccepom
LpaMaTUYecKMX W OMEepHbIX CMEKTaKMen, a TaKme
Xy[OMeCTBeHHbIX GrnbmoB. NTep Bpyk cpaBHMBan ee
C «BOAOW B CTaKaHe, KOTOPaA MOMET O[HOBPEMEHHO
npeBpallaTbCA B ned W KuneTb». TepeHcu Mol
CKasan O Hel, 4TO OHa cAenaHa M3 «BO3dyxa W
nnameHun». HeyameuTenbHo, 4T0 He3abbiBaeMbli Xoce
MOHMEOH, KOTOPbLI BBICOKO LIEHWN aKTpWCy, OTMeYan
ee 3acnyru B passBuTWM eBpornevicKoro Teatpa. MIMeHHo
OH mno3Haxkomun Hypuio 3criep ¢ Exwn [pOTOBCKUM W
OTKPbIT aKTpuce MUp TeaTpa 3TOr0 YAMBWTENbHOMO
pewuccepa. HypuAa 3cnep ABnAeTcA He  TOMbKO
«QaHTacTUYeCKMM TeaTpasibHbIM 3BEpeM», KOTOpPOro
TPYAHO 3anepeTb B KAETKY: OHa MOMCTUHE CBOGOOHbIV
AyX, TBOPYECKWW, MHOMOrpaHHbIA, HermpepcKasyeMbln,
CTPacTHBIN W yCTpeM/eHHbI BBbiCb. CreunansHaA
NpeMuA CTaHeT 0OHOW M3 ee MHOMOYMC/IEHHBIX Harpag,
MOMyYeHHbIX aKTPUCOM 3a ee [OMTYI0 Kapbepy, B 3HaK
MPU3HaHNA ee reHnA, MHOrOrpaHHOCTU W MPa daHCKON
no3vumMK, KoTopaA MepefaHa MOCPeACTBOM WMCKycCTBa
W npefcTaBnAeT coboi umpgean KynbTypbl eavHOM,
OTKpbLITOM, AeMOKpaTU4ecKon EBponbl.

| | eBcergapassuntume Heobbl4yaliHoro ApPTUCTNYECKOoro



l nest guere fréquent que [épanouissement dun

talent artistique extraordinaire coincide avec le

développement de qualités humaines équivalentes.
Née en 1935, Nuria Espert est le rare cas d’une artiste
infatigable, sensible et empathique qui, en débutant a
13 ans a peine son métier d'actrice et en le fusionnant
au fur et a mesure avec la vie, les passions culturelles,
l’engagement civil et la politique, est devenue une icdne
du XXe siecle et de la contemporanéité.Femme de théatre
en pleine activité aujourd’hui encore, elle est en mesure
de passer des classiques (elle a plusieurs fois incarnée
une Meédée inoubliable) a Garcia Lorca, de se plonger dans
les dramaturgies les plus contemporaines, le cinéma
d'auteur, la mise en scene de théatre et de cinéma, sans
oublier d'importantes incursions dans la mise en scéne
d'opéra. Peter Brook |'a définie « comme un verre d’eau qui,
en un instant, peut se congeler et bouillir ». De son coté,
Terenci Moix soutient qu'elle est faite « dair et de feu ».
Ce n'est guére un hasard si l'inoubliable José Monledn,
qui l'estimait énormément et l'avait a ['époque mise en
contact avec Jerzy GrotowskKi, en lui faisant découvrir
son théatre, avait a plusieurs reprises proposé son
nom dans le monde du théatre européen. Nuria Espert
n'est pas uniguement une fantastique béte de scéne
difficile a enfermer : c’est vraiment un esprit libre, créatif,
polyvalent, imprévisible, passionné et léger. Aux diverses
récompenses quelle a recues au cours de sa longue
carriere, vient s'ajouter cette année le Prix Spécial qui lui
est décerné en vue précisément d’en rappeler le génie, la
ductilité et U'engagement civil, transvasés dans un art qui
représente pleinement l'idéal d’'une Europe unie, ouverte,
démocratique et culturellement active.
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on accade facilmente che la crescita di un talento

artistico straordinario coincida con lo sviluppo di

gualita umane equivalenti. Nuria Espert, classe
1935, ¢ il raro caso di unartista instancabile, sensibile ed
empatica che, iniziando ad appena tredici anni il suo lavoro
di attrice e via via intessendolo con la vita, le passioni
culturali, l'impegno civile e a politica, & divenuta un’icona
del Novecento e della contemporaneita. Donna di teatro
ancara oggi in piena attivita, e in grado di spaziare dai
classici (¢ stata piu volte una Medea indimenticabile) a
Garcia Lorca, di coinvolgersi con le drammaturgie pit
contemporanee, il cinema dautore, la regia teatrale e
guella cinematografica, oltre anotevoliincursioni registiche
nel mondo dell'opera. Peter Brook ['ha definita “come un
bicchiere d'acqua che, inun attimo, puo congelarsi e bollire™
da parte sua Terenci Moix sostiene che sia fatta di “aria e
fuoco”. Non e un caso che l'indimenticabile José Monledn,
che la stimava moltissimo e a suo tempo l'aveva messa in
contatto con Jerzy GrotowskKi, iniziandola al suo teatro, ne
avesse in pitimodi proposto il nome nell'ambiente teatrale
europeo. Nuria Espert non e soltanto un mutevole animale
da palcoscenico difficile da ingabbiare: € in toto uno spirito
libero, creativo, versatile, imprevedibile, appassionato
e leggero. Alle svariate onorificenze ricevute nel corso
della sua lunga carriera, si aggiunge guestanno il Premio
Speciale che le viene assegnato con il preciso intento di
ribadirne il genio, la duttilita e l'impegno civile, trasfusi in
unarte che rappresenta pienamente 'ideale di un'Europa
unita, aperta, democratica e culturalmente attiva.
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15t Europe Prize Theatrical Realities

President Dio KANGELARI
Georges BANU Founder Member, Hellenic Association of Theatre and Performing Arts Critics
Honorary President, Association Internationale des Critiques de Thédtre (AICT)  Assistant Professor of Theatre Studies, Aristotle University of Thessaloniki
Professor, Université de la Sorbonne Nouvelle, Paris Il Critic - Greece
Author, Critic - France
Joachim LUX
Maria Joao BRILHANTE Artistic Director, Thalia Theater, Hamburg
Professor, University of Lisbon Director, Theatre der Welt
Researcher, CET - Centro de Estudos de Teatro Board member, International Theatre Institute UNESCO

Critic for journal Sinais de Cena
Portuguese Association of Theatre Critics

Former President, Teatro Nacional Dona Maria Il, Lisbon - Portugal

(ITI-UNESCO delegate) - Germany

Ivan MEDENICA

Artistic Director, BITEF festival
Professor, University of Belgrade
Critic — Serbia

Gianfranco CAPITTA
Journalist for Il Manifesto

Writer — Italy

Milos MISTRIK

Marina DAVYDOVA Professor, Slovak Academy of Sciences, Bratislava

Artistic Director, Festival NET
Critic - Russia

Critic — Slovakia

Margareta SOERENSON
President, Association Internationale des Critiques de Thédtre (AICT)
Theatre and Dance Critic, Expressen

Bernard FAIVRE D’ARCIER
President, Biennale de Lyon

Former Director, Festival d’Avignon — France Jawiimalie At - ShE
Piotr GRUSZCZYNSKI Arthur SONNEN
Playwright

Co-director of the artistic programme, Teatr Nowy, Warsaw
Professor, Akademia Teatralna, Warsaw

Critic - Poland

Senior Advisor, DutchCulture -
Centre for International Co-operation, Amsterdam — Netherlands

Ibrahim SPAHIC

President, Sarajevo Winter Festival

Professor

Board member, European Festivals Association (EFA delegate) - Bosnia and

lan HERBERT

Honorary President, Association Internationale des Critiques de Thédtre (AICT)
Trustee of the Critics’ Circle, London

Founder and Consultant Editor, Theatre Record

Critic — United Kingdom

Herzegovina
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lMpeacenaresns [vo KAHTEJTAPU
Hop BAHIO Yuypeoutenb  [pedveckon  AccoumalM  KPUTMKOB — TeaTpanbHoro U

MoyeTHLI Mpe3naeHT MexayHapogHoi AccoLvaLim TeaTpanbHeIX KpnTykos,  CTIOMHNTENBCHOTO MCRYCCTBa
npodeccop YrvsepcuTeraMapu Il Hosan CopbonHa [loLieHT KadeapLl TeaTpoBeeHnA YHusepcuTeTa AprcToTens B CanoHiKax

[ncaTenb, KPUTUK Kputuk
OpaHumA [pewwA
Moaxum JTIOKC
Mapua Hoao BPUJTbAHTE XyLOMeCTBEHHbI pyKoBOAMTENb Teatpa «Tanus» (ambypr)
I'Ipo¢ec€0p yHuBepcyTeTa Jnccabora PyKoBoauTens decTnsans «Teatp Mvipa»
HayuHbiit coTpyaHvK LieHTpa n3ydermA Teatpa YneH npasneHns Mer ayHapodHoro MHCTUTy Ta Teatpa lOHECKO
RpuTuk ypHana «CvHan fe Cerian ([enerat MexayHapoaHoro vHcTUTyTa Teatpa lOHECKO)
YneH MopTyranbcKoin AccoLmaLyiv TeaTpasibHbIX KpUTHIKOB, e

BeiBLMM Npe3vaeHT HauvoHaneHoro ApamaTtuyeckoro TeaTtpa Hoponesel
Mapun Il (NnccaboH)

MopTyranua MBan MEOEHULIA
XyOorecTBeHHbIN pyKoBoauTens decTrBans BITEF
INpodeccop benrpaacKoro yH1BepcHTETa

HaHdpanko KAMUTTA
HypHanmcT raseTsl «MaHndecTo» Rputu
Mucarens Cepbun
Wranva
Munow MUCTPUK
Mapu+a JABbIIOBA [Mpodeccop Axapemun Hayk Cnosakum (Bpatucnasa)
ApT-avpeKTop pectveanaNET KputuK
I CnoBakvA
Poccua
MaprapeTa CEPEHCEH
BepHap ®38p [’ Apcbe Mpe3viaeHT MeroyHapoaHoM AccoLmaLim TeaTpasbHbIX KpUTVKOB
[Mpe3unaeHT JInoHcKoro breHHane KpuTuk TeaTpa v baneTa raseTsl «3KCrpecceq»
BeiBLIMIM AnpeKTop ABVHLOHCKOIO hecTnBana HypHanwucT, nucatens
OpaHuma MeTp MpyLLUMHCKK LzeLuA
[pamatypr
CoavpeKTop XyOoecTBeHHOM Mporpammel Hosoro Teatpa (BapLuasa)
IMpodeccop TeaTpansHoi akapemin (Bapiuasa) Aptyp COHHEH
Kputmk Crapwwin  coBeTHvK  LleHTpa  MeayHapodHoro — coTpyaHvYecTBa
TeSiE «DutchCulture» (AMcTepdam)
HuoepnaHas!
Ax XEPBEPT
MoyeTHsI  Mpeacemarens MewayHapooHon  Accoumaumn  TeatpanbHex  MBparum CIAHUY
KPUTMKOB IMpe3npeHT pecTvBana «CapaeBcKan 3iMa»
YneH CoeTa JI0HAOHCKOMO Kpyra KpUTUKOB [Mpodeccop
YupeauTens v pedarTop-KOHCYLTaHT HypHana «TeaTp pexopa» YneH npaBneHnA EBponeiickoin Accoumaumm dectvsanei
Kputmk (Oenerat EBponelickoi Accomaumm pecTtviBanein)
Benvkobpuvtatma BocHvA v lepueroBiHa
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Sidi Larbi Cherkaoui

Cvan Nap6u LLepkayw
BELGIUM-MOROCCO - BENbIMF-MAPOKKO

CITATION OBOCHUBAHWE

CANDIDATE SINCE 2007

reator of a dance theatre with no artistic,

geographical or style boundaries, finding in it all

kinds of connections, Sidi Larbi Cherkaoui knows
how to build performances of ‘soul’, of great formal
beauty and a strong emotional impact. His works
put into dance terms West and East, the worlds of
dance and contemporary art, Chinese martial arts
or Japanese manga, strangely incandescent worlds
from beyond the grave where one can seek harmony
through song, or beautifully disturbing visions of
a future genesis, to call up but a few of them. The
use of the body, movement, space and objects, his
conceptual approach to dance, make every production
by Sidi Larhi Cherkaoui a scenic event whose language
achieves a particular stylistic form, perfect and truly
captivating.

CANDIDAT DEPUIS 2007

géographiques ni de genre, Sidi Larbi Cherkaoui, en

trouvant des relations de toute sorte, sait construire
des spectacles ‘de l'ame’ possédant une grande beauté
formelle et ayant un fort impact émotif. Ses créations
mettent en danse 'Occident et 'Orient, le monde de la
danse et celui de l'art contemporain, celui des arts martiaux
chinois ou l'imaginaire des mangas japonais, des mondes
d'outre-tombe étrangement lumineux ou a travers le
chant on peut rechercher ['harmonie, ou hien de belles
visions perturbantes d’'une genése future, pour n’évoquer
que certaines de ses ceuvres. Le langage du corps, les
mouvements, l'utilisation des espaces et des objets, son
approche conceptuelle vis-a-vis de la danse font de chaque
création de Sidi Larbi Cherkaoui un événement scénique
dont le langage atteint un trait stylistique particulier, parfait
et vraiment captivant.

Créateur d’un théatre-danse sans frontiéres artistiques,

Europe Theatre Prize | EBponieiickad TeaTpansHas Mpemus
Saint Petersburg 2018

KAHOWMOAT C 2007 TOOA

WM CTWIMCTUMECKMX — TPaHWL,  HaxodALMM

ero MpuCyTCTBME BO BCEX BWOAX WCKYCCTBA.
Cvon Japbu Lllepraymn 3HaeT, Kak co30aBaTb
CMEKTaKk/M, MoMHble  Oe3rpaHnYHOM  KpacoThl U
CWIbHOrO  3MOLMOHaNbHOro  Bo3gencTsmA.  Ero
paboThl BOMMOLLAIOT Ha A3bIKe TaHUa 3anaa 1 BocTok,
M/D  COBPEMEHHOrO WCKYCCTBA, AMOHCKYID MaHry
N KUTalCKWe 6oeBble WCKYCCTBA,  HanofHeHHbIe
CTPaHHBIM CBETOM MOTYCTOPOHHME MVPLI, FOe MOMHO
HaWTV FapMOHMIO Yepe3 MecHIo, WM MpexpacHbie
BOSHyIOLLMe B1AeHWA BydyLLero reHesuca, 1 MHoroe
apyroe. Vcnonb3oBaHMe A3biKa Tena, OBUMKEHN,
MPOCTPaHCTBA W MPeaMETOB, KOHLIENTYabHbIN NOAXoa
K TaHUy OenalT Kawadyl noctaHoBry Cuam Jlapbu
LLlepKayw cLeHMYeCKMM COBbITMEM, KOTOPOe 0bpeTaeT
0COBEHHYI0 CTUAMCTUYECKYIO GOPMY, COBEPLLIEHHYIO U
MOVCTMHE 3aXBaTbLIBIIOLLYIO.

CO3)ZlaTeJ'Ib TeaTpa TaHua 6e3 reorpaduyecKmIx

CANDIDATO DAL 2007

genere e geografici, Sidi Larbi Cherkaoui, trovando

connessionidiognitipo, sacostruire spettacoli animici’
di forte impatto emotivo e grande bellezza formale. Le sue
creazioni mettono in danza l'occidente e loriente, il mondo
della danza e quello dell’arte contemporanea, quello delle
arti marziali cinesi o l'immaginario dei manga giapponesi,
mondi inferi stranamente luminasi dove attraverso il canto
si puo ricercare l'armonia, oppure visioni belle e perturbanti
diuna genesi futura, solo per ricordare alcuni dei suoi lavori.
Il linguaggio del corpo, i mavimenti, luso degli spazi e degli
oggetti, il suo approccio concettuale alla danza, fanno di
ogni creazione di Sidi Larbi Cherkaoui un evento scenico
il cui linguaggio raggiunge una cifra stilistica peculiare,
perfetta e molto coinvolgente

Creatore di un teatro-danza senza confini artistici, di



Cirkus Cirkdr

Linpkyc Lnpkop
SWEDEN - LUBEL/S

CITATION OBOCHUBAHNE

CANDIDATE SINCE 2008

onceived as a non-profit organisation, Cirkus

Cirkor combines the production of shows with

intense social and educational activity With its
added interest in theatre and comic routines, this
circus has since 1995 offered popular spectacles of
great professionalism, amusing and full of energy, in
which the arts of circus, expressed with extraordinary
grace, technique and courage, interact in turn with pop
music, music hall or street theatre, while at other times
serving classics such as Shakespeare’s Romeo and
Juiet. Cirkus Cirkor prefers to work in confined spaces,
where contact with an enthusiastic audience is not
buried under huge installations and scenery that run
the risk of not merely surprising, but also distracting
the spectators: it is circus that comes from the heart,
with a social spirit that brings back to the art of circus
its most enjoyable and poetic dimension.

CANDIDAT DEPUIS 2008

production de spectacle une intense activité sociale

et de formation. S'intéressant aussi au théatre et
aux gags comigues, ce cirque propose depuis 1995 des
spectacles populaires dun grand professionnalisme,
amusants et dynamiques, dans lesquels les arts du cirque,
exprimés avec une gréce, une technique et un courage
extraordinaires, rencontrent a tour de réle la musique pop,
la variété ou le théatre de rue, tandis que d’autres fois ils
sont mis au service des classiques comme Romeéo et Juliette
de Shakespeare. Cirkus Cirkor préfere travailler dans des
espaces restreints, ou le contact avec un public toujours
plein d’enthousiasme ne se perd pas a cause d’installations
et de scénographies gigantesques qui risqueraient de se
limiter a surprendre, mais aussi a anéantir, les spectateurs:
c’est un cirque du cceur, avec une dme sociale qui restitue
aux arts du cirque sa dimension la plus agréable et poétique.

Organisme né sans but lucratif, Cirkus Cirkor joint a la

KAHOWNOAT C 2008 TOOA

3afyMaHHbI Kak HeKoMMepuecKaa opraHmsaums, Cirkus
CirkOr codeTaeT NoCTaHOBKY NMPEACTaBNeHNI C HTEHCVBHOW
0OLLeCTBEHHOM 11 0bpa30BaTeNbHOM  AEeATENbHOCTHIO.
NpoABNAA  MOBbILLEHHLI  MHTEpeC K TeaTpasbHbeM U
KOMVYECKMM HoMepaM, 3ToT LWpK ¢ 1995 roga cosgaer
MOSb3YIOLLIMECA YCMEXOM MpedcTaBeHnd, NocTaBeHHsle C
6onbLLMM MpodeccrioHanM3mMoM. 3abaBHble 11 HanoNHEHHbIe
3Heprver MporpaMMbl € HeobblHalHbIM - M3ALLIECTBOM,
TEXHVKOM W CMENOCTBIO, B KOTOPBIX WCKYCCTBO LIMPKa
B3aWMOLOENCTBYET C MOM-My3bIKOW, MIO3UK-XOMIOM, YNIMHHBIM
TeaTpoM, WM MPedCcTaBNAET KMacCyecKie Npon3BeneHa,
TaKue, Kak «Pomeo 1 JryneetTar Lexcrmpa. Cirkus Cirkér
npeanoYMTaeT paboTaTh B OFPaHWMYEHHOM MPOCTPaHCTBE,
rOe KOHTaKT C NybnuKoi He TOHET Nod HarpOMOMKAEHWEM
060pyaOBaHNA 1 AeKopaLWi, KOTOpbe PUCKYIOT He TOMbKO
YOVBATE, HO 1 OTBNEKaTb 3pUTENeit: 3TO LMPK, MAYLLMM OT
cepaua, VIMEIoLLMI coLmaribHbIM XapaKTep, BO3BpaLLatoLLniA
LIMPKY PaAoCTb M MO33uI0.

CANDIDATO DAL 2008

rganismo nato senza scopi di lucro, Cirkus Cirkor

unisce alla produzione di spettacoli un’intensa

attivita sociale e formativa. Circo che guarda anche
al teatro e alle gag comiche, dal 1995 propone spettacoli
popolari di grande professionalita, divertenti e dinamici,
nei quali l'arte circense, espressa con straordinaria grazia,
tecnica e coraggio, incontra di volta in volta la pop music, il
varieta o il teatro di strada; altre volte e messa al servizio
di classici come Giulietta e Romeo di Shakespeare. Cirkus
Cirkor preferisce lavorare in spazi contenuti dove il contatto
con un pubblico sempre entusiasta non si perde a causa di
impianti e scenografie mastodontiche che rischierebbero
soltanto di stupire, ed anche annichilire, gli spettatori: & un
circo del cuore, con unanima sociale che restituisce all’arte
circense la sua dimensione piti amabile e poetica.
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Julien Gosselin

XionbeH foccenvH
FRANCE - OPAHLLG

CITATION OBOCHOBARME

CANDIDATE SINCE 2017

ith his company Si vous pouviez lécher mon cceur
W(If You Could Lick My Heart), Julien Gosselin puts

on stage the most striking and crude aspects of
contemporary society, using works created for the theatre
by writers such as Fausto Paravidino and Hania Illing,
or adapting literary texts from Michel Houellebecg, Don
DeLillo or Roberto Bolafio. In its themes, text and form, his
theatre speaks of a present that can still be confronted with
the huge length of his works, without their losing anything
inintensity. It is the theatre of a young generation which has
mastered the fluidity of its time and can teach us, through
theatre, a new awareness of what is happening in today’s
societies, presenting them ‘simply” in a renewed dramatic
form.

CANDIDAT DEPUIS 2017

Gosselin met en scene les aspects les plus évidents

et crus de la contemporanéité a partir de textes
nés pour la scene d’auteurs comme Fausto Paravidino et
Hania Illing, ou bien en réadaptant des textes littéraires de
Michel Houellebecq, Don DeLillo ou Roberto Bolafio. Dans
les themes, les textes et les formes, son théatre parle d’un
présent pouvant méme étre bravé avec les durées monstre
de ses ceuvres, sans que pour autant ses realisations
perdent enintensité. C'est le théatre d’une jeune génération
qui maitrise son temps liquide et peut enseigner, a travers
le théatre, une nouvelle prise de conscience de la situation
dans les sociétés daujourd’hui, en les réfléchissant
‘simplement’ dans une scene qui se renouvelle.

Q vec le collectif Si vous pouviez lécher mon cceur, Julien

Europe Theatre Prize | EBponeiickag TeatpansHas Mpemus
Saint Petersburg 2018

KAHOWOAT C 2017 TOOA

BmecTe co csoelt Tpynnot Si Vous Pouviez Lécher Mon
Coeur HionbeH loccenMH BLHOCUT Ha ClLeHy Havbonee
ropasuTeNbHble M HEMPUKPALLIEHHbIE aCNEeK T COBPEMEHHOMO
06LLIeCTBa, UCMoMb3yANPOV3BeAeHMA, CO3AaHHbIe AnATeaTpa
TakuMKn mucatenamy, Kaxk @aycto [MapaBuavHo 1 XaHbA
navHr, v ananTvpya vTepaTypHble TexCTel Muwwena
Yansbeka, doHa denunno, PobepTo BonaHso. B ceomx Temax,
TeKcTe 1 hopMe ero TeaTp roBOPUT O HACTOALLIEM, MpabemMbl
KOTOPOro MOCTOAHHO PacCMaTPMBAIOTCA B €r0 CMEKTaK/AX.
370 TeaTp MOMOOOr0 MOKOMEHWA, KOTOpOEe 0CO3Haso
BEICTPOTEYHOCTH BPEMEHM 1 MOYKET Hay4MTh HaC Yepes TeaTp
HOBOMY MOHMMAHWIO TOMO, YTO MPOUCXOANT B COBPEMEHHOM
obllecTBe, MPEACTaBNAA  aKTyarbHele MpobneMs B
06HOBNEHHON ApaMaTu4ecKomn Gopme.

CANDIDATO DAL 2017

ulien Gosselin, con il collettivo Si vous pouviez lécher

mon cceur, mette in scena gli aspetti pitievidenti e crudi

della contemporaneita partendo da testi nati per la
scena di autori come Fausto Paravidino e Hania llling oppure
riadattando testi letterari diMichel Houellebecg, Don DeLillo
0 Roberto Bolafo. Il suo, nei temi nei testi e nelle forme, e
il teatro di un presente che pud anche essere sfidato con
durate debordanti dei suoi lavori senza che per questo le sue
realizzazioni perdano di intensita; e il teatro di una giovane
generazione che padroneggia il suo tempo liquido e puo
insegnare, attraverso il teatro, una nuova consapevolezza
dello stato delle cose nelle sacieta d'oggi, ‘semplicemente’
rispecchiandole in una scena che si rinnova.



Jan Klata

9 Knarta
POLAND - NONMbLLUA

CITATION OBOCHOBARME

CANDIDATE SINCE 2008

an Klata resists the present trend of rewriting the

classics. He has turned towards the new dramaturgy,

contemporary accounts and writings, carefully
choosing the theatre spaces he considers suitable for his
creations. He creates pop clips, indulges in spectacular
sound and visual installations. His theatre is like a window
opened on contemporary Europe and its recent upheavals,
exemplified in a country like Poland by the transition from
communism to consumerism: a world that is changing,
disintegratinginits pursuit of market forces, producing social
and existential conditions that are disturbingly remote. It is
vivid theatre, total and where necessary provocative, that
in its effective dissection of power can awaken drowsy
Western consciences.

CANDIDAT DEPUIS 2008

qui se mesurent au présent, il se tourne vers la

nouvelle dramaturgie, les chroniques et la littérature
contemporaine, choisit soigneusement les espaces de théatre
gu'il juge adaptés a ses créations, pratique des boutures
‘pop’ et recourt a des installations visuelles et sonores trés
spectaculaires. Son théatre est semblable a une fenétre
ouverte sur l’Europe contemporaine et sur ses transformations
récentes, rendues sensibles, dans un pays comme la Pologne,
par le passage du communisme au consumérisme: un monde
qui se transforme et se brise a la poursuite des lois du marché
et générant ainsi des conditions sociales et existentielles
détachées et inquiétantes. C'est un théatre lucide, total, et
quand il le faut, provocatoire, qui en parlant efficacement du
pouvoir réveille les consciences des occidentaux assoupis.

|an Klata affronte les réécritures de classiques

KAHOWOAT C 2008 TOOA

nepenucbiBaHMA Knaccvki, OH  obpallaeTcA K HOBOW

ApamaTypriav, CoBpeMeHHLIM NMPov3BeAeHNAM, TLLATeNbHO
BblbVpaA  TeaTpanbHOe MPOCTPaHCTBO, KOTOpoe  cyuTaeT
NOOXOAALLMM [1A CBOVIX CMIeKTaKNen. AH KnATa cosaaeT kv,
YBIEKAETCA 3PEMMLLHBIMA BU3YaNbHEIMY MHCTanAUMAMK. Ero
TeaTp nofgobeH OKHy, Yepe3 KOTopoe ByOHa coBpeMeHHaA EBpona
MeeHeOaBHVeNOTPACEHVA, IPUMEPOMKOTOPbLIXABNAETCAl lonbLLa
B Mepvoa Nepexoaa 0T KOMMYyHI3Ma K 06LLECTBY NOTpebneHns:
MWP, KOTOPLIN MEHAETCA, PaCcNaaeTcA B CBOEM MOVICKE PhIHOYHbIX
CW, NOPOXOAET COLMANbHBIE M 3K3UCTEHLMANEHbIE YCIOBKA,
KOTOpble ABNAIOTCA HACTOPAMMBAIOLLIE Yy ObIMU. 3TO APKUI,
HaMOMHEHHBIN 1, rae 3T0 HeobX0aMMO, MPOBOKALIMOHHLIN TeaTp,
KOTOpPLIM MOET MpobyanTb ApemlioLlee 3anaHoe CO3HaHWe
CBOE AeMCTBEHHOM Pa3pyLLIAIOLLIEN CUTON.

HH KnATa BLICTYMaeT MpOTWB COBPEMEHHOW TeHAeHUMN

CANDIDATO DAL 2008

an Klata affronta riscritture di classici che si confrontano

col presente, guarda alla nuova drammaturgia, alle

cronache e alla letteratura contemporanea, sceglie
con cura gli spazi teatrali che ritiene adeguati ai suoi lavori,
pratica innesti ‘pop’ e si avvale di impianti visivi e sonori di
notevole impatto. Il suo teatro € come una finestra aperta
sull'Europa contemporanea e sulle sue trasformazioni recenti,
rese sensibili, in un paese come la Polonia, con il passaggio
dal comunismo al consumismo: un mondo che si trasforma
e si frantuma inseguendo le leggi del mercato e generando
cosi condizioni sociali ed esistenziali scollate e inquietanti. E’
un teatro lucido, totale e, quando serve, provocatorio, che,
parlando efficacemente del potere, scuote le nostre coscienze
di occidentali assopiti.
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Milo Rau

Mwuno Pay
SWITZERLAND - LLIBE/LIAPKS

CITATION OBOCHOBARME

CANDIDATE SINCE 2017

time when the complexity of the world and the
events that characterise the whole planet is
eing neutralised by a torrent of too-speedy and
superficial information, often in the service of economic
and political interests, history can become volatile and
confused with news items. In this context, Milo Rau’s
theatre appears as ‘necessary theatre’ by putting its
emphasis on events (political, social or other news
items) and expanding them, it is forcing us to reflect
and understand the realities of today’s life, and where
our politics, humanity’s ancestral violence, our society
and our lives are heading. Rau’s work, enriched by his
remarkable literary, sociological, journalistic, cinematic
and visual experience, is something that can give us hope
that a vision that is critical, humanistic, cosmopolitan and
throws light on the world can still be conceivable today.

CANDIDAT DEPUIS 2017

N\

une époque ou la complexité du monde et les
Agvénements qui marguent toute la planéte semblent
eutralisés par une information ultra-rapide et
superficielle et souvent asservie a des intéréts économigues
et politiques, 'histoire peut devenir volatile et se confondre
avec les faits divers. Dans un tel contexte, le théatre de
Milo Rau se présente comme un théatre ‘nécessaire’, c'est-
a-dire en mesure de mettre l'accent sur les événements
(politiques, sociaux ou faits divers) et de les amplifier, de
nous faire réfléchir et comprendre dans quelles réalités
nous vivons effectivement et vers ou se dirigent la politique,
les violences ancestrales de ’homme, nos sociétés et
nos vies. Lceuvre de Rau, enrichie par ses remarquables
connaissances littéraires, sociologiques, journalistiques,
cinématographiques et visuelles, est telle gu'elle nous fait
espérer gu’une vision critigue, humaniste, cosmopolite et

illuministe du monde est encore envisageable aujourd’hui.

Europe Theatre Prize | EBponeiickag TeatpansHas Mpemus
Saint Petersburg 2018

KAHOWOAT C2017 TOOA

MOMEHT, Korda C/IOMHOCT  Mupa W COBbITUNA,
Bxapawepmymmmx BCIO MAaHeTy, HeMTpanm3yetca

MOTOKOM  C/MIKOM ~ OBICTPOM 11 MOBEPXHOCTHOM
MHBOPMaLIW, YaCcTO CTOALLIEH Ha CyHOe 3KOHOMUYECKUX 1
MOMNTUYECKX MHTEPECOB, CTOPWA MOMET YTPaTUTb CBOIO
YCTOMYMBOCTb M 3aMEHUTLCA B CO3HaHWIM YEOBEKA TEM, YTO
eMy FOBOPAT B HOBOCTAX. B 3TOM KoHTeKcTe Teatp Muno Pay
MpeacTaeT Kak «HeobxodMMbIi TeaTp»: cocpeaoTadqvsan
BHVMaHME Ha COOBITUAX (MONMUTUYECKNX, COLMambHbLIX) U
pacLLMpAA 1X, OH 3acTaBMAET HaC Pa3MbILATL, MOHUMATL
peanM CerodHALLHEN HI3HX, B TOM Y1CIe NOAUTMYECKON,
a TaKMe reHeTUYECKM 3anoMeHHoe B YerioBeKe Hacumme.
[Npon3sepeHraMmnoPay, oboralLieHHble ero3amMedaTesnsHeIM
JMTEPaTYpHLIM,  COLMOMOTMYECKUM,  HKYPHANMCTCKMM,
KHEMaTorpadu4eckMM 1 BM3yanbHLIM - OMBITOM, O30T
HaM Haferay Ha TO, YTO CerodHA BCE elle BO3MOMHbI
KpUTUYECKME,  TYMaHUCTUYECKME,  KOCMOMOMMUTMYECKME
B3rNAQb! Ha MUP.

CANDIDATO DAL 2017

n una stagione nella quale la complessita del mondo

e gli eventi che segnano lintero pianeta sembrano

neutralizzati da uninformazione  velocissima e
superficiale quanto, spesso, asservitaainteressi economici
e politici, la storia puo divenire volatile e confondersi con la
cronaca. Inun contesto siffatto, il teatro di Milo Rau si pone
come un teatro necessario, in grado cioe di focalizzare
ed amplificare gli eventi (politici, sociali o fatti di cronaca),
farciriflettere e capire in quali realta effettive viviamo e che
direzioni stiano prendendo la politica, le violenze ancestrali
delluomo, le nostre societa e le nostre vite. Lopera di
Rau, che integra le sue notevoli competenze letterarie,
sociologiche, giornalistiche, cinematografiche e visuali, e
tale da farci sperare che, nel presente, una visione critica,
umanistica, cosmopolita e illuministica del mondo sia
ancora concepibile.



Tiago Rodrigues

Tbsiro Pogpurec
PORTUGAL - NOPTYTANY

CITATION OBOCHOBARME

CANDIDATE SINCE 2017

Tg STAN to this day, Tiago Rodrigues’ theatre has

rapidly made its mark as one of the most lively
and attractive on the Portuguese and European theatre
scene. This derives from a cosmopolitan view of theatre,
open to collaboration, active and full of life, which has
produced collective creations, often ‘works in progress’,
which frequently involve the direct participation of the
audience in putting on the show. Whether it is a matter of
reworking the classics, putting on new writers or staging
texts by Rodrigues himself, we are always present at
‘living theatre’, which he puts together magisterially,
given his attitude to the production: « | am more
interested in the problems which matter to us and what
we want than in a stage picture, characters or that kind
of thing ».

me his early involvement with the Belgian collective

CANDIDAT DEPUIS 2017

Tg STAN jusgu'a aujourd’hui, le théatre de Tiago

Rodrigues s'est rapidement imposé comme ['une
des réalités les plus vivantes et captivantes de la scéne
portugaise et européenne. Tout cela grace a une pratique
cosmopolite du théatre, ouverte aux collaborations, mobile
et pleine de vie, dont sont issues des créations collectives,
souvent in progress, qui prévoient fréguemment une
participation directe du public a la réalisation de la mise
en scéne. Qu'il s'agisse de réélaborer les classiques, de
proposer de nouveaux auteurs ou de mettre en scéne des
textes de Rodrigues lui-méme, on assiste toujours a un
‘théatre vivant’, quil coordonne magistralement méme
du point de vue de la production et «davantage intéressé
aux problemes qui nous concernent et a nos désirs qu'a
un dispositif de scene, a des personnages ou a ce genre de
chosesn.

De sarencontre dans sa jeunesse avec le collectif belge

KAHOWOAT C 2017104

Cnepsbix AHe paboTsl c benbriickon Tpynnon Tg STANm go
cerogHALHero aHA Teatp ThAro Pogpureca cpasy 3aABun o
cebe KaK 06 0HOM 113 Hanbosee HVBbIX 1 MPYBNEKATENBHBIX
Teatpos [NopTyrann 1 EBpoMbL. 3T0 ABNAETCA pe3ynsTaToM
KOCMOMOSIMTUHECKOM  MO3VLIMKM  PEMICCEPa,  OTKPBITOrO
COTPYAHWHECTBY, aKTVIBHOMO W MOMHOMO H3HM, CO3aBLLEro
B TOM Y/C/le W CMEKTaKM B COTPYAHWYECTBE C ApYrMM
peruccepamy. TeAro Pogpurrec HepeKo MOKa3biBAET CBOM
CMEKTaKM «B MpoLecce MoCTaHOBKW» M MHOMAA MPYIBNEKaeT
K y4acTuio B HUX 3puTeneit. Hesasmcmmo oT Toro, ABNAETCA
M 3T0 NepepabOoTHON KNacCuKK, MPeacTaBneHvieM HOBbIX
nvcaTenei unu TeKcToB camoro TeAro Pogpureca, 3puTenm
BCeraa nMpucyTCTBYIOT B «HBOM TeaTpe», CO3AaHHOM Boreit
PEeXMCCepa C Y4eTOM ero OTHOLUEHMA K TeaTpy: «MeHA
bonblUe VHTEpPecyloT MpobneMsl, KOTopble BarHbl A Hac
M HYHBI HaM, YeM CLIEHVMYeCKaA KapTVHKa, OerCTByioLLVe
JLA 1 TOMY MOA06HOE».

CANDIDATO DAL 2017

all'incontro, in eta giovanile, con il callettivo teatrale

belga Tg STAN fino ad oggi, il teatro di Tiago

Rodrigues si & rapidamente imposto come una delle
realta pit vive e coinvolgenti della scena portoghese ed
europea. Tutto cid grazie a una pratica cosmopolita del
teatro, aperta alle collaborazioni, mohile e vivace, dalla
quale scaturiscono creazioni collettive, spesso in progress,
che non di rado prevedono una partecipazione diretta del
pubblico alla realizzazione della messa in scena. Che si
tratti di rielaborazioni di classici, di proporre nuovi autori
o di mettere in scena testi dello stesso Rodrigues, si
assiste sempre aun ‘teatro vivente', da lui magistralmente
coordinato anche sotto l'aspetta produttivo e “interessato
pitiai problemi che ciriguardano e ainostridesideriche aun
dispositivo scenico, a dei personaggi o a cose del genere”.
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Valery Fokin

Banepuit MoKMH

BIOGRAPHY BVOI PADNS

2003, he has been working as Artistic Director of

the Alexandrinsky Theatre, St Petersburg. He is a
People’s Artist of Russia, winner of four Russian State
Prizes, and Honoured Worker of the Arts in Poland. Since
1988, he has headed the Commission on the Creative
Heritage of V. Meyerhold. He is a cofounder and - since
2011 - President of the Meyerhold Theatre and Culture
Centre (Moscow). He has been a member of the High
Council for Culture and Art under the President of the
Russian Federation since 2006. Since 2012 he has been
Chairman of the Russian Guild of Theatre Directors.
In 1970, upon graduation from the Schukin School of
Theatre Arts, he was hired as a production director
by the Sovremennik Theatre in Moscow. In 1985 he
became head of the Yermolova Theatre in Moscow,
the youngest principal director of a theatre in Russia.
Fokin’s production Speak Up... in the Yermolova marked
a turn to new theatrical thinking for theatre in Russia.
Valery Fokin taught from 1975-1979 in the Russian
State Institute of Performing Arts (Moscow), in 1993-
1994 in the Krakow High Theatre School (Poland),
and in the Toen Theatre in Tokyo (Japan). He has led
workshops in Theatre Directing in Spain, Sweden and
Bulgaria. Today his portfolio contains more than 80
performances, many of them notable events in Russian
and international theatre life. His works have been seen
on stages in Russia, the USA, Poland, Hungary, Germany,
Switzerland, Japan and France. The festival Ten Valery
Fokin Performances, organized in February 2016 in St
Petersburg, gave a good insight into the development
of his creative method and artistic experience since his
first performance in 2002 on the oldest stage in Russia,
headed by him - the Alexandrinsky Theatre. A true
theatre landmark of the time was his first performance
in the Alexandrinsky - The Inspector General by N. Gogol.
Productions such as The Marriage by N. Gogol, Hamlet
by W. Shakespeare, Masquerade: Remembrance of the
Future (after M.Yu. Lermontov’s play Masquerade) and his
recreation of V. Meyerhold’s performance of 1917 Your
Gogol are also great theatrical moments to remember.

Valery Fokin was born in 1946 in Moscow. Since

Europe Theatre Prize | EBponeiickag TeatpansHas Mpemus
Saint Petersburg 2018

Poccun, naypeat YeTblpéx [0cyaapCTBEHHLIX MPEMMIA

Poccuy, 3acnyreHHbIn feATens MCKycCTB [onblm.
XyOOeCTBeHHbIM pyKOBOAWTESb ANeKCaHOpMHCKOro TeaTpa
—c 2003 roga. C 1988 ronoa Banepiin QokmH — npeacenatens
Komuccrvm nmo TBopdeckoMy Hacneavio Bc. Menepxoneaa.
OnmHwm3 ocHoBaTenen v ¢ 2011 rona npesvaeHT TeaTpanbHo-
KynbTypHoro LleHTpa nmenn Be. Meiepxonbaa (Mocksa). C
2006 roga sxogut B [pe3nanym Coseta npu MNpesugeHTe
Poccminckon @epepaumn no Kynstype U nckycctay. C 2012
roda - npeacedatens [MnNbAnM TeaTparbHbIX PEHNCCepoB
Poccum B 1970-oM rogy nocne oKoH4aHWA TeaTpanbHOro
yammmwa mm. BB, LyknHa  npuwen  permnccepom
B MockoBckuin Teatp «CoBpemeHHWK». B 1985 rogy
BO3rnasnB MocKoBckun Teatp uM. MH. Epmonoson,
CTan CambiM MOMOALIM NABHBIM PEHUCCepOM CTPaHbl.
MporpammHbit anA @oknHa B Teatpe WM. Epmonoson
CneKTaK/b «[0BOpW...» 03HaY4an aAna TeaTpanbHon Poccun
MOBOPOT K HOBOMY TeaTpasbHOMYy MbllfieHno. B 1975-
1979 ropax npenonasan B ' NTVICe (MockBa), B 1993-1994
B BbICLLIEN KpaKoBcKoi TeaTpaneHol Wkone (Monblia) v
TokuicKoM TeaTpe «To3H» (AnoHKs). Ben MacTep-Knacc Ha
EBPOMENCKIIX PEMMNCCEPCKMX Kypcax B Vcmanum, Lseunn,
Bonrapuw. CerogHA B TBopHecKoi briorpadumn BB. QokvHa
6onee 80 creKTaKnen, CTaBLLMX COBLITVAMM OTEHECTBEHHOM
M MMPOBOM CuUeHbl. CMexTaknm B ero MocTaHoBKe WayT
Ha cueHax Poccmn, CLUA, Monblm, BeHrpum, TepmaHim,
LLBeruapnn, AnoHuy, OpaHumm. B despane 2016 roga
B CankT-leTepbypre npowen dectvBanb  «[ecATb
criekTaknen Banepua QoKmHa», NOKa3aBLumi Ny TV pasBuTHA
TBOPYECKOr0 METOAA PEHKMCCEPa N XyAOHKECTBEHHOMO OMbITa,
BO3r1aBMEHHOM 1M CTapenien cueHsl Poccn 3a nepuon
c 2002 roga — BpeMeHW CO30aHVA MepBOro CrheKTakaA
Banepuia QokurHa B AneKCaHOpMHCKOM TeaTpe.  HacToAen
TeaTpanbHoM NereHaor 3TOro BpeMeHW CTan MepBbii
AneKcaHapMHCKUM cneKTarb Banepna ®okurHa - «Pesr3op»
HB. ToronAa. Bowwmm B MCTOpWMio TeaTpa Takue CheKTarm
KaK «HernTbba» HB. lorona, «famnem B. Llexcrmpa,
«Mackapag. BocnomuHaHua byayliero» no apame MIO.
JlepMoHTOBa «Mackapad» 1 cnexTakio Bc. Meepxonbaa
1917 roga, «Baw loronb. [NocnegHuin MoHonor, «CerogHs.
2016...» U MHOI Ve Opyrie.

Pouvmcg B 1946 rogy B Mockee. HapoaHbin apTucT



est le directeur artistique du théatre Alexandrinsky de

Saint-Pétershourg. Il a recu le titre d’Artiste du Peuple
de Russie, est le lauréat de quatre prix d’état russes et a
été récompenseé en tant que Travailleur d’Honneur des Arts
en Pologne. Depuis 1988, il est a la téte de la Commission
sur le Patrimoine Créatif de V. Meyerhold. Il est l'un des
cofondateurs et le président — depuis 2011 - du Centre de
la Culture et du Théatre Meyerhold a Moscou. Il fait partie
du Haut Conseil pour la Culture et U'Art auprés du président
de la Fédération Russe depuis 2006. Depuis 2012, il est le
président de 'Association Russe des Directeurs de Théatre.
En 1970, aprés s’étre diplomé a Ulnstitut d’Art Dramatique
Chtchoukine, il est embauché comme directeur de la
production par le théatre Sovremennik de Moscou. En 1985,
a la téte du théatre Yermolova de Moscov, il devient le plus
jeune directeur d’un théatre en Russie. La production Speak
Up... de Fokin au théatre Yermolova a margué un tournant
dans une nouvelle vision théatrale pour le théatre en Russie.
Valery Fokin a enseigné de 1975 41979 a l'lnstitut d’Etat
Russe d’Art Dramatique & Moscou, en 1993-1994 & ['Ecole
du Haut Théatre de Cracovie, en Pologne, ainsi qu'au théatre
Toen de Tokyo au Japon. Il a dirigé des ateliers de mise
en scéne pour le théatre en Espagne, Suéde et Bulgarie.
Aujourd’hui, il compte a son actif plus de 80 spectacles, dont
la plupart ont été des événements marquants en Russie et
pour le théatre international. Ses piéces ont été montées
en Russie, aux Etats-Unis, en Pologne, en Hongrie, en
Allemagne, en Suisse, au Japon et en France. Le festival Dix
spectacles de Valery Fokin, organisé en février 2016 a Saint-
Pétersbourg, a offert un bon apercu du développement de sa
méthode créative et de son expérience artistique depuis sa
premiere piece en 2002 sur la plus vieille scene de Russie, a
savair le théatre Alexandrinsky qu'il dirigeait. Un événement
majeur pour le théatre de ['époque fut sa premiére piece au
théatre Alexandrinsky, Le Revizor de Gogol. Des productions
telles que Le Mariage de Gogol, Hamlet de Shakespeare,
Mascarade : Souvenirs du Futur (d'apres la piece Mascarade
de Mikhail Lermontov) et sa recréation du spectacle de V.
Meyerhold de 1917 Votre Gogol représentent également des
grands moments de théatre a retenir.

Valery Fokin est né a Moscou en 1946. Depuis 2003, il
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come direttore artistico al Teatro Alexandrinsky di

San Pietroburgo. E Artista del Popolo della Russia,
vincitore di quattro Premi di Stato della Federazione Russa
e Lavoratore Onorato delle Arti in Polonia. Dal 1988, dirige
la Commissione per lereditd culturale di V. Meyerhold. E
co-fondatore e presidente dal 2011 del centro culturale
e del teatro Meyerhold (Mosca). E membro del Consiglio
Superiore per la Cultura e per le Arti sotto il presidente
della Federazione Russa dal 2006. Dal 2012 e presidente
dell’'Unione dei registi di teatro russi. Nel 1970, dopo la
laurea alla Scuola di Arti Teatrali Schukin di Mosca, viene
assunto come regista dal teatro Sovremennik di Mosca. Nel
1985 e direttore artistico del Teatro Yermolova di Mosca,
il pit giovane regista di teatro in Russia. Lo spettacolo di
Fokin Speak Up... allo Yermolova ha determinato una svolta
verso nuovi modi di pensare il teatro in Russia. Valery Fokin
ha insegnato dal 1975 al 1979 all'Universita Russa di Arti
Teatrali (Mosca), nel 1993 e nel 1994 nella Scuola Superiore
del Teatro di Cracovia (Polonia) e al Teatro Toen di Tokyo
(Giappone). Ha diretto laboratori sulla regia teatrale in
Spagna, Svezia e Bulgaria. Il suo portfolio contiene oggi piu
di 80 spettacoli, molti dei quali hanno rappresentato eventi
cruciali nella vita del teatro russo e internazionale. Le sue
opere sono state viste sui palcoscenici di Russia, Stati Uniti,
Polonia, Ungheria, Germania, Svizzera, Giappone e Francia.
Il festival Ten Valery Fokin Performances, organizzato a
febbraio 2016 a San Pietroburgo, ha permesso di acquisire
una buona conoscenza dello sviluppo del suo metodo
creativo e della sua esperienza artistica a partire dal suo
debutto nel 2002 sul palcoscenico pit antico di Russia, da
lui diretto — il teatro Alexandrinsky. Il suo primo spettacolo
all’Alexandrinsky — L'ispettore generale daN. Gogol - & stato
un vero punto di riferimento per il teatro in quel momento
storico. Produzioni come /[ Matrimonio da N. Gogol, Amleto
da W. Shakespeare, Masquerade: Remembrance of the
Future (tratto dall’'opera teatrale Un ballo in maschera di
M. Yu. Lermontov) e la sua ricostruzione dello spettacolo
di Meyerhold del 1917 Your Gogol sono altri grandi momenti
teatrali daricordare.

\/alery Fokin e nato nel 1946 a Mosca. Dal 2003, lavora
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Schwelk.
The Comeback

Dramatisation by Tatiana Rakhmanova, based on Jaroslav Hasek’s novel
‘The fateful adventures of the good soldier Schweik during the World War’

Director, Author of the Performance: Valery Fokin

Set Design: Semyon Pastukh
Costumes: Oksana Yarmolnik
Music: Aleksander Bakshi
Lighting design: Damir Ismagilov
Musical Director: Ivan Blagodyor
Plastic Art: Igor Kachaev
Video Effects: Asya Mukina
Sound Design: Maksim Chikhalov
Assistants to the Director: Sofia Martusheva,

Ekaterina Astrakhantseva

Executive Producer: Antonina Dzotsenidze

A fragment of Boris Pasternak’s poem ‘Hamlet’ is used in the performance.
Fragments of the following music are used in the performance:

J.Haydn (Anthem of Austria-Hungary), R. Wagner (Introduction to the opera
‘Lohengrin’), Dmitri Shostakovich (Allegretto from Symphony #8), S. Chernetsky
(Kadets’ welcome march)

Fragments of the following music are used in the performance:

“Younightingales, let the soldiers rest in peace’ (V. Solovyov-Sedoi, A. Fatjanov), ‘So went
the squad along the shore’ (M. Blanter, M. Golodny), ‘Katyusha’ (M. Blanter, M. Isakovsky),

UKrainian folk song ‘Unharness your horses, comrades’, “Tanti Auguri’ (Raffaella Carra).

Videos of cruelty and violence are shown in the performance
2 hours without intermission

Performance premiered January 26, 2018

Recommended for 18+

Cast: Stepan Balakshin, Igor Volkov, Pyotr Semak, Andrei MatyuKov,

Valery Stepanov, Nikolai Belin, Timur Akshentsev, Nikita Barsukov, Igor
Mosyuk, Yanina Lakoba, Viktor Shuralev, Elena Nemzer, Olga Belinskaya,
Sofia Shustrova, Anna Blinova, Nadezhda Alekseeva, Alexander Mitskevich,
Andrei Marusin, Sergei Sidorenko, Sergei Elikov, Aleksei Vasilchenko,
Vladimir Malikov, Roman Gusev, Lubov Stark, Efim Rodnev, Ivan Suprun,
Daria Klimenko, Ekaterina Shumakova, Aleksei Dvoeglazov, Sergei Denisov,
Maksim Yakovlev, Filipp Bayandin, Igor Mamay, Anton Popov

Performed in Russian with English simultaneous translation

«1IBeuK.

BO3BPALLEHME

no MoTMBaM poMaHa fl.lawexa
«MoxoAaeHua 6pasoro conpara LLselika Bo
BPeMA MV1POBOI BOHbI»
CnexTaknb
HapopaHoro apTucta Poccun, naypeara
locynapcTBeHHbIX Npemuin Poccum
Banepua ®OKMHA
CueHorpaua - CeméH Mactyx
KocTioMbl - OkcaHa ApMObHUK
Komnosutop
naypeat locyAapcTBeHHbIX npeMuin Poccum
AnekcaHap bakwm
Xy[OOMHMK Mo cBeTy
BECH\/)«EHHbIﬁ AeATeslb UCKYCCTB Poccumn
[Hamup Ucmarunos
My3bIKa/bHEIA PYKOBOANUTENb CNIEKTaKNA,
acCUCTEHT pesuccepa
3acnyeHHbI apTucT Poccun MeaH Bnarogép
MnacTuka - Uropb Kauaes
BupeocueHorpadusa — Aca MyxuHa
3BKoperuccep — Makcum Yuxanos
MoMoLLHWKKM pemuccepa
Co¢ua MapTiowesa, EKaTepuHa AcTpaxaHuesa
Bbinyckalowui npogtocep — AHTOHWHA
[souennase
B cneKkTakne 3By4nT pparMeHT CTUXOTBOPEHUA
B. MacTtepHaka «Famnet»
B crieKTaK /e 38y4aT pparMeHTbl My3biKasbHbIX
npou3BeAeHuit:

W. FaiaHa (TumH ABcTpo-Bewrpun), P.
BarHepa (YsepTiopa K onepe «JTo3HrpuH»),
[. WocTakosuya (Allegretto n3 Cumpormm N2
8), CHepeHukoro (BcTpeyHbii MapL BOEHHBIX
yuunuLL)

TaKKe pparMeHTLI NeceH:
«ConoBbU He TpeBOXLTE conaat» (B.Conosbes-
Cepoi, A. ®atbaAHoB), «LLIén oTpAA no 6epery»
(M. Bnantep, M. lonoaHbin), «Katiowan (M.
BnanTep, M. cakoBCKui), yKpauHCKomn
HapofHoW necHu «PacnpAraiite, xnonuel,
KoHeit», Tanti Auguri ( Pagasnna Kappa)
CneKTaknb coaepwuT EMﬂeD¢ParMEHYH CcueH
HaCWUINA U EeCTOKOCTU
MpopomkuTensHoCTL 2 Yaca 6e3 aHTpaKTa
MpeMbepa cocToAnack 26 AHBapA 2018 rona
18+

[eiicTayiowme NMLA M MCMONHUATENM:
ek
CrenaH BAJIAKLUWH MasHbii Bpay
HapoAHbIi apTucT Poccum Mrops BOJTKOB
leHepan
HapoAHbI apTucT Poccum
naypeat locyaapcTBeHHbIX npemMuin Poccin u CCCP
MéTp CEMAK
JNykaw
Axppeit MATIOKOB
ny6
Banepuit CTEMAHOB
Burnep
Hukonait BEJIUH
OHLI TeppopucT
Tumyp AKLLEHLIEB
BanoyH
Hukuta BAPCYKOB
Boanuka
Wrops MOCIOK
Martb-rpaHata
Anmna IAKOBA
HebecHb!
BukTop LUYPAJIEB
Katu | 3acnyeHHan aptuctka Poccumn EneHa
HEM3EP
Katu Il Onera BE/IMHCKAS/ Codbna LLIYCTPOBA
Katu Il AHHa BJIMHOBA/ Hapewpa AJIEKCEEBA
Mpoxaska - Anekcanap MULIKEBUY
Manueeu - AHapeit MAPYCUH
MauyHa - Cepreit CUAIOPEHKO
Mpo6oBLumK - Cepren ENIMKOB
Kakowb - Anekceit BACUJIBYEHKO
Hewmeu - Bnagumnp MAJIKOB
Koapwuk - PomaH MYCEB
MeBuua - Jio6oss LUTAPK
Kunnep - Epum POOHEB
Hse cecTpbl-akTuBNUCTKM - Japba KIIMMEHKO,
ExatepuHa LLYMAKOBA
Monuuenckum | Anekceit [IBOEIA30B
Monuueiickwuii || Cepreit JEHNCOB
Conpart - Makcum AKOBJIEB
Mys3bikanTbl: @unnnn BAAHOMH, Virops MAMAI,
AnToH MOMoB

CneKTaK/b MAET Ha PYCCKOM A3bIKe C CUHXPOHHbIM
NepeBoiOM Ha aHrIMACKNI
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y the modern playwright Tatyana Rakhmanova, based on Jaroslav
Hasek’s world-famous satirical novel The Fateful Adventures of the
Good Soldier Schweik During the World War. The novel, which appeared early
in the 1920’s, gave the world one of its most famous folk heroes — Schweik,
a low ranker trying to survive the constant flow of events during the First
World War. Valery Fokin’s performance is a modern reinterpretation of
this century old story. Who is the Schweik of the 21st century? He is an
involuntary participant in many wars, involved in the conflicts of everyone
with anyone, still trying to escape with his life and save his common sense
amid the absurd reality of today without losing his grotesque simplicity and
naiveté, and becoming a true hero of our time. “Schweik. The Comeback is
a performance that raises issues that are very important for all of us — war
and peace, relations between the individual and the state, and our personal
responsibility for what is going on in the world. Today the theatre is ready
to talk about war in the grotesque tradition invented by Jaroslav Hasek,
but also in a strict and uncompromising way. Schweik. The Comeback is
not that funny story any more. Schweik. The Comeback is a performance-
inoculation, a performance-antidote to an age whenmilitary marches canbe
heard again in our squares. Whennarratives of martial prowess and soldierly
honesty are back in the media. When boys start dreaming about coming to
the disco wearing medals again” — this is how theatre critic Olga Yegoshina
described this work. Valery Fokin: “In my opinion, it’s boring to stage a
traditional performance of Schweik. It was important for me to let the main
character take off the mask of a traditional silly droll and joker to uncover
himself, to reveal a serious side to his nature: a person who understands
everything. So that he could be a kind of provocateur, a man who comes a
hundredyears later and sees that very little has changed in the world in terms
of the absurdity and terror of war. Today I'm not interested in the comic side
of Schweik. It’s a tragic work.”

-I-he literary source of Valery Fokin's performance is an original play
b

de la dramaturge moderne Tatyana Rakhmanova, basée sur le célebre

oman satirique de Jaroslav Hasek, Le Brave Soldat Chvéik. Publié
au début des années 1920, ce roman a offert au monde 'un de ses héros
populaires les plus célébres, Chvéik, un simple soldat tentant de survivre
au flux incessant d’événements durant la Premiére Guerre Mondiale. La
piece de Valery Fokin est une réinterprétation moderne de cette histoire
centenaire. Qui est le Chvéik du XXle siécle ? C'est un participant involontaire
a de nombreuses guerres, impliqué dans les conflits de tout le monde avec
n'importe qui, tentant encore de sauver sa vie et son bon sens au milieu
de la réalité absurde d’aujourd’hui sans perdre sa naiveté et sa simplicité
grotesque, et devenant un véritable héros de notre temps. « Chvéik. Le
Retour est un spectacle qui souléve des questions fondamentales pour
nous tous : la guerre et la paix, les relations entre l'individu et ['Etat, et notre
responsabilité personnelle par rapport a ce qui se passe dans le monde. Le
thédtre est prét aujourd’hui a parler de la guerre dans la tradition grotesque
inventée par Jaroslav Hasek, mais également d'une facon stricte et sans
compromis. Chvéik. Le Retour n'est plus du tout une histoire dréle. Chvéik.
Le Retour est une représentation-inoculation, une représentation-antidote a
une époque oui ['on peut & nouveau entendre des marches militaires sur nos
places. Quand les récits des prouesses martiales et de [’honnéteté militaire
sont de retour dans les médias. Quand les garcons recommencent d réver
d’aller en discotheque en arborant leurs médailles », c’est ainsi que la critique
de théatre Olga Yegoshina a décrit cette ceuvre. Valery Fokin : « Selon moi,
Clest ennuyeux de monter une représentation traditionnelle de Chvéik. Il était
important pour moi de laisser le personnage principal éter le masque de
bouffon stupide traditionnel pour se découvrir, pour révéler un c6té sérieux
de sa nature : une personne qui comprend tout. De maniere a pouvoir étre
une sorte de provocateur, un homme venant une centaine d’années plus
tard et qui voit que bien peu de choses ont changé dans le monde en termes
d’absurdité et de terreur de la guerre. Aujourd’hui, je ne suis pas intéressé par
le c6té comigue de Chvéik. Cest une ceuvre tragique ».

| a source littéraire du spectacle de Valery Fokin est une piece originale

NTEpaTypHOM OCHOBOW  CrieKTaknA Banepua QokuHa cTana
opuUrvHanbHas — Mbeca  COBPEMeHHOro  [pamarypra  TaTbsHbl
PaxMaHoBOI, CO30aHHas MO MOTMBaM  BCEMUPHO  W3BECTHOMO

caTMpMYecKoro pomaHa Apocnasa [aweka «loxowaeHns 6paBoro
conpata LLBelka BO BpeMA MVPOBOM BOWHbI». [1OABMBLUMIACA B CaMOM
Havane 20-x rofos XX Bexka poMaH 4an MUpy OOHOMO U3 CaMblX V3BECTHbIX
HapodHbix repoeB — LLIBelika, ManeHsKOro 4YenioBeKa, MbiTaloLLerocA
BLIMUWTb B KPyroBopoTe cobbiTwii MepBoit M1poBoit. CneKTaks B. QokuHa
— COBpEeMeHHOe MepeocMBICNIeHVie 3TOV MCTOPUM BEKOBOW AaBHOCTU. KTo
oH - LLIBerKk XXI-ro Bexa? HeBombHbIN YHaCTHUK MHOMVX BOWH, BTAHYTHIA
B MPOTMBOCTOAHMA BCEX CO BCEMM, MO-MPEHHEMY MbITAIOLLMIACA YLeneTs v
COXPaHWTb 3PaBbIA CMbIC B abCYpAHON OeMCTBATENBHOCTM — CErOaHA, He
TepAA CBOEI MPOTECKHOM MPOCTOThI M HAMBHOCTH, OH CTAHOBMTCA HACTOALLMM
repoem Hallero Bpemenn. «LLIBelK. Bo3spalleHne» — CneKTaK b, B KOTOPOM
MOOHMMAIOTCA OYeHb BarHble A1A BCEX HaC BOMPOCH — O MUpe 1 BOVHE, O
B3aMMOOTHOLLIEHNAX YeN0BEeKa V1 FOCYAapCTBa, O IMHHOM OTBETCTBEHHOCTY
KamOoro 3a mpowvcxodslliee B Mupe. TeaTp v CerofHA roTos roBOpWTb O
BOVMHE B KapvKaTypHOV TpamvLmM, Co3AaHHOM fApocnasBoM [alleroM, Ho
BMeCTe C TeM HKeCTKO 1 beckoMnpommccHo. «LLBerk. Bo3spalLeHne» — 3To
Ve He TakaA CMellHaA 1cTopuA. «LLiBelk. Bo3spalleHne» - cnexTak/b-
MPpVBMBKA, CMEKTaK/b-MPOTMBOAAME B MOPY, KOrAa Ha Mioliadax cHosa
3ByYaT BOeHHble MapLuv. Korga B CMVI BepHynack puTopriKa O BOWHCKOM
[0061eCT 1 CONAATCKOM YecTW. Koraa Marns4vKi CHOBa HauMHaIoT MeYTaTb 0
TOM, KaK MpUAYT B MedarnAX Ha AVCKOTeKy» - Tak Harmcana ob 3Tolt paboTe
TeaTpanbHbI KpUTVK Onbra ErolumHa . «/jpocmo crnasume mpaduyuUoHHo20
LLIgetiKa, no-moemy, cKy4Ho. MHe bbiio BarHo, Ymobel 2nasHsIl 2epol Mo2
CHUMAMb MacKy mMpacUyUOHHO20 0bpasa dypawiuso2o wyma, baniaeypa
U 8 KOKUe-mo MOMEHMbI 0BHOMAMBCA, OBHOPYHUBOML CebAi Cepbe3H020
U 8ce noHuMakwe20. Ymobel oH bbiT KaK Bbl NPOBOKAMOPOM, HesloBeHOM,
npuLedLIUM Yepe3 Cmo flem U ysudesLUUM, Ymo 8 nyiaHe abcypaa, yaca
BOUHBbI, BMUpPE MAJI0 Yo NoMeHsAIOCk. LLIBeUK cea00Hs 01 MeHs UHMepeceH He
KomedulHol Yacmeio. 3mo mpazuHecKoe Npou3sedeHues, — Banepul OKUH.

una scrittrice di teatro contemporaneo, Tatyana Rakhmanova, basata
ul romanzo satirico di Jaroslav Hasek, ormai celebre a livello mondiale, Il
buon soldato Schweik. Il romanzo, apparso nei primi anni Venti, ha consegnato
al mondo uno dei piti famosi eroi popolari — Schweik, un soldato dibasso rango
che tenta di sopravvivere all'incessante flusso di eventi durante la Prima
Guerra Mondiale. Lo spettacolo di Valery Fokin & la reinterpretazione moderna
di questa storia vecchia di un secolo. Chi & questo Schweik del ventunesimo
secolo? E un uomo che partecipa involontariamente a numerose guerre, che
& coinvolto nei conflitti di tutti contro tutti mentre tenta ancora di mettersi in
salvo e di preservare il suo senso comune in seno all'assurda realta di oggi
senza perdere la sua semplicita grottesca e la sua innocenza, diventando un
vero eroe del nostro tempo. “Schweik. The Comeback e uno spettacolo che
solleva guestioni molto importanti per tutti noi — guerra e pace, il rapporto tra
individuo e stato, e la nostra responsabilita personale rispetto a quello che
accade nel mondo. Oggi il teatro é pronto a parlare di guerra nella tradizione
grottesca creata da Jaroslavl Hasek, ma anche in maniera rigida e priva di
compromessi. Schweik. The Comeback € uno spettacolo che funge da vaccino,
uno spettacolo-antidoto a un'epoca in cui le marce militari si fanno sentire di
nuovo nelle nostre piazze, guando i racconti del valore militare e dell'onesta dei
soldati sono di nuovo sui media. Quando i ragazzi iniziano a sognare di andare
in discoteca sfoggiando di nuovo le medaglie” - cosi ha descritto questo lavoro
la critica di teatro Olga Yegoshina. Valery Fokin: “Secondo me, portare in scena
una versione tradizionale di Schweik e noioso. Nel mio caso é stato importante
lasciare che il protagonista si togliesse la tradizionale maschera divertente di
buffone e di sciocco, per rivelare un lato serio della sua natura: quello di persona
che comprende tutto. Cosl che potesse divenire una sorta di provocatore, un
uomo che arriva cento anni dopo e che si rende conto che nel mondo é cambiato
ben poco per quel che riguarda l'assurdita e l'orrore della guerra. Oggi non sono
interessato al lato comico di Schweik. £ un'opera tragica”

| a fonte letteraria dello spettacolo di Valery Fokin e l'opera originale di
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| TODAY.2016-..

Today. 2016 - ... is Valery Fokin's first performance on the New Stage
of the Alexandrinsky Theatre, so one of his goals was to make its
unique high tech potential serve his artistic goals.

The performance is based on Kirill Fokin’s science fiction story «Fire».

Director

Set Designer

Lighting Designer

Music

Media

Choreographer

Costume Designer

Music Director, Assistant Director
Animation and Video

Assistant Directors

Vladimir Ognev
His Double
Anna, his Wife

Mann, the Clerk
The Children

The Actors

Valery Fokin
Nikolai Roschin
Damir Ismagilov
Anton Yakhontov
Yury Didevich
Vladimir Varnava
Nika Velegzhaninova
Ivan Blagoder
SvetlanaMurza
Maria Gavrilova,
Sofia Matveeva,
Sofia Martyusheva
Pyotr Semak
Nikita Barsukov
Elena Vozhakina
Polina Teplyakova
Igor Mosyuk
Yaroslav Gryaznov,

Nikita Kandalov, Nikita Sergeev,

Oleg Sergeev

Sofia Shustrova, Timur Akshentsev, Dmitry Belov, Dmitry Buteev,
Yury Guk, Andrei Marusin, Alexander Scherbakov

The performance premiered on February 25, 2016.
Running time 1 hour 10 minutes, without interval.

Recommended for 16+

Performance will be shown in Russian with English synopsis

CEMOHA2016-..

no noecTv Knpunnna ®okmHa «OroHb»
CneKTaKb HapoaHoro apTucta Poccun, naypeata locydapCTBEHHbIX
npemuit Poccum

Banepua ®okuHa

CueHorpaduna — Huronaa PowmHa

XYAOMHWK Mo CBETY — 3aC/y*eHHbI AeATenb UcKyccTB Poccumn Jammp
Memarunnos

My3biKa — AHTOH AXOHTOB

Xopeorpad —— Bnagvnmup BapHasa

XYLOMHMK Mo KocTioMaM —— Hika BenerkaHuHoBa

ACCUCTEHT pexmccepa, My3biKarbHbIV pyKOBOAUTESNb
3ac/yKeHHbIV apTucT Poccum ViBaH Bnarogép

Menwa-xynokHuK — 0puin duaesmy

PepaxTop B1Aeo 1 aHnMaLmm — CBeTnaHa Myp3a

MoMoLuHMK permnccepa —— Mapusa [aBpunosa, CoduAa MapTiowesa,
CoguaMarseesa

B cnexTakne 3aHATb:

HapogHbIn apTucT Poccum, naypeat locymapcTBeHHbIx npemuin CCCP n
Poccun

MNétp CemMak

apTucTbl: Enena BoakumHa, Monvna TennAkosa, HykmTa bapcykos,
Mropb Moctok,

aTakKe Codba LLycTpoBa, TuMyp AKLueHLes, AMutpui benos, OMutpuii
ByTees, I0pwii N'yK, AHOpei MapycuH, Anexkcanap LLiepbarkos

netv: Apocnas MpAsHoB, HukmTa Kanpanos, Hukuta Ceprees, Oner
Ceprees

Mpembepa — 25 pespana 2016 roga
MpogonkutensHocTb 14ac 10 MUHY T
CneKTak/b uaeT 6e3 aHTpaKTa

16+

CneKTaKnb naeT Ha PYyCCKOM A3blKe N CHabXKeH aHrIMNCKMM CYHOMCUCOM

i
=
m
il
0
©
]
1%}
©
c
<
©




'oday. 2016 - ... is Valery Fokin’s first performance on the

New Stage of the Alexandrinsky Theatre, so that one of

his intentions was to make its unique high tech potential
serve his artistic goals. The performance is based on Kirill Fokin's
science fiction story Fire. Its protagonist, Doctor of Psychology
Radzimir Kasai, tries to solve the mystery of an unknown and
incomprehensible power, which offers world leaders a fantastic
deal - technologies to help end wars and international conflicts.
The performance is a monologue by its protagonist. We are
immersed in the shady, dark depths of his memory, painfully
gazing into the past, where we see his ex-wife, dead son and his
unprocessed grief. A counterpoint to this personal story is an
external plot, where the fate of humanity is decided: people are
faced with an important ethical choice. And this is a choice the
audience has to make together with the protagonist, through
the prism of his reflections and doubts. The black box of the New
Stage, with the audience seated in a cell on two floors (it could be
a spaceship or a mental hospital), while drones hover over the hall,
grinding, noise, vibrations, coming as if from the depths of the earth
- all this a projection of the inner world of the protagonist. All this
links Valery Fokin's work with Solaris by Andrei Tarkovsky - from
the most superficial parallels (the hero is a psychologist in both
works) to more complex and extensive associations

day. 2016 - ... est le premier spectacle de Valery Fokin sur lanouvelle
scéne du Théatre Alexandrinski, de telle sorte que l'une de ses
intentions était d’en mettre le potentiel high-tech unique au service de
ses objectifs artistiques. Le spectacle se base sur le récit de science-fiction
Fire de Kirill Fokin. Son protagoniste, le docteur en psychologie Radzimir
Kasai, sefforce de résoudre le mystére d’une puissance inconnue et
incompréhensible, qui offre aux dirigeants mondiaux un pacte fantastique :
des technologies qui aident a mettre un terme aux guerres et aux conflits
internationaux. Le spectacle est un monologue du protagoniste. Nous
sommes plongés dans les profondeurs obscures et suspectes de ses
souvenirs, contemplant douloureusement le passé, ol nous voyons son
ex-femme, son fils mort et sa douleur brute. Un contrepoint a cette histoire
personnelle est une intrigue externe, ot le sort de ’humanité est décidé : les
gens font face a un choix éthique important. Et c’est un choix que le public
doit faire avec le protagoniste, a travers le prisme de ses réflexions et de ses
doutes. La hofte noire de la nouvelle scéne, ou le public est assis dans une
cellule sur deux étages (cela pourrait étre un vaisseau spatial ou un hopital
psychiatrique), tandis que des drones planent au-dessus de la salle, des
grincements, du bruit, des vibrations semblant provenir des entrailles de
la terre, tout cela étant une projection du monde intérieur du protagoniste.
Tout relie la piéce de Valery Fokin au film Solaris d’Andrei Tarkovski : des
paralléles les plus superficiels (le héros est un psychologue dans les deux
ceuvres) jusqu’aux associations plus complexes et étendues.

CeropHa. 2016» — nepBanA paboTa Banepua QokmHa Ha Hosoit
( CLIEHe, 1 OHOW 13 CBOWX 3a[ay OH BMAEN 3eCk OMbIT MOAYMHEHNA

YHUKANbHBIX  TeXHUYECKNX BO3MOMHOCTEM 3TOW WHHOBALIMOHHOM
MMOWAAKM  XyOOHeCTBEHHOMY cMbicly. B nmTepaTypHoll  ocHose
CnexTaknA ¢aHTacTyeckaAa nosecTb Kvipunna QokuHa  «OroHb»,
HamvicaHHaA B *aHpe anbTepHaTUBHOM UCTopu. E€ rnasHbIi repot —
[OKTOp nenxonornv Pagsnmmpy Kacav mo pody 3aHATUIA cTapaeTcA
pasrafaTb 3arafKy Hem3BeCTHOW M HEMOHATHOM MIOAAM pasyMHOM
1 MOFYLLIECTBEHHOM CWbl, KOTOPaA MpeanoMmuna avaepaM MUpoBbIX
[epraB GaHTacTVYecKylo COeNKy — CBOM TeXHOMOrM B MOMOLLb,
YTOBBI MPERPaTUTL BOMHbI 1 MeXOYHAPOAHbIE KOHMKTLL. CreKTaKb
NOCTPOEH KaK MOHOJION MABHOO Mepos, MOrPyHKEHHE B 3bI0KMe, TEMHbIE
rNy6UHBl ero MamATK, My4MTeNbHOE BrAAAdbBaHME B MPOLLNoe, rae
BbIBLLIAA HeHa, YMepLUMiA CbiH, TyXaA v BCe ellle He neperuTan bonb
noTepyt. KOHTPamnyHKTOM K IMHHOMY CIOKETY — CIOMET BHELLHWIA, rae B
KaKOM-TO CMbIC/e peLlaeTcA cyabba YenoBeyecTsa, Mioan NocTaBneHs!
nepe/ BarHbIM 3TUHECKIM BEIGOPOM. V1 3TOT BBIGOP 3pMTENM MPOMKIMBAIOT
C MNaBHbIM FepPOeM, CKBO3b MPY3My ero PasMbILLNEHUA 1 MeTaHMi.
YepHanA Kopobka HoBoI CLIEHb!, 3pMTENN, PacCarKeHHble OyaTo B KeTKe
Ha [ABYX 3Tarax (To /M KOCMUHYECKW Kopabrb, TO S NeyebH1ua AnA
[AyLeBHOOOMEHbIX), APOHb], MapALMe Had 3a7oM, CKPEMET, LUyM,
BMOpaLMK, MayLLve Kak ByaTo 13 Heap 3eMnav — BCe 3TO MPOeKUMA
BHYTPEHHero Mvpa MMaBHOMO M eAMHCTBEHHOrO epoA CreKTaKnA.
MHoroe conmkaet 3Ty paboTy Banepua QokuHa ¢ drnbMoM AHppes
Taprosckoro  «ConAprc» — 0T CaMoro NOBEPXHOCTHOMO CoBMadeHVA
(repolt 11 Tam, 1 TaM — Necuxonor) Ao 6onee CroMHbIX 1 Pa3BETBAEHHbIX
accoumaumn n puoMm.

'oday.2016-... € il primo spettacolo messo in scena da Valery Fokin nel

Nuovo Palcoscenico del Teatro Alexandrinsky. Uno dei suoi intenti e

stato quello di utilizzare al meglio lo straordinario potenziale high tech
di questo spazio, adatto a raggiungere nuove mete artistiche. Lo spettacolo
& basato sul racconto di fantascienza Fuoco, di Kiril Fokin. Il protagonista,
il Dottore in Psicologia Radzimir Kasai, cerca di risolvere il mistero di uno
sconosciuto e incomprensibile potere che si propone ai leader mondiali come
un affare fantastico: tecnologie che aiutano a porre fine a guerre e conflitti
internazionali.Lo spettacolo & un monologo del protagonista: siamo immersi
nell'oscurita, nei meandri piti neri della sua memoria, guardiamo dolenti dentro
il suo passato, vediamo la sua ex moglie, il figlio morto, il suo crudo dolore. Un
contrappunto a questa storia personale, avviene con una trama esterna nella
quale si decide il destino dell'umanita. Gli uomini, nella black box del Nuovo
spazio teatrale, sono di fronte a unimportante scelta etica che il pubblico
deve operare insieme al protagonista guardando attraverso il prisma delle
sue riflessioni e dei suoi dubbi; il pubblico e seduto su due piani di una stessa
‘cella’ (potrebbe essere unastronave o un ospedale psichiatrico), mentre
droni sorvolano la sala, macinano, rumoreggiano, vibrano, giungendo come se
provenissero dal profondo della terra. Cio non & che una proiezione del mondo
interiore del protagonista. Il complesso di questo impianto collega il lavoro di
Valery Fokin a Solaris di Andrei Tarkovsky, dai parallelismi pit evidenti ('eroe &
uno psicologoinentrambe le opere) fino ad associazionipitiestese e complesse.
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Masquerade

“ Remembrance Of The Future

Valery Fokin’s performance based on Mikhail Lermontov’s drama Masquerade
and the 1917 performance by Vsevolod Meyerhold

Director, Author of the Performance Valery Fokin
Scenic Designer Semyon Pastukh
Lighting Designer Damir Ismagilov
Music Alexander Bakshi

Historical Costume Designer
Musical Director, Assistant Director,
Director of Music and Intonation Score  Ivan Blagoder
Plastic Art Igor Kachaev
Assistant Artist Georgy Pashin

Nika Velegzhaninova

Vladimir Antipov’s texts are used in the performance.

Historical reconstruction of the stage text fragments (1917 edition) was made
with the participation of Honored Arts Worker of Russia, Professor Alexander
Chepurov PhD

Costumes and props were recreated according to sketches by Alexander Golovin

Nina’s romance from “Masquerade” (by composer Alexander Glazunov)
is performed by the laureate of the Bella Voce contest Julia Korpacheva

Assistant Directors Elena Borunova, Sofia Matveeva

Performance created with the financial support of the North-West Bank of
Siberbank of Russia and the participation of the Foundation for Social and
Cultural Initiatives.

The performance premiered on September 19th, 2014

2 hours with intermission

Recommended for 16+

Cast Pyotr Semak, Elena Vozhakina, Nikolai Marton, Viktor
Shuralev, Galina Karelina, Polina Teplyakova, Vasilisa Alexeeva, Vadim
Nikitin, Viktor Semyonovsky, losif Koshelevich, Irina Lepeshenkova, Sergey
Elikov, Elena Gladkova

Masks Margarita Abroskina, Vasilisa Alexeeva, Elena Zimina, Oxana
Obuchovich, Olesya Sokolova, Polina Teplyakova, Alisa Shidlovskaya, Sofia
Shustrova, Nikita Barsukov, Filipp Bayandin, Nikolai Belin, Dmitry Belov,
Aleksei Dvoeglazov, Ivan Efremov, Andrei Marusin, Andrey Matyukov,
Alexander Mitskevich, Sergey Sidorenko, Valery Stepanov

Valets Efim Rodnev, Roman Sivkov, Anatoly Sukharev

Choir Timur Akshentsev, Nadezhda Alekseeva, Alexei Garashchenkov,
Sergei Denisov, Vladimir Malikov, Daria Malushenkova, Anna Stepanova,
Ivan Suprun, Lubov Shtark, Maksim Yakovlev

Musicians  Evgeniya Kadochnikova, Alexandr Morin, Andrei Ogorodnikov,
Anton Popoyv, Vladimir Shashkov

Performed in Russian with English simultaneous translation

MACKAPAL
BOCTIOMHAHUS BYIYLLIETO

o apame M. 10. JlepmorTosa «<Mackapag» v cnexTarnio Beesonoaa Meiiepxonbaa 1917 roga CnekTarns
HapofHoro apTicTa Poccim, naypeata locyAapCTBEHHLIX MpeMuii

BATIEP/A @OKMHA
Cuerorpadua
CEMEHATIACTYXA
XYZOKHMK MO cBETY
3acnymeHHbIN paboTHUK KynbTypbl Poccun JAMUP UCMATAIOB
My3bika naypeata locynapcTeeHHom npemui Poccun
ANEKCAHPA BAKLLM
XYAOMHMK 110 BOCCO31aHMI0 UCTOPUHECKMX KOCTIOMOB
HUKA BEJIEMKAHMHOBA
My 3biKa/TbHbIf PYKOBOAMTETb CMIEKTAKJIA, CCUCTEHT PEMMCCEPA, PEKICCEP My 3bIKaNbHO-MHTOHALIMOHHOI
napTuTypbl
3acnymeHHbin apTucT Poccn VBAH BJTATOAEP
lMnacTyka FOPb KAYAEB
AccucTeHT xyaomHKa FEOPT A MALLNH
B criekTakne Mcnonb3oBaHbl TeKcTsl Bnagumupa AHTUMOBA
VICTOPMKO-0KyMeHTaTbHaA PEKOHCTPYKLMA GparMeHTOB CLieHMyecKoro Tekcta 1917 rofja ocyluecTeneHa
TPV Y4aCTIM 3aC/YMEHHOT 0 [IeATeNA UCKYCCTB Poccim, [JOKTOPa MCKYCCTBOBEAECHMA, Mpodeccopa
Anexcangpa 4YEMYPOBA
KocTiombi 1 6y TadoprA Boccozaarbl no sckusam A.f. MonosrHa
PomaHc Huhbl K apame M.IO. flepmorToBa “Mackapaa” (A.K. MasyHos) vcnonHaeT
10nua KOPMAYEBA

TMoMOLIHMKY pexmccepa
ENEHA BOPYHOBA, COOUA MATBEEBA
CrieKTaK b co3aaH npy GuHaHcoBoM noaaepKe Cesepo-3anagHoro 6aHka C6epbaHKka Poccum 1 yyacTum
DoHAa CoLMansHO-KyLTYPHLIX MHNLMATUB
MpeMbepa 19 centAbpA 2014 roga
TPOAOAMMUTENLHOCTL 2 Yaca, CMIEKTaK b MAET C OAHM aHTPaKTOM
16+
B ponax:
HapoAHsiit apTueT Poccun METP CEMAK, ENTEHA BOXKAKVHA
HapoAHsiit apTieT Poccim HYKOMA MAPTOH, BUKTOP LLIYPAJIEB
HapogHaA apTucTKa Poccin FAJIMHA KAPEIVIHA
MONMMHATEMNIAKOBA, BACUINCA ANEKCEEBA, BAOVM HUKUTVH
BWKTOP CEMEHOBCKMI/ IOCU® KOLLENIEBUY, UPUHA JIEMELLIEHKOBA
CEPMEVI ENVIKOB, ENEHA IAOKOBA
Mackn
MAPTAPUTA ABPOCBKMHA, BACWITTMCA ATTIEKCEEBA, 3acnyeHHan apTucTKa Poccum ENIEHA 3VIMUHA,
OKCAHA OBYX0BWY, OJTECA COKOJ/I0BA, MOSIMHA TEMIAKOBA, AIMCA LUMANOBCKARA, CO®bA
LLYCTPOBA, HYKUTA BAPCYKOB, ®UINM BAAHAWH, HUKONAV BENH, AMUTPI BENOB, ATIEKCEN
[BOEITIA30B, VIBAH EOPEMOB, AHAPE MAPYCYH, AHAPEV MATIOKOB, AIEKCAHAP MALIKEBIY,
CEPIEVI CUOPEHKO, BAJIEPUV CTEMAHOB
Cnyrn
E®VIM POHEB, POMAH CVBKOB, AHATO/UV CYXAPEB
Xop
TUMYP AKLLEHLIEB, HAQEH [IA ATIEKCEEBA, AJIEKCEVM MAPALLIEHKOB, CEPMEM AEHWCOB,
BNAOVMUP MATIMKOB, OAPUA MAIOLLIEHKOBA, AHHA CTEMAHOBA, IBAH CYMPYH, JIOBE0Bb
LLUTAPK, MAKC/M AKOBJIEB
My3bIKaHTbI
EBIEHVA KALOYHWKOBA, AIEKCAHAP MOPUH, AHZPEW OrOPOAHMKOB, AHTOH MOMOB,
BNAAVIMUP LLALLIKOB

CreKTaKM nay T Ha PYCCKOM A3bIKe C CUHXPOHHbIM NEPeBOAOM Ha aHMIUACKUIA
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e main aim of this production was to create a scenic composition
which would evoke the experience of the legendary performance
mounted by Vsevolod Meyerhold (1874-1940) on the Imperial

Stage of the Alexandrinsky Theatre in February 1917, during the days
of the February Revolution. Back in its day, the artistic expression of
Masquerade made it the most perfect performance. Financially, it was
the most expensive - and the last - performance of the Directorate of
Imperial Theatres. It continued to run right until the beginning of the
Great Patriotic War. In July 1941 a bomb fell on the theatre’s scene
shop, and the scenery was believed to be burnt, but rumours of its
destruction turned out to be false - an excuse to take the performance
out of the repertoire. In the 1960’s, after Meyerhold’s posthumous
rehabilitation, the theatre made an attempt to revive Masquerade,
but it proved to be impossible. It was not enough to restore the form, it
was necessary to find a “key” to the idea, to reveal the eternal reality
encryptedin the metaphoric structure of the scenic masterpiece. Today,
using the visual images and staging motifs of Masquerade’s original
script of 1917, and reconstructing the image of the performance, its
authentic scenic design, music and rhythm down to the smallest detail,
the theatre offers the modern viewer a unique opportunity to time-
travel to the past. Modern artistic and high-tech theatre methods
have made it possible to reproduce one of the most excellent and
balanced performances of the past in all its variety. In the performance
Masquerade. Remembrance of the Future, new life was given to the
unique costumes and scenic props, recreated from sketches by AY.
Golovin (1863-1930) for the original Masquerade performance of 1917.
However, Valery Fokin's production is much more than a reconstruction.
Itis an author’s statement, a fusion of the past and the present.

composition scénique qui évoguerait l'expérience du spectacle

égendaire monté par Vsevolod Meyerhold (1874-1940) sur la scene
impériale du théatre Alexandrinsky en février 1917, durant les journées
de la Révolution de Février. A cette époque, l'expression artistique de
Mascarade faisait d'elle la plus parfaite des pieces. Financierement, ce
fut la plus dispendieuse - et la derniére — des piéces du Directorat des
théatres impériaux. Elle a continué d’étre jouée jusqu’au début de la
Grand Guerre Patriotique. En juillet 1941, une bombe tomba sur l'atelier
de décors et l'on pensa qu'ils avaient br(ilé, mais les rumeurs relatives
a leur destruction savéreront fausses, c’était tout simplement une
excuse pour retirer la piece du répertoire. Dans les années 60, apres
la réhabilitation posthume de Meyerhold, le théatre tenta de faire
revivre Mascarade, mais cela s'avéra impossible. Il ne suffisait pas de
restaurer la forme, il fallait trouver une « clé » a lidée, pour révéler
la réalité éternelle cryptée dans la structure métaphorique de cette
ceuvre d'art scénique. Aujourd’hui, en utilisant les images visuelles
et les motifs de scéne du script original de Mascarade de 1917, et en
reconstruisant l'image du spectacle, sa conception scénique, sa
musique et son rythme authentiques jusquau moindre détail, le
théatre offre au spectateur moderne une occasion unique de voyager
dans le temps jusqu’au passé. Des méthodes théatrales high-tech et
artistiques modernes ont permis de reproduire l'une des pieces les
plus équilibrées et magnifiques d’autrefois dans toute sa variété. Dans
le spectacle Mascarade. Souvenirs du Futur, une nouvelle vie a été
donnée aux costumes et aux accessoires de scéne uniques, recréés a
partir des dessins de A.Y. Golovin (1863-1930) pour le spectacle d’origine
Mascarade en 1917. La production de Valery Fokin est cependant bien
plus qu'une reconstruction. C’est la déclaration d’un auteur, une fusion
entre le passé et le présent.

| e principal objectif de cette production était de créer une

CLIEHVYECKOM  KOMMO3WLIMK, aKKYMYMVPYIOLLEI OMbIT fereHaapHoro

CreKTaKknA AnexcaHOpUHCKOro TeaTpa, MocTasneHHoro BeeBononom
MeliepxonbAoM Ha MMMNepaTopCKOl CLIEHe MOYTY BeK Ha3af, B despane 1917
rona. Cnexktaknb Becesonopa Meitepxonsda (1874-1940) — MvpoBas nereHaa.
lMpeMbepa B AnexcaHapyHCKOM TeaTpe cocToAnacs B AH DeBpansCcKoi
peBOIOLMM. B XyOOMeCTBEHHOM BbIpareHn «Mackapafd» CTan camoi
COBEPLUEHHOM MOCTaHOBKOM CBOEro BpemMeHW. B ¢rHaHCoBOM — caMbiM
[0POrM 1 MOCN e AHNM CrieKTaKneM VpeKLmnn MnepaTopcKix TeaTpos. OH
LLIen BronoTk Ao Havana Benvikoin OTedecTBeHHoM BoVHLI. Bione 1941 rogas
[eKOpaLIMOHHbI capaii nonana 6omba, CHMTanoCch, HTo AeKopaLmm Cropen,
HO C/TyX¥1 06 1X rBeM OKa3ammMch BEIMBIC/IOM, MOBOAOM CHATL CMEKTaK b C
penepTyapa. Mocne nocMepTHoO peabunnTtaumm Meitepxonsada, B8 1960-e
rofel, TeaTp NpeanpyH1Marn NonbITKY BO306HOBEHMA «Mackapaaa», Ho 3T0
0Ka3a10CbHEBO3MOMHO. Mano 66I10BOCCTaHOBUTL GOPMY, CieJoBanoHaTH
«KII0Y» K 3aMBICITY, BEIABKTH TO BEYHOE, YTO ObINO 3aLLMPPOBAHO B 06pa3Hoi
TKaHV cLeHnYecKoro wepnespa. CerodHA 1Cnonb3ya BU3yarbHble 06passl 1
MU3aHCLIEHNYECKIME MOTVIBbI MOCTaHOBOYHOM NapTUTYpel «Mackapada» 1917
rofa, MaKCMasbHO TOYHO BOCCO3AaBaA CLIEHOrPadUHECKH, My3bKanbHO
1 PUTMMHECKI 06pa3 CMeKTaK/IA BEJIMKOMO PeriicCcepa, TeaTp npeanaraet
COBPEMEHHBIM  3pUTENIAM  OTMPaBWUTECA B YHWKAMbHYIO  KCMeauumio
B npownoe. CoBpeMeHHble XyOOMECTBEHHble 11 TeXHoMoru4eckue
TeaTpaslbHble MpYeMbl Oani BO3MOMHOCTb BO3POAWTH OAMH W3 CaMbix
MPeKPaCcHBIX U FapMOHMYHBIX CMEeKTaKel NPOLLAOro, Nepeaas ero Bo BCel
MHOrorpaHHocTh. B cnexTakne «Mackapad. BocrnoMuHaHma 6yayiiero»
HOBYIO HM3Hb MOMTYyHMIa YHVKaNIbHAA KOMNEKLIMA TeaTpasibHbIX KOCTIOMOB 1
6yTadopum cnexkTaknA «Mackapagy» 1917 rofa, BOCCO34aHHOM Mo 3CKM3aM
A. A. TonosuHa (1863-1930). Ho crnexTakns Banepusa QokuHa — HaMHOro
60nbLLUe, YeM PEKOHCTPYKLIMA. 3TO aBTOPCKOE BbiCKa3biBaHVe, CoeAMHEHMe
MPOLLeALLVIX CTONETUI V1 AHA CEroAHALLHErO.

( Bepx3afadent 3T10ro MacLuTabHoro NnpoeKTa 6bM0 - co3gaHve

scenica che evochi l'esperienza della leggendaria rappresentazione

ealizzata da Vsevolod Meyerhold (1874 -1940) sul palcoscenico
imperiale del teatro Alexandrinsky nel febbraio del 1917, nei giorni della
Rivoluzione di Febbraio. All'epoca, l'espressione artistica di Masquerade
ne fece la rappresentazione perfetta. Finanziariamente, lo spettacolo fu
il piti costoso e l'ultimo della Direzione dei Teatri Imperiali. Lo spettacolo
continuo ad andare in scena fino all’'inizio della Grande Guerra Patriottica.
Nel luglio del 1941 una bomba cadde sul magazzino delle scene del teatro
e si credette che le scenografie fossero andate bruciate, ma le voci sulla
loradistruzione sirivelarono false — una scusa per togliere lo spettacolo dal
repertorio.NeglianniSessanta, dopo lariabilitazione postuma diMeyerhold,
il teatro tento di rilanciare Masquerade, ma il tentativo si rivelo impossibile.
Restaurare la forma non era sufficiente, bisognava trovare una chiave di
lettura che rivelasse la realta eterna nascosta all'interno della struttura
metaforica di questo capolavoro scenico. Oggi, usando le stesse immagini
e gli stessi motivi scenici presenti nel copione originale di Masquerade del
1917, e ricostruendo l'immagine dello spettacolo, la sua scenografia, la
sua musica il suo ritmo autentico fino al pit piccolo dettaglio, il teatro offre
allo spettatore moderno l'opportunita unica di poter viaggiare nel tempo
e tornare nel passato. Le moderne tecniche artistiche e tecnologiche del
teatro hanno reso possibile riprodurre uno degli spettacoli pitistraordinarie
bilanciati del passato in tutta la sua varieta. Nello spettacolo Masquerade.
Remembrance of the Future viene data nuova vita ai costumi unici e agli
oggetti scenici, ricreati dai bozzetti di A. Y. Golovin (1863 — 1930) per la
messinscena originale del 1917 di Masquerade. Tuttavia, la produzione di
Valery Fokin & molto piti di una ricostruzione. E |'affermazione di un autore,
una fusione tra passato e presente.

| 0 scopo principale di questa produzione e di creare una composizione
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Nuria Espert

Hypus 3cnep

BIOGRAPHY BVOI PADNS

the company of the Romea Theatre, Barcelona, at 12

years of age and debuted in a leading role in 1952. She
first came to the public’s attention in 1954 when starring in
Medea, in her first national production. Together with her
husband Armando Moreno, she founded the company that
bears her name when she was 24. Since then, her career
has taken her to stages all around the world, both as an
actress and artistic director. She has become one of the
most outstanding and prolific personalities in the acting
world, transcending all theatrical genres thanks to her own
particular style and tradecraft as an actress and director.
The first production her company staged was Gigi, Colette,
in 1959. This was followed by plays by all kind of authors
and theatric styles. She was the first woman to play the
role of Hamlet in Spain and she managed to make Sartre’s
texts known beyond minor chamber theatre circles. The
Maids, by Jean Genet, premiered in 1969 at the Barcelona
and Belgrade Festivals, where it won the Grand Prix, the
springboard for an unprecedented international tour for a
Spanish company. In Spain, however, the censors banned
the scheduled tour. The same occurred with the premiere
of Yerma, by Federico Garcia Lorca, which was suspended
several times until obtaining permission in 1971 for its
staging at Madrid’s Teatro de la Comedia. This play became
her most emblematic production, with which she toured
the stages of London, Paris, New York, Philadelphia, Los
Angeles, San Francisco, Buenos Aires, Caracas, Maracaibo,
Rio de Janeiro, Sao Paulo, Mexico City, Belgrade, Venice,
Jerusalem, Tel Aviv, Warsaw and Tokyo. In 1979, she was
appointed head of the then newly created National Drama
Centre (CDN) for two seasons, In 1986, she began to
work as a stage director - Lorca’s The House of Bernarda
Alba - and on operas such as Madama Butterfly, Electra,
Rigoletto, La Traviata, Carmen and Turandot, which she
staged at the Liceu, in Barcelona, Covent Garden and the
Lyric Hammersmith in London, Glasgow Royal Theatre, Los
Angeles Opera and La Monnaie in Brussels. In 1990, she
resumed acting with the monologue Make-up, directed by
Koichi Kimura, while her latest plays as an actress include
The Rape of Lucretia (2010), The Little Foxes (2012), King
Lear (2015) and Incendies (2017). Holder of honorary degrees

Nuria Espert (Hospitalet de Llobregat, 1935) joined
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ne-Nlbobperat, Wcnanua). lMocTtynuna B Tpynny

Teatpa Pomea (bapcenoHa) B Bo3pacTe 12 neT.
OHa BnepBble MpviBneKkna BHUMaHWe nybivkn B 1954
rody, CbirpaB rMaBHylo ponb B «Mefee». Koraa el bbi1o
24 rofa, oHa BMeCTe CO CBOMM MyeM ApmaHao MopeHo
0CHOBana Tpynny, KoTopaA HocUT ee UMA. Bce 3T1 rogsl
OHa BLICTYMaeT Ha CleHax Mo BCeMy MUpY W pyKoBoaUT
TeaTpamu B pasHbIx CTpaHax. HypuA 3cnep cTana ofgHom
M3 CaMblX BbOAOLUMXCA W aKTWBHBIX NMYHOCTEN B Mupe
MCMONMHUTENBCKOMO  WCKYCCTBa — bBnarogapA  CBOeMy
MHOVBMOYaNsHOMY CTUAI0 U MacTepcTBy. Kak akTpuca u
persuccep oHa paboTaeT B CaMblx pa3HblX HaHpax. [epsoit
nocTaHoBKoV ee Tpynnbl bbina «HKmm, Konett» 8 1959 roay.
3aHel nocneAoBanv NMbeCk PA3NNYHbLIX aBTOPOB W HaHPOB.
OHa 6biNa MepBOV WCMaHCKOM aKTPWCOW, ChirpaBLueit
lamneTa. EM yoanocs coenate TekcTol CapTpa LUMpPOKO
n3BecTHeIMK. B 1969 roay Ha decTviBanAx B bapcenoHe u
Benrpage coctoAnack NpeMbepa cneKTarknA «CiyraHKm»
no neece HaHa Hene. lNocTaHoBKa nonyynna lpax-npu.
[Npr3HaH1e Mer OyHapPOHOM0 HKI0pW CeNano BO3MOMHKHEIM
OCYLLeCTBUTbL  HecrpeLilefeHTHOe  TypHe — MCMaHCKow
TPYNMbl N0 MHOMMM cTpaHaM. B icnakum, ogHaKo, LeH3ypa
3anpeTuna 3aniaHnpoBaHHbIe racTponn. To e camoe
MPOM30LLIO C Nbecoit «epmar Oegepuro Mapcuia Sopku,
npemMbepa KOTOPOM HECKOMbKO pa3 oTKNnaabiBanack A0
MonyYeHVA pa3peLleHa Ha NoCTaHoBKY B TeaTpe Komeaun
(Mappna) 8 1971 roagy. 3Ta Nbeca CTana camoi 3HaKOBOM
MOCTaHOBKOW Hypum 3cnep, € KOTOPOM OHa BLICTYNana Ha
cueHax JlongoHa, Mapwka, Helo-Vopka, Ounagensoum,
Jloc-AHoreneca,  Can-OpaHumcko,  By3sHoc-Alpeca,
Kapakaca, Mapakaribo, Puo-ge-HaHenpo, CaH-Mayny,
Mexvko, benrpana, Bereunn, Mepycanuma, Tenb-ABuBa,
BapLuassl 1 Tokmo. B TeveHne gsyx ner, ¢ 1979 roga no
1981 roa, Hypma 3cnep Bo3rnaensana BHOBb CO3AaHHbBIN
HauvoHaneHbn apamatudeckmni LeHTp (CDN). Ho yxe B
1986 rony oHa Hadana paboTaTb B Ka4ecTBe perkunccepa
M mnocTasuna cnexkTaknb «JdoM BepHapasl  Anbbbi»
@. I~ Jlopkn v onepsl: «Magam baTttepdnans, «3nexTpan,
«IpaBvata», «KapMeH» un «TypaHdoT» B Teatpax: Jlnceo
(BapcenoHa), KoseHT-TapdeHe W Jpuk  XammepcmuT
(JloHOoH), HoponesckoMm Teatpe (Tnasro), Onepe Jloc-

| |pr9 Icnep poamnack B 1935 rogy (Ocrmtanet-



rejoint la compagnie du théatre Romea de Barcelone

a l'dge de 12 ans et décroche son premier grand
role en 1952. Elle se fait connaltre du public en 1954 en
interprétant Médée, dans sa premiere production nationale.
Avec son mari Armando Moreno, elle fonde la compagnie
portant son nom a ['age de 24 ans. Depuis, sa carriere l'a
amenée sur les scénes du monde entier, tant en qualité
d’actrice que de directrice artistique. Elle est devenue ['une
des personnalités les plus prolifiques et remarguables du
monde du théétre, en transcendant tous les genres grace
a son style particulier et a son savoir-faire d’actrice et de
directrice. La premiere production montée par sa compagnie
est Gigi, Colette, en 1959. Celle-ci est suivie de pieces tirées
de toutes sortes d'auteurs et de styles de théatre. Elle est
la premiere femme a jouer le role de Hamlet en Espagne et
réussit a faire connaitre les textes de Sartre au-dela des
cercles restreints des théatres de chambre. Les Bonnes,
de Jean Genet, fait ses débuts en 1969 aux festivals de
Barcelone et de Belgrade, ol la piece remporte le Grand Prix,
un tremplin pour une tournée internationale sans précédent
pour une compagnie espagnole. En Espagne, les censeurs
interdisent néanmoins la tournée programmeée. La méme
chose se produit avec la premiere de Yerma, de Federico
GarciaLorca, qui est suspendue a plusieurs reprises jusqu'en
1971, quand elle obtient ['autorisation d’étre mise en scéne
au Teatro de la Comedia de Madrid. Cette piéce devient sa
production la plus emblématique et elle est jouée a Londres,
Paris, New York, Philadelphie, Los Angeles, San Francisco,
Buenos Aires, Caracas, Maracaibo, Rio de Janeiro, Sdo Paulo,
Mexico, Belgrade, Venise, Jérusalem, Tel Aviv, Varsovie
et Tokyo. En 1979, Nuria Espert est nommée a la téte du
Centre dramatique national (CDN) qui vient tout juste d'étre
créé, et ce pendant deux saisons. En 1986, elle commence a
travailler comme metteur en scene - La Maison de Bernarda
Alba de Lorca - et sur des opéras comme Madame Butterfly,
Elektra, Rigoletto, La Traviata, Carmen et Turandot, qu'elle
met en scéne au Liceu, a Barcelone, a Covent Garden et au
Lyric Hammersmith de Londres, au Glasgow Royal Theatre,
a ['Opéra de Los Angeles et a La Monnaie de Bruxelles. En
1990 elle renoue avec l'interprétation avec le monologue
Make-up, dans une mise en scéne de Koichi Kimura, tandis

Nuria Espert (née a Hospitalet de Llobregat en 1935)
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compagnia del Teatro Romea di Barcellona a 12 anni e

ha debuttato in un ruclo da protagonista nel 1952. Ha
attirato per la prima volta l'attenzione del pubblico nel 1954,
interpretando il ruolo di Medea nella sua prima produzione
nazionale. Ha fondato la compagnia che porta il suo nome,
insieme a suo marito Armanda Mareno, quando aveva 24 anni.
Da allora, la sua carriera 'ha portata sui palcoscenici di tutto
il mondo come attrice e direttrice artistica. £ diventata una
delle personalita piti rilevanti e prolifiche nel mondo attoriale,
trascendendo tuttii generi teatrali grazie al suo stile distintivo
e al suo mestiere di attrice e regista. La prima produzione della
sua compagnia e stata la messinscena di Gigi, da Colette, nel
1959. In seguito ha interpretato opere di ogni genere di autori e
stiliteatrali. E stata laprimadonnaarecitare nel ruolo di Amleto
in Spagnaed eriuscitaafarconoscereitestidi Sartre al diladei
circoli teatraliristretti. Le Serve di Jean Genet, ha debuttatonel
1969 ai festival di Barcellona e Belgrado, dove ha vinto il Grand
Prix, trampolino di lancio per un tour internazionale senza
precedenti per una compagnia spagnola. In Spagna, tuttavia,
i censori hanna vietato il tour previsto. Lo stesso e accaduto
con la prima di Yerma, di Federico Garcia Lorca, che & stata
rinviata numerose volte prima di ottenere lautorizzazione
per la messinscena nel 1971 al Teatro de la Comedia di
Madrid. Questopera & diventata una delle sue produzioni pit
emblematiche, con cui &€ andata in tour nei teatri di Londra,
Parigi, New York, Filadelfia, Los Angeles, San Francisco,
Buenos Aires, Maracaibo, Rio de Janeiro, San Paolo, Citta del
Messico, Belgrado, Venezia, Gerusalemme, Tel Aviv, Varsavia
e Tokyo. Nel 1979, & stata nominata direttrice dell'allora nuovo
Centro Nazionale per il Teatro per due stagioni. Nel 1986, ha
iniziato a lavorare come regista ne La casa di Bernarda Alba di
Lorca, e in opere come Madama Butterfly, Elettra, Rigoletto,
LaTraviata, Carmen e Turandot, in scena al Liceu diBarcellona,
al Covent Garden e al Lyric Hammersmith di Londra, al Royal
Theatre di Glasgow, all' Opera di Los Angeles e al La Monnaie
di Bruxelles. Nel 1990, ha ripreso a recitare con il monologo
Make-up, diretto da Koichi Kimura, mentre i suoi ultimi lavori
come attrice includono Il ratto di Lucrezia (2010), Piccole Volpi
(2012), Re Lear (2015) e Incendies (2017). Ha ricevuto la laurea
ad honorem dall'Universita Internazionale Menéndez Pelayo e
dall’'Universita Complutense di Madrid, e Cavaliere dell Ordine

Nuria Espert (Hospitalet de Llobregat, 1935) sie unitaalla
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from the Menéndez Pelayo International University and
Madrid’s Complutense University, Chevalier of the French
Order of Arts and Letters and Commander of the Order
of Merit of the Republic of Italy, she has received Spain’s
National Acting Award and National Theatre Award, the Los
Angeles Critics Award; the Laurence Olivier Award for Best
New Play in London, Sarajevo’s Freedom Award, the Valle-
Inclan Theatre Award, the Corral de Comedias Award from
the Almagro Festival, the Ceres Emerita Augusta Award,
and Catalonia’s National Culture Award, among others.
Holder of the Gold Medal of Merit in Fine Arts, she has also
been awarded the Medal of the Circulo de Bellas Artes,
Madrid, the Band and Gold Star of the City of Belgrade, the
Medal of Merit in the Theatre from the Barcelona Provincial
Council, the St George’s Cross from the Generalitat of
Catalonia and the Princess of Asturias Award for the Arts.

Europe Theatre Prize | EBponeiickag TeatpansHas Mpemus
Saint Petersburg 2018

AHprkeneca w Teatpe Jla MonHe (Bpioccens). B 1990
roAy OHa BO306HOBWNA MCMOMHEHWEe MoHonora Make-
up (perwmccep — Kot Kmmypa). 3a nmocnegHve rogsl
aKTpuca yvacTBoBana B  CnekTaknAx:  «[lopyraHve
Nykpeumm»  (2010), «/cndrms  (2012), «Koponb  [Tvp»
(2015) n «lorapbl» (2017). Hypua 3cnep nonyunna
noYeTHble  CTemeHy MerayHapoaHoro  yHYBepcuTeTa
MeHeHgec-v-lenario 1 Magpuackoro  yHMBepcuTeTa
KomnnyTeHce,cTana Kasanepom OpdeHa  WUCKyCCTB
M um3AWHOM  cnosecHocT  @paHumn 1 Kasanepom
opaeHa «3a 3acnyrn»  MTtanbaHcKoM - pecnybnvky,
naypeaToM HaunoHanbHoM akTepcKor npemmn Mcnannm
M HaumoHanbHOM TeaTpaneHoM npemMun  Mcnanuu,
MNpemun KputnKos Jloc-Angreneca, [Mpemun JloypeHca
OnvBbe B HOMMHaLUMX «JTyullan HoBas nbeca» (JToHOoH),
CapaeBckot [Npemun CBoboabl, TeaTpanbHoM Mnpemum
Banse-HKnaHa, npemmn Teatpa Corral de Comedias
dectvBana (AnbMmarpo), [Mpemun Llepepbl  3MepuThl-
ABrycTbl 1 HaumoHanbHoM npemMmin KatanoHum B 06nacTtm
KyneTypel. HarparaeHa 3010ToM Medaneio «3a 3acnyru
B V300pasuTeNIbHOM  MCKYCCTBe», Mefansio  Kpyra
1306pasnTenbHbIX MCKyccTB (Maapua), NeHToM 1 Meaanbio
«3onoTas 3ee3na» (bBenrpan), Medanbio «3a 3acnyru
B TeaTpe» O6nactHoro CoseTa bBapcenoHsl, Kpectom
CeAToro [eoprua oT leHepanuTeTa KatanoHuv v Npemuien
[NpuHUeccH ACTYPUIACKONM B Chepe MCKYCCTB.



gue ses derniéres pieces en tant gu'actrice comprennent
Le Viol de Lucréce (2010), The Little Foxes (2012), Le Roi
Lear (2015) et Incendies (2017). Elle a regu des doctorats
honorifiques de l'université internationale Menéndez Pelayo
et de l'université Complutense de Madrid. Elle est chevalier
des Arts et des Lettres et commandeur de 'Ordre du
Meérite de la République d'ltalie, elle a recu le prix national
d’interprétation et le prix national du théatre de ['Espagne,
le Los Angeles Critics Award, le Laurence Olivier Award pour
la meilleure nouvelle piece a Londres, le prix de la liberté
de Sarajevo, le prix du théatre Valle-Inclan, le prix Corral
de Comedias du festival Almagro, le prix Ceres Emerita
Augusta ainsi que le prix national de la culture de Catalogne,
entre autres. Récompensée par la médaille d’'or du Mérite
des Beaux-Arts, elle a également recu la médaille du Circulo
de Bellas Artes de Madrid, la bande et ['étoile d’or de la ville
de Belgrade, la médaille du Mérite du Thééatre décernée par
le Conseil provincial de Barcelone, la Croix de Saint-Georges
de la Generalitat de Catalogne et le prix Princesse des
Asturies pour les Arts.

delle Arti e delle Lettere di Francia e Cavaliere dell'Ordine
al Merito della Repubblica italiana; vincitrice della medaglia
doro al merito per le arti, ha ricevuto il Premio Nazionale di
Recitazione in Spagna e il Premio Nazionale per il Teatro, il
Premio della Critica di Los Angeles, il Laurence Olivier Award
forBest New Play aLondra, il Premio per la Liberta di Sarajevo,
il premio teatrale Valle-Inclan, il premio Corral de Comedias
dellAmlagro Festival, il Premio Ceres Emerita Augusta, e
il Premio Nazionale della Cultura Catalana. Vincitrice della
medaglia d'oro al merito per le arti, e stata insignita anche
della medaglia del Circulo de Bellas Artes diMadrid, del nastro
e della stella doro della citta di Belgrado, della medaglia al
merito per il teatro dal Consiglio Provinciale di Barcellona,
della croce di San Giorgio dal Generalitat della Catalogna e del
Premio Principessa delle Asturie.

85



Recital based on texts by Federico Garcia Lorca
['o mporseeneHnam Oenepuo Fapcra J1opKm

a monologue with NURIA ESPERT
directed by Lluis Pasqual

MoHocnekTaknb B ucnonHeHun Hypuu 3cnep
Pexwuccep - Jlyuc MNackenb

duration: 25 minutes NMPOOOIKUTENBHOCTb - 25 MUHYT
in Spanish with simultaneous WCMOJIHAETCA Ha MCMaHCKOM A3bIKE C MoC/1e40BaTesbHbIM
translation in Russian and in English NepeBOAOM Ha PYCCKWM U Ha aHMIMCKN
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NOCHE
L ORQUIANA

JTIOPKMAHCKAA HONYb

a Special Creation for the Europe Theatre Prize
CreumansHo anA EBponerickor TeatpaneHoi [Npemun

«S0, before you declaim some poetry out loud
to a large audience, the first thing to do is to
ask the duende, the house-spirit, for help. It's
the only way to appeal to everyone without the
need for intelligence or critical commentary.
That is why | ask us all to become, just for a
moment, intimate friends, joined together ina
sweet silence, while the voice of the poet sings
and cries. My modesty, my sincerity and your
goodwill are the three elements that make

up that clear atmosphere of intimacy, where
poems can float and hopefully serve to lift and
affirm my spirit and yours».

Federico Garcia Lorca

«[perae YeM Bol byneTe uiTaTh Kakyio-H1Oydb
MO33V1I0 BC/TyX LUMPOKOM ayaMTOPWK, NMepBog, YTO
Hy*HO CAenaTh, — NOMPOCUTL MOMOLLMYY AY3HAE,
ayxa [oma. TonbKo TaK MOHKHO 06paTUTLCA K
KarKOOMy, He MPU3bIBasA K MHTENNEKTY, 1 6e3
KPUTUYECKIX KOMMEHTapKEeB. BoT movemy A
MPOLLlY BCEX HAC CTaTb, XOTb Ha MrHOBEHME,
6V3KIMA Opy3bAMM, 06 Be AVHVIBLLMMIACA B
MPVATHOM TULLIVHE, B TO BPEMSA KaK Mofoc Mo3Ta
6yneT neTb v NnaraTtb. MoA CKPOMHOC T, MOA
MCKPeHHOCTb v Ballia AobporkenaTensHoCTs — 370
TPV 3NEMEHTa, KOTOPbIe COCTaB/AIOT 3TY YCTYIO
aTMmocdepy 6mmM30CTI, B KOTOPOW CTUXV MOy T
MNbITh W, HAAEI0Ch, CYHUTb AN1A TOro, YTobk!
MOOHATE 1 Y TBEPAUTL MO Ay X 11 BaLuy.

®enepviKo lapcma SlopKa
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Sidi Larbi Cherkaoui

Cvan Nap6u LLepkayw

BIOGRAPHY BVOI PADNS

lemish-Moroccan.  Choreographer.  Draughtsman.
FVegan. Homosexual. A child of the suburbs. Artistic

Director of Royal Ballet Flanders and his own
company, Eastman. Sidi Larbi Cherkaoui never fails to
remind us that our identities are fluid and multiple, never
monolithic nor static. His thirst to dialogue and join hands
with his counterparts has been a constant in Cherkaoui’s
artistic DNA, and resulted over the past 18 years in pieces
like H4<genesis with the Chinese dancer Yabin Wang,
Dunas alongside flamenco exponent Maria Pages and Ook,
made with Nienke Reehorst and the mentally disabled
actors of Theater Stap. Cherkaoui’s collaborations cut
across all artistic disciplines: cinema, with Joe Wright's
Anna Karening; theatre, with Pluto, for the Bunkamura
Theatre in Tokyo; the opera Shell Shock for La Monnaie in
Brussels; and sequences of Cirque du Soleil shows Michael
Jackson ONE and Kurios. Sidi Larbi Cherkaoui has made
over 50 full-length choreographic pieces and picked up a
slew of awards, including two Olivier Awards, three Ballet
Tanz awards for best choreographer (2008, 2011, 2017)
and the Kairos Prize (2009) for his artistic vision and his
quest for intercultural dialogue. Sidi Larbi Cherkaoui is
associate artist at Sadler’s Wells, London and assumed
the role of artistic director at the Royal Ballet Flanders in
2015, where he has since created Fall (2015), Exhibition
(2016) and Requiem (2017). He combines this function
with his role as artistic director of Eastman, the company
he founded in 2010 that is currently resident at deSingel
International Arts Campus in Antwerp.

Europe Theatre Prize | EBponeiickag TeatpansHas Mpemus
Saint Petersburg 2018

BenbrunA). Cugn Jlapbu Lllepraym — XyOorecTBeHHbIN

anperTop Koponesckoro 6aneta OnaHapvn 1 co30aHHOM
M KoMnaHum «/ctMany. Cruam Jlapéu Leprayn — xopeorpad,
XYOOMHUK  (riaMaHACKO-MapOKKaHCKOro  MPOVICXOMAEHMA,
MOCTOAHHO HarMOMVHAET HaM, YTO HaLLM IMYHOCTN U3MEHUMBEI
M MHOMECTBEHHb], @ OTHIOAb HE MOHOMWTHEI U He CTaTWYHbI.
Ero awpa Avanora WM eauHeHWA CO CBOVIMM KOMMeramm
ABMNAETCA  KOHCTaHTOW, XxydowecTBeHHon [HK  Lllepkaym.
PesynsraTom 3Toro 3a nocnedHve 18 neT cTamm Takue
npousseneHns, Kak: «EE1&reqesncr ¢ KuTaiicKoi TaHLoBLMLEN
HbvH BaHr, Dunas ¢ ucnonHuTensHULEen dnameHrko 1 Maprei
Maxec OoOK, MOCTaBEHHBIMCOBMECTHO C HueHke Peexopct
M aKTepamm C OCOBEHHOCTAMYM MCMXVMHECKOrO PasBuUTUA B
Teatpe «Cram». CoBMecTHble MpoeKThl LLlepkayw oxBaTbiBaloT

Cw:lm JNapbu LLepkayw pogunca 8 1976 rogy (AHBepneH,

MHOrVie BMAbl WCKYCCTB: KuHematorpad — ounbM  «AHHa
KapeHnHa» pewmccepa Ko PaiTa; TeaTp — CneKTaK/b
«nyto» Teatpa ByHkamypa (Tokuo); onepa — «KoHTy3uW»

Teatpa Jla MonHe (Bpioccens) W pAgd  MpedcTaBneHin
Uvpka oo Coneit, cpeant Hux: «Maiikn drkexcon», «OQVIH» m
«KyHcTRamepay. Cnam Jlapbu Llepkayw noctasun 6oree 50
MOMHOMETPaMHbBIX XOPeorpaPUHECKX MOCTAHOBOK W MONyYMn
MHOXeCTBO Harpag, B ToM Y1cne Ase npemuint JloypeHca OnvBbe,
Tpy npemun Ballet Tanz 3a nyduyio xopeorpaduio (2008, 2011,
2017) v npemuio «Kaipoc» (2009) 3a XyOoecTBeHHOe BUaeHVe
M MOVCK MerKynbTypHoro avanora. Cuam Jlapow LLlepraym
ABNAETCA XyOOMHMKOM Teatpa Cagnepc-Yannc (JloHooH), v ¢
2015 roga — XyOoreCTBeHHLIM pyKoBoavTenemM KoponeBcKoro
6aneta OnaHapvm, roe 3a 3TY rofdsl cosgan banetsl Fall (2015),
«BeicTaBka» (2016) 1 «PexBrem» (2017). OH coBMellaeT 3Ty
GYHKUMIO C PONbIO XYOOMECTBEHHOMO pyKoBoaMTeNsA «/IcTMaHy,
KOMMaHWY, ocHoBaHHoM 1M B 2010 roay, KoTopaA B HacTosALLee
BpemA pacronaraetcA B MexwayHapoaHOM Kamryce MCKYCCTB
«e3VHresb.



lamand-marocain.  Chorégraphe.  Dessinateur.
FVégétalien. Homosexuel. Enfant des banlieues.

Directeur artistiqgue du Ballet royal de Flandres et
de sa compagnie Eastman, Sidi Larbi Cherkaoui rappelle
que nos identités sont fluides et multiples, jamais
monolithiques ni statiques. La soif de dialoguer et de
collaborer avec ses pairs est une constante de UADN
artistiqgue de Cherkaoui, comme en témoignent les 18
derniéres années avec des ceuvres comme 24K genesis,
signée avec la danseuse chinoise Yabin Wang, Dunas,
chorégraphiée avec la flamenca Maria Pages et Ook, créée
aux cotés de Nienke Reehorst et des acteurs trisomiques
du Theater Stap. Mais ses rencontres traversent les
frontieres artistiques: cinéma, avec Anna Karénine de Joe
Wright; théatre, avec Pluto pour le théatre Bunkamura a
Tokyo; l'opéra Shell Shock pour La Monnaie a Bruxelles;
et il a aussi signé des séquences de Michael Jackson ONE
et Kurios pour le Cirgue du Soleil. Sidi Larbi Cherkaoui a
signé plus de 50 chorégraphies, qui lui ont valu une série
de prix parmi lesquels deux Oliviers Awards, trois titres
de meilleur chorégraphe de l'année par le magazine Tanz
(2008, 2011,2017) et le Kairos Prize pour sa vision artistique
et sarecherche d’un dialogue interculturel (2009). Sidi Larbi
Cherkaoui est artiste associé a Sadler’s Wells, a Londres,
et il a été nommeé en 2015 directeur artistique du Royal
Ballet Flanders, ou il a créé Fall (2015), Exhibition (2016)
et Requiem (2017). Il assacie cette fonction a la direction
artistiqgue d’Eastman, la compagnie qu’il a fondée en
2010 et qui réside actuellement au deSingel campus
international des arts a Anvers.

lammingo-marocchino.  Coreografo.  Progettista.
FVegano. Omosessuale. Ragazzo di vita. Direttore

artistico del Balletto Reale delle Fiandre e della sua
compagnia Eastman. Sidi Larbi non manca mai di ricordarci
che lenostre identita sono fluide e multiple, mai monoelitiche
e statiche. Il suo desiderio di dialogare e di unirsi alle sue
controparti € una costante del DNA artistico di Cherkaoui
ed & emersa negli ultimi 18 anni in opere come 2K genesis
con la ballerina cinese Yahin Wang, Dunas con la ballerina
di flamenco Marfa Pagés e Ook, realizzata con Nienke
Reehorst e gli attori con disabilita mentale del Theater
Stap. Le collaborazioni di Cherkaoui spaziano in tutte le
discipline artistiche: il cinema, con Anna Karenina diretta da
Joe Wright; il teatro, con Pluto per il Bunkamura di Tokyo;
l'opera, con Shell Shock per La Monnaie di Brussels; alcune
sequenze degli spettacoli Michael Jackson ONE e Kurios
del Cirgue du Soleil.Sidi Larbi Cherkaoui ha realizzato piu
di 50 coreografie integrali e ricevuto numerosi premi tra cui
due Olivier Awards, tre Ballet Tanz come miglior coreografo
(2008, 2011, 2017) e il Premio Kairos (2009) per la sua visione
artistica e la sua ricerca del dialogo interculturale. Sidi Larbi
Cherkaoui e artista associato al Sadler's Wells di Londra e
ha assunto il ruolo di direttore artistico del Balletto Reale
delle Fiandre nel 2015, dove ha creato Fall (2015), Exhibition
(2016) e Requiern (2017). A questa funzione combina il suo
ruolo di direttore artistico di Eastman, la compagnia che
ha fondato nel 2010, attualmente residente al deSingel
International Arts Campus di Anversa.
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World premiere: 10 July 2012, Festival d’Avignon

choreography
music composition
additional music

set design

light

video design
costume design
artistic consultant
artistic advice
musical advice

costume advice and wardrobe

sound

sound A Filetta
assistant choreography
and rehearsal director
rehearsal director
assistant choreography
dance

live music

technician
technical director
tour manager
executive producer
production
coproduction

with the support of

thanks to

Sidi Larbi Cherkaoui

Jean-Claude Acquaviva, Kazunari Abe, Olga Wojciechowska
Bruno Coulais, Tavagna, traditionals from Corsica,
Japan and the Middle-East

Filip Peeters, Sidi Larbi Cherkaoui

Adam Carrée

Paul Van Caudenberg

Miharu Toriyama

Damien Jalet

Guy Cools, An-Marie Lambrechts, Gabriele Miracle
Olga Wojciechowska

Elisabeth Kinn Svensson

Philip Jones

Jacques Fach

Nienke Reehorst

Navala ‘Niku’ Chaudhari

JonFilip Fahlstrem, Helder Seabra

Navala ‘Niku’ Chaudhari, Nemo Oeghoede, Damien Fournier,
Denis Kooné, Nicola Leahey, Kazutomi ‘Tsuki’ Kozuki,
Sang-Hun Lee, Elias Lazaridis, Vittoria De Ferrari Sapetto,
Jason Kittelberger, Michael Watts, Pol Van Den Broek
AFiletta (Jean-Claude Acquaviva, Francois Aragni,
Petr’Anto Casta, Paul Giansily, Stéphane Serra, Maxime
Vuillamier), Kazunari Abe, Fadia Tomb El-Hage

Mathias Batsleer, Janneke Hertoghs, Kim Rens

Patrick ‘Sharp’ Vanderhaegen

Meriem Fadil El Alaouiova

Karthika Nair

Eastman (Antwerp)

Festival d’Avignon, deSingel International Arts
Campus (Antwerp), Sadler’s Wells (London), Opéra

de Lille, Theaterfestival Boulevard ('s Hertogenbosch),
Les Thééatres de la Ville de Luxembourg, La Filature
Scéne nationale (Mullhouse), Festspielhaus (Sankt-Pélten),
Fondazione Musica per Roma, Dusseldorf festival!

De Warande (Turnhout), the Flemish Government,
Fondation BNP Paribas

HETPALEIS (Antwerp), Toneelhuis (Antwerp), technical
crew deSingel (Antwerp), Asano Taiko Co Ltd, Royal
Museum of Fine Arts Antwerp, De Munt/La Monnaie
(Brussels), Naima Phillips

Eastman s resident at deSingel International Arts Campus (Antwerp)

duration

1h 45min without intermission

[1a3n

MupoBan npembepa: 10 niona 2012 roga, ABUHBOHCKU decTvBanb

xopeorpadus Cuav Jlapéu LLleprayn

My3blKasibHaA KoMno3uuusa HaH-Knoa AkeaBuBa, KasyHapu Abe v Onbra BoiuexoBcKas
B cnekTaKne 38y4MT My3biKa:

BpyHo Kyna3, TaBarHa, TpaavLmoHHanA My3bika Kopcuki, AnoHum n banwHero BocToka
Cuerorpagua @unvnn Meetepc, Cuaw Nlap6u LLepkayu

XyAoMHuK no ceeTy Afam Kappa

BupaeoroHTeHT MNon BaH KogeHbepr

KocTioMbl Muxapy Topvama

XyAoMecTBEHHbIA KOHCYNbTaHT [amvieH Hane

XyAormecTBeHHbIe pekoMeHAaumm [aii Kync, AH-Mapu JlambpexTc, labpuans Mupakn
My3bikanbHble pekoMeHaauum Onbra BoliLexoBcKan

PexomeHAaLmm no KocTiomam v rapgepoby 3nmsabeT KuHH CBEHCCOH

3BYK Ounmn [oyHe

3ByKopexuccep rpynnel «Ounetax Hak Oax

AccuCTeHT pexunccepa no xopeorpadum v penetvumam HueHke Peexopct
AccucTeHT pexnccepa no penetuumam Hasana «Huky» Yayaxapn

TMoMoLyHMK no xopeorpadum Mon Ouavn GancTpem, Xengep Ceabpa

B cnekTakne 3aHATHI:

TaHuoBLmMKK: HaBana «Huky» Yayaxapu, Hemo Oerxoepe, [lamneH OypHbe, [leHnc
KooHe, Hukona Jnxei, Kawytomm «Llyki» Kouyku, CaHr-XyH Ju, 3nuac Slasapuanc,
ButTopua [le ®eppapwu CaneTTo, AcoH Kuttenbeprep, Maiikn YotTc, Mon BaH AeH Bpyk
WcnonHuTtenum My3sbiku: rpynna «@unetar (HaH-Knoa Akeasvea, ®paHcya Apartu,
Metp AHTo KacTa, Mon MaHcunu, Credanu Ceppa, Maxcum Bynnambe), KasyHapu A63,
Dapguena Tomb Inb-Xaarmu

TexHuku: Matuac batcneep, HaHHek XepTorc, KM PeHc

3aBe/yIoLMIA NOCTAaHOBOYHOM YacThio MaTpuk «LLlapn» BaHaepxareH

[acTponbHbIi AnpekTop Mepuem ®aaun 3nb Anaynosa

WcnonHuTensHein npoatocep Kaptvika Havp

MocTaHoBKa TeaTpanbHoi KomnaHun Eastman (AHTBepneH, Benbrus)

Conpogptocepel Festival d’Avignon, deSingel International Arts Campus (AHTBepneH),
Sadler’s Wells (JloHgoH), Opéra de Lille, Theaterfestival Boulevard ('s XepTorer6oc), Les
Théatres de la Ville de Luxembourg, La Filature Scéne nationale (Miony3), Festspielhaus
(CaHKkT-MensTeH), Fondazione Musica per Roma, Dusseldorf festival

Mpu nopaepke De Warande (TiopHay ), Mpasutenscteo ®naHapum, @ona BNP Paribas
BnarogapHocTb HETPALEIS (AHTBepneH), Toneelhuis (AHTBepreH), TexHudecKan bpuraga
deSingel (AHTBepnieH), Asano Taiko Co Ltd, KoponeBcKuii My3ei1 1306pasuTesibHbIX UCKYCCTB
AnTeeprieHa, De Munt/LLa Monnaie (Bptoccent), Naima Phillips

TeaTpansHas KoMmaHuA Eastman AsnAeTcA peaungeHToi B deSingel International Arts
Campus (AHTBeprieH)

IMpogonKuTensHoCT — 105 MUHYT, 683 aHTpaKTa
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n Puz/zle, Sidi Larbi Cherkaoui returns in a more abstract fashion to

the notion of the multiple and of multiplicity rooted in our thought

processes and the added question of how things fit together to create
anew and distinct identity (like a jigsaw puzzle). Sidi Larbi Cherkaoui
is intrigued by why certain connections succeed in coming together as
an organic whole while others fail. And whether they actually fail or if
the failure lies in our perception of order and disorder. He aims then to
question the seeming importance of order and linearity and to explore
if there can be more than one way of solving a puzzle, of telling a tale,
of living time.Sidi Larbi Cherkaoui questions and highlights the puzzles
that lie behind human relations (emotional, intellectual, sexual),
the morphology of the body, and intangibles like musical traditions
inspired by and woven together from separate and multiple strands
and traditions (so a liturgical composition sung in Spain might have
Arabic roots, buried in the sands of time). With A Filetta, the Corsican
polyphonic group (his companions in In Memoriam and Apocrifu),
the Lebanese singer Fadia Tomb El-Hage (also seen in Origine) and
the Japanese percussionist and flautist Kazunari Abe by his side to
dissect how a song, a composition can have various sources all at
once, religious and secular, Christian and Muslim, and how traditions
that we so easily name European or Oriental are never that definable
and monolithic, Sidi Larbi Cherkaoui salutes the delightful impurity
that constitutes our lives and our planet.

sur les notions de pluralité et de diversité enracinées dans nos

mécanismes de pensée et sur la question complémentaire de la
fagon dont les choses s'entremélent pour créer une nouvelle identité
distincte (comme dans un puzzle). Sidi Larbi Cherkaoui cherche a
comprendre pourguoi certaines connexions parviennent a s’établir et
constituer un ensemble organique, tandis que d’autres échouent. Il se
demande aussi si |'échec reléve véritablement du ratage ou s'il se situe
uniguement au niveau de notre perception de l'ordre et du désordre. Il
s'efforce deés lors de questionner 'importance apparente de l'ordre et
de la linéarité, et de découvrir s'il existe plus d'un moyen de résoudre
un puzzle, raconter une histoire, vivre le moment.Sidi Larbi Cherkaoui
souhaite sonder et mettre en lumiére les puzzles qui se dissimulent
derriere les relations humaines (tant émotionnelles, intellectuelles
que sexuelles), derriere la morphologie du corps et derriére l'intangible,
comme la musique qui s'inspire de traditions multiples et dont la
composition puise dans des sources diverses (ainsi, une composition
liturgique espagnole peut avoir des racines arabes, ensevelies dans les
sables du temps). Accompagné sur scéne de 'ensemble polyphonique
corse A Filetta (ses compagnons dans Apocrifu et In Memoriam), de
la chanteuse libanaise Fadia Tomb El-Hage (que l'on a pu voir dans
Origine) et le percussioniste et flitiste japonais Kazunari Abe, Sidi
Larbi Cherkaoui analyse la fagon dont une chanson ou une composition
peut provenir de plusieurs sources a la fois : religieuses et profanes,
chrétiennes et musulmanes, etc. Il se penche également sur le fait que
les traditions que nous cataloguons si facilement d’occidentales ou
dorientales sont nettement moins définies et univoques qu'on ne peut
le penser. Le chorégraphe rend ainsi hommage a cette imperfection
exquise qui donne corps a nos vies et notre planéte.

Dans Puz/zle, Sidi Larbi Cherkaoui revient de maniére plus abstraite

BO3BPALLGETCA K MOHATUI0O MHOMECTBEHHOMO W MHOMECTBEHHOCTH,

YXOOALLEMY KOPHAMM B Halle CO3HaHVe, ¥ K BOMPOCY O TOM, KaK
BeLLM CoeaMHAIOTCA, 06pa3yR HOBOE OTAEeNbHOe eAMHCTBO (KaK B vrpe-
ronosonoMkeMasne). Cnam Slapbu LLepkayv vHTepecyeT, no4eMy HeKOTOpbIM
4acTAM yaaeTcA 06beAMHNTECA B OOHO OPraHMuYHoe Lienoe, a ApyrviM HeT.
J1efCTBUTENBHO /M 1M 3TO He YA3EeTCA, WK 3Ta HEBO3MOMHOCTL NIEUT B
Halllem BOCMpUATUAM MOPALKa WM ero OTCYTCTBUA. Perwiccep cTpemuTca
MOCTaBWTb MOA COMHEHME KarkyLLIYIOCA 3HaUMMOCTb MOPALKA M SIMHENHOCTY
M MCCNedoBaTh BO3MOMHOCTE HECKObKMX CNOCOBoB cobpaTh Masf,
paccKasaTb UCTOPMIO M B LIESIOM O HM3HM BO BpemeHW. Cnav Iapbu LLlepkaym
paccMaTpuBaeT M 0cobo BbIOENAET «Masfbly, KOTOpble 0OyCIoBMVBaIOT
YenoBeYecKMe  OTHOLIEHMA  (3MOLIMOHaNbHbIe,  VHTENNeKTyanbHsle,
CeKcyarbHbIe), a TaKre Mopdonoruio Tena v Takne HeocA3aeMele BELLW, KaK
BOXHOBMEHHBIE V1 CMINETEHHBIE 13 Pa3AesbHbIX W MHOMOUVCIEHHBIX HUTEl
My3blKabHble TpaanUuv. Tak, MTYPrdeckan KOMMosWLMA, 3BydYalliad B
VlcnaHnm, MoXeT MMeTb apabeKiie KOpHM, MorpebeHHble B MeCKax BPeMeHW.
CoBMeCTHO C KOopCYKaHCKol mommdoHudecKkon rpynmoi «Dunetas (ero
napTHepbl Mo In Memoriam v Apocrifu), nvBaHcKoi nesuue ®aavein Tomb
Inb-Xaown (Tarkwe ydacTsylollen B Origine) M ANOHCKUM YAAPHUKOM 1
bnenTcTom KasyHapy A3, OH aHanM3MpYeT, KaK MecHA, KOMMO3WILIMA MOMET
0HOBPEMEHHO WMETb Pa3/MUHbIE VICTOYHVKM, PESUIVO3HBIe 1 CBETCKME,
XPUCTUEHCKME U MyCY/IBMaHCKIeE, 1 Kak TpaanLIK, KOTOPbIE Mbl C NIErKoCTbio
Ha3blBaeM eBPOMENCKVMIA WM BOCTOYHBIMY, HVKOT4a He ABMAITCA CTOMb
onpefenAeMbIMA 1 MOHOMMTHbIMK. Ciant Jlapbun LLleprayn mpuviseTcTByeT
BOCXVTUTESBHYIO «33COPEHHOCTb, HAMOMHAIOLLIYIO HALLIV HI3H VI HALLY MIaHETY.

BmeHTaHne «[Ma3n» Cuan Napbu LLeprayn e 6onee abcTpakTHOM MaHepe

n Puz/zle, Sidi Larbi Cherkaoui ritorna in una veste piti astratta alla

nozione della molteplicita e della moltitudine radicata nel nostro

processo cognitivo e alla domanda di come le cose riescano a
incastrarsi per creare identita nuove e distinte (come inun puzzle). Sidi
Larbi Cherkaoui ¢ affascinato dal motivo per cui alcune connessioni
riescano araggiungere un'unita organicamentre altre no. E se sipossa
parlare di fallimento oppure se questultimo sia insito nella nostra
percezione diordine e disordine. Il suo scopo e quindi quello dirimettere
in discussione l'apparente importanza dell'ordine e della linearita e
di scoprire se ci possa essere pit di un modo di risolvere il puzzle, di
raccontare una storia, di vivere il tempo. Sidi Larbi Cherkaoui mette
in dubhio ed evidenzia i puzzle che si nascondono dietro le relazioni
umane (emotive, intellettuali, sessuali), la morfologia del corpo e
elementi immateriali come le tradizioni musicali ispirate e tessute
insieme con molteplici fili e tradizioni distinti (cosl una composizione
liturgica cantata in Spagna puo avere radici arabe, sepolte nelle
sabbie del tempo). Con al fianco il gruppo polifonico corso A Filetta
(suo compagno in In Memoriam e Apocrifu), il cantante libanese
Fadia Tomb El-Hage (presente anche in Origine) e il percussionista e
flautista giapponese Kazunari Abe lavora per analizzare come una
canzone 0 una composizione possa avere contemporaneamente varie
fonti, religiose e laiche, cristiane e musulmane, e come le tradizioni che
abbiamo facilmente chiamato europee o orientali non siano mai cosi
definibili e manolitiche. Sidi Larhi Cherkaoui omaggia cosi l'incantevole
impurita che costituisce le nostre vite e il nostro pianeta.
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CIRKUS CIRKOR

Linpkyc Lnpkop

BIOGRAPHY BVOI PADNS

ilde Bjorfors is the founder and Artistic Director of the

Swedish contemporary circus company Cirkus Cirkor.

She has over 20 years of experience creating cross-
border stage performances, artistic projects, films and
exhibitions and has been the driving force in establishing
contemporary circus as an art form in Sweden. Tilde was
born in 1971 in Lund. At sixteen, she moved to Stockholm
to start an Upper Secondary School Programme that mixed
science and art - one that she herself would like to attend.
In 1993, Tilde went to Paris to work in Peking Opera with
Mme Yan Ling at Théatre du Soleil. In Paris she fell in love
with the contemporary circus and, with a few artists she
met there, decided to bring the art form to Sweden. Cirkus
Cirkor was founded in 1995, with the goal of establishing
contemporary circus in Sweden. The organization consists
of two parts: art and education. The artistic department
has to date produced more than 30 shows and Tilde has
co-directed the majority of them. Within the educational
section, Tilde initiated the circus centre which provides
activities for 40,000 children and adolescents annually,
an Upper Secondary School Programme, and a College
Programme in circus as well as circus training for disabled
people. The artistic and educational parts of Cirkus Cirkor
are closely intertwined. The Cirkér Lab for Artistic Research
and Development is one example of a platform created for
collaborations. In addition, Tilde has organized several
contemporary circus festivals with international guest
performances, master classes and workshops in the home
municipality of Cirkor - Botkyrka. Tilde Bjorfors was Guest
Professor of Contemporary Circus at the University of Dance
and Circus from 2005-2012. Her research project Circus as
trans-boundary in art and society was supported by the
Swedish Research Council.

Europe Theatre Prize | EBponeiickag TeatpansHas Mpemus
Saint Petersburg 2018

nnbae bbopdopc poamnace B 1971 roay (JlyHAaa,
TLUBGL(MH). B wectHaguatb net oHa nepeexana B

CToKronbM 1 nocTynuna B obllecbpa3oBaTenbHylo
LIKOAMY CTaplle CTyneHn, NporpaMMa KoTopoi obbeanHANa
HayKy W MCKYCCTBO: MMEHHO B TaKOW LUKOMe OHa XxoTena
yunTbcA. B 1993 rogy Tunbae Beopdopc yexana B Mapui,
4T0bb paboTaTb B XaHpe «MeKMHCKaA ornepa» ¢ Madam
AH Jlnnr B Teatpe aw Conein. B lMapurke oHa yBnexknacb
COBPEMEHHBIM LIMPKOM 1 BMECTe C HECKOMbKMMM apTUCTaMu,
C KOTOPBLIMM OHa TaMm MO3HaKoOMWMack, pelnna pasBmBaTb
umproBoe wuckyccteo B LUBeumn. Tunbge beopdopc —
OCHOBaTENlb M XYAOMECTBEHHbIM  PyKOBOAMTENb  LUBELACKOM
coBpeMeHHol LproBoi koMnanun Cirkus Cirkor («LivpK c cepauems).
Bonee 20 net oHa co3gaeT WMCKYCCTBO, KOTOPOE MPeodoneBaeT
FpaHMUbl:  TeaTpanbHble  MPeACTaBneHuA,  XyOOMEeCTBEHHbe
MPOEKTH, GMIbMBI U BbICTaBKW. Tunbde Beopdopc AsnAeTcA
[OBUMYLLIEN CUMON CTAHOBMEHWA COBPEMEHHOMO LIYIPKa KaK GopMbl
nckycctsa B LLseuyn. Komnanuma Cirkus Cirkor 6bina ocHoBaHa
B 1995 rogy c uenblo CO34aHWA COBPEMEHHOro UMPKa B
LWseunn. OpraHusaumna obbeanHAeT B cBoel paboTe ABa
HanpaBneHWA — UICKYCCTBO M 0bpa3oBaHuve. Ha cerogHALLHNIM
neHb nocTtaeneHo 6onee 30 npeAcTasneHun, n Tunbae
Bropdopc npuHMMana yvactve B co3daHuM 60MbLUMHCTBA
13 HMX. B paMKax obpa3soBaTensHo AeATensHoCT Tunbae
Bbopdopc MHMUMMpOBana cosfdaHve UMPKOBOro LeHTpa,
paboTa KOTOPOro BK/IOYaeT NPOBeAeHMe eXerofHbX
MeponpuaTuin ana 40 000 geTen 1M B3pOC/bLIX, MPOrpPaMMmbl
obuleobpa3oBaTenbHOM  WKOAL  CTapllein  CTyneHu U
nporpaMMbl BbiCLLero 00pa3oBaHMA B LUMPKe, a TaKe
UVMPKOBBIE  TPEHWHIM ONA  Niodein € orpaHUuYeHHbIMU
BO3MOXHOCTAMU. XyOOMeCcTBeHHaA W obpa3zoBaTenbHas
yactm Cirkus Cirkor TecHo nepennetaioTcA. OgHUM ©3
Np1MMepoB NOLWafKK, Co34aHHOM ANA COTPyAHWYecTBa,
ABnAeTcA JlabopaTopuA TBOPYECKUX WCCAedoBaHWA U
pa3sutma Cirkor Lab. Kpome Toro, Tunbde Bbopdopc
OpraHun3oBanaHeckonbKo decTrBanein cCoBpeMeHHor o uMpKa
C y4yacTMeM apTMCTOB PasHbIX CTpaH, MacTep-Knaccamun u
cemMyHapamu B poaHoM MyHuumnanutete Cirkor — BoTKiopKe
Tunbne Bbopdopc paboTana npurnaleHHLIM Npopeccopom
B 00MacTM COBPEMEHHOro UMpKa B  YHMBepcuTeTe
TaHua » umpka B nepuod c 2005 roga no 2012 roa. Ee
nccnenoBaTensCkui NpoekT «LUMpK Kak TpaHcrpaHuyHoe
ABMIEHME B WCKYCCTBE W 0b6LiecTBe» NOAyYMa NOSOEePHKY
LLIseackoro CoBeTa no Hay4HbIM UCCIe40BaHNAM.



de la compagnie contemporaine suédoise de cirque

Cirkus Cirkor. Elle a plus de 20 ans d’expérience et crée
des performances de scéne transfrontalieres, des projets
artistiques, des films et des expositions. Elle a joué un
role moteur dans 'établissement du cirque contemporain
comme forme dart en Suede. Tilde est née en 1971 a
Lund. A 'age de seize ans, elle déménage & Stockholm
pour démarrer un programme d’enseignement supérieur
secondaire mélant science et art, un qu’elle aurait aimé elle-
méme suivre. En 1993, Tilde se rend a Paris pour travailler
avec |'Opéra de Pékin et Mme Yan Ling au Théatre du Soleil.
A Paris, elle tombe amoureuse du cirque contemporain et,
avec quelques artistes qu'elle y arencontré, décide d'amener
cette forme d’art en Suede. Cirkus Cirkor a été fondé en
1995, avec pour objectif d’établir un cirgue contemporain
en Suede. Lorganisation est formée de deux parties : l'art
et 'enseignement. Le service artistique a produit jusqu’a
maintenant plus de 30 spectacles dont la plupart ont
été co-dirigés par Tilde. Au sein de la section éducative,
Tilde a lancé le centre du cirque qui propose chague
année des activités pour 40 000 enfants et adolescents,
un programme d’enseignement supérieur secondaire, un
programme universitaire en arts du cirque ainsi gu'une
formation en arts du cirque pour les personnes handicapées.
Les parties artistiques et éducatives de Cirkus Cirkor sont
étroitement liées. Le laboratoire pour la recherche et le
développement artistique de Cirkér est un exemple de
plateforme créée pour les collaborations. Par ailleurs, Tilde
a organisé plusieurs festivals de cirque contemporain avec
des spectacles d'invités internationaux, des master classes
et des ateliers dans la municipalité de résidence de Cirkor,
a savoir Botkyrka. Tilde Bjorfors a été professeure invitée
des Arts du cirque contemporain a 'Université de Danse et
des Arts du Cirque de 2005 a 2012. Son projet de recherche
Le cirque en tant que transfrontiere dans l'art et la société a
recu le soutien du Conseil de recherche suédois.

-|-|lde Bjorfors est la fondatrice et la directrice artistique
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della compagnia di circo svedese Cirkus Cirkar.

Alle sue spalle ha oltre ventanni di esperienza nel
creare spettacoli internazionali, progetti artistici, film ed
esibizioni; e stata la forza trainante nell’istituire il circo
contemporaneo come forma darte in Svezia. Tilde e nata
nel 1971al.und. A sedicianni,si & trasferitaa Stoccolmaper
iniziare una scuola secondaria superiore che mescolava
scienza e arte — un indirizzo che lei avrebbe volentieri
frequentato. Nel 1993, Tilde si e trasferita a Parigi per
lavorare con Pei Yan Ling dell’ Opera di Pechino al Théatre
duSoleil. A Parigi si € innamorata del circo contemporaneo
e insieme ad alcuni artisti incontrati i, ha deciso di portare
questaformad'arte in Svezia. Cirkus Cirkor e statafondata
nel 1995 con 'obiettivo di affermareil circo contemporaneo
inSvezia. Lorganizzazione sicomponedidue sezioni: quella
artistica e quella educativa. Il dipartimento artistico ha
prodotto finora piti di 30 spettacoli e Tilde ne ha co-diretto
la maggior parte. Rispetto alla sezione educativa, Tilde
ha creato una scuola di circo che organizza attivita per
circa 40000 bambini e adolescenti ogni anno, un indirizzo
di scuola secondaria superiore e un indirizza universitario
dedicato al circo e alla formazione delle persone disahili.
La sezione artistica e quella educativa di Cirkus Cirkor
sono strettamente legate. Il Cirkor Lab per la ricerca e
lo sviluppo artistico e l'esempio di una rete creata per le
collaborazioni. In aggiunta a questo, Tilde ha organizzato
diversi festival di circo contemporaneo con spettacoli
realizzati da ospiti internazionali, master e laboratori
nella citta di residenza della compagnia, Botkyrka. Tilde
Bjarfors e stata professoressa di Circo Contemporaneo in
visita all'Universitadi Circo e Danzadal 2005 al 2012. Il suo
progetto di ricerca /l circo come fenomeno transfrontaliero
nellarte e nella societa & stato finanziato dal Consiglio
svedese per laricerca.

_|_ilc|e Bjorfors e la fondatrice e la direttrice artistica
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- LIMITS
event/Extracts

This is a tailor-made presentation inspired
by and with extracts from the Cirkus Cirkér performance Limits.

Director: Tilde Bjorfors
Composer

and live Musician: Samuel Andersson
Artists: Saara Ahola

Anton Graaf
Oscar Karlsson

Manda Rydman
Peter Aberg
Singer: Maja Langbacka
Crew
Camilla Hammarstrém Production manager
Joakim Bjorklund Sound technician

Johannes Ferm Winkler Video scenography/projections
Duration: 40min

Language: English

«[paHULIbI»
/ DparMeHTsl

CMEUMAJIBHO MOAroTOBJ/IEHHOE AJ1A NMOKA3A B CAHKT-NETEPBYPTE
MNPEACTABJ/IEHME COCTOUT 3 OCHOBHbIX ®PArMEHTOB CMEKTAK/1A
"rPAHULIbI" KOMIMAHUUN Linpkyc Linpkop

Peuccep: Tunbne bropdopc
KoMnosuTop / MysbIKaHT: CaMyanb AHAepccoH
ApTUCTbI: Caapa Axona
AHTOH [paad
Ockap KapnccoH
MaHnpa PeigMaH
MeTep 36epr
MeBuua: Maiiqa JIaHr6aKa

MocTaHoBoYHaA rpynna:

3aBefyoLLanA MOCTaHOBOYHOM YacThlo — KaMunna XaMMapLiTpém
3ByKoornepaTop — MoakuM BeEpkayHA

BupeocueHorpadua / npoeKummv — MoxaHHec ®epM BuHknep

MpopoxuTenbHocTb cnekTaknA: 40 MUH

CneKTaKnb MAET Ha aHMTMIACKOM A3bIKe
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imits is a poetic and acrobatic exploration of an EU in

flux. Five acrobats catapult and tumble through a
s trikiNgly rendered world of sea-, land-, and cityscape,
grappling defiantly to connect across the walls, fences,
and other obstacles that spring up between them. It is
contemporary circus activism at its best. Are limits real or
imaginary? Are they a dead end, or a motivation to search for
new paths? Someone has drawn lines that delimit the world
into various areas. We build fences around our gardens,
erect walls and barricades, place armed soldiers around our
countries. But human beings have never wanted to stay in
one and the same place. In classic Cirkus Cirkor style, Limits
turns perspectives on their heads. With energy, a focus on
what is possible and cocky commitment, a world of flight,
migration and new frontiers is balanced against the artist’s
individual limits in terms of risk, pain, the limitations of the
group and those of the body. Limits won a 2016 Swedish
Theater Critics Association Award, as well as Expressen’s
Theatre Prize, the first time the honour has been awarded to
contemporary circus.

imits est une exploration poétique et acrobatique d’une

UE en transition. Cing acrobates se catapultent et roulent
b’y travers un univers incroyablement rendu de paysages
de mer, de terre et de ville, s'aggripant résolument pour se
lier a travers les murs, les clotures et les autres obstacles qui
surgissent entre eux. C'est l'activisme du cirque contemporain au
mieux de sa forme. Les limites sont-elles réelles ouimaginaires ?
Sont-elles un cul-de-sac ou une motivation pour partir a la
recherche de nouveaux chemins ? Quelgu’un a dessiné des lignes
qui délimitent le monde en plusieurs zones. Nous construisons
des cl6tures autour de nos jardins, batissons des murs et des
barricades, plagons des soldats armés autour de nos pays.
Mais les étres humains n'ont jamais voulu rester a un seul et
méme endroit. Dans le plus pur style de Cirkus Cirkor, Limits
renverse les perspectives. Avec une énergie, une attention sur
ce qui est possible et une détermination arrogante, un univers
de vol, de migration et de nouvelles frontieres est équilibré par
les limites individuelles de l'artiste en termes de risque, douleur,
les limitations du groupe et celles du corps. Limits a remporté le
prix de [’Association suédoise des critiques de thédtre en 2016,
ainsi que le Prix du thédtre d’Expressen, la premiere fois que cette
récompense est décernée au cirque contemporain.

aHWMUE  — 3TO  MO3TMYECKOe  WCCNedoBaHMe  HU3HN
rEBpOHeMCHoro Coo3a B [BWeHWM. [lATb axpobaTos

KaTanynsTVpyloTCA n OKa3blBaloTCA B Muipe,
MPeobparKeHHOM CaMbiM  MOpPa3nTeNbHbIM  06pa3oM, B Mupe
C VI3yMATENbHBIMY BMOaMV MOpPA, Mpvpodbl v ropodos. OHu
MbITAOTCA  06beMHUTBCA,  MpecdoneBasd  CTeHsl,  3abopsl
W Opyrve  MpenATCTBUA,  BO3HMKAIOLLME MOy — HUMM.
ABnATCA M rpaHMUbl  peanbHbeIMA - MM BOOBparKaeMbIMit?
PaHMUBl — 3TO TYNWK UM MOTVBAUMA K NOWCKY HOBBLIX MyTeir?
KTo-TO HavepTMn WHWY, pasdesmBlLME MVP Ha Pa3nuHble
y4acTKW. Ml CTPOMM 3a60pbl BOKPYT HalLMX CafoB, BO3BOAMM
CTeHbl M 6appviKadbl, pa3MellaeM BOOPYXHEeHHbIX Conpat vy
rpaHMLY Halmx cTpaH. B knaccuyeckom ctune Cirkus Cirkor B
CcreKTakne «paHV by NepeBopasuMBaeT Myp BBEPX Horamu. Mmp
noneTa, MyTeLecTBUA 1 HOBLIX MPaHWL MPOTVBOMNOCTaBNAETCA
VHOVBMAYANbHEIM - MpedenaM  YenoBeYeCKMX BO3MOMHOCTEW,
B TOM 4WCe TeslecHblX, M TeM OrpaHWyeHVAM, KoTopble
CBA3aHHl C pUCKOM W 6oMblo. B 3ToM  npeacTaBneHvn
MOKa3aH COBPEMEHHBI LIVPK B €ro ydllemM MpoABieHnN.
Cnekmarrb « paHuybly nosty4qun npemuto LLisedckol Accoyuayuu
meamparibHbix Kpumukos 2016 2oda, a makmwe meampareHyio
npemuin 2a3embl «3KcnpecceH» (Bnepable ¢ MOMeHMA NOFB/IeHUA
3moti Haepadsl NpemuL yocrmoeH cospemeHHoil UUPK).

imits & l'esplorazione poetica e acrobatica di un'Unione

Europea in flusso. Cingue acrobati si catapultano in un

universo marino, terrestre e urbano raffigurato in modo
incredibile, scontrandosi provocatoriamente per trovare una
connessione attraverso muri, recinzioni e altri ostacoli che
sorgono tra di loro. Lo spettacolo & espressione massima
dell’attivismo del circo contemporaneo. | limiti sono reali o
immaginari? Sono strade senza uscita oppure l'impulso per
cercare nuovi percorsi? Qualcuno ha tracciato delle linee che
dividonoilmondo indiverse aree. Costruiamo recinzioni attorno
ai nostri giardini, erigiamo muri e barricate, piazziamo soldati
armati intorno ai nostri paesi. Ma gli esseri umani non sono
mai voluti restare nello stesso posto. Nello stile classico di
Cirkus Cirkar, Limits muta prospettiva sopra le loro teste. Con
energia, la focalizzazione sulla dedizione possibile e ostinata,
un mondo di volo, migrazione e nuove frontiere, sono bilanciati
contro i limiti individuali dell’artista in termini di rischio, dolore
e limitazioni imposte dal gruppo e dal corpo. Limits ha vinto il
Premio dell Associazione svedese dei Criticidi Teatro, il primo ad
essere assegnato al circo contemporaneo.
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Julien Gosselin

XionbeH foccenvH

BIOGRAPHY BVOI PADNS

ulien Gosselin studied at the EPSAD (Professional

Graduate School of Dramatic Art) in Lille, under the

direction of Stuart Seide. He worked as an actor with
Lucie Berelowitch, Laurent Hatat and Tiphaine Raffier. then
as an assistant director with Pierre Foviau, Laurent Hatat
and Stuart Seide. In 2009, with six actors of his class, he
founded the company Si Vous Pouviez Lécher Mon Coeur
(If You Could Lick My Heart), and in 2010 staged Fausto
Paravidino’s Génes 017, first at the Théatre du Nord, then
on tour. The following year, also with SVPLMC, he staged
Tristesse Animal Noir, a French adaptation of Anja Hilling’s
Black Animal Sadness, first at the Théatre de Vanves,
then on tour in 2012. In 2012, at the invitation of Vincent
Baudriller, he took part in the Kadmos program.In July 2013,
at the Festival d’Avignon, he staged for the first time his
adaptation of Michel Houellebecq's novel Les Particules
Elémentaires (Atomised), SVPLMC’s third creation which
then toured (Paris, Brussels, Berlin, Antwerp, Amsterdam,
Jerusalem, Montréal...). In 2014, at the invitation of the
Théatre National de Bruxelles, he created Je Ne Vous
Ai Jamais Aimé, a long musical poem inspired by a text
by Pascal Bouaziz, projected on a large screen. In 2015,
he staged Stéphanie Chaillou’s Le Pére at the Théatre
National de Toulouse. In 2016, he created Roberto Bolano’s
2666, at the Festival d’Avignon and on tour (Paris, Athens,
Amsterdam, Buenos Aires, Tianjin, Cologne...) In 2017, at the
Festival de Marseille, he staged Aurelien Belanger’s 71993,
with actors from the Théatre National de Strasbourg’s
school. For the 2018 Festival d’Avignon, he staged three Don
DeLillo novels : Players, Mao Il, The Names. Julien Gosselin
and Si Vous Pouviez Lécher Mon Ceeur are partners of The
Phénix, Scéne Nationale in residence in Valenciennes, and of
the Théatre National de Strashourg.
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tonbeH lToccennH yumnca B8 EPSAD (MpodeccroHansHas
>_-<BbICLLIaF| LUKONa [pamaTn{eckoro MCKycctsa) B Junne

nog pyxosoacteom Cricapta Cenpge. OH urpan Ha
cueHe ¢ Jlioc bepenosud, JlopaHom XatatoM 1 Tudanu Mopo.
3ateM paboTan accucTeHTOM pewviccepa Yy [bepa  Moso,
JlopaHa Xatata n Crioapta Cenge. B 2009 rogy BMecTe C LUECTbIO
aKTepamy CBOEro Kypca OH OcHoBan KoMmraHuio SVPLMC:
Si Vous Pouviez Lécher Mon Ceeur («Ec/m 66 Tl Mor1a AOTPOHY TCA
[0 Moero cepAauay). B 2010 roay HionbeH foccenH noctaBu neecy
MaycToMapasmanHo Génes 01, cHavana s Théatre duNord, 3aTemHa
ractponax.BcneayioLem rogy Take BMecTe ¢ koMnaHuven SYPLMC
oH nocTasun Tristesse Animal Noir, paHLy3CcKyto aaanTaLmio neecs
AHn XUnnmHr «MepHbii 3Bepk Nevani», cHadana s Théatre de Vanves,
3ateM Ha ractponax B 2012 roay. B 2012 rogy no npurnaluenmio
Vincent Baudriller oH npuHAn y4acTvie B nporpamme Kadmos. B vione
2013 roga Ha ABMHBOHCKOM (ecTuBane OH BriepBble MpeacTaBun
MHCLIEHVPOBKY poMaHaMuLLIena Y3nebera «3neMeHTapHbIe HacTULb!
(Atombl)». [MocTaHoBKa cTana TpeTbMM CMeKTaknem B TeaTpe
SVPLMC v npuHAna yvacTve B racTponax B [apue, Bpioccene,
BepnnHe, AHTBepnere, AmcTepaame, Vepycanume, MoHpeane. B
2014 rogy no mpurnallenvio HauroHansHoro Teatpa bpioccena
permccep noctasun Je Ne Vous Ai Jamais Aimé, My3biKanbHyio
No3My, BAOXHOB/EHHYIO TecToM [ackana Byaswsa, v BonnoLLeHHyio
¢ nomollbio Bnaeo. B 2015 rogy MionbeH [occenmH noctasun
cneKTaksb no nbece Stéphanie Chaillou Le Pere B HauvoHansHoM
Teatpe Tyny3sl. B 2016 rogy — cnexTake «2666» no nbece PobepTo
BonaHbo, KoTopbi BbiN MpeacTasneH Ha ABUHBOHCKOM decTuBane
1 Ha racTponax B lNapue, AduHax, AMctepaame, bysHoc-Arpece,
TAHbL3MHe, KeénbHe. B 2017 rogy Ha Mapcensckom decTviBane
persmccep NocTaBmn crexTakb «1993» no npon3ssedennio OpenseHa
BenaHe c y4yacTvieM aKTepoB CTyaouM HaluvoHanbHoro TeaTpa
Crpacbypra. [na AsmHboHcKoro dectvana 2018 roga HionbeH
[occenuH nocTasun Tpy NpovssedeHyAa JoHa dennnno: «rpoKis,
«Mao ll», «/IMeHa». HionbeH foccenmH v Komnanma Si Vous Pouviez
Lécher Mon Ceceur sBnAioTcA napTHepamu The Phénix, Scene
Nationale 8 BanaHcbeHe 1 HauvoHansHoro Teatpa Crpacbypra.




Ecole supérieure d’art dramatique a Lille, dirigée

par Stuart Seide. Avec six acteurs issus de sa
promotion, il forme Si vous pouviez lécher mon cceur
(SVPLMC) en 2009, et met en scéne Génes 07 de Fausto
Paravidino en 2010, au Théatre du Nord, puis en tournée.
Lannée suivante, il signera, toujours avec SVPLMC, la
création francaise de Tristesse animal noir d’Anja Hilling,
au Théatre de Vanves, puis en tournée en 2012. En
2012, il participe au programme Kadmos, a l'invitation
de Vincent Baudriller, lors du Festival d’Avignon. En
juillet 2013, il crée Les Particules élémentaires de
Michel Houellebecq au Festival d’Avignon, troisieme
spectacle de Si vous pouviez lécher mon cceur. En mars
2014, il crée, au Théatre National de Bruxelles, dans le
cadre du festival XS, Je ne vous ai jamais aimés, forme
courte autour d’'un texte de Pascal Bouaziz du groupe
Mendelson. A l'automne 2015, il met en scéne Le Pere
de Stéphanie Chaillou Théatre National de Toulouse. La
méme saison, il crée 2666, adapté du roman-fleuve de
Roberto Bolafio. La premiére a lieu durant le Festival
d’Avignon 2016, avant une tournée frangaise et mondiale.
En 2017, il a crée au Festival de Marseille 1993, a partir
d'un texte d’Aurélien Bellanger, avec les éléves de la
promotion 43 du TNS. Pour [’édition 2018 du Festival
d’Avignon, il adapte et met en scene trois romans de
auteur américain Don Delillo : Joueurs, Mao I, Les
Noms. Julien Gosselin et Si vous pouviez lécher mon
coeur sont artistes associés au Phénix de Valenciennes,
pble européen de création et au Théatre National de
Strasbourg.

|ulien Gosselin a suivi les cours de I'EPSAD,
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ulien Gosselin ha studiato allEPSAD  (Ecole
J Professionnelle Supérieure d’Art Dramatique) a Lille,

sotto la direzione di Stuart Seide. Ha lavorato come
attore con Lucie Berelowitch, Laurent Hatat e Tiphaine Raffier
e come assistente alla regia con Pierre Foviau, Laurent Hatat
e Stuart Seide. Nel 20089, ha fondato insieme a sei attori della
sua classe la compagnia Si Vous Pouviez Lécher Mon Cceur
(Se voi poteste leccare il mio cuore), e nel 2010 ha portato
in scena Genova 07 di Fausto Paradivino, prima al Théatre
du Nord e poi in tour. L'anno seguente, insieme a SVPLMC,
ha diretto Tristesse Animal Noir, un adattamento francese
dell'omonimo romanzo di Anja Hilling, prima al Théatre de
Vanves e poi in tour nel 2012. Nello stesso anno, ha preso
parte al programma Kadmos su invito di Vincent Baudriller.
Nel luglio 2013 al Festival di Avignone, ha portato in scena
per la prima volta il suo adattamento del romanzo di Michel
Houellebecq Les Particules Elémentaires (Atomised), terza
creazione di SVPLMC poi portata in tour (Parigi, Bruxelles,
Berlino, Antwerp, Amsterdam, Gerusalemme, Montréal...).
Nel 2014, suinvito del Théatre National di Bruxelles, hacreato
Je Ne Vous Ai Jamais Aimé, una lunga poesia in musica
ispirata a un testo di Pascal Bouaziz, proiettato su grande
schermo. Nel 2015, ha portato in scena Le Pere di Stéphanie
Chaillou al Théatre National di Tolosa. Nel 2016, ha creato
2666 di Roberto Bolano portandolo in scena al Festival di
Avignone e in tour (Parigi, Atene, Amsterdam, Buenos Aires,
Tianjin, Colonia...)Nel 2017 al Festival di Marsiglia, ha portato
in scena 1993 di Aurelien Belanger insieme agli attori della
scuola del Théatre National di Strasburgo. Per il Festival di
Avignone del 2018, ha portato in scena tre romanzi di Don
Delillo: Giocatori, Mao 1, | Nomi. Julien Gosselin e Si Vous
Pouviez Lécher Mon Ceeur sono partner di Phénix, Scene
Nationale, residente a Valenciennes e al Théatre National di
Strasburgo.
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Jan Klata

9 Knarta

BIOGRAPHY BVOI PADNS

o in 1973, the prominent Polish theatre director and

playwright Jan Klata studied directing in the Krakéw

Theatre Academy and as assistant director of productions
by well-known directors such as Krystian Lupa, Jerzy
Grzegorzewski and Jerzy Jarocki. He is one of the most famous
Polish theatre artists of recent years. He has produced over 30
shows in theatres in Wroctaw, Gdansk, Bydgoszcz, Krakéw and
Warsaw as well as Graz, Dusseldorf, Bochum and Berlin. He is the
winner of the Passport Prize of Polityka and the Konrad Swinarski
Award. Klata's first independent, professional staging was Nikolai
Gogol's The Inspector General in the Szaniawski Theatre in
Watbrzych in 2003. It was one of the most interesting debuts of
the time and one of the most attention-grabbing performances
of the season: it moved the plot from a 19th-century Russian
province to the communist Poland of the 1970s. This gloomy yet
funny, sneering and distinctly political staging focused on the
moral decay of Polish society of that time, but referred equally
to the Polish realities of recent years. Klata used Watbrzych's
unemployed as extras and flashed up photographs of post-1983
politicians, such as Lech Watesa and Andrzej Lepper. Klata tends
to examine and dissect Polish national myths and traumas; his
theatre uses popular culture and mass media to investigate
the status quo of society. His works are also based on bold
concepts in stage design. He uses powerful gestures with up-
to-the-point, slapstick choreography and striking selections
of music. Klata very consciously talks to his audience in order
to deliver his concept and agenda: a means to achieve this is
attentive, studious work with actors. A perfect example here
would be his last premiere, “An Enemy of the People”, where
Juliusz Chrzastowski as Doctor Stockmann interrupts the show
to improvise about actual problems in European and Polish
society, making a direct connection with the spectators which
leads eventually to a theatrical forum, theatre as place of current
debate. This director likes to work on pieces from the literary
canon, especially his famous performances of “H.” (‘Hamlet”) in
Gdansk Shipyard or the second staging of this text inBochum. One
of his latest performances, a “King Lear” set in the Vatican, is also
worth mentioning. Klata also directs modern Polish drama, such
as the award-winning work based on “The Piece for Mother and
the Homeland” in the Polish Theatre in Wroctaw. Klata’s choice of
repertoire can be suprising and is always extensively discussed in
the press as animportant event in local and Polish cultural life.
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roay (Bapwasa, Monblua). 3aKoHYMN permnccepckuii darynsteT

[ocynapcTBeHHo BhICLLEH TeaTpanbHOM LWKoMsl B Bapluase 1 B
Ka4eCTBe acCKCTeHTa PerMCccepa y4acTBOBa B NOCTAHOBKaX TaKWX
M3BECTHBIX PEHMCCepoB, Kak: KpucTuad Jliona, Exm MKeromeBcKun
n B Apournin. AH KnAta ABNAETCA OAHUM W3 CaMblX W3BECTHbIX
MONLCKUX TeaTpanbHeIx AeATenei nocnedHnx net. OH noctasmn bonee
30 cnexTaKknen B Teatpax Bpounasa, [MaHbcKa, belarola, Kpakosa
1 Baplassl, a Takwe B Ipaue, ioccensaopde, boxyme 1 BepnvHe.
AH KnAata — naypeat nutepaTypHol npemu «[lacnopTa NoMmMTUKMY
1 Mpemunt MeHn KoHpada CBrHapckoro. [epBoi camocToATenbHoM
npodeccroHansHo paboTol B Ka4ecTBe pexmccepa CTana AnAa Hero
MocTaHoBKa crekTaknA «Pesusop» HB. Torona B [pamatuueckom
TeaTpe nMeHn Exxm LLlaHABCKoro B ropoae Banbxux 8 2003 roay. 310
6b110AVH V13 CaMbIX MHTEPECHBIX Ae6I0TOB TOM0 BPEMEHM 1 OAVH 13 CaMblX
3aXBaTbIBAOLLMX CrEKTaKel Ce3oHa: AefcTBve OO0 MepeHeceHo
13 PYCCKON MPOBUHLIMM AEBATHAALIATOrO BeKa B KOMMYHUCTUYECKYIO
Monbluy 1970-x rogos. 3Ta MpadHad, HO CMeLUHadA, MOMHaA MPOHUM
M OMpedeneHHo MOSMTUYeCKan MOCTaHOBKA, B KOTOPOM BHMMaHMe
peXkMccepa KOHLEHTPMPOBANoCth Ha MOPanbHOM yrMafKe MofbCHOro
06LL|eCTBa TOr0 BPeMeHW, HO B PaBHOM CTEMeHM W MOMbCKKX peanii
nocnefHVx neT. AH KnAta ncnonb3osan 6e3paboTHsIx ropoaa Banbmiix
B Ka4ecTBe CTATWUCTOB W1 BLICTaBWM Ha cLieHe GoTorpadu NOAMTUKOB
nepvioda AeAtensHocTv nocne 1989 rofaa, Takux Kak Jlex Banerca
n AHmgrkelr Jlennep. AH KnAaTa vccneqyeT v aHammMavpyeT MNonbCKve
HaLMOHaNbHble MUPEI 1M HEOHO3HaYHble 3rM30del MCTOpUM, ANA
V3yYeHIA COBPeMEHHOr 0 0BLLIECTBa ero TeaTp 1CMonb3yeT NonynApHYI0
KynbTYpY v CPeACcTBa MaccoBov MHGopMaLvv. B ero TBop4ecTse yaa4uHo
COYETaIoTCA CMenble Aen B 0GOpMIEHNV CrieKTaK e, BulpasuTesHaaA
NNacTViKa aKTepoB, TOYHO MofdobpaHHad 3dderTHaA My3blKa W
3KCUEHTPWYHaA xopeorpadua. AH KnAaTa Hampamyl obpallaeTca K
3pUTENAM, YTOOBI AOHECTVI IO HNX CBOV B3MNALbI: COeCTBOMAOCTUHEHNA
3TON Lenm ABNAETCA TLlaTenbHanA, MpodyMaHHas paboTa ¢ axkTepamu.
[NpeKpacHbIM MPYMEPOM MOXET CNYHMUTL CNeKTaKnb «Bpar Hapoday,
rae l0nuyLw XLWOHCTOBCKMIA B pomn AoKTopa Tomaca CToKMaHa roBopuT
06 aKTyarnbHbIX MpobreMax B eBPOMENCKOM W MOMbCKOM O6LLECTBe,
YCTaHaBMVBaA MPAMOI KOHTaKT CO 3puTenAamMu. Pe3ymstatoM 3Toro
CMEeKTaKNA CTano cosfdaHvie Gopyma AnA  06CYHKAEHWA aKTyanbHbIX
npobnem B obLLecTBe. Perkunccep Niobut paboTaTb Haf KNaccuyecKMm
npov3sefeHnAMA. OCOBEHHO M3BECTHLIMK CTaM ero NOCTaHOBKMN «»
(«FamneT») Ha OaHbeCcKoi Bepdy 1 CMeKTaK/ b, NOCTaBMNEHHbIM Mo ToM
we nbece LLlexkcrimpa B Boxyme (TepManwiA). Takwe CTOUT yroMAHyTb
ero creKTaxknb «Kopors Jnp», MECTO AECTBIA KOTOPOro NepeHeceHo
B BaTukaH. AH KnATa cTaBuT 1 coBpeMeHHyIo MOMbCKYI0 ApamaTypriio,
0COBEHHO MOXHO OTMETUTL «[lecHs 0 MaTepu 1 OTUM3HE» MO KHUre
Borkersl Kedd B IMonbckom Teatpe Bo Bpounase. Buibop periccepom
[ApaMaTyprii4eckort OCHOBbLI CMEKTaKMA MOMET BbiTb HEOObIMHLIM 1
BCer/a LLMPOKO 06CYHAaeTCABMPECCe KaK BarHOE COOLITIE B MOMbCKOM
KYNBTYPHON HI3HU.

Bb,uanomw?m TeaTparbHbI permnccepy apamatypr. Poamncas 1973



théatre polonais Jan Klata a étudié la mise en scéne a

I’Ecole d’Art Dramatique de Cracovie et a été directeur
assistant auprés de metteurs en scéne renommés comme
Krystian Lupa, Jerzy Grzegorzewski et Jerzy Jarocki. C'est
l'un des artistes de théatre polonais les plus connus de ces
dernieres années. Il a monté plus de 30 piéces au théatre a
Wroctaw, Gdansk, Bydgoszcz, Cracovie et Varsovie, ainsi gu’a
Graz, Dusseldorf, Bochum et Berlin. Il est le lauréat du prix
Passeport de Polityka et du prix Konrad Swinarski. La premiere
mise en scene professionnelle etindépendante de Klataa été Le
Revizor de Nicolas Gogol au Théatre Szaniawski de Watbrzych
en 2003. Ce fut l'un des débuts les plus intéressants de
’époque et l'un des spectacles de la saison ayant attiré le plus
l'attention : il transposa l'intrigue d’une province russe du XIX®
siecle a la Pologne communiste des années 1970. Cette mise en
scéne sombre mais drle, narquoise et clairement politique se
concentrait sur la décadence morale de la société polonaise a
cette époque, mais se référait tout autant a la réalité polonaise
des années plus récentes. Klata prit comme figurants des
chomeurs de Wathrzych et projeta des photographies de
politiciens de l'aprés 1989, comme Lech Watesa et Andrzej
Lepper. Klata a tendance a examiner et a disséquer les
mythes et les traumatismes polonais ; son théatre a recours
a la culture populaire et aux mass media pour étudier le statu
quo de la société. Ses ceuvres sont également basées sur des
concepts audacieux dans la conception des décors. Il utilise des
gestes puissants avec une chorégraphie en partie bouffonne et
un choix frappant de musiques. Klata parle sciemment a son
public afin de transmettre son concept et son programme :
'un des moyens de 'obtenir est un travail studieux et attentif
avec les acteurs. Un exemple parfait ici serait sa derniére piéce,
Un Ennemi du Peuple, ou Juliusz Chrzastowski dans le réle du
docteur Stockmann interrompt le spectacle pour improviser
en parlant des problemes actuels dans la société polonaise et
européenne, en créant un lien direct avec les spectateurs, ce
qui conduit finalement a un forum théatral, le théatre en tant
que lieu du débat actuel. Ce metteur en scéne aime travailler
sur des pieces du canon littéraire, en particulier ses célébres
spectacles de H (Hamlet) dans les chantiers navals de Gdansk
ou la seconde mise en scéne de ce texte a Bochum. Un de
ses derniers spectacles, un Roi Lear situé au Vatican vaut
également la peine d’étre cité. Klata met aussi en scene des
drames polonais modernes, comme ['ceuvre primée basée sur
De la Mere et de la Patrie au Théatre Polonais de Wroctaw.
Le choix du répertoire de Klata peut étre surprenant et il
est toujours largement commenté dans la presse comme un
événement important dans la vie culturelle polonaise et locale.

N é en 1973, le célebre dramaturge et metteur en scéne de

Klata ha studiato regia alla Scuola Superiore del Teatro di

Cracovia e si & formato come aiuto regista negli spettacoli
di Krystian Lupa, Jerzy Grzegorzewski e Jerzy Jarocki. E uno
degli artisti polacchi di teatro pit popolari degli ultimi anni. Ha
realizzato pit di 30 spettacoli per i teatri di Breslavia, Danzica,
Bydgoszcz, Cracovia e Varsavia e per quelli di Graz, Dusseldorf,
Bochum e Berlino. Ha ricevuto il Polityka Passport e il Konrad
Swinarski Award. La prima messinscena indipendente come
professionista di Klata e stata L'ispettore generale di Nikolai
Gogol’ al teatro Szaniawski di Watbrzych nel 2003, uno dei
debutti pit interessanti e uno degli spettacoli che ha attirato
di pit l'attenzione del pubblico di quella stagione. Klata ha
trasferito la vicenda da una provincia russa dell Ottocento alla
Polonia comunista degli anni Settanta del Novecento. Questa
messinscena cupa ma divertente, beffarda e chiaramente
politica si e concentrata sul declino morale della societa polacca
dell'epoca, facendo allo stesso tempo riferimento alla realta
contemporanea polacca. Klata ha utilizzato i disoccupati di
Watbrzych come comparse e ha mostrato fotografie di politici
post-1989, come Lech Watesa e Andrzej Lepper. Klata tende
ad analizzare e a scomporre i miti e i traumi nazionali polacchi;
il suo teatro si serve della cultura popolare e dei mass media
per investigare lo status quo della societa. Nei suoi lavori, Klata
privilegia azioni fisiche potenti con coreografie mirate e dalla
comicita slapstick e selezionimusicali sorprendenti. Klata dialoga
intenzionalmente con il pubblico per comunicare le proprie idee e
i propri scopi: per questo compie un lavoro attento e diligente con
gliattori. Ne & l'esempio perfetto il suo ultimo debutto Un nemico
del popolo, dove Juliusz Chrzastowski nel ruolo del dottor
Stockmann interrompe lo spettacolo con un'improvvisazione
sui problemi attuali della societa europea e polacca, instaurando
un legame diretto con gli spettatori e trasformando il teatro in
un foro e in un luogo di dibattito corrente. Questo regista ama
lavorare con opere letterarie canoniche, come ha fatto per le
sue celebri messe in scena di H. da “Hamlet” (Amleto) a Gdansk
Shipyard e per le repliche di quest'opera a Bochum. Degno di
nota anche uno dei suoi ultimi spettacoli, un Re Lear ambientato
in Vaticano. Klata ha diretto anche drammi polacchi moderni,
come lo spettacolo basato su The Piece for Mother and the
Homeland al teatro polacco diBreslavia. Le scelte di repertorio di
Klata possono essere inaspettate e sono sempre ampiamente
discusse dalla stampa come un evento importante nella vita
culturale locale e polacca.

N atonel 1973, il celebre regista teatrale e drammaturgo Jan
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AN ENEMY
OF THE PEOPLE

DIRECTED BY JanKlata
CAST:
BILLING Bogdan Brzyski
MAYOR PETER STOCKMANN Radostaw Krzyzowski
DOCTOR TOMAS STOCKMANN Juliusz Chrzastowski
PRINTER ASLAKSEN Zbigniew Kosowski
CAPTAIN HORSTER Pawet Kruszelnicki.
Bolestaw Brzozowski (dual role)
MORTEN KILL Zbyszek Rucinski
Pawet Kruszelnicki
MISS STOCKMANN Matgorzata Zawadzka
PETRA Monika Frajczyk
EDITOR HOVSTAD Michat Majnicz
CHILDREN Ania Komorek, Maciek Trybus
Set design, costumes, lighting Justynatagowska
Choreography Macko Prusak
Text adaptation and dramaturgy ~ Michat Buszewicz
Music Robert Piernikowski

Assistant set designers Anna Durczok, Dominika Krol

Stage manager

prompter / assistant director Katarzyna Gawet

Production, The Helena Modrzejewska National Stary Theatre (Cracow)
2h 30min

Performed in Polish with subtitles in English and in Russian

Duration

BPAI HAPOLIA

Perkmccep-noctaHoBLumK — AH KITATA
[encTBytoLLVe LA U UCMONHUTENN:

BUJIINHI™ — BorpaH Bp3bickui

MAWOP NETEP CTOKMAH — Papocnas Kp3bI*0BCKMiA
JOKTOP TOMAC CTOKMAH — l0nyLu XLLIOHCTOBCKWIA
BNAOENEL, TUNOrPA®UN ACITAKCEH - 36vrHeB KocoBckui
KATMUTAH XOPCTEP - NaBen Kpy<enHuukui / Bonecnas
Bp3030BcKui (ABOMHAA posib)

MOPTEH KWUJJT - 36veK PyunHckuii / MaBen KpyenHnLKmi
MWCC CTOKMAH — ManroaTa 3aBafickas

METPA — MoHuKka OpaituK

PELAKTOP XOBCTAL — Muxanb MarHny

LOETU - AHA KoMopek, Mauwik Tpubyc

[eropaumw, KocTioMbl, cBeT — 0cTuHa J1aroBcKka

Xopeorpaduma — Mauko lNpycak

MHcLeHnpoBKa 1 aganTauma TekcTa — Muxans byesuny

My3bika — PobepT MNbepHUKOBCKMi

ACCUCTEHTLI XYAOMHWKa-NOCTaHOBLUMKA — AHHA LlypHoK,
[omuHrka Kpornb

OdopmMuTeNb CLIEHBI/CYPNep/NOMOLLHNK perimccepa — KaTapuHa
[aBenb

MocTaHoBKa - HaumoHansHoro Ctaporo Teatpa vM. XeneHs
MogeeBcKoi (KpakoB)

lMpomomkuTeNbHOCTBL — 2 Yaca (6e3 aHTpaKTa)
CreKTaK/lb MAET Ha MOMbCKOM A3bIKE C aHMIMMCKIMM U PYCCKAMM
cy6TUTpaMm
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bsen wrote “An Enemy of the People” in the year 1882. The soulless, insensate

mechanisms he exposed in observing the life of a small town health resort are

still frighteningly actual in 2015. In the performance directed by Jan Klata in the
National Stary Theatre in Krakow, the place where the action of Ibsen’s drama
is set is governed by quite specific rules. As Peter Stockmann, the mayor of the
town, describes its citizens: “People feel best with the old, good ideas they have
already assimilated”. This attitude is a perfect opportunity for Klata to investigate
the reasoning of a conservative mind. In his piece the main protagonists, Peter
Stockmann and his brother the revolutionary doctor Thomas Stockmann, are
politicians par excellence, trying to convince citizens of their cause. Research by Dr
Stockmann which has revealed the poisoning of the local water systemis troubling
the town’s businesses. At the same time, the close family relationship of bothmen
leads to deadlock. Who will finally be given credit from the people? The question
here is actually what will make them come to a decision? Juliusz Chrzastowski in
the role of Dr Stockmann perfectly performs the ambivalence of his character. As
well as a rebel he seems to be a big child, a person whose idealism is mixed with
narcissism, an obsession with his own moral purity. His monologue, an improvised
speech to a public gathering, is crucial for Klata's production. His task is to heat
up the debate: the actor provokes the audience to talk about Krakow’s polluted
air, their political stances and the “R” case — the product of a refugee crisis which
is highly and mostly negatively disputed by Polish society, while Poland hasn’'t
actually been faced yet with refugees arriving. This monologue opens the final
sequences of the show, a dynamic overview of a political situation and the fate of
Dr Stockmann’s family. It's a production that illustrates the great capabilities of
Klata’s theatre, withimpressive, multi-layered set design from Justynat.agowska,
perfectly pointed choreography by Macko Prusak and a refreshed text of Ibsen’s
drama by Michat Buszewicz which makes the whole performance even more
allusive and open to its spectators. Krakéw's “Enemy of the People” treats Ibsen
as aframe, amirror to talk about contemporary Polish society, the role of the media
and the confused objectives of our politicians.

bsen a écrit Un Ennemi du Peuple en 1882. Les mécanismes insensés et sans ame qu'il

amisaujourenobservant lavie d'une petite station thermale sont encore terriblement

actuels en 2015. Dans la piéce mise en scéne par Jan Klata au Théatre Stary National
de Cracovie, l'endroit ou l'action du drame d’lbsen se déroule est régi par des régles
assez spécifiques. Peter Stockmann, le maire de la ville, décrit ainsi ses habitants: « Les
gens se sentent toujours mieux avec de bonnes vieilles idées qu'ils ont déja assimilées
» Cette attitude est une opportunité idéale pour Klata d’enquéter sur le raisonnement
d’'un esprit conservateur. Dans sa piéce, les principaux personnages, Peter Stockmann
et son frere, le docteur révolutionnaire Thomas Stockmann, sont des politiciens par
excellence, s'efforcant de convaincre les citoyens de leur cause. La recherche du docteur
Stockmann, qui a révélé 'empoisonnement du réseau de distribution d’eau, perturbe
les activités commerciales de la ville. En méme temps, les étroites relations familiales
des deux hommes portent a une impasse. Qui sera finalement pris en considération ? La
question ici est en fait, qu'est-ce qui les portera a une décision ? Juliusz Chrzastowski
dans le réle du docteur Stockmann joue a la perfection l'ambivalence de son personnage.
Il semble autant un rebelle qu'un grand enfant, une personne dont ['idéalisme est
matiné de narcissisme, une obsession avec sa propre pureté morale. Son monologue, un
discours improvisé lors d’une réunion publique, est crucial pour l'adaptation de Klata. Sa
mission estd’animer le débat : 'acteur pousse le public a parler de l'air pollué de Cracovie,
des points de vue politiques et de l'affaire « R », le produit d’une crise des réfugiés qui
est fortement débattue de maniere négative dans la société polonaise, alors que la
Pologne n'a pas encore vu arriver de réfugiés. Ce monologue ouvre les séquences finales
du spectacle, un apercu dynamique de la situation politique et du sort de la famille du
docteur Stockmann. C'est un spectacle qui illustre les grandes capacités du théatre
de Klata, avec une impressionnante conception des décors par Justyna tagowska
sur plusieurs niveaux, une chorégraphie de Macko Prusak parfaitement pointue et un
texte du drame d’lbsen rafraichi par Michat Buszewicz qui rend tout le spectacle encore
plus allusif et ouvert a ses spectateurs. L'Ennemi du Peuple de Cracovie se sert d’lbsen
comme d’un tableau, un miroir pour parler de la société polonaise contemporaine, du réle
des médias et des objectifs confus de nos politiciens.

MeXaHI3Mbl, MOKa3aHHbIE VM Ha (OHE HV13HM HeBOMBLLIOMO KYPOPTHOMO FOPO/Ka,

No-NperHeMy Myraiolle aKTyanbHbl. B cnexTaxkne AHa KnATa, nocTasneHHoMm B
HauvoHansHom Crapom Teatpe KpaKoBa WMeny XeneHsl MofseeBCKol, pacckasaHa
1CTOpUA ropofa, rhe LapaT onpefdeneHHsle npasuna. BoT Kak M3p 3Toro ropoaa
Metep CTOKMaH OnMCHIBAET ero wuTenei: «/lioan YyBCTBYIOT CEOA /yullie Co CTapbiMu,
MPoBEPeHHbLIMA BPEMEHEM WOeAMY, KOTOPbIe OHW Ve YCBOWW». TakaA Mno3uuva
MepcoHarKelt — MPeKPacHan BO3MOMHOCTbL 1A PEHVICCepa VICCIe0BaTb KOHCePBaTVI3M.
B cnexTakne rnasHble repovt - MeTep CTokMaH 1 ero 6par, peBOMIOLIMOHHO HAaCTPOEHHBIV
[oKTOp Tomac CTOKMaH, ABNAIOTCA TUMUYHBIMA NONUTUKaMM, MblTalolWyMCA yoeanTs
rpawaaH B MpaBWIbHOCTY CBOMX Waei. ViccneposaHne nokTopa CTokMaHa, KoTopoe
BLIABMIO OTPaBfieHe MeCTHOM CUCTeMbl BOAOCHabMeHWA, co3faeT mpobnemsl AnA
Pa3/mMYHbIX KOMMaHWin ropofa. B To e BpeMA cemeliHbie OTHOLLEHWA 060VX MyHUMH
TepnAT duacko. KoMy, B KoHeuHoM uTore, nosepAT nioan? Bonpoc Ha camom fene
3aK/043ETCA B TOM, UTO 3aCTaBMUT UX MPUHATH peLLieHue. [0nnyL XLWOHCTOBCKMA B posn
[oKTopa Tomaca CTOKMaHa NpeKpacHo pacKpPbIBaeT ABOVICTBEHHOC T CBOEr0 NepCoHaMa.
Bynyun 6yHTOBLLVKOM, OH OHOBPEMEHHO KarKeTcA 60MbLLIMM PeOEHKOM, YENIOBEKOM,
Yelt MAeann3M CMeLLMBAeTCA C HapLIVICCU3MOM, OfIePHVMOCTbLI0 CBOE HPaBCTBEHHOM
yucToTon. EFo MoHomor, MMNpoB13npoBaHHan peyb nepe/] 06LLIECTBEHHOCTHIO, ABNIAGTCA
KMio4eBLIM [N1R NOCTaHOBKY AHa KnATa. 3aaya akTepa COCTOMT B TOM, YTObLI pasieyb
Criop: OH NPOBOLIMPYET ayAUTOPVI0 FOBOPWTL O 3arPA3HEHIIM BO3yxa B KpaKoBe, 0 cBOVX
MOMMTUHECKYIX B3rNAQaX, O KPU3MCe, CBA3EHHOM C BEMeHLIaMM, KOTopbIl ropaYo, 1 B
OCHOBHOM B HEraTVBHOM K/lio4e, 06CYHA3eTCA NONMLCKIM 0BLLIECTBOM, XOTA [1o/bLua, Ha
camoMm fiene, elLle He CTOMIKHy/ack C HambIBOM berxeHLIeB. 3TOT MOHOMO NPeALLIecTByeT
(GUHany cneKTaKnA, B KOTOPOM MOCMEAYIOT CTPEMUTENEHOE M3MEeHEHME MOMUTYECKOi
CUTYaLMN 1 HU3HW CeMbl [OKTOpa CTOKMaHa. 3TO MoCTaHoBKa C BMeYaTNALLMM
MHOIOYPOBHEBbLIM XY[OMECTBEHHbIM opopMneHmnem (0CTVHE JlaroscKa, be3ynpeyHoit
xopeorpadueit Mauko lMpycaka v 0BHOBNEHHbIM ApamaTyproM Myixanem byrkesudem
TEKCTOM Mbeck! [ VbceHa, KoTophI AenaeT BeCh CNeKTaK b eLLie 60nee CUMBOMYHBIM 1
MOHATHLIM [INA 3pUTeNel, UMICTPVPYET OrPOMHbIE BO3MOKHOCTY TeaTpa fAHa KnATa.
AnA cnexktaknA «Bpar Hapopa» HauvioHansHoro Craporo Teatpa Kpakosa viMeHu
XeneHsl Moareescroi I IBceH cnysuT pamoi, 3epKanoM, No3sonaioLLyM roBOpUTs 0
COBPEMEHHOM MOMCKOM 06LLIECTBE, 0 PO/ CPeACTB MaCCOBOM MHGOPMALIVIM M O CTPaHHBIX
LIenAX HaLLVIX MOMMTUKOB.

|/|6ce>—< Hamvican nbecy «Bpar Hapoga» B 1882 rogy. besaylHble, ecTokue

bsen scrisse Un nemico del popolo nel 1882. | meccanismi crudeli e insensati che mise

inluce osservando lavitadiunapiccolacittadina termale sono ancora tremendamente

attuali nel 2015. Nello spettacolo diretto da Jan Klata al Teatro Nazionale Stary di
Cracovia, il luogo in cui si svolge |'azione del dramma di Ibsen e governato da regole
molto specifiche. Come Peter Stockmann, sindaco della citta, dice ai suoi cittadini: “Le
persone si trovano meglio con le buone vecchie idee che hanno gia assimilato”. Questo
atteggiamento da a Klata l'opportunita perfetta per analizzare i ragionamenti di una
mente conservatrice. Nel suo spettacolo i protagonisti principali, Peter Stockmann e
suo fratello, il rivoluzionario dottor Thomas Stockmann, sono i politici per eccellenza
che tentano di convincere i cittadini a sostenere la loro causa. Le ricerche del dottor
Stockmann, che hanno rivelato l'inquinamento delle acque locali, hanno messo in crisi
l'economia della citta. Allo stesso tempo, lo stretto rapporto familiare tra i due uomini
ha creato uno stallo. Chi dei due otterra la fiducia del popolo? La questione qui &, in
effetti, cosa lo spingera a prendere una decisione? Juliusz Chrzastowski nel ruolo del
dottor Stockmann rappresenta perfettamente l'ambivalenza di questo personaggio
ribelle e infantile, un uomo il cui idealismo & mescolato al narcisismo e all'ossessione
per la propria integrita morale. Il suo monologo, un discorso improvvisato durante
un incontro pubblico, & cruciale per lo spettacolo di Klata. Il suo compito e quello di
infiammare il dibattito: lattore spinge gli spettatori a parlare dellaria inquinata di
Cracovia, delle loro posizioni politiche e del caso “R” - la conseguenza di una crisi dei
rifugiati discussa a lungo, e per lo piti negativamente, nella societa polacca anche se la
Polonia non ha ancora dovuto affrontare l'arrivo di rifugiati. Questo monologo introduce
la sequenza finale dello spettacolo, una visione d'insieme dinamica di una situazione
politica e della sorte della famiglia del dottor Stockmann. Lo spettacolo mette in luce
le grandi capacita del teatro di Klata, con scenografie imponenti che giocano su pit
piani realizzate da Justyna kagowska, la coreografia perfettamente in linea di Macko
Prusak e un rinnovato testo del drammadi Ibsen curato da Michat Buszewicz che rende
l'intero spettacolo ancora piti allusivo e trasparente per i suoi spettatori. La versione di
Un nemico del popolo portata in scena a Cracovia utilizza Ibsen come una cornice, uno
specchio per parlare della societa polacca attuale, del ruolo dei media e degli obiettivi
confusi dei nostri politici.
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Milo Rau

Mwuno Pay

BIOGRAPHY BVOI PADNS

Zeit), 'most awarded" (Le Soir), ‘most interesting"

(De Standaard) or "most ambitious" (The Guardian)
artist of our time: The Swiss director and author Milo
Rau (born 1977), is now artistic director of the National
Theatre of Ghent, beginning with the season 2018/19.
Rau studied sociology, German and Romance languages
and literature in Paris, Berlin and Zurich under Pierre
Bourdieu and Tzvetan Todorov, among others. Since
2002, he has put out over 50 plays, films, books and
performances. His productions have appeared at all of
the major international festivals, including the Berlin
Theatertreffen, the Festival d'Avignon, the Venice
Biennale, the Wiener Festwochen and the Brussels
Kunstenfestival des Arts, and have toured to more
than 30 countries worldwide. Rau has received many
honours, most recently the Peter-Weiss-Prize 2017,
the 3sat-Prize 2017, the 2017 Saarbrucken Poetry
Lectureship for Drama and, in 2016, the prestigious
World Theatre Day [Tl Prize, as the youngest artist ever
after Frank Castorf and Pina Bausch. Rau is also a tv
critic and a prolific writer. His political essay "What is to
be done? A critique of postmodern reason” became a
bestseller in the German speaking world.

Critics have called him "the most influential" (Die

Europe Theatre Prize | EBponeiickag TeatpansHas Mpemus
Saint Petersburg 2018

PUTUKMA  Ha3biBalOT ero  «CaMbiM  BAVATENbHLIMY
H(Die Zeit), «CaMbM HarparmaeHHeiM» (Le  Soir),

«CaMbIM  MHTepecHbiM» (De Standaard) m «cambiM
LieneycTpemneHHbiMy» (The Guardian) XyaosHUKOM HaLlero
BpemMeHu. LLIBeluapckunii perumccep v apaMatypr Muno
Pay poawnca B 1977 roay B bepHe. HauvHas ¢ TekyLlero
cesoHa  (2018/2019), ABNAeTCA  XYOOMECTBEHHBIM
pyKoBoamMTenemM HaumoHaneHoro Teatpa leHTa (Benbrua).
Mwuno Pay n3ydan coumonormio, repMaHcKmne, pOMaHcKue
A3bIKK 1 MMTepaTypy B lNapuke, BepnnHe u Liioprixe noa
pykoBoacTeoM [bepa bypasé 1 LiBetaHa Togoposa. C
2002 roga oH co3gan bonee 50 nmbec, GUNLMOB, KHUM
M CcnexTaknel. Ero mocTaHoBKW 6binv NMpeacTaBneHs
Ha BCeX KPyrMHenwMX MermayHapodHbIX decTvBanax,
cpean Hux: Theatertreffen B BepnuHe, ABWMHBOHCKMIA
decTmBanb, breHHane B Beneuwmn, Festwochen B BeHe 1
Kunstenfestival des Arts B Bpiaccene, 1 nokasaHsl 6onee
4em B 30 cTpaHax Mupa. Muno Pay 611 yaoCcToeH MHOrmX
Harpag, B TOM 4n1cne B nocneaHue rogsl: Peter-Weiss-Prize
2017, 3sat-Prize 2017, 2017 Saarbrucken Poetry Lectureship
for Drama.B 2016 roay eMy bbina npycyaeHa npecTuHHan
MNpemna MINT BcemmpHoro gHa Teatpa, OH CTan CaMbiM
monodbiM naypeatom co BpeMeH OpaHka Kactopda wu
MuHbl Bayw. Muno Pay Takwe ABNAETCA KPUTUKOM U
MHOrOrpaHHbIM NcaTenem. Ero nonuntudeckoe acce «4To
nenatsb? KpuTWKa MOCTMOAEPHUCTCKOrO pasyma» CTasno
becTcennepoM B HeMeLIKOrOBOPALLMX CTPaHaXx.



» (Die Zeit), « le plus récompensé » (Le Soir), « le plus

intéressant » (De Standaard) ou « le plus ambitieux
» (The Guardian) de notre époque : lauteur et metteur
en scene suisse Milo Rau (né en 1977) est désormais le
directeur artistique du Théatre National de Gand a partir de
lasaison 2018/19.Rau a étudié la sociologie, les langues et la
littérature allemande et romane a Paris, Berlin et Zurich avec
pour professeurs, entre autres, Pierre Bourdieu et Tzvetan
Todorov. Depuis 2002, il a sorti plus de 50 pieces, films,
livres et spectacles. Ses productions ont été présentées
dans tous les plus grands festivals internationaux,
notamment au Berlin Theatertreffen, au Festival d’Avignon,
a la Biennale de Venise, au Wiener Festwochen et au
Kunstenfestivaldesarts de Bruxelles, et elles ont été jouées
dans plus de 30 pays du monde. Rau a recu de nombreuses
récompenses, tout récemment le prix Peter-Weiss 2017 et
le prix 3sat 2017 tandis qu'il a été le plus jeune artiste aprés
Frank Castorf et Pina Bausch a recevoir le prestigieux prix
de U'Institut International de Théatre (ITl) en 2016. Il a été
professeur invité pour la dramaturgie a Sarrebruck en 2017.
Rau est également un critique de télévision et un écrivain
prolifique. Son essai politique Que faire ? Critique de la raison
postmoderne est devenu un bestseller dans le monde
germanophone.

| es critiques l'ont appelé lartiste « le plus influent
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critici lo hanno definito “il piti influente” (Die Zeit), “il piu

premiato” (Le Sair), “il pit interessante” /De Standaard)

0 “il pit ambizioso” (The Guardian) artista del nostro
tempo: il regista e autore svizzero Milo Rau (nato nel 1977)
e ora direttore artistico del Teatro Nazionale di Gent, a
partire dalla stagione 2018/19. Rau ha studiato sociologia,
tedesco e lingue e letterature romanze a Parigi, Berlino,
e Zurigo con Pierre Bourdieu e Tzvetan Todorov tra gli
altri. Dal 2002, ha portato in scena piu di 50 testi, film,
libri e spettacoli. Le sue regie hanno partecipato a tutti i
maggiori festival internazionli, incluso il Theatertreffen
di Berlino, il Festival di Avignone, La Biennale di Venezia,
il Wiener Festwochen e il Kunstenfestival des Arts di
Bruxelles, e sono state portate in tour in piti di 30 paesinel
mondo. Rau ha ricevuto numerosi riconoscimenti, tra i pit
recenti il Premio Peter Weiss, il Premio 3sat, la cattedra di
poesia per il teatro Saarbrucken, tuttinel 2017 e, nel 2016,
il prestigioso World Theatre Day ITI Prize, tra gli artisti pit
giovani di sempre a riceverlo dopo Frank Castorf e Pina
Bausch. Rau e anche un critico televisivo e uno scrittore
prolifico. Il suo saggio politico “Cosa fare? Critica della
ragione postmoderna” & diventato un bestseller nei paesi
di lingua tedesca.
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Tiago Rodrigues

Tbsiro Pogpurec

BIOGRAPHY BVOI PADNS

Tiago Rodrigues has always looked at theatre as

a human assembly: a place where people meet,
like in a cafe, to confront their thoughts and share their
time. His encounter with tg STAN, in 1997, when he was
still a student, confirmed his attachment to the absence
of hierarchy in a creative group. The freedom he found
when he first started working with this Belgian collective
would forever influence his future works. In 2003, he
co-founded with Magda Bizarro the company Mundo
Perfeito, with which he created and presented about
30 performances in more than 20 countries, becoming a
regular presence in events such as Festival d’Automne
in Paris, METEOR Festival in Norway, Theaterformen
in Germany, Festival TransAmériques in Canada,
kunstenfestivaldesarts in Belgium, among others. He
has collaborated with a large number of Portuguese and
international theatre artists, as well as choreographers
and dancers. He has also taught theatre in several
schools, including the Belgian dance school PARTS,
directed by choreographer Anne Teresa De Keersmaeker,
the Swiss performing arts school Manufacture and the
international project Ecole des Matres. Parallel to his
theatre work, he has written screenplays for film and
television, articles for newspapers, poetry and essays.
His latest performances gained him international
recognition and a number of national and international
awards. Some of his most notable works are By Heart,
Antony and Cleopatra, Bovary, The Way She Dies and his
latest piece, Sopro, created at the Festival d’Avignon.
Either mixing true stories and fiction, rewriting classics
or adapting novels, the theatre of Tiago Rodrigues is
deeply rooted in the idea of writing for and with the
actors, searching for a poetical transformation of
reality through theatrical tools. That desire is apparent
in projects such as Occupation Bastille, an artistic
occupation of Théatre de la Bastille, in Paris, by almost
a hundred artists and spectators in 2016. Director of the
Teatro Nacional D. Maria Il in Lisbon since 2015, Tiago
Rodrigues has become a builder of bridges between
cities and countries, at once host and advocate of a
living theatre.

Since he started out as an actor, 20 years ago,

Europe Theatre Prize | EBponeiickag TeatpansHas Mpemus
Saint Petersburg 2018

HaHerpo, Bpasnnwa). [saguate Nnet, ¢ MoMeHTa

Ha4ana CBOeV aKTepCcKoW Kapbepsl, ThAro Pogpurec
BOCMPWMHMMAET TeaTp Kak MecTo, rae Nioav BCTPeYaloTcA,
YTOObLI OTKPLITO BLICKA3aTh CBOM MbIC/M 1 MPOBECTV BMECTe
BpemA. BcTpeda ¢ TeatpansHom Tpynnowt «IT CTAH» B
1997 ropy, Koraa OH bbIN elle CTYOEHTOM, yKpermna
NpVBEpPHEHHOCTL  ThAro Pogpureca K OTCYTCTBUMIO
mepapxuv B TBOpYeCKoM  KonnekTwee. (Bobopa,
obpeTeHHasA 1M, BrepBble roAblpaboThl C 3TM 6eNbrMcKM
KONMMEKTMBOM, HaBCerda rMoBMAna Ha ero bydylive
nocTtaHoBku. B 2003 rogy coBmecTHo ¢ Margon brusappo
OH OcHOBan KommaHuio «/ldeansbHeld MUp», U BMecTe
OHW nocTaBuM okono 30 crnexTaknein Gonee yem B 20
cTpaHax Mvpa. CneKTakm KoMNaHWM CTanu NoCTOAHHEIMM
yYaCTHMKaMM MerwayHapoaHbIX QecTMBanel, TakmMx Kak:
«OceHHnn decTvBane» (Mapu, @OpaHuws), «METEOP»
(Hopserws), Theaterformen (fepManus), TransAmériques
(KaHana), Kunsten Festival des Arts (Benbruis) 1 apyruix.
B pabotax TbAro Pogpureca npuHUMann yuyacTve
apaMaTiyeckme  apTUCTBl pasHbiX  CTpaH, a  TaKwke
TaHUOBLLMKM 1 xopeorpadsl. TeAro Pogpurec npenodasan
TeaTpaslbHOe  WCKYCCTBO B HECKOMbKUX  y4ebHbIX
3aBeeHVAX, B TOM Yncie B 6enbrnicKomn baneTHou LWKone
PARTS noa pyrosoacTeoM xopeorpada AHHbl Tepessl [le
Keepcmakep, LUBEMLIAPCKOM  LLIKOME  WMCMONHUTENbCKMX
MCKyCCTB Manufacture, v y4acTBOBan B MeX/dyHapoAHOM
npoeKTe Ecole des Maditres. MNapannensHo c paboTton
B Teatpe TbAro Poapurec nuvweT cueHapum QuIsMOB
M TENneBM3WOHHBIX MOCTaHOBOK, CTaTeW ONA raserT,
CTUXM 1 3cce. [locTaHOBKM MocnedHux neT MpuHecn
eMy  MewadyHapogHoe — Mpv3HaHWe M HECKOSMbKO
HaLMOHaNbHLIX 1 MerayHapoaHbix npemui. Cpean ero
Havbonee 3Ha4YMTeNbHLIX PAbOT: «Han3ycTey, <AHTOHWIA 1
Kneonatpa», «<boBapu», «KaK oHa yMypaeT» 1 cnexTakb
«[dbixaHve», co3daHHbI Ha ABWMHLOHCKOM decTuBane.
CMeLLBanA peanbHble UCTOPWN 1 BEIMbICES, MepennceiBan
KNaccvKy WM adanTupyA poMaHbl, TeaTp TbAro
Poopureca Bcerfa co3gaeT Npon3BedeHVs AnA akTepoB
M BMECTE C aKTepamu. Pexkmnccep meiTaeTcA cpeacTBamm
TeaTpa MO3TWYECKM MpeobpasnTb peasnbHoCTb. 370
YKenaH1e 0THeTIMBO NPOABMIOCKH B NpoeKTe «OKKynauma
bactunum».  Tlog pykoBoacTBom  TeAro Pogpureca
B 2016 romy 6bina ocyllecTBRneHa XyOorecTBeHHaA
OKKynmauwa Teatpa bactmimm ¢ yvactvem  noytH
CoTHM arTepoB u 3putenen. C 2015 roga TeAro
Poopurec sABnAeTcA pyroBoaMTeneM HaumoHansHoro
ApamaTu4ecKoro TeaTpa Koponessl Mapun I B JTnccabore
M 3aHMMAeTCA «HaBedeHVeM MOCTOB» Meady ropodamu
M CTpaHamu, OAHOBPEMEHHO ABMAACL OPraHM3aToOpPoOM U
nponaraHanCTOM HIMBOro TeaTpa.

—|_bF|I'O Poppurec poaunca B 1980 rogy (Puo-ge-



Rodrigues a toujours considéré le thédtre comme

une construction humaine : un endroit ol les gens
se rencontrent, comme dans un café, pour discuter de
leurs idées et partager leur temps. Sa rencontre avec tg
STAN, en 1997, alors qu'il n'était encore qu'un étudiant, a
confirmé son attachement a l'absence de hiérarchie dans
un groupe créatif. La liberté qu'il a découverte quand il a
commencé a travailler avec ce collectif belge influencera
a jamais ses ceuvres futures. En 2003, il a co-fondé avec
Magda Bizarro la compagnie Mundo Perfeito, avec laquelle
il a créé et présenté pres de 30 spectacles dans plus de 20
pays, devenant une présence réguliére a des événements
tels que le Festival d’Automne a Paris, le METEOR Festival
en Norvege, le Theaterformen en Allemagne, le festival
TransAmériques au Canada et le kunstenfestivaldesarts en
Belgique, entre autres. Il a collaboré avec un grand nombre
dartistes de théatre, de chorégraphes et de danseurs
portugais et internationaux. Il a également donné des cours
de dramaturgie dans plusieurs écoles, notamment dans
[école de danse belge PARTS, dirigée par la chorégraphe
Anne Teresa De Keersmaeker, 'école suisse des arts de
la scéne Manufacture et le projet international Ecole des
Maftres. Parallelement a son travail pour le théatre, il a écrit
des scénarios pour le cinéma et la télévision, des articles
pour les journaux, des poésies et des essais. Ses derniers
spectacles lui ont valu une reconnaissance internationale
et plusieurs prix nationaux et internationaux. Certaines de
ses ceuvres les plus mémorables sont By Heart, Antony
and Cleopatra, Bovary, The Way She Dies et sa derniére
piéce, Sopro, créée au festival d’Avignon. Mélangeant des
histoires variées et de la fiction, réécrivant les classiques
ou adaptant des romans, le théatre de Tiago Rodrigues est
profondément enraciné dans ['idée d’écrire pour et avec les
acteurs, a la recherche d'une transformation poétique de
la réalité a travers les outils du théatre. Ce désir est visible
dans des projets comme Occupation Bastille, une occupation
artistique du théatre de la Bastille a Paris par presque une
centaine d'artistes et de spectateurs en 2016. Directeur du
Teatro Nacional D. Maria Il de Lisbonne depuis 2015, Tiago
Rodrigues est devenu un constructeur de ponts entre les
villes et les pays, a la fois hote et avocat d’'un théatre vivant.

Depuis ses débuts en tant quacteur il y a 20 ans, Tiago

7

(r s
2o o

4,
R
17

Rodrigues ha sempre guardato al teatro come a

un collettivo umano: un posto dove le persone si
incontrano, come al bar, per confrontare le loro idee e
condividere il loro tempo. Il suo incontro con tg STAN nel
1997, quando era ancora uno studente, ha confermato
il suo attaccamento all'assenza di gerarchie nel gruppo
creativo. La liberta che ha scoperto quando ha iniziato a
lavorare con questo collettivo belga avrebbe influenzato
per sempre i suoi lavori futuri. Nel 2003, ha co-fondato
insieme a Magda Bizarro la compagnia Mundo Perfeito,
con cui ha creato e presentato circa 30 spettacoli in pi
di 20 Paesi, diventando una presenza abituale in eventi
come il Festival d’Automne di Parigi, il METEOR Festival
in Norvegia, il Theaterformen in Germania, il Festival
TransAmérigues in Canada e il Kunstenfestivaldesarts
in Belgio. Ha collaborato con un largo numero di artisti
di teatro portoghesi e internazionali, con coreografi e
danzatori. Ha anche insegnato teatro in diverse scuole,
inclusa la scuola di danza belga PARTS, diretta dalla
coreografa Anne Teresa De Keersmaeker, la scuola
svizzera di arti performative Manufacture e il progetto
internazionale Ecole des Maftres. Parallelamente al
suo lavoro in teatro, ha scritto sceneggiature per film e
televisione,articoligiornalistici,poesieesaggi.llsuoultimo
spettacolo gli e valso il riconoscimento internazionale e
numerosi premi nazionali e internazionali. Tra i suoi lavori
pitl rilevanti By Heart, Antonio e Cleopatra, Bovary, The
Way She Dies, e il suo ultimo spettacolo, Sopro, creato al
Festival di Avignone. Mescolando storie vere e finzione,
riscrivendo classici o adattando romanzi, il teatro di Tiago
Rodrigues e profondamente radicato nell'idea di una
scrittura per e con gli attori che vada alla ricerca di una
trasformazione poetica del reale attraverso gli strumenti
del teatro. Questo desiderio e evidente in progetti come
Occupation Bastille, 'occupazione artistica del Théatre
de la Bastille di Parigi da parte di un centinaio di artisti e
spettatorinel 2016. Direttore del Teatro Nacional D. Maria
Il di Lisbona dal 2015, Tiago Rodrigues e diventato un
costruttore di ponti tra citta e paesi, ospite e allo stesso
tempo promotore di un teatro vivo.

S'n dal suo debutto come attore, 20 anni fa, Tiago

no
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' SOPRO
By Tiago Rodrigues
With Beatriz Bras, Cristina Vidal,
Isabel Abreu, Jodo Pedro
Vaz, Sofia Dias, Vitor Roriz
Stage design
and lights Thomas Walgrave
Costumes Aldina Jesus
Sound Pedro Costa

Direction assistant
and subtitles

Technical Direction
Light operation
Sound operation
Machinery

Stage manager
Executive producer

Production

Catarina Rélo Salgueiro

Rui Simao
Daniel Varela
Pedro Costa
Marco Ribeiro
André Pato
Rita Forjaz

Teatro Nacional D. Maria ll

Co-production ExtraP6le Provence-Alpes-C6te d’Azur, Festival
d’Avignon, Théatre de la Bastille, La Criée Théatre national de
Marseille, Le Parvis Scene nationale Tarbes Pyrénées,

Festival Terres de Paroles Seine-Maritime — Normandie,
Théatre Garonne scene européenne, Teatro Viriato

Support
Duration

Onda
1h 45min

Performed in Portuguese with English and Russian subtitles

XAHWE

ls

MocTaHoBKa

TeAro Pogpurec

B cnekTakne 3aHATh:  Beatpwus bpac, KpuctuHa Bupan,
M3abenb Abpey, HyaH MNedpy Bawa,
Codwua Anac, Butop Popusa

CueHorpaduamn ceet  Tomac Banrpeiis

KocTioMbl AnguHa Orecyc

3BYK Megpo Kocta

MoMolLHWK peruccepa KatapuHa Pono Canrysiipo

TexHnueckui aupektop Pyn CumaH

Ceer [HaHvans Bapena

3ByKoonepaTtop Megpy KowrTa

O6opynoBaHve Mapky Pubelipy

MomoLHWK pexkunccepa AHgpe MaTy

WcnonHutensHbIn Puta QopbALu

rnpoatocep

MocTaHoBKa HauuoHanbHoro ApamMaTtyyeckoro Teatpa

Koponesbl Mapum I

CoBMecTHo c ExtraPdle Provence-Alpes-Cote d’Azur, Festival
d’Avignon, Théatre de la Bastille, La Criée Théatre national de
Marseille, Le Parvis Scene nationale Tarbes Pyrénées, Festival Terres
de Paroles Seine-Maritime — Normandie, Théatre Garonne scéne
européenne, Teatro Viriato

Mpy nogaeprke Onda

MpopomkutensHocTb — 1 Yac 45 MUHYT

WcnonHaeTcAHa NopTYyrasibCKOM A3blKe C CyﬁTMTpaMM
Ha aHITIMACKOM U PyCCKOM

©Christophe Raynaud de Lage




ristina Vidal, prompter at the Teatro Nacional D. Maria |l

in Lishon, accepted an invitation from her young artistic

director Tiago Rodrigues. After 40 years working in the
shadows, she agreed to be at the centre of the stage for the first
time in her life and become the heroine of a magnificent tribute to
theatre and those who make it. Sopro, a show that is both highly
conceptual and profoundly moving, was an astounding success
at its premiere in the 2017 edition of the Festival d’Avignon.
Once again, memory and resistance are the pillars of Tiago
Rodrigues’” work. When the theatre is nothing but ruins, when
nothing remains of the walls, the seats, the machinery, the sets,
someone will still remain: the lungs of the place, its breath and
spirit, the prompter. The voices, sounds, and music that usually
take centre stage now take a step back and the breathing
of the theatre itself, this thing no one hears, is for once at the
forefront. In a closed theatre, a prompter evokes the past life
of the building, whispering into the actors’ ears the memories
she wants to tell us. We are not sure where biography ends and
fiction starts, because that’s the way theatre memories work.
We circle back to a before - before the text, before the voice, in
a performance before the performance, when the theatre takes
adeep breath.

ristina Vidal, souffleuse au Teatro Nacional D. Maria Il de

Lisbonne, a accepté linvitation de son jeune directeur

artistique Tiago Rodrigues. Aprés avoir travaillé dans
'ombre pendant 40 ans, elle a accepté d’étre au centre de la
scéne pour la premiére fois de sa vie et est devenue ['héroine
d’un merveilleux hommage rendu au théétre et a ceux qui le
font. Sopro, une piece a la fois extrémement conceptuelle et
profondément émouvante, a remporté un incroyable succes lors
de la premiére au festival d’Avignon en 2017. Une fois encore,
la mémoire et la résistance sont les piliers du travail de Tiago
Rodrigues. Quand le théatre n’est plus qu'un champ de ruines,
quand il ne reste rien des murs, des siéges, des machines, des
décors, il resteraencore quelqu'un: les poumons de l'endroit, son
souffle et son esprit, le souffleur. Les voix, les sons et lamusique
qui occupent habituellement le centre de la scéne se mettent
maintenant en retrait et le souffle du théatre méme, cette
chose que personne n'entend, est pour une fois sur le devant de
la scene. Dans un théatre fermé, une souffleuse évoque la vie
du batiment autrefois, en murmurant aux oreilles des acteurs
les souvenirs qu'elle veut nous raconter. Nous ignorons ou se
termine la biographie et ou commence la fiction, car c’est ainsi
que les souvenirs de théatre fonctionnent. Nous revenons a un
avant, avant le texte, avant la voix, dans un spectacle avant le
spectacle, quand le théatre prend une profonde inspiration.

TeaTpaKoponessl Mapun Il (JiccaboH), MprHAna npurnaLleHe

Moy4acTBOBaTb B CMEKTaK/e MOMOAOr0 XyAOHECTBEHHOMo
pyKoBoauTena Teatpa TeAro Pogpureca. Mocne 40 net pabotsl
cyQepoM OHa COracKNach OKa3aTbCA B LIEHTPE CLEHS!, BepBbie
B CBOEW HVI3HV CTaTb aKTPWCOM U CbirPaTh POSb B BESMKOMENHOM
nocTaHoBKe, BO3AalOLLIEV JOMHKHOE TeaTpy U TeM, KTO ero CO3AaeT.
[peMbepa  crmexTarnA  «[bixaHWe», OAHOBPeMeHHO  ryboKo
KOHLIENTYarbHOro 1 3MOLIVIOHANBHOMO, MMena OLLEeSIOMUTENTbHbIN
ycnex Ha ABuHbOHCKOM ¢ecTvBane B 2017 roay. MamATb ©
COMPOTMBMEHV/E CHOBA CTAHOBATCA  OCHOBHbIMM  MOMEHTaMM
nocTaHoBKkM TeAro Pogpureca. Korga TeaTp ye BCeEro nub
PYyWHb, KOrda BCe Ppa3pylleHo — CTeHbl, Kpecna, MexaHV3Mmbl,
FexopaLn — KTO-TO BCe paBHO OCTaETCA Ha CBOEM MOCTY: Nerkvie
3TOr0 MeCTa, ero Ayx, cydnep. [onoca, 38yKM 1 My3blKa, KOTOpbe
06bI4HO 3aHMMAIOT LeHTparibHoe MecTo, Teneps OTCTYMaloT, U Ha
nepedHni MNaH BuIXOAWT AblXaH1e CamMoro TeaTpa, To, Yero HUKTO
He CbIWT. B 3aKpeiToM TeaTpe cydnep npobyraaeT mpoLunyio
HM3HD 3AaHWA, LLeMnYa B YLLIM aKTEPOB Te BOCMIOMVIHaHIA, KOTopble
XO4eT paccKas3aTb 3puTenam. Mbl He 3HaeM TOYHO, Fde KoH4YaeTcA
briorpadua 1 HauvHaeTcA BoiMbices. Mbl BO3BpaLLi@emca Mo Kpyry
K HEKoeMy «f0... [0...»: 10 TeKCTa, [0 rofoca, 0 CMeKTaK A, Koraa
TeaTp Aenaet riyboKu BAOX.

| (DVICTI/IHa Bvnan, cydnep HauvoHansHoro apaMaTinyecKoro

ristina Vidal, suggeritrice al Teatro Nacional D. Maria Il di

Lisbona, ha accettato linvito del suo giovane direttore

artistico Tiago Rodrigues. Dopo 40 anni di lavoro nell'ombra,
haaccettatodiessere al centrodella scena per la prima voltanella
sua vita e di diventare ['eroina di un magnifico tributo al teatro e
ai suoi fautori. Sopro, uno spettacolo estremamente concettuale
e allo stesso tempo profondamente commovente, ha riscosso
un successo straordinario al suo debutto nell’edizione 2017 del
Festivaldi Avignone. Ancoraunavolta, memoria e resistenza sono
i pilastri dell'opera di Rodrigues. Quando il teatro non & nient’altro
che rovine, quando non rimane nulla delle pareti, delle poltrone, dei
macchinari, delle scenografie, qualcuno resta: i polmoni di quello
spazio, il suo respiro e spirito, il suggeritore. Le voci, i suoni e la
musica che di solito occupano il centro del palcoscenico fanno ora
un passo indietro e il respiro del teatro stesso, questo suono che
nessuno sente, & per una volta sottoiriflettori. Inun teatro chiuso,
una suggeritrice evoca la vita passata delledificio, sussurrando
nelle orecchie degli attori i ricordi che vuole condividere con noi.
Non siamo sicuri dove finisca la biografia e inizi a finzione, perché
e questo il modo in cui funziona la memoria del teatro. Torniamo
indietro fino a un prima — prima del testo, prima della voce, in uno
spettacolo prima dello spettacolo, quando il teatro prende un
profondo respiro.
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. By Heart HANSYCTb

Written and performed by Tiago Rodrigues ABTOp U UCNOSHUTESb TeAro Pogpurec
Te’ét with frabgments \éVilligm ?gakesteare, S B TeKcTe MCMONb30BaHbl  YunbaAMa LLlekcrinpa,
and quotes by Jay rf?B u(;y’k B telr;]er, dparMeHThI U LUTaThI P3a Bpapn6epw, [soparka CTaliHepa,
TS BI@EElY EMe CUEE 13 Mpon3BeaeHni Wocvda Bpoackoro v Apyrx
Set, props and costume Magda Bizarro
[exopauuu, peKB13nNT Marga Busappy
English translation Tiago Rodrigues, 1 KOCTIOMbI
revised by Joana Frazao
Executive production Magda Bizarro, RitaMendes MepeBoa Ha aHrnuickuin - TbAro Pogpureca, oaHbl OpasaH
on the original creation A3LIKB PEAAKLIAN
Executive producer Rita Forjaz MocTaHoBKa no Marabl Brusappo, Putbl MeHgeLw
) OpVYIrMHaNbEHOMY NMPOU3BEAEHUIO
Stage manager Catarina Mendes
Subtitles Magda Bizarro WcnonHuTtenbHbIn npoatocep Puta OopbAlu
Duration 90 to 120min without MoMoLLHMK pexunccepa KaTapvHa MengeLu
intermission
Cy6TnTpBLI Marga Busappy
MpoponutensHoCcTb 90 MUHYT, 6e3 aHTpaKTa
A production Teatro Nacional D. Maria Il after an original creation
by the company Mundo Perfeito lNocTaHoBKa HawmoHaneHoro gpamatidecKoro Teatpa Koponessb Mapym |l
Co-producers O Espago do Tempo, Maria Matos Teatro Municipal 0 OPMIHA/IEHOMY MPOM3BEAEHVI0 KOMMaHAN «/iAeanbHBIA Mp»
Performance created with the financial support by Governo de Conpoptocepsl —3criaco Ao Temno, MyHuUnaniHsiA Teatp M. Mapiv Matyw
Portugal | DGArtes CneKTaK b nocTaBneH Npuy duHaHcoBoM NoaaepHKe Mpasutenscrea

Moptyranuu | DGArtes

Performed in English with Russian subtitles /IcnonHAETCA Ha aHMAIMIACKOM A3bIKE C Cy6TUTPaMM Ha PYCCKOM
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n By Heart, Tiago Rodrigues teaches a poem to 10 people

who have never seen the performance and have noidea what

text they will be learning by heart in front of the audience.
While teaching them, Rodrigues unfolds a mix of stories
of his soon-to-be-blind grandmother mixed with stories
of writers and characters from books that are, somehow,
connected both to the grandmother and himself. The books
are also there, on stage, inside wooden fruit crates. And as
each couple of verses is taught to the group of 10 people,
improbable connections emerge between Nobel Prize winner
Boris Pasternak, a cook from the north of Portugal and aDutch
TV program called Beauty and Consolation. And the mystery
behind the choice of this poem that the 10 people are learning
is slowly solved. This moving and profound performance has
become the most iconic piece by Tiago Rodrigues and has
been touring all around the world. By Heart is a piece about
the importance of transmission, of the invisible smuggling of
words and ideas that takes place in your memories. It's about
the safe hiding-place that forbidden texts have always found
in our brains and in our hearts, as a guarantee of civilization
even in the most barbaric and desolate times. As George
Steiner himself would say: “Once 10 people know a poem
by heart, there’s nothing the KGB, the CIA or the Gestapo
can do about it. It will survive”. But, bottom line, By Heart is
recruiting soldiers for the resistance and they’ll only be ready
when they know a poem by heart.

personnes qui n'ont jamais vu le spectacle et ne savent

rien du texte qu'ils apprendront par cceur devant le public.
Tout en leur apprenant le poéme, Rodrigues dévoile un ensemble
d’histoires de sa grand-meére bient6t aveugle, mélées a des
histoires d’écrivains et de personnages de livres qui sont, d'une
certaine maniere, liés a sa grand-mére et a lui. Les livres sont
également présents, sur scene, a l'intérieur de cagettes de fruits
en bois. Et au fur a mesure que le groupe de 10 personnes apprend
les vers, des relations improbables apparaissent entre le lauréat
du prix Nobel Boris Pasternak, un cuisinier du nord du Portugal
et un programme de la télévision néerlandaise appelé Beauté et
Consolation. Et le mystére derriere le choix de cette poésie que
les 10 personnes sont en train d’apprendre s’éclaircit lentement.
Ce spectacle profond et émouvant est devenu l'une des pieces les
plus emblématiques de Tiago Rodrigues et elle a été jouée dans
le monde entier. By Heart est une piece sur l'importance de la
transmission, sur la contrebande invisible des mots et des idées
qui a lieu dans nos souvenirs. Elle parle de la cachette slire que les
textes interdits ont toujours trouveé a l'intérieur de nos cerveaux et
au fond de nos ceeurs, une garantie de la civilisation méme dans
les époques les plus barbares et désolées. Comme George Steiner
lui-méme le dirait : « Une fois que 10 personnes savent un poéme
par cceur, le KGB, la CIA ou la Gestapo ne peuvent plus rien y faire.
Il survivra ». Mais, le but ultime de By Heart est de recruter des
soldats pour entrer en résistance et ceux-ci ne seront préts que
quand ils sauront une poésie par cceur.

Dans By Heart, Tiago Rodrigues enseigne une poésie a 10
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noa pyKoBoacTBoM ThbAro Pogpureca  yyaT  Ham3ycTb

CTVXOTBOPEHMe. YYaCTHVKM CNEeKTaKNA HUKOr4a He Buaenm
3Ty MOCTaHOBKY WM He 3HAIOT, KaKoM TEeKCT OHW BydyT y4uTb B
MpUCYTCTBWM 3puTenel. B npouecce pasyymBaHuaA CTUXOTBOPEHMA
Ponpurec oennTca ¢ HUMK pacckasamim 0 CBOel TepsioLLel 3peHie
6abyLLKe, CMeLLMBaA 1X C CTOPUAMM O MUCATENAX 1 MepCOHarKax
KHWT, KOTOPbIE KaKMM-TO 06pa3oM CBA3aHbl M C 6abyLLKOW, 1
C HUM CaMVM. KHUMN nesaT Ha cueHe B OepeBAHHbIX ALLMKaX
ana GpyKToB. M Mo Mepe TOro, Kak rpynna 13 OecATV YenoBeK
BblyUMBAET HECKOMbKO CTPOd, BO3HMKAIOT HEBEPOATHbIE CBA3M
Meray naypeatoM Hobenesckoin npemun boprcom MacTepHarkoMm,
nosapoM C cesepa [lopTyraimm 1 TeneBM3VIOHHOM MPOrpamMmol
rofnnaHaCcKoro TenesnaeHuA «KpacoTa v yTelleHres. Vl nocteneHHo
CTAHOBMTCA MOHATHBIM, MOYeMy ObII0 BbIGPAHO WMEHHO 3TO
npou3BeaeHue. 3TOT MPOHUKHOBEHHLIN 1 FyBOKMIM CrieKTaK b CTan
camol 3HaKoBoW paboTor TeAro Poapureca 1 obbesamn BeCb MUp.
«HanzycTb» — Npov3BeeHyie 0 BaXKHOCTY PaCcrpOCTPaHeH1A C/IoB U
MAer, 0 HeBMOMMOM MPOHKHOBEHWM VX B HaLLly NamATb. CNeKTaK b
FOBOPWT 0 MOTaEHHOM yrOfKe B HaLLIeM CO3HaHMM 1 B HaLLieM cepLe,
B KOTOPOM BCEerda YKpbIBaMCh 3ampeLLeHHbIe TEKCTH B KadecTse
rapaHTM BbIMMBAHMA LIMBAIM3ALMM [are B Camble BapBapCKue
1 6e30TpagHble BpeMeHa. Jrxopaw CraiHep cKasan: «KaK TonbKo
CTUXOTBOPEHME 3HAIOT HaW3YCTb AeCATL YenoseK, H KB, Hu LIPY,
HI FecTano HAYero He MoryT C HM caenaTh. OHo BuKMBET». [1o cyTn
CMeKTaKb HabvpaeT «condaT AnA COMpOTUBEHVA», 1 OHW ByayT
rOTOBbI TOMBKO TOMa, KOrAa Bbly4aT CTUXOTBOPEHVE HaW3YCTh.

BaTOM CMeKTaKne [ecATb C/yYaliHo OTOBPaHHbIX oden

n By Heart, Tiago Rodrigues insegna una poesia a dieci persone

che non hanno mai visto lo spettacolo e che non sanno quale

testo dovranno imparare a memoria di fronte al pubblico.
Mentre insegna loro la poesia, Rodrigues racconta alcune storie
su sua nonna, che sta per diventare cieca, mescolate a storie di
scrittori e personaggi di libri che sono in qualche modo connessi
sia a sua nonna che a lui. | libri sono anche presenti sul palco, in
alcune cassette da frutta in legno. Mentre ogni coppia di versi
viene insegnata al gruppo di dieci persone, emergono connessioni
improbabili tra il vincitore del premio Nobel Boris Pasternak, un
cuoco del nord del Portogallo, un programma olandese chiamato
Bellezza e Consolazione. E il mistero dietro la scelta di queste
poesie che le dieci persone stano imparando viene lentamente
svelato. Questo spettacolo commovente e profondo e diventato
una delle opere piti iconiche di Tiago Rodrigues ed é stato portato
in tour in tutto il mondo. By Heart & unopera sull'importanza
della trasmissione, del contrabbando invisibile di parole e idee
che avviene nei vostri ricordi. Parla dei nascondigli sicuri che i testi
proibiti hanno trovato sempre nelle nostre menti e nei nostri cuori,
come garanzia di civilta anche nei tempi pit barbari e desolati.
Come direbbe George Steiner: “Una volta che 10 persone imparano
amemoria una poesia, non c'e nulla che il KGB, la CIA o la Gestapo
possano farci. Sopravvivera”. La conclusione & che By Heart sta
reclutando soldati per la resistenza che saranno pronti solo
guando conosceranno a memoria una poesia.
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WORK-IN-PROGRESS
ICKNIS CTIEKTAKJTHA

A SPECIAL CREATION FOR THE EUROPE THEATRE PRIZE
CMELMATIBHO 1N EBPOMEVCKON TEATPANTBHON MPEMIAM

written and performed by / Astop uucnonHutens

TIAGO RODRIGUES
TbAr0 POOPUIEC

in English with simultaneous translation in Russian
VlcnonHseTcs Ha aHrMICKOM 93bIKe C MoCef0BaTelbHbIM IEPEBOAOM Ha PyCCKIM

duration: 45min / NPOROKNATENLHOCTb — 45 MUHYT




Burning the flag
Bruler le drapeau
By and with Tiago Rodrigues

asked the lawyer of the Teatro Nacional D. Maria Il, where |
work, what were the legal implications of burning the national
Portuguese flag on the main stage of this national theatre.
Besides the security issues of using fire on stage, | wanted to
understand how the law would regard the burning of a national
symbol on the stage of a national monument that belongs to
the Portuguese State. The mails we exchanged afterwards are
the starting point for some thoughts, questions and memories |
would like to share with you. They touch on subjects such as the
power and powerlessness of theatre, the desire to be an artistina
border instead of being an artist in a country, writing for the people
who surround you as if you sang in a choir, making theatre in an
institution, regarding public theatres as places for the impossible,
the beauty and the politics of working with different languages
on stage, rehearsing a performance as if you are in a café and the
absolute need of cafés for the future of Europe. And, of course, a

decision will have to be taken: to burn or not to burn the flag?
Tiago Rodrigues

Burning the flag
Brdler le drapeau
De et avec Tiago Rodrigues

je travaille, quelles seraient les conséquences juridiques

si l'on brQlait le drapeau portugais sur la scéne principale
de ce théatre national. Au-dela des problémes de sécurité liés a
L'utilisation du feu sur les planches, je souhaitais comprendre
comment la loi considererait le fait de brller un symbole national
sur la scéne d’'un monument national qui appartient a U'Etat
portugais. Les courriels que nous avons échangés ensuite ont été
le point de départ de plusieurs réflexions, questions et souvenirs
que je souhaiterais partager avec vous. Ceux-ci porteront sur des
sujets comme le pouvoir et 'absence de pouvoir du théatre, le désir
d’étre un artiste dans une frontiére au lieu d’étre un artiste dans
un pays, d'écrire pour les gens qui vous entourent comme si vous
chantiez dans une chorale, de faire du théatre dans une institution,
de considérer les théatres publics comme des endroits pour
l'impossible, la beauté et la politique de travailler avec différents
langages sur scene, de répéter un spectacle comme si vous étiez
dans un café et le besoin vital de cafés pour 'avenir de I'Europe.
Et, bien entendu, il faudra prendre une décision : brller ou ne pas
brdler le drapeau ?

|'ai demandé a l'avocat du Teatro Nacional D. Maria Il, ou

Tiago Rodrigues

L A
BN

CorrkeHvie dnara
Bruler le drapeau
TeAro Pogpurec

Koponessl Mapui Il, B KoTopoM A paboTaio, KaKoBb! NMPaBoBbIe

NoCNeACTBYA COMMeHNA HaLoHansHoro ¢nara lNopTyranm
Ha rMaBHOM clLeHe HalwmoHansHoro TeaTpa. [Mommmo Bompocos
6e30MacHOCTI UCMOMb30BaHWA OFHA Ha CLIEHE, A XOTeN MOHAT, KaK
3aKOH PACLIEHNT COMMEHME HALMOHAMbHOrO CMMBONA Ha CLieHe
HaLWOHaNbHOrO  MaMATHUKA, MPUHAAMEeMallero  rocydapcTsy
Moptyramma.  CooblueHwA,  KOTOpbIMM — Mbl  BrioC/eACcTBIN
0OMEHANMCh, COCTaBNAIT OTMPABHYIO TOYKY HEKOTOPBIX MBICTIEN,
BOMPOCOB 1 BOCTOMUHAHWIA, KOTOPbIMI MHE 66 XOTEN0Ch MoAenTLCA
¢ Bamy. OHV 3aTparvBaloT TaKve Tembl, Kak Cvna 1 becrpasue
TeaTpa, HenaHue bbTb apTUCTOM B PaMKaXx rpaHKiL, a He apTUCTOM
CTpaHbl, MVcaTb A1A MOAEN, OKPYHHAIOLLVX BAC, C/IOBHO bbl BBl Menn
B X0pe, [enaTb TeaTp YHperkaeHVieM, CHUTAIOLLMM 06LLECTBEHHbIE
TeaTpbl MECTOM /1A HEBO3MOMHOI0, KpacoTa ¥ MOfMTIKa PaboTl
C PasMyHBMM A3bIKaMK Ha ClieHe, PeneTupoBaTh CreKTaK/b,
C/I0BHO HaxoAACk B Kade, 1 abcomoTHaA HeobXoAMMOCTb Kade AnA
byayLero EBpombl. W, KOHEYHO, peLueHyie JOMHKHO ObiTb MPUHATO:
CHUFaTh UV He CHm1raTh Gnar?

chpocmn lopucTa HaumoHansHoro apamartudeckoro Teatpa

TeAro Pogpurec

Burning the flag
Bruler le drapeau
Die con Tiago Rodrigues

o chiesto allavvocato del Teatro Nacional D. Maria Il, dove
lavoro, quali fossero le conseguenze legali del bruciare la
bandiera portoghese sul palco centrale del Teatro Nazionale. A
parte i problemi di sicurezza dovuti all'uso del fuoco in scena, volevo
capire come la legge avrebbe considerato il dare fuoco al simbolo
dellanazione sul palcoscenico di un teatro-monumento nazionale che
appartieneallo stato portoghese. Le mail che ci siamo scambiati sono
diventate cosi il punto di partenza per riflessioni, domande e ricordi
che vorrei condividere con voi: vengono toccati diversi argomenti
quali il potere e l'impotenza del teatro, il desiderio di essere unartista
che sisente piu " abitante di una zona di confine che | artista di un
solo paese; poter scrivere per le persone che ti circondano come se
cantassi in un coro; fare comungue teatro entro una Istituzione;
considerare i teatri pubblici come luoghi per l'impossibile; mostrare
la bellezza e la politica del lavoro teatrale portando lingue diverse
sul palco; fare le prove di uno spettacolo come se fossi in un café e
far sentire il bisogno assoluto dei café per un futuro dell Europa. E,
certamente, una decisione deve essere presa: bruciare o non bruciare
labandiera?
Tiago Rodrigues
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Lev Dodin

NleB [loonH

BIOGRAPHY BVOI PADNS

Theatre Institute in the class of the outstanding

director and teacher Boris Zon. His debut as a
director was in 1966, with First Love after Turgenev,
followed over the years by dozens of productions
in Leningrad, Moscow and abroad. Among them are
Family Affair (Leningrad Theatre for Young People,
Finnish National Theatre), Ignoramus and Rose Bernd
(Leningrad Drama and Comedy Theatre), Meek One (BDT,
MHAT), Golovlev Family (MHAT), and operas including
Electra at the Salzburg Festival in collaboration with
Claudio Abbado, Lady Macbeth of Mtensk and Othello
in Florence, Pigue Dame in Amsterdam, Florence and
Paris with Semyon Bychkov, Mazeppa at La Scala with
Mstislav Rostropovich, Demon at Théatre du Chatelet
with Valery Gergiev, Khovantshina at the Vienna State
Opera with Semyon Bychkov. His collaboration with
Maly Drama theatre began in 1975 - Robbers by Capek.
The production of Abramov’s House in 1980 defined the
artistic destiny of Lev Dodin and the Maly Drama theatre.
Since 1983 Dodinhas been Artistic Director of the theatre,
and since 2002 General Manager. During these years
many productions have entered the repertoire: Brothers
and Sisters, Stars in the Morning Sky, Gaudeamus,
Possessed, Lord of the Flies, Claustrophobia, Chevengur,
Platonov/Play with No Name, King Lear, Uncle Vanya,
Life and Fate, Love’s Labours Lost, Three Sisters, Love
and Intrigue, Enemy of the People, Cherry Orchard, Lev
Dodin’s Hamlet, Love Fear Despair (2017) after Bertold
Brecht and others. In 1992 Lev Dodin and his theatre
joined the Union of Theatres of Europe. In 1998 Maly
Drama Theatre received the status of Theatre of Europe,
third after the Odeon in Paris and the Piccolo in Milan.
Dodin has taught acting and directing since 1967. He has
trained generations of actors and directors, led master
classes in the UK, France, Japan, USA. At present the
company of MDT consists mostly of his students. Lev
Dodin and his performances have won many national and
international awards, including State Prizes of Russia
and the Soviet Union, Triumph, Golden Mask, Laurence
Olivier Awards, Premio Europa (2000), President of
Russia Prize, Prize of the French Critics.

B ornin 1944.LevDodingraduated from the Leningrad

Europe Theatre Prize | EBponeiickag TeatpansHas Mpemus
Saint Petersburg 2018

B JleHnHrpanckom Teatpe tOHowecKoro TBOpYecTBa,

3aTeM  OKOHYAN  JIEHWHIpaOCKMA  TeaTpasibHbIn
WHCTWUTYT, KNacC BblAOLLIErocA periccepa M nedarora
B.30Ha. Perxmccepcrim gebiotom J1bBa doamHa ctan B 1966
roay TenecriexkTakb “Tlepsana nioboss’ VTypreHesa. Mocne
3TOoro ObinM OeCATKM CMeKTaknen B TeaTpax JleHuHrpagda,
MocKBhbl 1 3a pyberkoM. Cpean Hux “CBov nioam - codTemcs’”
(NeHnHrpanckuin THO3, @uHcKWA  HaumoHanbHeIn  TeaTp),
“Henopocnk’ 1 “Po3a bepHat” (JleHnHrpaacku TeaTp Apambl
n komeau), “Kpotkaa™ (BT 1 MXAT), “Tocnoaa [onosness!”
(MXAT), onepbl “3nexTpa’ B 3anbLbypre B codpyrHecTse C
K.A6b6ano, “Jlean MakbeT MueHcKoro yesna’, “Otenno” Bo
®nopeHumn, “TIroBaa aama” B AMcTepaame, OnopeHUmn 1
Mapvire B coppyrecTse ¢ CBbHroBeIM, ‘Masena” B J1a Ckana
cM.PocTponoBuyem, “[lemoH’ B TeaTpe LLIatne ¢ B.lepruesbim,
“XoBaHWmHa" B BeHcron TocynapcteeHHot Onepe ¢
C.bbiuKoBeM. CoTpyaHM4ecTBO € ManbiM - ApamMaTyecKM
TeaTpoM Hadanock B 1975 rogy “PasborHukom™ KYaneka.
[NocTaHosKa B 1980 rogy «[doma» ®.Abpamosa onpepenna
noc/ieqyloLLyio TBopyecKyio cyapby J1bea HoavHa 1 Manoro
npamatudeckoro Teatpa. C 1983 roaa J1es [doavH - raBHbIn
pexmccep, a ¢ 2002 - xyOorecTBeHHbI pyKOBOAMUTESb U
[OVPEKTOop TeaTpa. 3a 3TV FoAbl POAMICH CNeKTarm: “bpaTtea
M cecTpbl’, “3Be3dbl Ha yTpeHHem Hebe’, “Gaudeamus’,
‘becel’, “ToBemmrens Myx, «HeBeHryp», «[lbeca 6e3
Ha3BaHWA», «Koponb py, «dAana BaHay, «HKu3Hb 1 Cyasbay,
«becnnogHble Yeunma Jlobsiny, «Ipn cecTpel», «KoBapCTBO
n JioboBe», «BulHesbin Camy, «famnet», «CTpax Jliobosb
OtyasHve» (2017) no Beptonbay Bpexty v gpyrve. B 1992
roay Jles doavH v Teatp bbinv mpurnalleHbl B cocTas Coto3a
Teatpos Esponel, B 1998 rogy Teatp nonyunn ctatyc Teatpa
EBponkl TpeTbiM nociie OpeoHa mMvkkono. Jles LoanH Havan
mpenodaBaTb aKTepCKOe MacTepcTBO U pernccypy 81967
rofy, BOCMATasn He O[HO MOKOMeHEe aKTEPOB W PeHIICCEPOB,
MpoBoOaMN MacTep-Knacckl B BenvkobputaHin, OpaHumn,
AnoHmn, CLUA. Cerogna Tpynna MAT mpenmyLecTBeHHO
COCTOUT 13 y4eHVKoB MacTepa. TeaTpanbHana OeATeNbHOCTb
JlbBa [doavHa M ero CnexkTakiM oTMedeHsl  MHOMMUK
FOCYOapCTBEHHBIMM 11 MEMAYHapOOHLIMA - [peMUAMA 1
Harpagamm, B ToM Yicrie: [ocyaapcTBeHHble mpemin Poccnn
CCCP, npemum «TpryMd», «30/10TaA MacKay, J 1oypeHca Onmebe,
«EBpona - Teatpy» (2000), Mpemus [Mpe3vaeHTa Poccn,
[Npemma OpaHLy3cKx KprTrKoB.

POJJI/U‘ICH B 1944 rony. C geTcKmX NeT cTan 3aHMMaTbeA



Dramatique de Leningrad dans la classe de Boris Zon, un

remarquable metteur en scéne et professeur. Ses débuts
de metteur en scene remontent a 1966, avec Premier Amour
d'apres Tourgueniev, suivi au fil des ans par des douzaines de
productions a Leningrad, Moscou et a ['étranger. On peut citer,
entre autres, Affaire de famille (Théatre de Leningrad pour les
Jeunes, Théatre National Finnois), Ignoramus et Rose Bernd
(Théatre de Comédie et d’Art Dramatique de Leningrad), La
Douce (BDT, MHAT), Les Golovieff (MHAT), et des opéras,
notamment Elektra au Festival de Salzbourg en collaboration
avec Claudio Abbado, Lady Macbeth de Mtsensk et Othello a
Florence, La Dame de pique a Amsterdam, Florence et Paris
avec Semyon Bychkov, Mazeppa a La Scala avec Mstislav
Rostropovich, Le Démon au Théatre du Chatelet avec Valery
Gergiev, La Khovanchtchina a |'Opéra de Vienne avec Semyon
Bychkov.Sa collaboration avec le Théatre Maly a débuté en
1975 avec Le Brigand de Capek. La production de La Maison
d’Abramov en 1980 a défini la destinée artistique de Lev Dodin
et du Théatre Maly. Dodin est directeur artistique du théatre
depuis 1983 et en est le directeur général depuis 2002. Au
cours de ces années, de nombreux spectacles sont entrés
au répertoire : Fréres et Sceurs, Les Etoiles dans le ciel de
l'aube, Gaudeamus, Les Démons, Sa majesté des mouches,
Claustrophobia, Tchevengour, Platonov/La Piece sans nom, Le
Roi Lear, Oncle Vania, Vie et Destin, Peines d’amour perdues,
Trois Sceurs, Cabale et Amour, Un ennemi du Peuple, La Cerisaie,
Hamlet de Lev Dodin, Amour Peur Désespoir (2017) d’apres
Bertold Brecht et d’autres. Lev Dodin et son théatre ont rejoint
[’Union des Théatres de 'Europe en 1992. Le Théatre Maly a
obtenu le statut de Théatre de |’Europe en 1998, le troisieme
aprés '0Odéon de Paris et le Piccolo de Milan. Dodin enseigne
Uinterprétation et la mise en scene depuis 1967. Il a formé
des générations d’acteurs et de metteurs en scene, a tenu
des master classes au Royaume-Uni, en France, au Japon et
aux Etats-Unis. A I'heure actuelle, la compagnie du Théatre
Maly est principalement formée de ses éléves. Lev Dodin et
ses spectacles ont remporté de nombreux prix nationaux et
internationaux, notamment des prixd’Etat de |'Union Soviétique
et de la Russie, le Triomphe, le Masque d'Or, le Laurence Olivier
Award, le Prix Europe (en 2000), le prix du Président de la Russie
et le prix des Critiques Frangais.

Né en 1944, Lev Dodin sest diplomé a llnstitut d’Art

Teatrale di Leningrado nel corso tenuto dall’eccellente

regista e insegnante Boris Zon. Il suo debutto come
regista risale al 1966, con Primo amore di Turgenev, seguito
negli anni da dozzine di produzioni a Leningrado, Mosca
e allestero. Tra queste produzioni troviamo E un affare di
famiglia (Teatro per i Ragazzi di Leningrado, Teatro Nazionale
Finlandese), Ignoramus e Rose Bernd (Teatro del Dramma
e della Commedia di Leningrado), La mite (BDT, MHAT), |
signori Goloviev (MHAT), e opere tra cui Elettra al Festival
di Salisburgo in collaborazione con Claudio Abbado, Lady
Macbeth del Distretto di Mcensk, Otello a Firenze, La dama
di picche ad Amsterdam, Firenze e Parigi con Semén Byckoy,
Mazeppa al Teatro alla Scala con Mstislav Rostropovic, Il
Demone al Teatro del Chételet con Valerij Gergiev, Chovanscina
all’ Opera Statale di Vienna con Semén Byckov. La sua
collaborazione con il Maly Drama Theatre e iniziata nel 1975
con /l brigante di Capek. La produzione di La casa di Abramov
nel 1980 fu determinante per il destino artistico di Lev Dodin
e del Maly Drama Theatre. A partire dal 1983 Dodin & stato
Direttore Artistico del Teatro, e dal 2002 Manager Generale.
Durante guesti anni molte produzioni sono entrate a far parte
del repertorio: Fratelli e Sorelle, Stelle nel cielo del mattino,
Gaudeamus, | demoni, Il signore delle mosche, Claustrofobia,
Cevengur, Platonov/Dramma senza titolo, Re Lear, Zio Vanja,
Vita e destino, Pene d'amor perdute, Tre sorelle, Intrigo e amore,
Un nemico del popolo, Il giardino dei ciliegi, Amleto di Lev
Dodin, Amore Paura Disperazione (2017) di Bertolt Brecht ed
altri lavori. Nel 1992 Lev Dodin e il suo Teatro si sono associati
all’'Unione dei Teatri d’Europa. e nel 1998ilMaly Drama Theatre
ha ricevuto lo status di Teatro d’Europa, il terzo dopo 'Odéon
a Parigi e il Piccolo di Milano. Dodin ha insegnato recitazione
e regia dal 1967. Ha formato generazioni di attori e registi, ha
condotto master class nel Regno Unito, Francia, Giappone,
USA. Ad oggi la compagnia del MDT e costituita per lo piti da
suoi studenti. Lev Dodin e le sue produzioni hanno ricevuto
molti premi nazionali e internazionali, inclusi il Premio Statale
della Federazione Russa e dell’'Unione Sovietica, Triumph, la
Maschera d'Oro, il Laurence Olivier Awards, il Premio Europa
per il Teatro (2000), il Premio del Presidente della Russia e il
Premio dei Critici Francesi.

Nato nel 1944, Lev Dodin si e diplomato all'lstituto
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| Lev Dodin's Hamlet

Composition for the stage by Lev Dodin
after Saxo Grammaticus, Raphael Holinshed,
William Shakespeare, Boris Pasternak

Directed by Lev Dodin
Set-designer Alexander Borovsky
Lighting designer Damir Ismagilov

Artistic Collaboration Valery Galendeev

Alfred Schnittke, Duke Ellington,
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'or hundreds of years Shakespeare’s Hamlet has been considered
—and undeniably is — one of the greatest works of world literature.
The name itself, Hamlet, has become a byword, the embodiment
of humanist ideals. Hamlet equals a humanist. Hamletism equals
humanism. One of the story’s mysteries is that as the action unfolds
this great humanist Kills, drives mad and by the finale “does in” almost
all its protagonists, himself included. True, he does all of the above
while constantly pondering: is murder allowed, is murder necessary,
is revenge allowed, is revenge necessary, how to go about revenge to
make it really revengeful; whether to just kill or kill in a certain way —
since the prince is a religious man — to absolutely guarantee the victim
ending up in Hell and not in Heaven. And since Hamlet's actions are what
they are, the end product of all of his ponderings is a justification of hate,
revenge, murder, with all of this based on (as the prince himself suddenly
lets out) his thirst for power. Could it be that in our historic optimism
we've failed to grasp something vital, that we've overestimated
Renaissance humanism — in the same way that we've overestimated
the humanism of Antiquity, the one that the Renaissance epoch revived.
Could it be that the Renaissance itself — this achingly beautiful era,
that has immortalized the might of human creativity, that has given us
incomparable art masterpieces and cultural landmarks (while at the
same time being an era of the cruellest territorial takeovers, pillage
and nonstop bloodshed) - could it be that the great Renaissance is
also one of the heights of the intellectual and spiritual enrichment of
the ancient barbaric principles of revenge, hatred, murder, annihilation.
Maybe humanity’s evolutionitself — that we are all so proud of —includes
barbarism; barbarism continuously enriched intellectually, continuously
justified intellectually and spiritually. And maybe the progress itself
that we are all so in awe of is an intellectualization of the basest human
instincts which has brought us, humanity, to where we all are today. An
arrow has turned into a missile, a javelin has turned into a supersonic jet,
ametal shield has turned into an unassailable armoured fighting vehicle,
functional according to the will but without the direct participation of
a human. Annihilating thousands, a human has acquired the ability to
forgo personal risk — though personal risk is still glorified in the same
way it was glorified in the ancient barbaric sagas. A yearning to reinstall
so-called justice at any cost — a liberating, selfless, liberal yearning —
has mutated into personal terrorism against specific bad people; has
then mutated into collective terrorism against specific bad collectives,
human groups, nations; and has finally mutated into mass terrorism
against whole human masses not defined by any national, ideological
or religious determination. Yesterday, future heroes dreamed of burning
the enemy’s castles to ashes; today, future heroes dream of the nuclear
ash to which they could reduce whole countries and continents and
finally, if needed, the whole world. But the new world after this one would
definitely be much better organized, much more just and humane. At
times you despair and ask yourself: could it be that all the vilest crimes
in history are committed in the name of the highest and greatest ideals
of good and justice? And you unwillingly ask the next question: do the
ones who do evil know that they are doing evil? Are they sane or mad?
Can a madman be aware of his own madness? What guides our actions
—awish to do a thing or the tragic impossibility to do anything else? This
question is probably also irresolvable. To sum it up, today the mystery
of the great humanism of the great Hamlet yet again needs if not to be
solved - it looks likeitis insoluble —but at least to be made sense of. This
story poses yet more and more questions in front of us.
Lev Dodin

e coTHM neT «famnem Lllekcrnvpa cuMTaetcA v ABRAETCA,
6e3yCnoBHO, OOHMM K3 BeAMYalLLMX MpoM3BedeHVIA MVPOBOWA
mmTtepatypel. A cam [amneT CcTan MMeHeM  HapuuaTeslbHbM,
BOM/IOLLAIOLLVM Mper/ae BCero uaeansl ryMaHn3ma. [aMneT pasHo
FYMaHUCT. [amMneTvam paBHO rymMaHn3m. OaHa 13 3arafjoK 3ToW BENMKOM
MCTOPUM B TOM, YTO BE/WKW MyMaHWCT Mo Xofdy AencTsvA y6usaer,
CBOAMT C yMa M K QUHaNY «yKnadbiBaeT» MPaKTUYECKM BCEX OCHOBHbIX
repoes v BMecTe C HVMM cebA camoro. [pasaa, oH AenaeT 370, MOCTOAHHO
Pa3MbILLAAA: MOMKHO M YOVBaTb, HYMHO MM y6MBaTb, MOMHO I MCTUT,
HYHHO /M MCTUTb, KAKMCTUTb TaK, YTO6LI 6610 AEVCTBUTENLHO MCTUTENBHO;
MpPOCTO YOUTh UM YOUTE TaK - MOCKOMbKY MPUHLL YenoBeK BepyIoLLMIA -
YTOBHI YOUTHIM TOUHO Monan B Afl, a He B Pait. Tak Kak lamneT cosepluaeT
TO, UTO OH COBEPLUAeT, pe3y/ibTaT BCex ero pasMblLLIIeHW — onpaBaaHmne
HEHaBMCTW, MecTW, YOUINCTBA, a B OCHOBE BCEro 3TOM0 (KaK HEeOMWAaHHO
MpOroBapyBaeTCA CaMm MPUHLY) NEWT wenaHue Bnactu. MomeT 6biTb, B
CBOEM VICTOPVYECKOM OMTUMM3ME Mbl YTO-TO HELOMOHAMV 1 NMepeoLieHnv
ryMaH13M Bo3porkaeHa, TOYHO TaK e, KaK MepeoLieHnv 1 MyMaHy3m
AHTU4HOCTM - ero, COBCTBEHHO, 3Moxa BospordeHWA w Bo3poraana.
MoreT BbiTb, camo BospowpeHne - Taxoe 3apa3nTenibHO MpeKpacHoe,
BOCMeBaloLLlee MOLLb YenoBeKa, CO3AaBLUero obpasibl Bbicouaiiero
VCKYCCTBA, BoICOYaLLIE KyMbTYpPbl (BCE 3TO PyKa 06 PyKy C HecTouaLLMM
TeppuTopVanbHEIMM - 3axBaTamu,  rpabexami M HerpepbiBHLIM
KPOBOMPOSMTMEM) - MOMKET BbiTh, BeNMKoe Bo3poraeHe eCTb, BTOMYKCIE,
11 0[Ha U3 BbICOT MHTEEKTYaIbHOO 1 OyXOBHOMO 060ralLieHA APeBHIX
BapBapPCKVIX MPUHLIMMOB MECTW, HEeHaBWCTW, YOUMCTBA, YHUYTOMKEHMA.
MOH-(ET6bITb, MBCe pa3Bn1TVe YenoseveCTsa, KOTOPLIM Mbl BCe TaK FOpAMMCA
— 370 elLie 1 BapBAPCTBO; HEMPEPLIBHO VHTENNEKTyanbHO oboralliaemMoe,
VHTENNEeKTyarnbHo v Ay X0BHO OrpaBAsiBaemMoe BapBapCTBO. /1, MOMET bbiTb,
BeCb MPOrpecc, KOTOPLIM Mbl Tak BOCXMILLIAEMCA - 3TO MHTE/EKTYan13aLma
HU3LLMX Ye/0BEYECKIX MHCTUHKTOB, KOTOpaA W MpVBeNa Hac CcerodHA
Tyda, rde Bce Mbl, YenoseyecTso, v HaxoamMmcA. CTpena mpespaTvnach
B paKeTy, [OPOTMK MpeBpaTWICA B CBEPX3BYKOBOW WCTPEOUTENb,
HHeNe3Hbl LT CpeJHEBEKOBOrO BOWMHA MPEBPATWIICA B HEMPUCTYIMHYIO
6poHemMalLMHy, Terepb YiKe AeVCTBYIOLLYI0 Mo BOMe, HO 6e3 yyacTviA
CaMoro YeroBeKa. YHWYTOMaA ThICAYY, YenoBeK obpen crnocobHoCTb He
PUCKOBATL NPV 3TOM JINYHO, XOTA NINYHBI PUCK NPOAO/KaeT BOCeBaTLCA
TaK e, KaK BOCMeBancA 1 B APeBHMX BAPBAPCKYIX CKa3aHmAX. CTpemneHmne
Niobo  LieHoM BOCCTaHOBMTL TaK HasbiBaemyio CrpaBef/vBoCTb -
cBobodoniobrBOe, 0CBO6OANTENEHO., CAMOOTBEPHEHHOE - MPeBPaTUIOCH
B JWM4YHbIN TEPPOPW3M MPOTWB OTAENbHBIX MIOXVIX JIOAeN, 3aTeM B
KOJVIEKTVBHBIN  TEPPOPV3M MPOTVB  OTAENBHBIX MAOXMX  KOMIEKTVBOB,
4eNoBeYECKVIX MPYM, HaLW — W, HAKOHELI, CTasIo MacCoBbIM TEPPOPU3MOM
MPOTVIB He 04EPUMBAEMBIX HAKAKIMMIN HALIVIOHABHBIMY, MOEON0MMHECKUMY,
PENUMMO3HBIMY TPaHMLAMM Liefbix Macc YenosedecTBa. Buepa byayLime
repovi rpesunn 06 YHUYTOMEHHbIX [0 Meryia KpenocTAX HerpuATens;
Tenepb GyayLyMe repovi rpe3AT 0 AAEPHOM Merne, B KOTOPbIVi MOMHO
1 HYMHO MpeBpaTWTb Lesble CTPaHbl, MaTepuKi, 1 - B KOHLE KOHLIOB,
ec/m NoHapobuTcA, - BeCb MUp. 3aTo CredyloLwmii Mp BydeT ycTpoeH
ropasfo Nydile, bygeT ropasgo bosee cnpasedmBs 1 YeoseyeH. [opoi
B OT4aAHMM CrpallivBaelllb cebn: Heywenm ,EleQICTBMTeﬂbHO BCe CaMble
BE/MKME MPECTYMIEHNA B MCTOPUM COBEPLLAMCH BO MMA CaMblX BEMMKMX,
BLICOKMX Lieneit qobpa v cnpasednmsocTu? W Boneli-HeBonei 3afaellibea
CrefyoWMM BOMPOCOM:  3HAIOT /M TBOPALLME 3710, 4TO OHW TBOPAT
3107 300p0BbLI OHW UMK Be3yMHb? MoreT v 6e3yMell Co3HaBaTb CBoe
6e3ymre? YTo ABMMKET HALLMMM MOCTYMKaMM — HenaHue Tak MocTyniTb
UMW TParv4ecKan HeBO3MOMHOCTb MOCTYMUTL MHaYe? 3TOT BOMPOC TOMKeE,
04eBWaHO, Hepa3pelLM. CTI0BOM, CerofHA 3arafKa BE/MKOro ryMaHm13ma
Be/vKoro FamneTa cHoBa TpebyeT ecnn He pasrafKu — OHa, Mo-BUAVMOMY,
HEBO3MOMKHA — TO XOTA Bbl eLLie OZHOM MOMbITKM OCMbICTIEHWA. 3Ta UCTOPUA

CTaBWT Nepe/ Hamm BCE HOBLIE V1 HOBbIE BOMPOCHI.
J1es JdoanH
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considérée — et elle est indéniablement — l'une des plus grandes ceuvres

de la littérature mondiale. Le nom lui-méme, Hamlet, est devenu un
synonyme des idéaux humanistes, leur incarnation. Hamlet égale humaniste.
Hamlétisme égale humanisme. Lun des mysteres de ['histoire, c'est qu'au
fur et a mesure que l'action se déroule, ce grand humaniste tue, rend fou et
d'ici la fin « trucide » presque tous les protagonistes, lui inclus. C’est vrai, il
fait tout cela tout en réfléchissant constamment : le meurtre est-il permis, le
meurtre est-il nécessaire, la vengeance est-elle permise, la vengeance est-
elle nécessaire, comment perpétrer une vengeance pour la rendre vraiment
vengeresse ; faut-il juste tuer ou tuer d’une certaine maniere — étant donné
que le prince est un homme religieux — pour garantir absolument que la
victime finisse en Enfer et pas au Paradis ? Et compte tenu que les actions de
Hamlet sont ce qu'elles sont, le résultat final de toutes ses réflexions est une
justification de la haine, de la vengeance, du meurtre, tout cela se basant sur
sa soif de pouvoir (comme le prince lui-méme le révéle soudainement).
Se pourrait-il que dans notre optimisme historique, nous n'ayons pas réussi
a saisir quelque chose de vital, que nous ayons surestimé I’humanisme de la
Renaissance, de la méme fagon que nous avons surestimé [’humanisme de
'Antiquité, celui que 'époque de la Renaissance a fait revivre ? Se pourrait-il
que la Renaissance elle-méme - cette ére belle a pleurer, qui a immortalisé
la force de la créativité humaine, qui nous a donné des ceuvres d'art
incomparables et des monuments culturels (tout en étant enméme temps une
ére de prises de territoire, effusions de sangininterrompues et pillages les plus
cruels) — se pourrait-il que la grande Renaissance soit aussi 'un des sommets
de lenrichissement intellectuel et spirituel des anciens principes barbares de
la vengeance, de la haine, du meurtre et de l'anéantissement ? Peut-étre que
["évolution de [’humanité elle-méme — dont nous sommes si fiers — comprend
le barbarisme ; un barbarisme continuellement enrichi intellectuellement,
continuellement justifié intellectuellement et spirituellement. Et peut-étre
que le progres lui-méme qui nous impressionne tant est uneintellectualisation
des instincts humains les plus bas qui nous a amenés, nous [’humanité, la ot
nous sommes aujourd’hui. Une fléche s’est transformée en missile, un javelot
s'est transformé en jet supersonique, un bouclier métallique en véhicule
de combat blindé imprenable, fonctionnant selon la volonté mais sans la
participation directe d’'un étre humain. En anéantissant des milliers d’hommes,
un étre humain a acquis la possibilité de renoncer au risque personnel, méme si
le risque personnel continue d’étre glorifié de laméme facon qu'il était glorifié
dans les anciennes sagas barbares. Une folle envie de réinstaller une soi-
disant justice quoi qu'il en cote — une folle envie libératrice, désintéressée
et libérale — s'est transformée en un terrorisme personnel contre des
méchants spécifiques ; puis sest transformée en un terrorisme collectif
contre de mauvais collectifs, groupes humains et nations spécifiques ; et elle
s'est finalement transformée en un terrorisme de masse contre des masses
humaines entieres qui ne sont pas définies par une détermination nationale,
idéologique ou religieuse. Hier, les futurs héros révaient de brller les chateaux
de ['ennemi pour les réduire en cendres ; aujourd’hui, les futurs héros révent
de réduire en cendres nucléaires des pays et des continents entiers et pour
finir, si nécessaire, le monde entier. Mais le nouveau monde apres celui-ci
serait sans aucun doute bien mieux organisé, bien plus juste et humain.
Parfois vous désespérez et vous vous demandez : se pourrait-il que les pires
crimes de [’histoire soient commis au nom des plus grands idéaux du bien et
de la justice ? Et vous vous posez a contrecceur la question suivante : ceux qui
font le mal savent-ils qu'ils font le mal ? Sont-ils sains d'esprit ou fous ? Un
homme fou peut-il &tre conscient de sa propre folie ? Qu'est-ce qui guide nos
actions : le désir de faire une chose ou l'impossibilité tragique de faire autre
chose ? Cette question est probablement inextricable aussi. Pour résumer, si
le mystere aujourd’hui du grand humanisme du grand Hamlet n'a pas besoin
d’étre résolu — il semble insoluble - il doit au moins étre appréhendé. Cette
histoire pose encore de plus en plus de questions devant nous.

Pendant des centaines d’années, la piece Homlet de Shakespeare a été

Lev Dodin

senza dubbio — una delle piti grandi opere letterarie del mondo. Il nome

stesso, Amleto, é diventato un simbolo e un'incarnazione degli ideali
umanistici. Amleto equivale ad umanista, amletismo ad umanesimo. Uno dei
misteri della sua vicenda e che via via che ['azione si svolge, il grande umanista
uccide, impazzisce e alla fine ‘fa fuori quasi tutti i protagonisti del dramma,
incluso se stesso. E vero, fa tutto cio riflettendo costantemente: & consentito
l'omicidio?, & necessario 'omicidio?, & consentita la vendetta?, e necessaria
la vendetta?, come procedere con la vendetta perché sia effettivamente
vendicativa?; occorre uccidere genericamente o uccidere in modo specifico -
il principe & uomo religioso - dunque occorre accertarsi che la vittima vada a
finire all'inferno e non in paradiso. E poiché le azioni di Amleto sono quello che
sono, il prodotto finale di tutte queste riflessioni & una giustificazione dell'odio,
della vendetta e dell'omicidio. Tutto cid e basato (come il principe stesso
improvvisamente ammette) sulla sua sete di potere. Potrebbe darsi che, nel
nostro ottimismo sul senso Storia, non siamo riusciti a cogliere qualcosa di
fondamentale: abbiamo sovrastimato lumanesimo Rinascimentale nello
stesso modo in cui, a suo tempo, si e sopravvalutato guello del mondo antico,
resuscitandolo in epoca rinascimentale. Potrebbe essere che il rinascimento,
quest'epoca dolorosamente meravigliosa, che ha reso immortale il potere
della creativita umana e ci ha donato dei capolavori artistici incomparabili,
oltre ad averci dato dei riferimenti culturali, possa essere stata unera tra le pit
crudeli, per le occupazioni territoriali, i saccheggi e gli ininterrotti massacri? E
concepibile che il Grande Rinascimento sia stato la vetta di un ‘arricchimento’
intellettuale e spirituale dei piti ancestrali principi barbarici di vendetta, odio,
omicidio e annichilimento? Forse levoluzione stessa dellumanita — della
quale siamo cosi orgogliosi — include la barbarie. La barbarie di continuo
giustificata, intellettualmente e spiritualmente. Forse il progresso stesso ci
rende assoggettati e l'intellettualizzazione degli istinti umani pit spregevoli
ha portato noi tutti, lumanita, al punto in cui siamo. Una freccia e diventata
un missile, un giavellotto & diventato un jet supersonico, uno scudo di metallo,
un'inespugnabile macchina da guerra corazzata e armata: strumenti al
servizio immediato del volere senza i rischi di un coinvolgimento personale
negli effetti dell'azione compiuta. Potendo annichilire cosi migliaia di esseri,
l'essere umano ha acquisito l'abilita di rinunciare al rischio individuale, sebbene
il rischio personale sia ancora glorificato come lo si glorificava nelle antiche
saghe barbariche. La brama di ristabilire la cosiddetta giustizia ad ogni costo
—unabramosia liberatoria, disinteressata, liberale - viene mutatain terrorismo
collettivo contro specifiche collettivita ‘cattive’, gruppi umani, nazioni; alla
fine diventa un terrorismo di massa contro intere comunita di uomini non
considerate in alcuna deliberazione, nazionale, ideologica o religiosa. leri, gli
eroi futuri sognavano diridurre in cenere i castelli dei nemici; oggi, gli eroi futuri
sognano le ceneri nucleari in cui potrebbero ridurre interi paesi, continenti e
in ultimo, se necessario, il mondo intero. Un mondo nuovo, dopo tutto cio,
sarebbe organizzato molto meglio, sarebbe molto piti giusto e umano. A volte
ti disperi e ti chiedi: potrebbe essere che i crimini piu vili della storia siano stati
commessi in nome dei piti alti e piti grandi ideali del bene e della giustizia? Cosl,
senza volerlo, ti poni la domanda successiva: coloro che fanno il male sanno
che stanno facendo il male? Sono sani di mente o pazzi? Puo un folle essere
consapevole della sua stessa follia? Cosa guida le nostre azioni? Il desiderio di
fare qualcosa o la tragica impossibilita di farne qualcun‘altra? Questo dilemma
appareinsolubile. Per tirare le somme, oggi il mistero del grande umanesimonel
grande Amleto, ha bisogno ancora una volta, se non di essere risolto - appare
irrisolvibile - di manifestare almeno un senso. Questa storia pone ancora piti
piti domande.

Per centinaia di anni Amleto di Shakespeare é stato considerato — lo e

LevDodin
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representatives of Russian avant-garde theatre. Having

established his own independent theatre company - Formal
Theatre - in 1990, Moguchy quickly became one of the leaders of
the independent theaters in Russia. Such performances by Formal
Theatre as Bald Soprano based on the play by E. lonesco, Two
Sistersbasedon |. Turgenev’s play, and Petersburg (the first version)
based on A. Bely’s novel marked the emergence in Russia of the
director-innovator, whose exploration into difficult and emotionally
effective scenic form is based on the detailed work with actor’s
individuality. Moguchy’s interests in scenic visuality led to the
creation of the eccentric mystery “Orlando Furioso” and later — the
horror circus Krakatuk. The Formal Theatre with its performances
Hamlet ~Machine based on Heiner Mdiller’s play, as well as dialog
based on Sasha Sokolov’s prose School for Fools and Between the
Dog and the Wolf became aregular participant at European theatre
festivals. Having signed a contract with the Alexandrinsky Theatre
in 2005, Moguchy applied the experience gained in the independent
theater to the stage of the national one. In this period his main
interest was a combination of traditional and modern forms. In
the performances Petersburg (second version), lvans based on the
prose of N. Gogol, Happiness based on M. Meterlink’s play the texts
of the classics were dismantled and their components were re-
strung together to make a living artistic thread in today’s rhythm,
taking into account today’s unique features of consciousness.Since
2013, the year when Andrey Moguchy became artistic director of
the Bolshoi Drama Theatre in St. Petersburg, he accomplished
theatre’s complete aesthetic reboot. Modern texts have obtained
access to the academic stage. Works based on the classics — “The
Storm” on the play written by A.Ostrovsky, “Governor” from the
stories by L. Andreev develop Moguchy’s experiments in the scope
of visual theatre, revealing unexpected skills of the actors. The
latest work of Moguchy at the BDT are the theatrical series *
Three Fat Men” based on works by Y.Olesha. Andrey Moguchy has
been awarded the Golden Mask several times, has received the
Grand Prix of the BITEF festival in Belgrade and the Fringe Prize in
Edinburgh. In 2010, he was awarded the Stanislavsky Prize in the
category of “Mastery of the Director.”

Q ndrey Moguchy is one of the brightest and most significant

Europe Theatre Prize | EBponeiickag TeatpansHas Mpemus
Saint Petersburg 2018

Perwiccep, kaHamaaT B naypeats [Npemnn ¢ 2008 roga,
Jlaypear 12-01 MNpemnn «HoBaA TeaTpanbHan peanbHOCTb.

npeacTaBWTeNen POCCUIMCKOrO TeaTpanbHOro aBaHrapaa.

Co3nae B 1990 roagy cobeTeeHHbI DopMarnbHeIn TeaTp,
Mory4nit 4OBOMBHO BLICTPO CTan OAHMM 13 AEPOB ABUHEHMA
Hesasucumelx TeaTpos Poccun. CnekTarkmm «JlbicaA neBuLia»
no neece 3MoHecko, «[lge cecTpbl» Mo meece V. TypreHesa,
«leTepbypr» (MepBan Bepcua) Mo poMaHy A.benoro 0603Hauwinm
NOABNEHME PEMKICCEPa-HOBATOPa, YbM MOWCKM B 0bnactu
HECTKOM M 3MOLMOHANBbHO AECTBEHHOM CLIEHHECKON (opMbl
OMVPaloTCA Ha MOAPOGHYID PaboTy € WMHAMBMAYANLHOCTHIO
aKTepa. VIHTepeC Moryyero K CLEHUYECKOM BKM3YarlbHOCTU
MpVvBeN K MOABNEHMIO 3KCLEeHTpUYHOM MucTeput «Orlando
Furioso», a no3gHee — LIMPKOBOMO xoppopa  «KpaKaTyk».
DopMarbHbI TeaTp €O CheKTarkNAMM « amieT-MalHa» Mo
nbece X. Mionnepau amnoruennonpo3se Cawn Coxkonosa «LLkona
1A AypaKoB» 1 «Meray cobarol 1 BONKOM» Bl MOCTOAHHBLIM
YHYaCTHMKOM EBPOMEVICKMX TeaTpasbHbIX GecTBane.3axnioqns
B 2005 rofly KOHTPaKT ¢ AneKcaHapVHCKIM TeaTpoM, Moryumii
MPYMEHW HAKOMEHHbI B HE3aBKCKIMOM TeaTpe OMbIT Ha CLieHe
HaloHaneHoro Teatpa. BaToT nepuoavHTepec perkviccepa bbin
CBA3aH C COeAVHEHVIEM TPaaMLIMOHHBIX 11 COBPEMEHHbIX GpopMm. B
cnexTarknAx «[leTepbypr» (BTopanA Bepcws), «/IBaHbl» Mo Mpo3e
H.lorons, «C4acTbex no nbece MMeTeprHKa TEeKCTHI KMacCnKoB
noaBepranmMchb AeCTPYKUMM, U X COCTaBNAOLLIME HaHM3bIBAMCE
Ha MMBYIO XYOOMECTBEHHYID HWTb B CErOdHALUHEM pUTMe
N C y4eTOM CErofHALLHMX ocobeHHoCcTen cosHaHuA. B 2013
rogy, CTaB XyOOMEeCTBEHHbIM pyKoBoAMTENeM  bBonblLUIoro
ApamaTndeckoro Teatpa,  AHgpen Moryuan  ocyLlecTsmn
MOMHYIO 3CTETUYECKYI0 Nepe3arpysKy Teatpa. Co cueHsl cTanm
3By4aTb TEKCTbl COBPEMeHHbIX [ApamaTypros. PaboTsl Mo
Knaccvike — «[posax» A.OcTposcKoro, «ybepHaTop» J1.AHOpeeBa,
no GopMe pa3BMBaIOT OMbIThl Mory4ero B 061aCTH BU3yanbHOro
TeaTpa, PacKpbIBaA MacTepCTBO apTUCTOB C HEOMMOAHHbBIX
cTopoH. MNocneaHelt no Bpemern paboTort Moryyero 8 BAT ctan
TeaTparbHbin cepran «Ipun TonctAka» no Motveam 0. OneLun.
AHOpelt Moryunii HeCKOMbKO pa3 CTaHOBWICA NaypeaToMm
«30noTot MacKki», ABNAeTcA obnaaatenem [paH-npy decTvBana
BITEF B Benrpage v npemum Fringe B 3amHbypre. B 2010 rogy
emy npucyraeHa NpemmnaA rMeHr CTaH1CNaBCKOro B HOMYHALMM
«/ICKyCCTBO perkmnccepan.

!} HD,DEVI MOI’V“MV\ — OAVH 13 CaMblX APKMX 1 3HAYNTEeSIbHbIX



CANDIDAT AU « PRIX EUROPE REALITES THEATRALES » DEPUIS 2008
L_AUREAT DU « 12E PRIX EUROPE REALITES THEATRALES »

ndrei Moguchi est l'un des représentants les plus brillants et les
plus significatifs du théatre avant-gardiste russe. Aprés avoir créé sa
ropre compagnie théatrale indépendante — le Théatre Formal — en

1990, Moguchi devient rapidement l'un des leaders des théatres indépendants
en Russie. Des spectacles du Théatre Formal tels que La Cantatrice chauve
d’apres la piéce de E. lonesco, Deux sceurs basé sur la piece de |. Tourgueniev
et Pétersbourg (la premiére version) inspiré du roman de A. Belyi, ont marqué
'émergence en Russie du metteur en scéne-innovateur, dont l'exploration dans
une forme scénique difficile et émotionnellement efficace se fonde sur un travail
approfondi avec l'individualité de 'acteur.
Lintérét de Moguchi pour la visualité scénique a porté a la création du mystere
excentrique Orlando Furioso puis au cirque d’horreur Krakatuk. Le Théatre Formal
est devenu coutumier des festivals européens de théatre avec les spectacles
Hamlet — Machine, basé sur la piece de Heiner Miller, et le dialogue inspiré de
la prose de Sasha Sokolov, LEcole des idiots et Entre le chien et le loup. Ayant
signé un contrat avec le théatre Alexandrinski en 2005, Moguchi applique
'expérience acquise dans le théatre indépendant a la scéne du théatre national.
Durant cette période, il est principalement intéressé par la comhinaison entre
des formes traditionnelles et modernes. Dans le spectacle Pétersbourg (seconde
version), Ivans inspiré de la prose de N. Gogol, Happiness inspiré de la piéce de
M. Maeterlinck, les textes des classiques sont démantelés et leurs éléments
réorganisés ensemble pour créer un fil conducteur artistique vivant dans le
rythme d’aujourd’hui, en tenant compte des caractéristiques singulieres de la
conscience de nos jours.
Depuis 2013, l'année ou Andrei Moguchi est devenu le directeur artistique du
Théatre Dramatique Bolchoi de Saint-Pétersbourg, il a entierement relancé
le théatre d'un point de vue esthétique. Les textes modernes ont eu acces a la
scéne académique. Les ceuvres inspirées des classiques — L Orage d’apreés la piece
écrite par A. Ostrovski et basé sur les récits de L. Andreiev - ont développé les
expérimentations de Moguchi dans le cadre du théatre visuel, en révélant des
compétences inattendues des acteurs. Les derniéres ceuvres de Moguchi au
BDT sont les séries théatrales « Trois Gros Hommes » inspirées des ceuvres de
Y.Olesha.
Andrei Moguchi a été récompensé par le Masque d’Or a plusieurs reprises. Il a
recu le Grand Prix du festival BITEF de Belgrade et le Fringe First & Edimbourg. Le
Prix Stanislavski lui a été remis en 2010 dans la catégorie « Maftrise du Metteur

enscene ».

17

NOMINATO PER IL “PREMIO EUROPA REALTA TEATRALI” DAL 2008
VINCITORE DEL 12° PREMIO EUROPA REALTA TEATRALI"

ndrey Moguchy & uno dei piu brillanti e significativi

rappresentanti del teatro di avanguardia russo. Dopo aver

istituito nel 1990 la sua compagnia teatrale indipendente,
il Formal Theatre, Moguchy & diventato presto uno dei leader dei
teatri indipendenti russi. Tali performance del Formal Theatre come
La cantatrice calva, basata su un'opera di E. lonesco, Due sorelle
tratto da unopera di Turgenev e Pietroburgo (la prima versione)
basato sul romanzo di A. Bely hanno sottolineato la necessita
in Russia del regista-innovatore, la cui esplorazione dentro una
difficile ed emotivamente efficace forma scenica si fonda sul lavoro
dettagliato con lindividualita dell’attore. Gli interessi di Moguchy
nella visualita scenica portano alla creazione del mistero eccentrico
dell’ Orlando Furioso e successivamente del circo horror Krakatuk. Il
Formal Theatre con le sue performance Hamlet-Machine, basato su
unopera teatrale di Heiner Muller, cosi come il dialogo fondato sulla
prosa di Sasha Sokolov La Scuola degli sciocchie Tra il Cane e il Lupo
e diventato un ospite abituale dei festival di teatro europei. Dopo aver
firmato il contratto con il teatro Aleksandrisky di San Pietorburgo nel
2005, Moguchy ha messo in pratica 'esperienza acquisita nel teatro
indipendente sul palcoscenico del teatro nazionale. In quel periodo
il suo maggior interesse consisteva nella combinazione di forme
tradizionali e moderne. Nelle performance Pietroburgo (seconda
versione), vans basato sulla prosa di N. Gogol, Hoppines basato
su un'opera di M. Meterlink i testi dei classici vengono smantellati
e i suoi componenti vengono ri-comhinati insieme in modo tale da
creare un collegamento artistico vivente nel ritmo di oggi, tenendo in
considerazione gli aspetti unici della consapevolezza dei nostri giorni.
Dal 2013, l'anno in cui Moguchy é diventato il direttore artistico del
Bolshoi Drama Theatre di San Pietroburgo, ha portato a termine la
completa rinascita estetica del teatro. | testi moderni hanno avuto
accesso al palcoscenico accademico. | lavori basati sui classici — The
Storm fondato suun'opera compostada A. Ostravsky, Governor tratto
dalle storie di L. Andreev - sviluppano gli esperimenti di Moguchy
nellambito del teatro visuale, rivelando le capacita inaspettate
degli attori. Lultimo lavoro di Moguchy al Bolshoi € la serie teatrale
Tre Uomini Grassi , basata sulle opere di Y. Olesha.Andrey Moguchy
ha ricevuto la Maschera d'Oro diverse volte. Ha vinto il Grand Prix del
Festival Internazionale del Teatro di Belgrado (BITEF) e un primo
posto al Fringe Festival di Edimburgo. Nel 2010, ha ricevuto il Premio
Stanislavsky nella categoria “Arte della Regia”
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Andrey Moguchy's performance

Alice

Running in a circle in two acts

TEXT: ANDREY MOGUCHY, SERGEINOSQV,
SVETLANA SHCHAGINA

STAGE DIRECTOR: ANDREY MOGUCHY

SCENOGRAPHER: MARIA TREGUBOVA

COMPOSER: NASTASYA KHRUSHEVA

COSTUME DESIGNER: EUGENIA PANFILOVA

SCENOGRAPHER'S

ASSISTANT: VALENTINA OSTANKOVICH

VIDEO DESIGNER: KONSTANTIN CHEPANOVSKY

In principal role: People's artist of USSR,

Laureate of State Awards Alisa Freindlich

Cast:

People's artist of the Russian Federation and Ukraine,
Laureate of State Awards Valery Ivchenko

People’s artists of the Russian Federation: Irute Vengalite,
Gennady Bogachev, Geogy Shtil

Honoured artists of Russian Federation: Sergei Lossey,
Anatoly Petrov, Eugeny Chudakov, Andrey Sharkov

Actors: Alexandra Maghelatova, Varvara Pavlova, EKaterina
Starateleva, Polina Timoshilova, Sergei Galich, Evgeny Slavsky

Musicians of the BDT orchestra: Nastasya Khrusheva (piano),
Vladimir Rosanov (bayan), Elena Raskova (violin).

Amina's aria from La Sonnambula, opera by Vincenzo Bellini,
recorded by Maria Callas

Stage manager: Liudmila Kuznetsova

Russian National Award «Golden Mask» nominations: «Best

scenographer» (Maria Tregubova), «Best role» (Gennady Bogachev)
Highest theatre prize of St.Petersburg «Golden sofit» nominations

«Best female role» (Alisa Freindlich), «Best performances.

The performance lasts 2 hours 30 minutes with one interval.
Performed in Russian with simultaneous translation in English.

CrneKTarb AHapea Morydero

AJIMCA

ber mo Kpyry B OBYX AeNCTBMAX

TEKCT: AHIPEMOT Y, CEPTEHOCOB,
CBETJTAHALLIATVHA

PEMMCCEP-TTOCTAHOBLLIVK: AHOPEAMOTYYAN

XYOOHHMKIA-MOCTAHOBLLVKIA: MAPVATPEMYE0BA

KOMIO3ATOP: HACTACBAXPYLLIEBA

XYOOHHMK M0 KOCTIOMAM: EBMEH/ATIAHOWIOBA ACCUCTEHT

XYOOHHMKA-TIOCTAHOBLLIMKA: BAJTEHTUHA OCTAHBKOBI/H

B/OEOXYOOMHMK: KOHCTAHTWH LLIEMAHOBCKA

B rnaBHol ponv—HapogHaa aptvctka CCCP, naypear l'oc. MNMpemuin Anvica
OperHamx

WenonHmrenm:

HapopgHsii aptcT Poccun v YkpauHbl, naypear loc. npemuii Banepuin ViB4eHKo,
HapoAaHble apTUCTb: VipyTe BeHranute, leHHapuin borades, leopri LLitne,
3acsyreHHble apTucTbl Poccum: Cepret Jloces, AHaTommii INeTpos, EBrenuii
Yynaros, AHgpev LLiapkos,

apTucTbl: AnekcaHapa Marenatosa, Bapsapa [1asnoBa, EkatepyHa
Craparenesa, lNonmHa TumoLumnosa, Ceprevilanny, EBreHmin CnascKun
ApTucTbl opKecTpa: HacTacks XpyLuesa (bopTenmaHo), Bnaavmmp PosaHos
(6asH), Enera PackoBa (cKpurnka).

B criexTarse 38yumT apust AMVHBI 13 oriepbl «CoMHaMbya» BuHueHLo BennvHne
mernonHeHu Mapumn Kannac.

[MomoLLHVK periccepa: SliogMuna KysHelosa

CrieKTaK/b-naypear PoccuiicKoi HaLMoHasIbHO TeaTpasibHOM Mpemiv
«30n0TaA MacKa» B HOMVHALWAX: «/TyuiLLian paboTa XyaomH1Ka» (Mapua
Tpery60Ba), «/TyuiLLanA posib BToporo ryiaHa (TeHHaavi boraves)
CrieKTaK/b-nIaypeart BbiCLLEN TeaTparibHoM rpemvii CaHKT-TeTepbypra
«30710TON COPUT» B HOMUHALMAX «JTyULLIaA KeHCKaA porby (Anvica OpertHamx),
«J Ty CNeKTaK b

[POLOMHKUTENBHOCTL CNERTaKNA — 2 4aca 30 MUHY T C OAHUM aHTPAKTOM.
CrieKTaK b MAET Ha PYCCKOM A3bIKE C CYHXPOHHbIM NMEPEBOAOM Ha aHMACKMIA.



lice is the first production by Andrey Moguchy since he became

artistic director of the Bolshoi Drama Theatre stage named after

G.A. Tovstonogov. It was first staged in 2014 on the theatre’s Second
Stage, the Kamennoostrovsky Theatre. The play, though based on Lewis
Carroll, has its own modern and original story - in fact, it's a completely
new work. Moguchy’s Alice appeared solely because the actress Alisa
Freindlich, one of the undisputed stars of Soviet and Russian theatre and
cinema, is part of the Theatre’s company. In Alice Moguchy, together with
the scenographer Maria Tregubova, has come up with a game with space
that perfectly realizes the metaphor of “through the looking glass”, but,
in addition to fantasy, adds an acutely tangible existential meaning. The
performance begins with a quotation from Tarkovsky’s film Nostalgia: “We
must return to the sources of life and try not to stir up the water”. The
protagonist Alice, played by Alisa Freindlich, finds herself in her childhood
apartment where she meets strange and uninvited guests — people from
different periods of her life who are somehow associated in her mind with
the characters of the famous fantastic tale: Hatter, Rabbit, King, Queen
and so on. The aesthetic of the play is that of a phantasmagoric dream in
which the protagonist must remember significant events of her life in order
to solve several riddles and, as a result, discover herself: that little girl
Alice, who knew how to cry and laugh, grow and shrink, believe in miracles,
and dream. For the first time in many years, following Moguchy’s input,
the actors of BDT - leading figures of the company and young players —
exist no more than an arm’s length from the viewer. The actors pronounce
the text composed by themselves under the direction of Moguchy during
rehearsals, based on the creators’ real memories from their childhoods.
However, Alice is not to be associated with documentary theatre —
memories here are alienated from their owners and create the intrinsic
value for the artistic gist of the production.

devenu directeur artistique de la scéne du Théatre Dramatique

Bolchoi qui porte le nom de G.A. Tovstonogov. La piece a été montée
pour la premiere fois en 2014 sur la seconde scéne du théatre, a savoir
le théatre Kamennoostrovsky. Bien qu’étant basée sur l'ceuvre de Lewis
Carroll, elle a sa propre histoire originale et moderne : c’est en effet une
ceuvre entierement nouvelle. Alice de Moguchi n'a vu le jour que parce que
l'actrice Alisa Freindlich, l'une des vedettes incontestables du théatre et
du cinéma soviétique et russe, fait partie de la compagnie théatrale. Dans
Alice, Moguchi, en collaboration avec la décoratrice Maria Tregubova, a
élaboré un jeu avec l'espace qui réalise parfaitement la métaphore « a
travers le miroir », mais, en plus de l'imagination, ajoute une signification
existentielle extrémement tangible. Le spectacle commence par une
citation du film Nostalghia de Tarkovski : « Nous devons retourner aux
sources de la vie et tenter de ne pas remuer l'eau ». Alice, interprétée par
Alisa Freindlich, se retrouve dans l'appartement de son enfance ou elle
rencontre des invités étranges et indésirables, des gens provenant de
différentes périodes de sa vie qui sont associés d’une certaine maniére
dans sonespritauxpersonnages du célébre conte fantastique: le Chapelier
fou, le Lapinblanc, le Roi, la Reine et ainsi de suite. Lesthétique de la piece
est celle d’un réve phantasmagorique dans lequel la protagoniste doit se
souvenir d’événements significatifs de sa vie afin de résoudre plusieurs
charades et, ainsi, se découvrir elle-méme : cette petite fille Alice, qui
savait pleurer et rire, grandir et rétrécir, croire aux miracles et réver.
Pour la premiére fois depuis des années, sur proposition de Moguchi, les
acteurs du BDT - des personnalités de premier plan de la compagnie et de
jeunes acteurs— se trouvent a quelques pas du spectateur. Les acteurs
déclament le texte qu'ils ont eux-mémes composé sous la direction de
Moguchi durant les répétitions, en se basant sur les véritables souvenirs
d’enfance des créateurs. Alice nest néanmoins pas associée au théatre
documentaire : les souvenirs sont ici aliénés de leurs propriétaires et
créent la valeur intrinseque pour le sens artistique de la production.

ﬁ lice est la premiére production d’Andrei Moguchi depuis qu'il est

pyKosoauTenABbAT nM. LA ToBCTOHOr0Ba, BbiMyLLEHHbI M B 2014 roay

Ha BTtopoit cueHe TeaTpa (KaMeHHOOCTPOBCKMIA TeaTp). CnexTaksb,
C03AaHHBI Mo MoTMBaM “Anmckl” Jlblovca Kapponna, MMeeT cobCTBeHHbIN
COBPEMEHHBIV V1 OPUMMHAMBHBIV CIOMKET - MO CyTW, 3TO COBEPLUEHHO HOBaA
mbeca. «Anvica» Moryyero noABKnacs UCKMIOYATENBHO MO MPUYMHE TOro,
4TO B Tpynne TeaTpa paboTaeT aKtpuca Anmca @perHaonmx, ogHa w3
6e3yCNoBHbIX 3B€3/] COBETCKOIO W POCCUINCKOrO TeaTpa M KuHo. B “Annce”
Moryumin COBMECTHO C XyOOMHUKOM Mapueit Tpery6oBsoit npudyMan urpy
C MPOCTPaHCTBOM, KOTOPaA MaeasnbHO peanv3yeT MeTadopy «3a3epKrarsa»,
HO [063BMAET K 3TOMY TEPMUHY, MOMMMO CKa304HOMO, OCTPO OLLYTVMBIA
3K3NCTEHLMAMbHBIN  CMBIC/. CMeKTaKb HaYvHaeTCA C KuHoumMTaTsl ©3
«HocTansrmy  TapKOBCKOr0:  «HyXKHO BEPHYTLCA K WUCTOKaM HU3HW W
CTapaTbCA He 3aMyTWTb BOAY». [€PoMHA Mo MMeHW Anca (KOTopyio KaK pa3
n urpaet Anvca @perHamMX) OKa3biBAETCA B KBAPTVPE CBOEro AeTCTBa Ui
BCTPeYaeT TaM CTPaHHbIX HE3BaHbIX FOCTel — 3T0 MIOAM 13 Pa3HbIX Meproaos
€€ HVI3HM, KOTOpbIE TaK UK MHAYe aCCOLIMMPYIOTCA B e CO3HaHV B FepoAMy
3HaMeHWTON cKasku: LLnAnHnKoM, Kponmkom, Koponewm, Koponesoit 1 T4.
3CTeTHKa CreKTaKknA — 3CTeTUKa paHTacMaropyyecKoro CHa, B KOTOPOM
FepOVHA  [OMKHA BCMOMHWTL  3HAUMTENbHBIE  COOBITVIA CBOEN  HU3HM,
4TOGLI PeLLnTb pAfQ 3arafdoK, a B pesyfstaTe BCTPETUTLCA C cobol: Toi
MarleHbKO 1eBOYKOM ANCOW, KOTOpaA yMena MnaKaTk v CMeATLCA, PacTu U
yMeHbLLIATBCA, BEPUTH B YyAeca, MeqTaTb. Briepsble 3a 4onr1e rofsl C rnodaqn
Moryyero axtepsl BAT — Kopuden Tpynnsl v MONOAEHb - CyLLECTBYIOT
Ha PaCcCTOAHMM BLITAHYTOM PYKWU OT 3puTenA. AKTepbl MPOV3HOCAT TeKCT
Mbechl, KOTOPaA COUMHANACL BCEMM YYaCTHUKAaMK CeKTaKmA BO rnase C
AHpapeem Moryuim npAMO B NpoLiecce peneTuUmil U COCTOWT U3 pearbHbIX
BOCTMOMUHaHWN [AeTcTBa ero co3patenei. OgHako «AmmMca» He uMeeT
HVIKaKOrO OTHOLLIEHWA K TaKOMy ABMEHMIO, Kak [OKYMeHTambHbI Teatp —
BOCMOMUHaHWA 30eCh OTHYH OEHbI OT TeX, KOMY MPUHAANEMAT, V1 COCTaBNAIT
CaMOLIEHHYIO XY/AOHECTBEHHYIO TKaHb MOCTaHOBKM.

|_|epBb\l7I CNeKTarkMb AHppes Moryyero Ha MocTy Xy[OMecTBEHHOro

lice ¢ la prima produzione di Andrey Moguchy dopo la sua nomina

a direttore artistico del teatro Bolshoi di prosa, intitolato a G. A.

Tovstonogov. Lo spettacolo ha debuttato nel 2014 sulla Seconda
Scena del Bolshoi di prosa, il teatro Kamennoostrovsky. Sebbene sia
basata sull'opera di Lewis Carrol, Alice ha una storia moderna e originale e
presenta tratti del tutto inediti. Lo spettacolo e andato in scena solo grazie
all’attrice Alisa Freindlich, una delle star indiscusse del teatro e del cinema
sovietico e russo, membro della compagnia del teatro. In Alice Moguchy,
insieme alla scenografa Maria Tregubova, gioca con uno spazio che illustra
perfettamente la metafora “attraverso lo specchio” e che coniuga alla
fantasia un significato esistenziale estremamente tangibile. Lo spettacolo
si apre con una citazione dal film Nostalghia di Tarkovsky: “Bisogna tornare
alle basi principali della vita senza sporcare 'acqua”. Alice, la protagonista
interpretata da Alisa Freindlich, si ritrova nella sua casa d'infanzia dove
incontra ospiti strani e inattesi — persone che provengono da periodi diversi
della sua vita in qualche modo associati nella sua mente ai personaggi del
famoso racconto fantastico: il Cappellaio, il Bianconiglio, il Re e la Regina di
cuori. Lestetica dello spettacolo é quella di un sogno fantasmagorico in cui
la protagonista deve ricordare alcuni eventi significativi della propria vita
per risolvere diversi indovinelli e riscoprire se stessa: quella piccola Alice
che sapeva piangere e ridere, crescere e rimpicciolire, credere nei miracoli e
sognare. Per la prima volta in tanti anni, segquendo le direttive di Moguchy, gli
attori del Bolshoi di prosa - figure di spicco della compagnia e giovani attori
— si trovano a stretto contatto con lo spettatore. Gli attori recitano il testo
da loro composto sotto la supervisione diMoguchy durante le prove, basato
su ricordi d'infanzia reali. Ad ogni modo, Alisa non e da associarsi al teatro
documentario — i ricordi sono qui alienati dalle persone a cui appartengono
e conferiscono un valore intrinseco al concetto artistico della produzione.
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, The Storm

Performance directed by Andrey Moguchy
based on the play by Alexander Ostrovsky

DIRECTOR ANDREY MOGUCHY

COMPOSER ALEXANDER MANOTSKOV

SET DESIGNER VERAMARTYNOV

COSTUME DESIGNER SVETLANA GRIBANOVA

LIGHTING DESIGNER STAS SVISTUNOVICH

DIRECTOR’S ASSISTANT ~ ALEXANDER ARTYOMOQV,
SVETLANA SHCHAGINA

SOUND DIRECTOR ALEXEY TITOV

MUSICAL DIRECTOR ANNA VISHNYAKOVA

STUNTS’ DIRECTORS MAXIM PAKHOMOV, ROMAN KOGANOVICH

STAGEHANDS DMITRY AZARQOV, VALERY IVANOV,
DMITRY KALININ, VICTOR KULGUSHKIN,
DMITRY RUSINOV, ILIA SHATSKY

Cast

People’s Artists of the Russian Federation: Irute Vengalite,

Marina Ignatova

Honoured Artists of the Russian Federation: Maria Lavrova,
Anatoly Petrov, Vasiliy Reutov

Actors: Victoria Atriukhova, Olga Van'kova, Varvara Pavlova, Alyona
Kuchkova, Diana Shishlyaeva, Dmitry Vorobiev, Alexey Vinnikov,
Alexander Kuznetsov (soloist of the opera company of the Mikhailovsky
Theatre), Victor Knyazhev, Egor Medvedev, Evgeniy Slavsky
Musicians of the BDT: Vera lonova (piano), Yury Andreev (bass-drum),
Alexander Zakharenko (clarinet)

Stage manager - Ludmila Kuznetsova

Spectators' choice prize of the XXVI International theatrical festival
«Baltiisky dom» (2016).

St.Petersburg's Society of Spectators «Teatral» prize (2017).

Russian National Theatrical prize «Golden Mask» (2017) in category «Best
stage director» (Andrey Moguchy)

Highest theatre prize of St.Petersburg «Golden sofit» (2017 nominations:
«Best performance on a big stage», «Best stage director» (Andrey Moguchy),
«Best supporting role» (Anatoly Petrov).

Duration — 2 hours 15 minutes with one interval.
Performed in Russian with English subtitles

[p033

A.H. OcTpoBcKuit
CneKkTaKknb AHgpes Moryyero

PEMMCCEP-MOCTAHOBLIMK AHIPEN MO Y4
KOMIO3NTOP AJNNEKCAHP MAHOLIKOB
XYOOHH/K BEPAMAPTLIHOB
XYOOMHVK MO KOCTIOMAM CBET/TAHATPVBEAHOBA
XYOOHMK MO CBETY CTACCBMCTYHOBWY
ACCUCTEHTbI PEMMCCEPA AJIEKCAHLP APTEMOB,
CBET/TAHA LLIATHA
3BYKOPEMMCCEP AJIEKCEM TUTOB
MY3bIKAJIbHEI PYKOBOOUTE b AHHA BULLIHAKOBA
MOCTAHOBLLIKM TPIOKOB MAKC/M MAXOMOB,
POMAH KOrAHOBMY

MALLMHNCTbI CLIEHDI [OMUTPUI A3APOB, BANIEPUI

WNBAHOB, OMUTPUA KATINHH,
BWKTOP KY/IbIYCKUH, OMUTPA
PYCVHOB, UJTbA LLALIK
VcnonHutenm
HapopgHble aptucTel Poccum: VipyTe BeHranute, MapuHa UrHatosa,
3acnyeHHble apTUcTbl Poccum: Mapua Jlasposa, AHaTonwii [NeTpos, Bacunuii
PeyToB,
ApTucTbl: BukTopua ApTioxosa, Onbra BaHebKoBa, Bapsapa Masnosa, AneHa
KyuroBa, AnaHa LLnwnaesa, OmuTpuit Bopobbes, Anexceit BUHHUKOB,
Anekcanap Ky3HeLoB (convcT onepHow Tpynmsl MuxaiinoBcKoro Teatpa), Buktop
KHaes, Erop MenBeges, EBreHni CnaBcKkuit. ApTUCTEI OpKecTpa: Bepa VoHoBa
(dpopTenmaHo), I0puit AHapees (bac-6apabaH), Anexcarap 3axapeHKo (KnapHeT)
lMoMoLLHVK permccepa - SliogMuna KysHeLosa

IMpu3 3puTensLCKkux cumnaTuin XXVI MexwayHapoaHoro TeatpansHoro Gectvsana
«BanTtuinckuin gom» (2016).

IMpemwa CaHKT-TeTepbyprcKoro obLuecTsa 3puTenei «Teatpan» (2017).
Poceuiickan HauvoHanbHaA TeatpanbHas Mpemua «3onotas Mackay (2017)

B HOMUHALWK «Jlyuluan paboTa peskmccepar (AHApern Moryumii).

Beicwuasn TeatpansHasa npemua CaHKT-MeTepbypra «3onotor Codut» (2017) B
HOMWHaLWAX:

«JyYLNi CreKTaKMb Ha 6oMbLLION CLieHey, «JTyyluan paboTa peruccepar (AHApen
Moryuwit), «Jly4ian ponb BToporo nnaHa» (AHatonui MeTtpos).

IMpoAoMHKUTENBHOCTL CMeKTaKA — 2 4aca 15 M HYT C 0OAHUM aHTPaKTOM.
CneKTaK /b MAET Ha PYCCKOM A3BIKE C aHMIMACKUMM CyBTUTPaMW.
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reated by the director Andrey Moguchy is most apparent in The
Storm. Both in Soviet and in current education, Ostrovsky's The Storm
is not only read: students memorize the dialogue and huge monologues
of the characters as well as extracts from the texts of the revolutionary-
democratic critics of the middle of the XIX century. Soin Russia, in order to be
delivered again from the stage, the play must be reanimated beforehand, to
makeitsoundasifitisbeing spokenforthefirst time. Takingonthe production
of The Storm at the Bolshoi Drama Theatre in 2016, Moguchy invited as
collaborators an outstanding Russian composer, Alexander Manotskov,
and the designer Vera Martynov. As a result, instead of an everyday social-
satirical work setting out the obscurantism and wilfulness of Russian life, a
terrible fairy tale directly related to Russian folklore was born on the stage
of BDT. In the black emptiness of the stage, the characters of the play look
as if they have left the ‘Palekh’ (type of Russian folk painting) miniatures
depicted on the curtain, but their external “puppetry” is overcome with the
help of a text set to a complex musical rhythm, with percussive words and
syncopation. In this presentation, the text sounds completely unfamiliar, full
of humour, and the meanings are revealed to be actual and vital to the point
of concrete allusions. There are even artists who literally sing their roles —an
operatic baritone was invited to play one of them - whereas others speak in
recitative, rapping out the words, stamping out a rhythm, and dancing to
the beat of the spoken-word music. The actors of BDT, guided by the stage
director, abandon the psychological method of creating characters and
finely master a new way to create them, refining speech’s inclusive forms
to the essence. The “dark kingdom” image, once invented by democratic
critics, completely loses its social meaning, acquiring a mystical one, and
the action, as it comes to its finale, gains tragic depth. For his production
Andrey Moguchy was awarded the highest national Russian theatre prize,
the “Golden Mask” as the best director of the 2015/16 season.

The dizzying artistic freedom which can be felt in every performance
C

par le metteur en scéne Andrei Moguchi est particuliérement visible dans
‘Orage. Tant dans |'enseignement soviétique que dans celui d’aujourd’hui,
L'Orage d’Ostrovski n'est pas seulement lu : les étudiants mémorisent les
dialogues et les interminables monologues des personnages, ainsi que des
extraits des textes des critiques révolutionnaires-démocratiques du milieu du
XIXe siécle. Pour proposer a nouveau cette piece en Russie, il faut donc d’abord la
réanimer, de maniére a ce qu'elle semble étre déclamée pour la premiére fois. En
choisissant de monter L'Orage au Théatre Dramatique Bolchoi en 2016, Moguchi
a invité comme collaborateurs un extraordinaire compositeur russe, Alexander
Manotskoy, et la décoratrice Vera Martynov. Ainsi, au lieu d’'obtenir une ceuvre
sociale-satirique présentant l'obscurantisme et l'indiscipline de la vie russe, un
terrible conte de fée directement lié au folklore russe est né sur les planches du
BDT. Dans le vide obscur de la scéne, les personnages de la piece semblent avoir
quitté les miniatures ‘Palekh’ (un type de peinture traditionnelle russe) dessinées
sur le rideau, mais leur « aspect de marionnettes » externe est surmonté a l'aide
d’un texte accompagné d’un rythme musical complexe, avec des mots percuteurs
et la syncope. Dans cette présentation, le texte semble complétement inconnu,
plein d’humour, tandis que les significations s’avérent actuelles et vitales au
point de devenir de véritables allusions. Il y a méme des artistes qui chantent
littéralement leur r6le — un baryton d’opéra a été invité a jouer l'un d’eux - tandis
que d'autres récitent leur texte, rappant les mots, imprimant une cadence et
dansant au rythme de la musique des mots parlés. Les acteurs du BDT, guidés
par le metteur en scéne, abandonnent la méthode psychologique de la création
des personnages et maitrisent a la perfection une nouvelle facon de les créer, en
redéfinissant les formes inclusives du discours jusqu’a son essence. Limage du
« royaume des ténébres », une fois réinventée par les critiques démocratiques,
perd complétement sa signification sociale pour prendre un sens mystique, tandis
que l'action acquiert une profondeur tragique lorsqu'on approche de la fin. Pour
cette production, Andrei Moguchi a requ le prix le plus important du théatre russe
national, le « Masque d’Or » du meilleur metteur en scéne pour la saison 2015/16.

| *étourdissante liberté artistique que l'on ressent dans chaque spectacle créé

KaM oM CrieKTaKne permccepa AHapes Moryyero, B «[po3e» Havbonee

MoKasaTtenbHa. 10TOMy YTO KaK B COBETCKMX, TaK W B COBPEMEHHbIX
Lukonax «[po3y» A.OCTPOBCKOIO He MPOCTO YATaNM 1 MPOAO/IMHAIOT YWTaTh,
HO eLLle V1 3yBpAT Hamn3yCTb OFPOMHbIE MOHOMONM FepOEB W OMpeaenenia 13
TEeKCTOB PEBOIOLIMOHHO-AEMOKPATUHECKOM KPUTVKIM cepeanHbl XIX BeKa. Tak
4TO B Poccun, YTobbl MPOM3HOCKTE PEMAMKIA 3TOM Mbeckl CO CLEHsI, VX Haao
MpeaBapUTensHO PeaHVMUPOBATb, 3aCTaBUTh VX 3BY4aTb, KaK B MepBbIi pas.
B3Aaslumce B 2016 rogy 3a nocTasry «[po3bl» B BoMbLLIOM ApamMaTi4eckoM
TeaTpe, Moryuiin Mpurnacvn B COABTOPbl BbIAAIOLLErOCA POCCUMCKOrO
KoMno3nTopa AnexcaHdpa MaHouxoBa M XydowHMKa Bepy MapTeiHOB.
B pesynsrate BMeCTo  coUManbHO-6LITOMMCATENEHOMO — CaTUPUYECKOrO
Mpou3BeaeHyIA, 06/ MHaloLLEro MpaKobecyie 1 CaMOAYPCTBO PYCCHOM HU3HM,
Ha cuere BT poannack cTpallHan CKasKa, HanpAMYIo CBA3aHHAA C PyCCKOW
GoNbKNOPHOM MUdONOrMelt. MNepCoHarm CNeKTaKNA B YePHOM NYCTOTE CLEH!
BLIMAQAT TaK, C/I0BHO COLLUM C ManexcKuX MVYHAATIOP, M300pareHHbIX Ha
3aHaBeCe, HO VX BHELLHAA «KYKOMbHOCTb» MPEOAoNeBaeTCcA C MOMOLLbIO
TEKCTa, MOCaMEHHOrD Ha CIOMHBIA My3blKanbHbIA PUTM C yOapHBIMK
C/10BaMU U CUHKOMaMM. B Takol mofdade TEeKCT 3BYUMT Kak COBEpLLEHHO
HE3HaKOMBbIM, MOMHBIV I0MOPa, & CMBICTbl MPW 3TOM BCKPLIBAIOTCA Camble YTO
HV Ha eCTb CEerofHALLHVE, BNIOTb [0 KOHKPETHBIX anmosnit. ECTb apTucTsl,
KOTOpble MoIoT ByKBanbHO — paay oAHoM ¥3 poneit B BT B cneKTaksb 6bin
npVrnaLLeH onepHbi 6apuToH, APyrie V3BbACHAIOTCA peYvTaTViBamMm, YeKaHA
PEenMKK, ¥ NMPUTaHLOBLIBAA B TaKT My3biKe pedn. AkTepsl BAT ¢ nogayn
peryccepa 0TKa3bIBaIOTCA OT MCUXOMOMMHECKOro MeToda CO3AaH A repoes
U VICKMIOYMTENBHO NIOBKO OCBAMBAIOT HOBBIM ANA HVX MyTb OT GOPME, B TOM
yvicne peyeBoit — K cyTv. 0bpa3 «TeMHOro LiapcTBay, KOrAa-To MprayMaHHbIi
[EMOKPAaTVYECKOM KPUTVKOW, HanpoYb YTPauvBaeT COLMAbHbIA CMBICA 1
0bpeTaeT MUCTUHECKWI, @ AECTBYIE, YeM Brke K GuHary, TeM OLLy TV Mee
HabvpaeT Tparndyeckyio BeICOTY. 3a cneKTarb «fpo3a» AHapeit Moryunit
6bi1 YAOCTOEH BbICLLE HaUMOHANLHOM POCCUMCKOM TeaTparbHOM npeMin
«30M10TanA Macka» Kak NyudLLni pexmnccep cesoHa 2015/16 ronos

| O/IOBOKPYHMTeNIbHaA XyAoKeCcTBeHHanA cBoboaa, HKOTOpaA OLLyLLIaeTCAB

dal regista Andrey Moguchy & molto evidente in The Storm. Nel sistema
ducativo sovietico, cosi come in quello attuale, The Storm di Ostrovsky non
viene solamente letto: gli studenti memorizzano i dialoghi e i lunghi monologhi
dei personaggi insieme agli estratti dei testi dei critici rivoluzionario-democratici
di meta Ottocento. Per questo, per essere portata nuovamente in scena in
Russia, 'opera doveva essere revitalizzata per far si che ogni parola sembrasse
pronunciata come fosse la prima volta. Quando ha deciso di dirigere The Storm
al Bolshoi di prosa nel 2016, Moguchy ha invitato in qualita di collaboratori il
celebre compositore russo Alexander Manotskov e la designer Vera Martynov.
Invece che una comune opera sociale e satirica che rivela l'oscurantismo e
l'ostinatezza della vita russa, il palcoscenico del Bolshoi ha dato vita a una
fiaba terribile direttamente legata al folklore russo. Nel buio del palcoscenico
vuoto, i personaggi dello spettacolo sembrano venir fuori da miniature ‘Palekh’
(un genere di pitture folkloristiche russe) dipinte sul sipario, ma lapparente
‘spettacolo di marionette’ & superato grazie a un testo dotato di un complesso
ritmo musicale, con parole percussive e sincopate. In questa forma il testo suona
del tutto insolito e non familiare, ricco di umorismo e di significati che si rivelano
attuali e vitali al punto di diventare allusioni concrete. Ci sono anche artisti che
letteralmente cantano le loro parti — un baritono operistico e stato chiamato a
interpretare uno di questi ruoli — mentre altri recitano in prosa, pronunciando
rapidamente le parole, stravolgendo il tempo, e danzando al ritmo musicale
della parola parlata. Gli attori del Bolshoi, guidati dal regista, mettono da
parte il metodo psicologico padroneggiando elegantemente un nuovo modo di
definire i personaggi e affinando fino all’'essenza forme inclusive di linguaggio. It
‘regno oscuro’ dell'immagine, inventato all'epoca dai critici democratici, perde
completamente il suo significato sociale, acquisendone uno mistico, e l'azione,
giungendo alla sua conclusione, assume una profondita tragica. Per la sua regia,
Andrey Moguchy ha ricevuto il piti prestigioso premio teatrale nazionale russo, la
Maschera d'Oro al miglior regista della stagione 2015/16.

| a vertiginosa liberta artistica che si percepisce in ogni esibizione realizzata
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. The Governor

Performance directed by Andrey Moguchy
based on short stories by Leonid Andreev

DIRECTOR ANDREY MOGUCHY

SCENOGRAPHER ALEXANDER SHISHKIN

COSTUME DESIGNER SERGEI ILLARIONOV

LITERARY COMPOSITION SVETLANA SHCHAGINA

LIGHTING DESIGNER STAS SVISTUNOVICH

SOUND DIRECTOR ALEXEY TITOV

VIDEQ DESIGNERS BORIS KASAKOV, KIRILL MALOVICHKO,
OLEG MIHAILOV, MARIA NEBESNAYA

MOVEMENT DESIGNER SERGEI LARIONOV

MAKE UP DESIGNER NATALYA KRYMSKAYA

SCENOGRAPHER'S ASSISTANT ANNA MARTYNENKO

DIRECTOR’S ASSISTANT STEPAN PEKTEEV

VIDEO OPERATOR DMITRY VOLOGDIN

TEACHER-CONSULTANT VLADIMIR KOLGANOV

Principal role - Dmitry Vorobiev

Text from the author read by Honoured artist of Russian Federation Vasiliy Reutov
Cast

People’s Artists of the Russian Federation: Gennady Bogachev, Valery Degtyar’,
Georgyi Shtil’

Honoured Artists of the Russian Federation: Serghey Losev, Anatoliy Petrov

Actors: Olga Van'kova, Polina Dudkina, Alisa Komaretskaia, Alexandra Magelatova,
Elena Osipova, Irina Patrakova, Agrafena Petrovskaia, Maria Sandler, Diana
Shishliaeva, Elena Shvareva, Ruslan Barabanov, Marsim Bravtsov, lvan Kandinov,
Egor Medvedev, Dmitry Murashev, Rustam Nasyrov, Andrey Fes’kov (actor of the
Theatre on Vassilievsky Island), apprentices of the N.A.Dolgushina school of Classical
ballet

Stage manager - Ludmila Kuznetsova

In the performance are used “Lullaby” and “Concerto Grosso” composed by Oleg
Karavaychuk. This music is recorded and provided by “Classic Multimedia Group”.
Sound director - Boris Alekseev.

The performance also uses excerpts from “Symphony of Sirens” by Arseny Avramov,
samples from a radio performance of “Hamletmachine” by Heiner Muller and
“Einsturzende Neubauten” group, plus the Russian song “Spinning Spinning Globe
Blue”.

Texts from the “Giant”, “So It Was” and the plays “Tsar Hunger” - short stories by
Leonid Andreev and fragments of texts by Francisco Goya from the series “Caprichos”
are used in the Literary composition.

Highest theatre prize of the St.Petersburg “Golden sofit” (2017):
«Best scenographer» (Alexander Shishkin), «Best male role» (Dmitry Vorobiov).

Duration 1 hour 45 minutes without interval

Performed in Russian with simultaneous translation in English

[ YBEPHATOP

CnekTaknb AHapes Moryyero
Mo pacckasy JleoHnaa AHapeesa

PEXWCCEP-MOCTAHOBLLIMK AHOPEM MOTYYIA

XYAOHHWNK-MOCTAHOBLLMK ANEKCAHOP LUMLLKIH

XYOOHWK MO KOCTIOMAM CEPIEMWINAPVOHOB

JIMTEPATYPHAA KOMMMO3MLINA CBET/TAHA LLIATHA

XYOOHWMK MO CBETY CTAC CBUCTYHOBWY

3BYKOPEHUNCCEP AJIEKCEV TUTOB

BNOEOXYAOHMKM BOPUC KA3AKOB, KUPWJ1TMAJIOBU4YKO,
OJTE” MMXANSIOB, MAPUA HEBECHAA

XYOOHWK MO ABUHKEHNIO CEPIEV JTAPVIOHOB

XYAOHHWK MO rPUMY HATANbA KPbIMCKAA

ACCUCTEHT XYAOHHMKA-TNTIOCTAHOBLLVKA AHHA MAPTBIHEHKO

ACCUCTEHT PEHMCCEPA CTEMAHMEKTEEB

B/OEOOMEPATOP [OMUTPUA BONOMANH

MEAATOT-KOHCY/IbTAHT BTAVMMP KO/TTAHOB

B rnaBHov ponu — [JM1Tpuii Bopobbes

TeKcT oT aBTOpa YMTaeT 3acnyKeHHbIM apTucT Poccum Bacunuii Peytos
McnonHutenu:

HapopaHble apTucTbl Poccuu: leHHaawii Boraves, Banepuin [ertaps, lfeopruii LLitunb,
3acny»KeHHble apTucTbl Poccuu: Cepreit Jloces, AHatonuii MNeTpos,

apTuctbl: Onbra BaHbKoBa, MonvHa [yakvHa, Anvca KoMapeukan AnekcaHgpa
MarenatoBa, EneHa Ocunosa, VipvHa Matparosa, ArpadeHa MNeTposckan, Mapua
CaHanep, Ouara Lnwnsesa, EneHa LLsapesa, PycnaH bapabaHos, Makcvm BpasLos,
MBaH KaHavHos, Erop Measeaes, [Mutpuit Mypalwues, Pyctam Hacbipos, AHapeit
DecbKoB (aKTép TeaTpa «Ha BacunbeBcKoMy), yueHuLbl LLIKonbl knaccudeckoro 6aneta
nMeHn H. A. JonrywmHa,

MoMoLLHWK peruccepa Jioamuna KysHeLioBa

B cnekTakne 3ByunT My3bika Onera Kapasaitiyka: «KonbibensHan» v «Concertogrossoy.
3BYKO3anuMch OCyLLECTBNEHa U NpeAocTaBneHa KoMnaHuel «Classic Multimedia Group».
3ByKopemuccep — Bopuc Anexcees.

B cneKTaKsie TaKe UCrosnb3oBaHbl parMeHTsl M3 «CuMdoHUm ryaKkos» ApceHns
ABpaaMoBa, caMMbl M3 paaunocnekTakna «Die Hamletmaschine» XaiiHepa Mionnepa n
rpynnbl «Einsturzende Neubauteny, ncnonHaeTcA GpparMeHT necHn «KpyTuTcA, BepTUTCA
Lap rosy6oi...».

[Mpy co3naHny NUTepaTypHOI KOMMO3MLMM CMONb30BaHbI TEKCTHI U3 PaccKa3oB
«BenuKkaH, «Tak 6bino» v nbeckl «Llapb lonoa» JleoHnaa AHaopeesa 1 GparMeHThl TEKCTOB
®paHcycKo [oin 13 cepum «Kanpu4ocs.

Bbiclwan TeaTpanbHan npemua CaHKT-MNeTepbypra «3onotoit Codut» (2017):
«JlyuLan paboTa xyaomHuKa» (AnekcaHap LLUMWKKMH), «Jlyyluan MyM*CKan posb»
(OMuTpuit Bopobbes).

MpoaonHKMTENBHOCTB CNerTaknA — 14ac 45 MUHYT. CnieKTaK b naeT 6e3 aHTpaKTa.
CneKTaKb MAET Ha PYCCKOM A3bIKE C CUHXPOHHBIM NEPEBOAOM Ha aHMUACKWIA A3bIK
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e Governor is a short story written by the Russian symbolist writer Leonid
Andreev during the revolutionary events of 1905. It was staged by Andrey
Moguchy at the Bolshoi Drama Theatre for the 100th anniversary of the

October Revolution of 1917. Andreev’s “The Governor” was based on a specific
historical, political event - the assassination of the Moscow Governor-General,
Grand Duke Sergey Aleksandrovich Romanov, by Kalyayev, a member of the
Socialist-Revolutionary party. But the plot that Andreev created was apolitical
and humanistic: the transformation of a man of the state, a “functionary”, who
gave the order to shoot striking workers without thinking of the possibility of
personal responsibility for crimes, into a human being, who suddenly begins to
behave quite illogically from the point of view of the state. He himself refers to the
law of retaliation as one that is not prescribed in any documents and condemns
himself to the extreme penalty. For the director Moguchy, as well as the writer
Andreev, themostimportant thingabove all else is the path man takes for himself,
which in a tragic course of circumstances becomes a road to death. Moguchy has
created an existential monodrama. For most of the play Dmitry Vorobyov, one of
the most powerful and multifaceted BDT artists, stays within the proscenium. At
the same time, Moguchy removes all the other characters — service colleagues,
family - to the background. The effect that completes our immersion into the
Governor’s consciousness is provided by the music of Oleg Kraravaychuk. The
atmospheric scenery, the creation of Moguchy’s constant collaborator, the artist
Alexander Shishkin, conveys the filth, poverty, and despondency of Russian work-
places. The unique make-up on the actors turns human faces into grey, earthy,
lifeless masks. Also present are the visual effects of an entire brigade of video
designers showing miserable, desolate rural scenery, against which now and
then appear terrible faces of women driven to complete despair by poverty and
hunger. During the play (just under two hours), the governor changes from “the
murderer of children” into a true tragic character, worthy of mercy. It is in mercy
that Moguchy sees our only hope and takes the opportunity to convey to the
public this simple, but so very important thought for today.

Andreiev durant les événements révolutionnaires de 1905. Elle a été mise

en scéne par Andrei Moguchi au Théatre Dramatique Bolchoi pour le 100¢
anniversaire de la Révolution d'Octobre de 1917. Le Gouverneur d’Andreiev était basé
surun événement politique et historique spécifique, a savoir l'assassinat du Gouverneur
Général de Moscou, le Grand-Duc Serguei Aleksandrovitch Romanov, par Kalyayev, un
membre du parti socialiste-révolutionnaire. Mais l'intrigue qu’Andreiev a créée était
apolitique et humaniste : la transformation d’un homme d’Etat, un « fonctionnaire », qui
a donné l'ordre de tirer sur les travailleurs en gréve sans penser a la possibilité d'une
responsabilité personnelle pour les crimes, en un étre humain, qui commence soudain a
se comporter de maniére illogique du point de vue de 'Etat. Il se référe lui-méme & la loi
des représailles comme n’étant pas prescrite dans les documents et se condamne lui-
méme ala peine capitale. Pour le metteur en scéne Moguchi, de méme que pour l’écrivain
Andreiev, le plus important c’est le chemin que ’homme choisit de prendre, qui par un
concours tragique de circonstances devient un chemin vers la mort. Moguchi a créé
un monologue existentiel. Pendant la plus grande partie de la piéce, Dmitri Vorobyov,
l'un des artistes aux multiples facettes les plus vigoureux du BDT, reste a U'intérieur du
proscenium. En méme temps, Moguchi laisse tous les autres personnages - collegues
et famille — en arriére-plan. Leffet qui compléte notre immersion dans la conscience
du Gouverneur est fourni par la musique d’Oleg Kraravaychuk. Le décor d’ambiance,
une création du collaborateur fixe de Moguchi, l'artiste Alexander Shishkin, transmet
la saleté, la pauvreté et le découragement des lieux de travail russes. Le maquillage
unique des acteurs transforme les visages humains en des masques gris et terreux sans
vie. On retrouve également les effets visuels de toute une brigade de concepteurs vidéo
montant un décor rural désolé et pitoyable, contre lequel apparaissent de temps a autre
les visages terribles de femmes poussées par la pauvreté et la faim a un désespoir total.
Durant la piéce (un peu moins de deux heures), le gouverneur passe du réle «d’ assassin
d’enfants » & un personnage vraiment tragique, méritant la compassion. C'est dans la
compassion que Moguchi voit notre seul espoir et saisit 'occasion de transmettre au
public cette pensée simple mais tellement importante aujourd’hui.

[ e Gouverneur est une nouvelle écrite par ['écrivain symboliste russe Leonid

bepHaTop - Hebonbluana MoBeCTb, HamvCaHHaA POCCUCKWM MucaTeneM-
CMMBOMMCTOM JleoHnaoM AHLpeeBbIM B NMepuof] PEBOMOLMOHHLIX COBLITMI
1905 roza, noctasnerHa AHgpeem Moryunm 8 BT K 100-neTuio oKTABPLCHOM
pesonioumn 1917 roga. AHapees B “TybepHaTope” 0TTanKMBancs 0T KOHKPETHOro
VCTOPUYECKOr0, MOMMTUMYECKOro  daKTa -  ybuiicTBa 3cepoM  KanAesbiM
MOCKOBCKOIO reHepari-rybepHaTopa, BeMKOro KHA3A Cepren AnexcaHaposuda
PomaHoBa. Ho cioeT AHapeeB BbIOpan anonMTUYHbIA, MyMaHUCTUHECKUA -
npespaLLieHvie rOCyAapCTBEHHOr0 YenoBeKa, YefoBeKa-@yHKLMK, OTAaBLUero
MprKas o paccTpene 6acTyiolmx pabodmx 1 WCKMIDHAIOLEro Aare MbiCb 0
BO3MOMHOCTU NIMYHON OTBETCTBEHHOCTU 3a MPECTYMNEHNSA — B YeSI0BEKA-TIEPCOHY,
KOTOPbIV BOPYr Ha4MHAET BECTW CeBA COBEPLUEHHO HEMOMMYHO C TOYKM 3peHUA
rOCyAapCTBa: CaM, CChINAACk Ha He MPOMMCaHHBIN HU B KaKX JOKYMEHTaX 3aKoH
BO3Me3[viA, NMPUroBapyBaeT cebA K BhicLLel Mepe. Peruccepy Morydemy, Kak v
rmcatenio AHAPeeBy, BareH Nper/ie BCero 3TOT MyTb YenoBera K cebe, KoTopbIi,
o TParv4ecKoMy CTeYeHMIo 06CTOATENLCTB, MPeBPaLLi@eTCcA B A0POrY K CMEpTU.
Moryunit CTaBUT 3K3UCTEHLVaNLHYI0 MOHOAPaMy. BombLLyio YacTb BpeMeHU oavH
13 CaMblX MOLLIHBIX 1 MHOMOM/IaHOBLIX apTVCToB TPyMnel BAT AmuTpuit Bopobkes
MPOBOAVT Ha aBaHcLieHe. [1py 3TOM BCex ocTasbHbIX MepCoHarkel — Koer no
cnyrbe, cemblo —MoryuninyBoauT Ha BTOPO# NaH. 3GGeKT NonHoro norpyeHA s
Co3HaHvie rybepHaTopa obecrneunBaeT My3sika Onera Kapasaridyka, atMochepHan
cueHorpaduA MOCTOAHHOrO coaBTopa Morydero xydowHvKa AnexcaHgpa
LUnwikvHa, NepefaloLlan rpA3sb, HULLETY U YHBIHME POCCUMCKMX MPUCY TCTBEHHBIX
MECT, YHUKaNbHbIA MM aKTepoB, MpeBpaLLaloLLVi YenoBeYecKue NnLa B cepble,
3eM/MCThIE, Be3KM3HEHHBIE Macky, W BUAeopAd (pesynstaT paboTsl Lienoi
6puradbl BUOEOXYOOMHMKOB) - yborke, 3amnycTenble AepeBeHcHre Ner3armu, Ha
(OHE KOTOPbLIX TO W A0 BO3HWKAIOT CTPALLHbIE /MLa HEeHLLMH, 40BeAeHHbIX 10
MoMHOro OTYaAHMA GEAHOCTLIO M FOMOAOM. 33 BpeMA CMeKTaknA (4yTb MeHee
[BYX 4acoB) rybepHaTop v3 «ybuiLbl AeTei» MpeBpaLLaeTcA B MOAMMHHOMO
Tparn4ecKoro repos, A0CTOMHOro M1nocepanA. VIMeHHo B mnocepav Moryumii
BUONT eOVHCTBEHHYIO HaZer ay. V1 HaxoAuT BO3MOMKHOC T [JOHECTI A0 My B/MKM 3TY
MPOCTY!0, HO CTO/b BaXHYI0 CErOAHA MbIC/Tb.

Governatore € un racconto breve scritto dallo scrittore simbolista russo Leonid
Andreev durante gli eventi rivoluzionari del 1905. Lopera e stata messa in scena
da Andrey Moguchy al Teatro Bolshoi in occasione del centenario della Rivoluzione

di Ottobre del 1917. Il racconto e basato su un evento storico e politico specifico —
l'assassinio del governatore generale di Mosca, il granduca Sergey Aleksandrovich
Romanov, a opera di Kalyayev, un membro del Partito Socialista Rivoluzionario. In
realta, il complotto ordito da Andreev era apolitico e umanistico: la trasformazione
di un uomo di stato, un “funzionario” che diede l'ordine di sparare sui lavoratori
in sciopero senza contemplare la possibilita di una responsabilita personale per
quei crimini, in un essere umano, che per lo Stato inizia improvvisamente ad agire
in modo abbastanza irrazionale. Lui stesso si riferisce alla legge di rappresaglia
come a qualcosa che non & prescritto da nessun documento e condanna se stesso
al massimo della pena. Per il regista Moguchy, cosi come per lo scrittore Andreev,
la cosa pitiimportante ¢ il percorso che ogni uomo sceglie per sé, che per il tragico
corso di alcune circostanze diventa una strada verso la morte. Moguchy ha creato un
monodramma esistenziale. Per la maggior parte dello spettacolo Dmitry Vorobyov,
uno degli artisti pit incisivi e poliedrici del Bolshoi di prosa, rimane in proscenio.
Nello stesso momento, Moguchy sposta tutti gli altri personaggi — colleghi di
servizio, famiglia — verso il fondo. Leffetto che completa la nostra immersione nella
coscienza del Governatore e dato dalla musica di Oleg Kraravaychuk. La scenografia
atmosferica, opera del collaboratore fisso di Moguchy, l'artista Alexander Shishkin,
riflette la sporcizia, la poverta, lo sconforto dei posti di lavoro russi. Il trucco unico
degli attori trasforma i volti umani in maschere grigie, terree e senza vita. A essere
presenti anche gli effetti visivi di un intero team di video designer, che riproducono un
paesaggio rurale misero e desolato all'interno del quale compaiono di tanto in tantoi
volti terribili delle donne, condotte alla disperazione totale dalla poverta e dalla fame.
Durante lo spettacolo (poco meno di due ore), il Governatore si trasforma da
‘infanticida’ in vero eroe tragico, meritevole di compassione. E nella compassione
che Moguchy vede la nostra unica speranza e coglie 'opportunita di trasmettere al
pubblico questariflessione semplice eppure cosi importante al giorno d'oggi.
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Toni Servillo

Tonn Cepsunno

BIOGRAPHY BVOI PADNS

the Teatro Studio of Caserta; in 1987 he was one of

the founders of Teatri Uniti, with which he creates
Neapolitan-related plays of international success,
including Rasoi (1991) by Enzo Moscato, and Zingari (1993)
by Raffaele Viviani, as well as two award-winning stagings
of Eduardo DeFilippo, Sabato, domenica e lunedi (Saturday,
Sunday, Monday) (2002) and Le voci di dentro (Inner Voices)
(2013), this last one co-produced by the Piccolo Teatro di
Milano. Paolo Sorrentino directed both of the television
versions for RAI, the lItalian state television network.
With Il misantropo (The Misanthrope) (1995) and Tartufo
(Tartuffe) (2000) by Moliere, and Le false confidenze (Les
fausses confidences) (1998/2005) by Marivaux, translated
by Cesare Garboli, he created a trilogy on seventeenth/
eighteenth century French theatre. In 2007, for the three
hundredth anniversary of Goldoni, the Piccolo and Teatri
Uniti co-produced Trilogia della villeggiatura (Holiday
Trilogy), which toured the world for three seasons and
was the subject of the docu-film, 394 Trilogia nel mondo.
Following Toni Servillo legge Napoli (2011), since 2014 he
has been touring Italy and the world, together with his
brother Peppe and the Solis String Quartet, performing
La parola canta. 2015 saw the publication of a set of 8
DVDs, Toni Servillo a teatro. He is currently performing
throughout Italy and Europe with Elvira, based on Louis
Jouvet’s workshops on Don Giovanni (Dom Juan) by
Moliere, his third co-production with the Piccolo. He has
directed operatic works by Mozart, Beethoven, Rossini,
Moussorgsky, Cimarosa, Richard Strauss and Martin y Soler.
He has staged Sconcerto, teatro di musica, written by Franco
Marcoaldi, music by Giorgio Battistelli, and Eternapoli, written
by Giuseppe Montesano, music by Fabio Vacchi. He has acted
in films by Mario Martone, Antonio Capuano, Paolo Sorrentino,
Elisabetta Sgarbi, Fabrizio Bentivoglio, Andrea Molaioli,
Matteo Garrone, Stefano Incerti, Nicole Garcia, Claudio
Cupellini, Daniele Cipri, Marco Bellocchio, Roberto Ando,
Francesco Amato and Donato Carrisi, receiving numerous
David di Donatello, Silver Ribbon, Golden Globe, Marc’Aurelio
d’Argento, and Best European Actor awards. He played lead
roles in Gomorra and Il divo, both awarded at Cannes 2008,
and in La grande bellezza (The great Beauty), which won a
Golden Globe and an Oscar in 2014 for Best Foreign Film.

Bom in Afragola (Naples) in 1959, in 1977 he founded

Europe Theatre Prize | EBponeiickag TeatpansHas Mpemus
Saint Petersburg 2018

WtanmA). B 1977 rogy ocHoBan TeaTp-CTyaMio «KasepTbi»,

a B 1987 rogy ctan ogHMM M3 ocHosaTeneit Teatri Uniti, B
KOTOPOM C YCMEeXoM CTaBWm MbeChl HA HearnoNUTaHCKME TeMbl, B TOM
yncne «bputaar (1991) 3Huo MockaTo 1 «Lsirane» (1993) Paddasne
BuBvaHy, a Takwe «Cy6boTa, BOCKpeceHse, MoHeaensHMK»
(2002) 1 «BHyTpeHHMe ronoca» (2013) no nbecam 3ayapdo e
@®uMAno, MOCMEAHI00 COBMECTHO € MunaHckuM  «[TMKKono-
TeaTpo». CneKTakm (ocobeHHo «BHyTpeHHVe ronocas) nonyYnm
3aC/yHeHHoe MpU3HaHVe BO MHOTVX CTPaHaX v CTanm y4acTHAKaMM
MPEeCTUHHLIX GecTrBanei. o cneKTaknio «BHyTpeHHVe ronoca»
perkmccep Maono CoppeHTUHO CHAN TeneBM3MOHHbIe BepCM AN1A
KaHana RAI v rocydapcTBeHHoV TeneBm3VoHHoM ceTu tannmToHm
Cepswnno co3dan TpUnormio 0 GpaHLYy3CKoM TeaTpe CeMHaaLaToro
1 BOCEMHaALATOr0 BEKOB, B HEe BOLLM CMEKTaKM: «Mi13aHTpomn»
(1995) u «TapTiod» (2000) H.-b. Monbepa u «loHble NpU3HaHKA»
(1998/2005) M. Mapvieo B nepesaae Llezape Mapbonwn. B 2007 rogy B
yecTbTpexcotneTnAKapnolonbAoHM «[ IMkKono-TeaTpos v TeatriUniti
OCYLLIECTBWMM COBMECTHYIO MOCTaHOBKY: «[lauHanA Tpunornas. 3ToT
VHMKaMbHBIM MPOEKT B TeYeHe Tpex Ce30HOB 061e31/1 BECb MU 1
CTan 0CHOBOWM AOKYMEHTanbHoro Gunbma «394 Tpunorua B M1pe». B
2011 roay persmccep racTponmposan ¢ nporpammol «ToHn Ceparnno
yntaet Heanonb» (2011), a 8 2014 rofly BMecTe co CBOMM bpaTom
MNenne v kBapTeToM Solis String Quartet ToHw CepBUNNo coBepLLIMA
TypHe no VTtanum 1 gpyriiM cTpaHam, CNonHAA MporpamMy «Croso
noet». B 2015 roay eilwen komnnekT 13 8 DVD «ToHm Cepsunio B
TeaTpe». CNeKTaK b «3nbBKpay, 0CHOBOW 4717 KOTOPOr0 MOC/Y UM
3anven penetvumii Jlym Hyee nbecsl H-B. Monbepa  «[loH
HyaH», cTan TpeTbel coBMecTHo nocTaHosKol ToHu Cepsunno
N «IMKKoNo-TeaTpo». CeroaHaA CneKTaKb LUMPOKO MpeacTaBneH
B Wtanum v aktmeHo ractpormpyeT no Espone. Tonw Cepsuinmio
noctasnn onepsl B.A. Mouapta, J1B. BetxoseHa, [. PoccuHm,
M.M. Mycoprckoro, [. Yimapossl, P. LLTpayca nB. MapTtuH-m-Conepa.
OH cTan permnccepoM crexTawknein Sconcerto, teatro di musica
®paHKko MaproananHaMy3biky woparo battiuctennmm Eterngpoli
[rky3enne MoHTecaHo Ha My3biKy Pabro Bakku. ToHn Cepsunio
KaK aKTep cHMancA B rnbMax Maprio MapToHe, AHToHWo KanyaHo,
Maono CoppeHTrHo, In13abeTThl Crapbu, Gabpuumo BeHTVBOMLO,
Anpapea Monariony, MatTeo appoHe, CredaHo ViHuepTn, HyKonb
lapcnn, Knayavo Kanennvnm, Jannane Yvnpu, Mapko Bennokkeo,
PobepTo AHpo, OpaHyecko Amarto 1 [JoHaTo Kappuau, nonyumBLImnX
MHOMOUCNEHHbIE MpeMuy, cpeau HUx: mpemua  «[daBug v
LoHatenno», «CepebpaHan neHTa», «3010ToM 1obyc», Mpemua
MapKa Aypenvio de ApreHTo M npemua «/Tyymin eBponencKun
aKTep». GunbMbl «fomoppar 1 «3yMrTenbHLINY, rae ToH Ceparnno
MCTIONHA FM1aBHBIe PO, BBINM YAOCTOEHE! MpeMuii Ha decTBane
B KanHax (2008), a ¢mneM «Heonmcyeman Kpacota» 3aBoeBan
«30m0T0M rMobyc» 1 «Ockap» B 2014 rofly B HOMUHALMM «3a NyuLLMIA
MHOCTPAHHBIN GUIBM.

—|_OHI/I Cepmnno poaunca B 1959 rogy (Adparona (Heanons),



fonde en 1977 le Teatro Studio de Caserte. C'est aussi

l'un des fondateurs de Teatri Uniti en 1987 avec lequel
il crée des spectacles napolitains rencontrant un succés
international, notamment Rasoi (1991) d’Enzo Moscato et
Zingari (1993) de Raffaele Viviani, en plus des deux mises en
scénes ultra-récompensées des pieces d’Eduardo De Filippo,
Sabato, domenica e lunedi (2002) et Le voci di dentro (2013),
cette derniére coproduite avec le Piccolo Teatro de Milan. La
version télévisée de ces deux ceuvres pour la Rai est dirigée
par Paolo Sorrentino. Avec Le Misanthrope (1995) et Tartuffe
(2000) de Moliere, et Les Fausses Confidences (1998/2005) de
Marivaux, traduites par Cesare Garboli, il réalise un triptyque
sur le théatre francais du XVII-XVllle siecle. En 2007, pour le
tricentenaire goldonien, le Piccolo et Teatri Uniti coproduisent
La Trilogie de la villégiature, en tournée internationale
pendant trois saisons, dont est tiré le documentaire 394
Trilogia nel mondo. Aprés Toni Servillo legge Napoli (2011),
a partir de 2014 il met en scéne La parola canta en ltalie et
en Europe, aux cotés de son frére Peppe et du Solis String
Quartet. La collection de 8 DVD Toni Servillo a teatro sort en
2015. Il monte sur les planches en Italie et en Europe avec
Elvire Jouvet 40, d’aprés les legons de Louis Jouvet sur le Don
Juan de Moliére, sa troisieme coproduction avec le Piccolo.
Il a mis en scene des opéras de Mozart, Beethoven, Rossini,
Moussorgski, Cimarosa, Richard Strauss et Martin y Soler. Il
a également monté Sconcerto, teatro di musica, textes de
Franco Marcoaldi et musiques de Giorgio Battistelli, ainsi
qu’Eternapoli, textes de Giuseppe Montesano et musiques
de Fabio Vacchi. Il a interprété des films de Mario Martone,
Antonio Capuano, Paolo Sorrentino, Elisabetta Sgarbi,
Fabrizio Bentivoglio, Andrea Molaioli, Matteo Garrone,
Stefano Incerti, Nicole Garcia, Claudio Cupellini, Daniele Cipri,
Marco Bellocchio, Roberto Andod, Francesco Amato et Donato
Carrisi, qui lui ont valu de nombreux prix : David di Donatello,
Nastro d’Argento, Globo d’Oro, Marc’Aurelio d’Argento et
Best European Actor. Il a tenu le r6le principal dans Gomorra
et Il divo, tous deux récompensés a Cannes en 2008, ainsi
que dans La grande bellezza, Golden Globe et Oscar 2014 du
meilleur film étranger.

Né en 1959 a Afragola, dans la province de Naples, il
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il Teatro Studio di Caserta e nel 1987 & tra i

fondatori di Teatri Uniti con cui crea spettacoli
di matrice napoletana di successo internazionale, fra
cui Rasoi (1991) di Enzo Moscato e Zingari (1993) di
Raffaele Viviani, oltre ai due pluripremiati allestimenti
di Eduardo DeFilippo, Sabato, domenicae lunedi (2002)
e Le voci di dentro (2013), questultimo coprodotto
con il Piccolo Teatro di Milano. Di entrambi Paolo
Sorrentino dirige la versione televisiva per la Rai. Con
Il Misantropo (1995) e Tartufo (2000) di Moliere, e Le
false confidenze (1998/2005) di Marivaux, tradotti da
Cesare Garboli, realizza un trittico sul teatro francese
del Sei/Settecento. Nel 2007 per il tricentenario
goldoniano, il Piccolo e Teatri Uniti coproducono
Trilogia della villeggiatura, per tre stagioni in tournée
internazionale, da cui e tratto il docufilm 394 Trilogia
nel mondo. Dopo Toni Servillo legge Napoli (2011), dal
2014 porta in scena in Italia e in Europa, con il fratello
Peppe e il Solis String Quartet, La parola canta. Nel
2015 viene pubblicata la collana di 8 dvd Toni Servillo a
teatro. E in scena in Italia e in Europa con Elvira, dalle
lezioni di Louis Jouvet sul Don Giovanni di Moliére,
terza coproduzione con il Piccolo. Ha curato la regia
di opere di Mozart, Beethoven, Rossini, Mussorgskij,
Cimarosa, Richard Strauss, Martin y Soler. Ha portato
in scena Sconcerto, teatro di musica, testi Franco
Marcoaldi, musiche Giorgio Battistelli ed Eternapol;,
testi Giuseppe Montesano, musiche Fabio Vacchi.
Ha interpretato film di Mario Martone, Antonio
Capuano, Paolo Sorrentino, Elisabetta Sgarbi, Fabrizio
Bentivoglio, Andrea Molaioli, Matteo Garrone, Stefano
Incerti, Nicole Garcia, Claudio Cupellini, Daniele Cipri,
Marco Bellocchio, Roberto Ando, Francesco Amato,
Donato Carrisi, per i quali ha ricevuto pit volte David di
Donatello, Nastro d’Argento, Globo d'Oro, Marc'Aurelio
d’Argento, Best European Actor. E stato protagonista
di Gomorra e Il divo, entrambi premiati a Cannes 2008,
e di La grande bellezza, Golden Globe e Oscar 2014 al
miglior film straniero.

Nato ad Afragola (Na) nel 1959, nel 1977 fonda
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ELVIRA

(Elvire Jouvet 40) by Brigitte Jaques © Gallimard

A Piccolo Teatro di Milano — Teatro d’Europa and Teatri Uniti,
Naples co-production based on the book Moliere et la Comédie
classique by Louis Jouvet

translation by Giuseppe Montesano

directed by Toni Servillo

costumes Ortensia de Francesco
lighting Pasquale Mari

sound Daghi Rondanini

assistant to the director Costanza Boccardi

with Toni Servillo, Petra Valentini,

Francesco Marino, Davide Cirri

Performed in Italian with surtitles in Russian
and English provided by Prescott Studio

Length 1 hour 20 minutes without interval

Tour promoted by the Italian Ministry of Italian Heritage and
Activities Fund for the promotion of Italian culture and language
abroad, in collaboration with the Italian Cultural Institute in
Saint Petersburg, as part of the International Cultural Forum in
Saint Petersburg and the 17*" Europe Theatre Prize

J1bBMPA

(3nbBurpa Xyse 40) Brigitte Jaques © Gallimard

MunaHcKui «MKKoo-TeaTpox - Teatp EBponib v Teatri Uniti (Heanosk)
INo KHure Moliére et la Comédie classique Jlyv Hyse

MepeBon [y3enne MoHTecaHo
Peruccep Tonu Cepaunno
KocTioMbl OpTeH3wna e OpaHyecko
Ceet Mackyane Mapwu

3BYK Harv PoHgaHWHM

AccucTeHT pemccepa  KocTaHua bokkapau ¢ Tonn Cepauniio,
MeTpon BaneHTuHM
®paHyecko MapuHo
[asnae Yvppun

McnonHaeTcs Ha UTanbAHCKOM A3bIKe C CyBTUTPaMM Ha PyCCKOM U
AHIIMNCKOM A3bIKax, NpeaocTasneHHbIMK Prescott Studio

MpoponkuTensHocTb — 14ac 20 MUHYT, be3 aHTpaKTa

lacmposu npoxodam npu noddepsKe MuHUCMepcmaa Ky/ibmypHo20
Hacnedus U KynbmypHoU desamesibHoCmU U mypu3ma Vimanuu,
DoHAa NPodBUHKeHUs UMAbAHCKOU Ky/bmypbl U A3bIKA 30 pybeKoM,
8 compyoHU4ecmae ¢ VimasibfHCKUM UHCMUMYmOoM Ky/ibmypbl 8
CaHxm-ITemepbypee 8 Ka4ecmae y4acmHUKa MesdyHapooHo20
RynbmypHo20 ¢opyma 8 CaHkm-lemepbypae u XVII Esponetickoli
TeamparnsHod lNpemuul.
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Toni Servillo to meet the wonderful audience of the Maly Teatr

of Saint Petersburg, which greeted The Holiday Trilogy by Carlo
Goldoni and Inner Voices by Eduardo De Filippo with standing ovations.
Both productions were also the result of collaboration between the
two institutions. Now, after playing to full houses at the Teatro Grassi
when it debuted in Autumn 2016, and an Italian and international tour
which was received with extraordinary success, the Piccolo and Teatri
Uniti are presenting Saint Petersburg with Elvira, as always directed and
played by Toni Servillo, based on the seven lessons that the great French
actor Louis Jouvet held at the Conservatoire National d’Art dramatique
in Paris during the Nazi occupation. On the stage of a theatre closed
to the public, master and apprentice work passionately on a theatrical
classic, Moliere’s Dom Juan. Searching for truth in the performance, they
accompany us on a journey to discover the mysterious world of acting
and rehearsal, right up to the moment in which the actor understands
that they have reached the heart of their character, to have understood
it, and are able to perform it in an authentic manner. The subject of the
rehearsal is Elvira's second scene, the moment in which the unhappy
lover of the great seducer pleads with him to repent. Toni Servillo and
Petra Valentini in the roles of Jouvet and Claudia, the most talented
apprentice of the French Maestro - who is forced to abandon the play
as she is Jewish - demonstrate what it means to be an actor. “Staging
Jouvet today, Servillo says, “represents, for an actor, a great opportunity
for mental ecology. To study him means placing certain terms in order,
givingmeaning to certain words and certain examples of stage behaviour,
such as feeling, emotion, the length of phrases, the analysis of a text.
The marvellous vision of the character, once concluded, lies in the fact
that in this monologue there are no stage tricks, no effects, just the
actress herself who has to present this ‘sudden stupendous marvellous’
character. Which is a good definition of theatre, and of acting”.

T7e Piccolo Teatro di Milano and Teatri Uniti of Naples return with

avec Toni Servillo a la rencontre du trés chaleureux public du
aly Teatr de Saint-Pétersbourg, qui a déja ovationné La Trilogie
de la villégiature de Carlo Goldoni et Le voci di dentro d’Eduardo De
Filippo, des spectacles toujours nés de la collaboration entre les deux
institutions. Maintenant, apres avoir joué a guichet fermé au Piccolo
Teatro Grassi au début de 'automne 2016 et aprés une tournée italienne
et internationale ayant rencontré un succés extraordinaire, le Piccolo
et Teatri Uniti présentent a Saint-Pétersbourg Elvire Jouvet 40, encore
une fois dirigée et interprétée par Servillo, tirée des sept lecons que le
grand acteur frangais Louis Jouvet avait tenu au Conservatoire National
d’Art dramatique de Paris sous l'occupation nazie. Sur les planches d’'un
théatre fermé au public, maitre et éléves travaillent avec passion sur
un grand classique du théatre, le Don Juan de Moliére. Ils recherchent
la vérité de l'interprétation, nous accompagnent a la découverture du
monde mystérieux du jeu et des répétitions, jusqu’a l'instant ou U'acteur
comprend qu'il est arrivé au cceur de son personnage, qu'il l'a compris
et qu'il peut le restituer de maniére authentique. Lobjet de l'exercice
est la seconde scéne d’Elvire, le moment ol 'amoureuse infortunée du
grand séducteur le supplie de se repentir. Toni Servillo et Petra Valentini,
dans les roles de Jouvet et de Claudia, l'éléve la plus douée du maitre
frangais — contrainte d’abandonner la scéne car juive — montrent tout le
sens du métier d'acteur. « Mettre en scene Jouvet aujourd’hui — déclare
Servillo - représente pour un acteur une grande occasion d’écologie de
lesprit. L'approfondir veut dire remettre a la bonne place certains termes,
donner un sens a certains mots et d certains comportements de la scene,
comme le sentiment, [’émotion, la longueur de la phrase, l‘analyse du
texte. La merveilleuse vision du personnage, quand il y réussit, réside
dans le fait qu’il n’y a pas de moyens artificiels dans ce monologue, iln’y a
pas de machinerie, c'est l'actrice elle-méme qui doit donner ce caractere
‘étonnant, soudain et merveilleux’ Ce qui est une belle définition du
thédtre et de ['interprétation ».

| e Piccolo Teatro de Milan et Teatri Uniti de Naples reviennent

CepBuno Bo3spallaioTca B CaHKT-MeTepbypr, YTobbI BCTPETUTLCA C

VOVBUTENBHOM My6vKon Manoro apaMaTiyecKoro TeaTpa — Teatpa
EBporkl, KoTopaA, CToA, oBaLMAMA MpVBETCTBOBaNa «[auHyio TPWIormio»
Kapno TonbaoHn n «BHyTpeHHWe ronoca» 3ayapao e Ounvnno. O6e
MOCTaHOBKM CTa/mMpe3ynbTaToMCoTpyAHNYecTBaABY X TeaTpoB. Tenepbrocie
BbICTYMNEHVA Nepe NoNHbIMY 3anamy B Teatro Grassi, nocne AebioTa oceHbio
2016 rofa v Ype3BbiHalHO YCMeLHOro UTaNbAHCKOMO U MeAyHapoaHOro
TypHe « IMKKono-TeaTpo» v Teatri Uniti npeacTasnAT 8 CaHKT-TeTepbypre
«3nbBUPY» (PEMINCCEP-NOCTAHOBLLIVIK W UCMONHWTENb OAHOM 113 poneit — ToHw
Cepswno). B ocHoBE NOCTaHOBKYM UCTOPUA O CEMM 3aHATUAX C aKTepamu,
KoTOpble BEMMKMIA dpaHLly3CKUIA pexkvccep 1 axkTep Jlym Hyse nposen B
HaLoHaneHo KoHcepBaTOpVM ApaMaTUYecKkoro KcKyccTsa B [Mapuke B
roAbl HALWMICTCKOM OKKyNaumn. Ha cLieHe TeaTpa, 3aKpLITOro ANA 3puTenen,
YUMTENb M YHeHVK HEMCTOBO PaboTaloT Haf TeaTparbHOM KNaccukom: «JoH
HyaHom» H.-B. Monbepa. B nouckax UCTVHLI B xode NpeacTaB/eHnA OHM
COMPOBOMAAIOT HaC B Ny TeLLECTBIeE, LIESTbio KOTOPOro ABMAETCA MOCTUHEHNE
TallH aKTepCKOro MacTepcTBa W peneTuLMiA, BrIoTb A0 TOFO MOMEHTa, KorAa
aKTep MOHMMAET, YTO PACKPbI CyTb MEPCOHAMa M MOMET ero JOCTOBEPHO
ChirpaTh. TeMol peneTuLmii ABNAETCA BTOPAA CLieHa «3MbBUPbI», TOT MOMEHT,
Korfa HecyacTHaA BO3MIOGIEHHAA BEJMKONO COGMA3HMTENA MPOCUT ero
packaATbeA. Torn Cepaunno v Metpa BaneHTuHy B ponax Hyse 1 Knayaum,
KOTOpaA ABNANACL Camo TanaHTIMBOM yyeruLen GpaHLy3ckoro Mactepa,
MOKa3bIBAIOT, UTO 3HAYNT BbiTb aKkTepoMm. «[locTaHoBKa «HyBe cerofHa», —
roBopuT CepBino, — NpeACcTaBNAET AN1A aKTepa YHMKabHYI0 BO3MOKHOCTb
MeHTanbHOI 3KONOrK, MO3BOMAET MPMBECTU B MOPAOOK OnpedeneHHble
TepMVHbI, MPUAATh 3HadeHre onpefeneHHbIM CnoBaM W ompefeneHHbsIM
MpvMepamM NoBeeHnA Ha CLieHe, TaKVM KaK: YyBCTBa, 3MOLMW, AvHa dpas,
aHanmM3 TeKcTa. YaMBUTENbHOE BUOEHVIE MepCoHara 3aK/ioYaeTcA B TOM,
4TO B €r0 MOHO/MOre HeT CLEHWMYECKMX MpreMoB, HET 3GGEeKToB, TONbKO
caMa aKTpuca, KoTopad 0bA3aHa MpPeAcTaBnATb 3TOT «HEOHMASHHBIN,
MOTPACAIOLLIMIA, MOPa3uTesTbHbI» MEePCOHa, M 3TO UCTVHHOE orpedenieHne
TeaTpa 1 aKTepCKOro MacTepcTBay.

MMﬂaHCHW] «[MKKomMo-Teatpo», Heanonbcki Teatri Uniti 1 ToHm

| Piccolo Teatro di Milano e Teatri Uniti di Napoli tornano con Toni

Servillo a incontrare il calorosissimo pubblico del Maly Teatr di San

Pietroburgo, che gia ha salutato con standing ovation Trilogia della
villeggiatura di Carlo Goldoni e Le voci di dentro di Eduardo De Filippo,
spettacoli nati sempre dalla collaborazione tra le due istituzioni. Ora,
dopo il tutto esaurito al Piccolo Teatro Grassi al debutto nell'autunno
2016 e una tournée italiana e internazionale salutata da un successo
straordinario, il Piccolo e Teatri Uniti portano a San Pietroburgo Elvira,
sempre diretto e interpretato da Servillo, tratto dalle sette lezioni che
il grande attore francese Louis Jouvet tenne al Conservatoire National
d’Art dramatique di Parigi nei mesi dell'occupazione nazista. Sul
palcoscenico di un teatro chiuso al pubblico, maestro e allievi lavorano
appassionatamente su un classico del teatro, il Don Giovanni di Moliere.
Vanno in cerca della verita dell'interpretazione, ci accompagnano alla
scoperta del mondo misterioso della recitazione e delle prove, fino
all'istante in cui l'attore comprende di essere arrivato al cuore del suo
personaggio, di averlo compreso e di poterlo restituire con autenticita.
Oggetto dell'esercitazione e la seconda scena di Elvira, il momento
in cui l'infelice innamorata del grande seduttore lo implora di pentirsi.
Toni Servillo e Petra Valentini, nei ruoli di Jouvet e di Claudia, l'allieva di
maggiore talento del maestro francese — costretta ad abbandonare le
scene perché ebrea — danno prova di cosa significhi praticare il mestiere
dell'attore. «Mettere in scena Jouvet oggi — dice Servillo — rappresenta
perun attore una grande occasione di ecologia della mente. Approfondirlo
significa rimettere al posto giusto certi termini, dare un senso a certe
parole e a certi comportamenti della scena, come il sentimento,
l'emozione, la lunghezza della frase, 'analisi del testo. La meravigliosa
visione del personaggio, quando riesce a concluderlo, sta nel fatto che in
questo monologo non ci sono trucchi di scena, non ci sono effetti, ma e
[attrice stessa che deve dare questo carattere “improvviso stupefacente
meraviglioso”. Che e una bella definizione del teatro, e del recitare».
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History of the Europe Theatre Prize

WcTopus EBponeiickon TeatpanbHom [pemun

Te Europe Theatre Prize - ETP - is a pilot project
that was launched by the European Commission,
under Jacques Delors, whose first Commissioner of
Culture was Carlo Ripa di Meana who supported the idea
of Alessandro Martinez, ETP General Secretary, at that
time one of his collaborators. The Prize was inaugurated in
1986 under the auspices and the support of the European
Community, as a prize to be awarded to personalities
or theatrical companies that “have contributed to the
realisation of cultural events that promote understanding
and the exchange of knowledge between peoples”. In
those years further support to the creation of ETP came
also from Melina Mercouri, who was the patroness of the
Prize, and by Jack Lang, then French Minister of Culture and
current President of ETP. These personalities, following the
example of Ms Mercouri, are the same ones who developed
the project of the European Capitals of Culture and they
also included the ETP within major actions of the EU in the
domain of culture. Since 2002 The Europe Theatre Prize is
recognised by the European Parliament and the European
Council as a “European cultural interest organisation”.
In keeping with these criteria, the first artist to whom an
international jury, led by Irene Papas, awarded the Europe
Theatre Prize in 1987 was Ariane Mnouchkine for her work
with the Théatre du Soleil. The presentation of the award to
Mme Mnouchkine proved to be a “thrilling and visionary coup
de théatre™ at the prize-giving, broadcast via Eurovision
from the Greek Amphitheatre in Taormina, the director said
she hoped the barriers that still divided Europe into two
separate blocs would be eliminated, and that she intended
to dedicate her prize to artists in the “other” Europe, then
under Communist rule. At a time when it was becoming
increasingly difficult to produce committed theatre also in
the West, the prize allowed the Théatre du Soleil to continue
to pursue its activities and research. That same year, the
then European Commissioner of Culture Carlo Ripa di Meana
decided to award a Special Prize to Melina Mercouri, who
had been appointed as her country’s Minister of Culture,
for having succeeded in combining her love of politics and
her profound cultural awareness in her public and artistic
activities. The next edition of the Europe Theatre Prize
focused more intensely and directly on the chosen artist

Europe Theatre Prize | EBponeiickag TeatpansHas Mpemus
Saint Petersburg 2018

MPOEeKT, 3anylleHHbIn  EBponenckon  Komuccren  nog

pyroBoAcTBoM Mawka [enopa. [epsbit Homuccap mo
KynbType EBponenckon Kommcevm Kapno Puma o MeaHa
noAdepHan 1aeio 0aHOro U3 CBOMX COPaTHMKOB — AneccaHapo
MapTiHeca, HKOTOpBIM  BMOCMEACTBUM  CTan  reHepasbHbIM
cexpeTapeM ETT. Mpemua yyperkaeHa B 1986 rogy moa arvpon
¥ Npv noadeprKe EBponerickoro coobLuecTsa v NpUcyaaeTcA
OTAENBbHBIM  JIMYHOCTAM WM TeaTparibHbIM - OpraHu3aLmvaMm,
KOTOpble «BHEC/IM CBOW BKMaQ B peanv3aumio KylsTypHbIX
MPOEKTOB, CNOCOOCTBYIOLLMX NOHVMAHMIO 1 0BMeHY 3HaHWAMY
1 B3aVIMOMOHMMaHWI0 Meay Hapodamuy. MeponpuaTua Mpemin
npoxoamn1 nod NaTpoHareM MenvHel Meprypu 1 Haka J1aHra, Ha
TOT MOMEHT MUHMCTPa KynbTypsl OpaHLmy, B HacToALLee BpeMms
- Mpe3ungeHTa ETM. OHW pa3pabaTsiBany NpoeKT EBponencKiix
KYNBTYPHBIX CTONMML W BRMounM ETIT B uMcno  BarHenwmnx
meponpuATuiz EC B cdepe kynbTypbl. C 2002 roga EBponerickan
TeatpansHan MpemuaA npusHaHa EBponeiickiM [MapnameHToM m
CoseToM EBponbl «opraHu3aLiviet, OencTByiOLLEN B MHTepecax
€BPONENCKO KyNbTypbly. B COOTBETCTBUM C 3TUMM KpUTEPUAMM
nepBbIM naypeaTtom EBponericron TeatpansHoit [Mpemun B 1987
rogy ctana ApviaHa MHyLKVHA, KOTOpYID MerOyHapoaHoe
iopy, Bo3rnaenAemoe VipeH lManac, Harpagwio 3a ee paboTy ¢
Teatpom g0 Conen.  LlepemoHuA HarpardeHnA A. MHyLUKMHOM
OKa3a/10Cb «BOJHYIOLLVIM U1 3pENMLLIHBIM TeaTpabHbIM COBBITHEM.
Ha uepemoHWv HarpamdeHva, KOTOpaA  TpaHC/mMpoBanach
EBpoBMaeHVeM 13 rpedeckoro amuTeatpa B TaopmuHe, A.
MHyLIKMHa Bblpa3vna Hadeway, YTo Hapbepsl, KOTopble Bce
ellie pasgenAwnT EBpony Ha ABa oTAeNbHbIX 6M0Ka, MCHEe3HYT,
1 coobLumna, YTo HaMepeHa MOCBATUTL CBOKO MPEMVI0 aKTepam
«Tor» EBpOMb, KOTOpaA Haxoaunacb Torga Mnod  BAacTbio
KOMMYHMCTOB. B TO BpemA, Korda 3aHMMaTbCcA pasBUTVEM
couManeHo  OTBETCTBEHHOrO  TeaTpa  CTano  HEeBEPOATHO
TpyOHo dare Ha 3anage, MpemuA no3sonmna Teatpy Oio Coneit
MPOJOIHMTL CBOI AEATENBHOCTL U TBOPYECKWE MovcKK. B 3ToM
e roay Esponenckmii Kommccap no Kynbtype Kapno Puvna am
MeaHa MpyHAN peLLeHre 0 NpucyaeH CneuransHoM Mpemmn
rpevecKon axkTprice MenHe MepRypK, Ha3HaYeHHOM MVHCTPOM
KyNbTYpl [peumn 3a yaaqHoe coveTaHve B ee 0BLLECTBEHHOM 1
TBOPYECKON OeATENbHOCTM MOBBM K MOMMUTUKE U MyboqaliLLero
3HaHMA KynbTypbl. OCHOBHOM aKLUeHT cneayiole MNpemin 6bin
cenaH Ha NMYHOCTY 1 TBOPYECKOM My TV KOHKPETHOMO Naypeara.
B 3707 pas lMpemutio nonyumn Mutep Bpyk, € Yem 6Geino cBA3aHO
NOAB/EHME HOBOV MPOrpaMMbl, KOTOpaA CTana C Tex Mop odHowM
13 Hamnbonee XapaKTepHbIX 1 3HAYMTENBHBLIX YepT EBponercKoi

EBponeMCHaﬂ TeatpanbHaa MpemuAa (ETI) — 370 MMAOTHBIN



pilote de la Commission Européenne présidée par
acques Delors et dont le premier Commissaire a la
Culture a été Carlo Ripa di Meana qui a supporté lidée
d’Alessandro Martinez, Secrétaire Général du Prix, a cette
époque-la un de ses collaborateurs. Le Prix Europe est né en
1986 avec le soutien et le parrainage de la Communauté
Européenne afin de récompenser les personnalités ou
institutions théatrales qui ont « contribué a la réalisation
d’événements culturels déterminants pour la compréhension
et la connaissance entre les peuples ». Le Prix Europe pour le
Théatre a été reconnu par le Parlement Européen et le Conseil
Européenentant qu’ «organisationd’intérét culturel européen
». Conformément a ces critéres, la premiere artiste primée, en
1987, par le Jury International présidé par Iréne Papas, fut
Ariane Mnouchkine, pour son activité avec le Théatre du Soleil.
Le Prix conféré a Ariane Mnouchkine fut un véritable « coup de
théatre, émouvant et prophétigue ». Au cours de la cérémonie
de Remise des Prix, diffusée en Eurovision a partir du Théatre
Grec de Taormine, artiste souhaita voir s'abattre les barrieres
qui divisaient encore a 'époque les deux blocs séparés du
continent européen, et déclara qu'elle voulait dédier son prix
aux artistes de '« autre Europe », qui était alors encore sous le
régime communiste. En méme temps, puisque la vie théatrale
dans sa forme la plus engagée était difficile également en
Occident, la contribution économique constituée par le Prix
représenta une aide pour le Théatre du Soleil en vue de
poursuivre ses activités et sarecherche théatrale. Au cours de
cette méme édition, Carlo Ripa di Meana, commissaire a la
culture de la Commission Européenne de |'époque, décida de
remettre un prix spécial a l'actrice grecque Melina Mercouri -
la marraine de la premiere édition du Prix — devenue Ministre
de la Culture de son pays, pour avoir su conjuguer au sein de
l'activité publique et artistique, la passion politique avec une
profonde sensibilité culturelle. Durant [’édition suivante,
l'attention portée a la figure des artistes primés et a leur style
de travail théatral, devint plus intense et directe. Le prix a
Peter Brook inaugura un usage qui devint, a partir de ce
moment-1a, l'une des caractéristiques les plus appréciées du
Prix Europe : le travail de réflexion et d’étude autour des
lauréats s'exprima cette année-la sous la forme de trois
journées de rencontres inoubliables, organisées autour d’un
mémorable dialogue ouvert entre Peter Brook et Grotowski,

| e Prix Europe pour le Théatre - PET - est un programme
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| Premio Europa per il Teatro - PET - & un programma

pilota della Commissione Europea, quando era presieduta

da Jacques Delors ed il cui primo Commissario alla
Cultura e stato Carlo Ripa di Meana, che ha supportato
l'idea di Alessandro Martinez, Segretario Generale del
Premio, allora uno dei suoi collaboratori. Il Premio Europa &
nato nel 1986 con il sostegno e il patrocinio della Comunita
Europea, come riconoscimento da assegnare a quelle
personalita o istituzioni teatrali che abbiano “contribuito
alla realizzazione di eventi culturali determinanti per la
comprensione e la conoscenza tra i popoli”. Il Premio
Europa per il Teatro e riconosciuto dal Parlamento
Europeo e dal Consiglio Europeo quale “organizzazione
di interesse culturale europeo”. In coerenza con guesti
criteri, nel 1987, la prima artista ad essere premiata dalla
giuria internazionale presieduta da Irene Papas, & Ariane
Mnouchkine per l'attivita svolta con il Théatre du Soleil.
Il premio a Mnouchkine e un vero e proprio “colpo di teatro,
emozionante e profetico”. Lartista, nel corso della
cerimonia di premiazione, trasmessa in Eurovisione dal
Teatro greco di Taormina, auspicando l'abbattimento delle
barriere che, ancora in quegli anni, dividevano in due blocchi
separati il continente europeo, dice di volere dedicare il
premio agli artisti dell “altra Europa”, allora ancora sotto il
regime comunista. In un tempo, in cui la vita teatrale nelle
sue forme pitiimpegnative era difficile anche in occidente, il
contributo economico costituito dal premio rappresenta un
aiuto al Théatre du Soleil per potere proseguire la sue
attivita e le sue ricerche teatrali. Nella stessa edizione,
Carlo Ripa di Meana, Commissario alla Cultura della
Comunita Europea del tempo, decide di assegnare un
Premio Speciale all'attrice greca Melina Mercouri - madrina
della prima edizione del Premio - divenuta ministro della
Cultura del suo paese, alla quale viene riconosciuto il
merito di avere saputo coniugare nell’attivita pubblica e
artistica la passione politica con una profonda sensibilita
culturale. Nell'edizione successiva, l'attenzione verso la
figura degli artisti premiati e il loro stile di lavoro teatrale si
fa piu intensa e diretta. Il premio a Peter Brook inaugura
unaprassiche, daguelmomento, e unadelle caratteristiche
peculiari e pit apprezzate del Premio Europa: il lavoro di
riflessione e di studio intorno all‘artista che riceve il premio
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and his way of working. The prize was given to Peter Brook
that year, introducing a new section that has since become
one of the most characteristic and appreciated features
of the Europe Prize: an analysis and study of the work of
the prize-winning artist, which that year took the form
of three unforgettable days of meetings, consisting of a
memorable improvised dialogue between Peter Brook and
Grotowski, a wealth of personal accounts and testimonies,
video screenings, and demonstrations, open to the public,
given by the eminent director and some of his favourite
actors. The stimulating activities of those three days are
documented in the book entitled Gli anni di Peter Brook.
Since the second edition, the Europe Theatre Prize has been
under the patronage of the European Community and has
collaborated with the International Association of Theatre
Critics. The third edition saw the prize go to Giorgio Strehler
for his important contribution to the creation of a Europe of
theatre and culture. It was also in the third edition that the
collaboration with the Union des Théatres de ['Europe began
—as Strehlerhad pushed for - and the Europe Prize Theatrical
Realities was founded and awarded to Anatoli Vassiliev. The
Russian director created a remarkably intense workshop-
production for the occasion. The conference dedicated to
Strehler was complemented by a reading of scenes from
Jouvet's Elvira and a Passion for the Theatre by Strehler
and Giulia Lazzarini, who also commented on the work. The
poet and dramatist Heiner Mller received the award at the
fourth edition. The Europe Prize Theatrical Realities went to
Giorgio Barberio Corsetti for new scenic techniques, to the
theatre company Els Comediants for street theatre, and to
Eimuntas Nekrosius for his work as a theatre director. The
various juries gradually shaped the programme of events
at each edition: the fourth Europe Theatre Prize, therefore,
featured days of intense research and analysis, combined
with many creative happenings and performances, in
which a considerable number of international famous
theatre people and directors participated. The productions
included Prometheus, with its ingenious interplay of words
and music, by Heiner Mdiller, directed by Heiner Goebbels;
Faust by Giorgio Barberio Corsetti; Mozart and Salieri and a
European preview of scenes from The Three Sisters, directed
by Eimuntas Nekrosius, which was instrumental in making
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TeaTpanbHot  [Mpemunt:  aHammM3 W M3ydeHWe  TBOpPYecTBa
naypeata npowm B @opMe He3abbiBaeMbx  TpexAHEeBHbIX
BCTPeY, COCTOALLMX M3 MMMPOBM3MPOBAHHOIO Avanora Meway
Mitepom BpykoM 1 En TPOTOBCKWM, YHMKANMBHOCTM X
NMYHBIX  B3aVIMOOTHOLLEHUWI, BbICKA3bIBaHWI, BUOEOMOKa30B,
OTKPBITHIX  ANA  NYy6IMKM  MacTep-KNaccoB  BbldaloLLieroca
perwccepa NMpuy y4acTn HEKOTOPBIX 13 ero NoBUMbIX aKTEPOB.
BooxHoBnAoLLve COOLITUA 3TUX TPex AHEeN OmmMcaHbl B KHWre
«[ogbl MNuTepa Bpyka». BTopaA v nocrnedyolwme LiepeMoHMM
Bpy4eHvA EBponerickon TeatpanbHon [Mpemin mpoxoowi nod
natpoHatom CoseTa EBpomsl 1 Mpu yy4acTum MewdyHapoaHom
Accoupaumm  TeaTpanbHbIX  KPUTMKOB. TpeTbA EBponerckan
TeaTpanbHas Mpemua 6bina NprcyaeHa xopawo Crpenepy
33 3HaUMTENbHBIM BKNad B pPas3BMTME eBPOMENCKOro TeaTpa
M KyNeTypbl B LienoM. Torda e Hayvanocb COTpYAHMYEeCTBO
c Coio3om TeaTpoB EBpombl, KOTOpOro axkTvBHO AobuBancA
[. Crpenep, n 6bina yyperwdeHa EBponelickas npemus
«TeaTparbHas  peanbHOCTb»,  MpUCYMKOeHHas  AHaTonmio
Bacuneesy. Poccuiickmin perkmccep no 3ToMy nMosody NOAroToBM
3aMeyaTeslbHbie  CeKTaKNb-nabopatopuio.  KoHdepeHLma,
nocsAerHan [. Ctpenepy, conposoxdanace nMpefcTasneHem
HECKOMbKYIX CLIEH 13 Mbeckl Jyn HyBe «3nbBurpa, v TeaTpansHan
CTPaCTb», KOTOpble BMecTe € [Ikynven JlauuapyHm ditan cam
CTpenep. Kpome Toro, oHV MPOKOMMEHTVPOBa 3Ty CBOIO PaboTy.
MMo3T v gpamatypr XanHep Mionnep cTan 4eTBepTeIM 1aypeaTtoM
EBporerickoin  TeatpanbHom [Mpemun.  EBponeiickaA  mpemus
«TeaTpanbHaa pearnbHOCTby  Obina  MpucywdeHa  droparmo
Bapbepro KopceTTv 3a HOBble CLIEHMYECKME MpKEeMb], MOOAOwM
TeaTpaneHOM Tpynne «KoMeauaHTbl» 3a YIMYHBLI TeaTp W
AMMyHTacy HAKpoLuiocy 3a TeaTpaneHyl permnccypy.PasnnqHsle
UneHbl  MIOpWM  MOCTeneHHo — cPopMMpOBanM  MPOrpaMMy
MeponpUATUIA ANA Karmaon [Npemun. Tak, YeTBepTanA EBponelickan
TeaTpanbHana [pemuA coefmHAna B cebe OHW, MOCBALLEHHbIE
VHTEHCMBHBEIM ~ TBOPYECHMM  MOWMCKaM WM aHa;msy, ¢
MHOIOYMCNIEHHEIMA TBOPYECKMMY COBBITVAMM 1 CMEKTaKNAMM, B
KOTOPbIX MPUHAIV YHaCTVIe MHOT Ve BCEMVPHO M3BECTHBIE aKTEPbI
permccepsl. Cpeay cnexTaknen 6einv: «[lpomeTeit» XaiHepa
Mionnepa B MocTaHoBKe XaiHepa [ebbenbca, OTAMYaBLUMIACA
OpUrHabHBEIM B3aMMOLENCTBMEM CoBa U My3blKK, 1 «DaycT»
[opoo Bapbepro KopceTtn. [Mokas B pamkax [lpemumn
CreKTarnA 3JnMMyHTaca HAakpowioca «MouapT v Canbepu» 1
eBPOMeNCKMA  MpednoKa3  CUeH W3 ero  «Ipex cecTep»
crocobcTBoBammM TOMy, {TO paboThl /IMTOBCKOrO  permccepa
MONY4MIM M3BECTHOCTL BO BCelt EBpone. CexumA «Bo3spalLieHnas
BHOBb MpvBeTCTBOBana AHartonmA BacumbeBa C eBpOnencKiM



assorti d'une importante contribution d’interventions et de
témoignages, d’une projection de documents audiovisuels et
dateliers ouverts au public auxquels participérent, outre le
metteur en scéne lui-méme, quelques-uns de ses comédiens
préférés. La documentation de ces journées se trouve
aujourd’hui rassemblée dans le livre « Les années de Peter
Brook ». A partir de cette édition, le Prix Europe bénéficia du
patronage de la Communauté Européenne et commenga, en
outre, sa collaboration avec LAssociation Internationale des
Critiques de Théatre. La Il édition récompensa Giorgio
Strehler pour sa grande contribution a la formation d’une
Europe du théatre et de la culture et inaugura la collaboration
du Prix avec ['Union des Théatres de 'Europe, sur demande
explicite de Strehler. Elle institua en outre le Prix Europe
Réalités Théatrales qui fut remis & Anatolij Vassiliev. A cette
occasion, lemetteur enscene russe animaun atelier-spectacle
d’une rare intensité. Le collogue sur Strehler s'acheva par la
lecture, jouée et commentée par Strehler et Giulia Lazzarini,
de scenes tirées de Elvire ou la passion théétrale de Louis
Jouvet. Le lauréat de la IVe édition fut Heiner Miller, poéte et
dramaturge. Le Prix Europe Réalités Théatrales alla a Giorgio
Barberio Corsetti, a Els Comediants et a Eimuntas Nekrosious,
qui furent primés, respectivement, pour les nouveaux moyens
scéniques utiliseés, le théatre derue et le travail dramaturgique.
La physionomie du Prix se précisait au fur et a mesure selon
les désirs des Jurys: cette édition du Prix fut donc organisée
autour d'intenses journées d'études et danalyses,
accompagnées de nombreux moments de création et de
spectacles auxquels participerent de nombreux spécialistes
et des metteurs en scene de niveau international. Parmi les
spectacles, rappelons la rencontre entre la musique et les
mots proposée par le Prométhée de Heiner Muller mis en
scéne par Heiner Goebbels, le Faust de Giorgio Barberio
Corsetti et le Mozart et Salieri ainsi que des extraits des Trois
Sceurs avec une mise en scéne de Eimuntas Nekrosius,
présentés en premiere mondiale, un événement qui contribua
a faire connaftre le travail théatral du réalisateur lithuanien
dans le reste de 'Europe. Dans la section Retours, Anatolij
Vassiliev présenta une premiere européenne de L /Amphitryon
de Moliére. Avec la Ve édition on franchissait pour la premiére
fois les frontieres européennes en rendant hommage a Robert
Wilson et a la dimension planétaire de son théatre : a cette
occasion, Wilson anima, avec chaleur et vivacité, le collogue

si esprime quell'anno in tre indimenticabili giornate di
incontri, articolate in un memorabile dialogo aperto tra
Peter Brook e Grotowski, in un corposo contributo di
relazioni e testimonianze, in proiezioni di audiovisivi e in
dimostrazioni aperte al pubblico che videro impegnati,
insieme al maestro, alcuni dei suoi attori preferiti. La
documentazione di quelle giornate si trova oggi raccolta
nel libro “Gli annidiPeter Brook”. A partire da quest'edizione
il Premio Europa assume il patrocinio della Comunita
Europea, inoltre inizia la collaborazione con 'Association
Internationale des Critiques de Théatre. La terza edizione,
oltre a premiare Giorgio Strehler per il grande contributo da
lui dato al formarsi di un'Europa del teatro e della cultura,
inaugura la collaborazione con 'Union des Théatres de
['Europe - per esplicita volonta dello stesso Strehler - e
istituisce il Premio Europa Realta Teatrali (PERT) che &
assegnato ad Anatoli Vassiliev. Per l'accasione il regista
russo da vita a un laboratorio-spettacolo di rara intensita.
Completa il convegno su Strehler la lettura, recitata e
commentata da Strehler e Giulia Lazzarini, di scene da
Elvira e la passione teatrale di Jouvet. Heiner MUller, poeta
e drammaturgpo, riceve il Premio Europa per il Teatro nella
quarta edizione. Il Premio Europa Realta Teatrali e
assegnato a Giorgio Barberio Corsetti, a Els Comediants, e
a Eimuntas Nekrosius, rispettivamente, per i nuovi mezzi
scenici utilizzati, per il teatro di strada e per il lavoro
drammaturgico. La fisionomia del Premio si va man mano
precisando secondo i desideri delle Giurie: questa edizione
del Premio e dungue un’iniziativa articolata in intense
giornate di studi e analisi, unite a numerosi momenti di
creazione e spettacoli, cui partecipano un gran numero di
addetti ai lavori e registi di livello internazionale. Tra gl
spettacoli si ricordano l'incontro di musica e parola in un
Prometeo di Heiner Mlller per la regia di Heiner Goebbels,
un Faust di Giorgio Barberio Corsetti e un Mozart e Salieri,
scene da Le Tre Sorelle, in prima europea, di Eimuntas
Nekrosius che contribuisce non poco a far conoscere il
lavoro teatrale del regista lituano nel resto d'Europa. Nella
sezione Ritorni, Anatoli Vassiliev presenta in prima europea
['Anfitrione di Moliere. Con la quinta edizione per la prima
volta si sconfina dall'Europa rendendo omaggio a Robert
Wilson e alla dimensione planetaria del suo teatro: Wilson
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the Lithuanian director’s work known in the rest of Europe.
The Returns section welcomed back Anatoli Vassiliev who
presented the European preview of Moliére’s Amphitryon.

The fifth edition went outside Europe, for the first time, to
pay tribute to Robert Wilson and the planetary dimension of
his theatre: Wilson presented Persephone and the
conference dedicated to him was greatly enlivened by his
remarkable warmthandvivacity. The Europe Prize Theatrical
Realities was shared by Théatre de Complicité, one of the
most interesting English companies to emerge in recent
times, and the great revelation Carte Blanche-Compagnia
della Fortezza theatre company, which for years had been
developing the idea of theatre as a way of reclaiming
freedom and human dignity, working with inmates of the
prison in Volterra (Italy). The Returns section featured a
production by Vassiliev, The Lamentations of Jeremiah,
inspired by spirituality, music and Orthodox rites, and
presented a world preview of excerpts from Hamlet by
Nekrosius. The Jury of the sixth edition, led by Jack Lang,
awarded the Europe Prize to Luca Ronconi and the fourth
Europe Prize Theatrical Realities to Christoph Marthaler.
The programme was filled with performances and events,
and culminated in the presentation of the awards. It featured
two international conferences: “Spettacolo dal vivo:
informazione, critica, istituzione” (“Live Performance:
Information, Criticism, Institutions”) followed by “Metodo
Ronconi” (“Ronconi’s Method”). Ronconi staged an episode
from The Brothers Karamazov and conducted a rehearsal,
open to the public, of Questa sera si recita a soggetto by
Pirandello, during which he revealed some of the secrets of
his “method”. The meeting with Christoph Marthaler
revealed his pungent irony and brilliant creative mind, and
offered great insight into the theatrical approach of a
personality who is considered a genius by all who have
worked with him. The Returns section was dedicated to
Robert Wilson, who celebrated the centenary of Bertolt
Brecht’s hirth by presenting with the Berliner Ensemble Der
Ozeanflug, based on texts by Brecht, Heiner Mller and
Fyodor Dostoyevsky. Pina Bausch’s dance theatre and her
charismatic personality gave a new slant to the seventh
edition of the Europe Theatre Prize. The dancers and
collaborators who spoke about the German artist’s work at
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npeanorasom «AmouTproHas H.-b. Monsepa. [ATaa EBponeiickan
TeaTpanbHanAllpemrA Bnepsbie BoiLLa 3a npeaess EBpont!, 4Tob!
BO34aTh AomKHoe PobepTy YuncoHy 1 MrpoBoMy MaclTaby ero
Teatpa. P. YuncoH npeactasnn  «[lepcedoHy», @ MoCBALLEHHYIO
eMy KoHdepeHUVIo BecbMa YKpacWwiM ero HeobblIKHOBEHHaA
OYWEBHOCTb M HM3HEpPadoCTHOCTL.  EBponerickan  npemun
«TeaTparnbHaA peanbHoOCTh» Bbina MpYCYHKOeHa OBYM TeaTpam:
Théatre de Complicité, oaHO 13 CaMbIX MHTEPECHBIX aHIMTIMIACKIX
TPyNn, MOABMBLUMXCA B MOCNedHee BpemA, W TeaTpasibHoMy
ronnexTvey Carte Blanche—Compagnia della Fortezza, KoTopsiit
CTan HaCToALLE CeHcaumel B Mvpe TeaTpa. MHorve rofabl 3Ta
KOMMaHMA pa3BMBana Maeld TeaTpa KaKk crocoba obpeTeHus
CBOOOABI 11 HENOBEYECKOr0 AOCTOMHCTBA, B 4aCTHOCTH paboTaA ¢
3aK/io4eHHBIMA - TiopeMbl B Bonbteppe  (WTanwa). B cekumm
«Bo3spalleHva» bbina MpefdcTaBneHa MocTaHoBKa AHaTonmA
Bacvnbesa  «f1nay  MepvMum», mMCMONHeHHaA  AyXOBHOCTHIO,
MPOHMKHYTaA My3bIKOW, MPaBOCNaBHLIMY 0BpAdaMK, a TaKe
MpeAnoKa3s 0TPLIBKOB 13 «famneTar 3. HAxpoLuioca. Hiopu LLecTtom
Mpem mod npedcedaTensCTBoM Maka [lanra mpucyamno
EBponerickyio Mpemuio Jlyke PoHKOHK, a 4eTBepTYyio EBponeicKyio
npemnio  «JeaTpanbHaA peanbHOCTby — Kpuctody MapTtanepy.
[MporpamMMa Bbina HanoHeHa CMeKTaKNAMA 1 COBBITUAMM, 1 ee
KyNbMUHALMeN CTana LepeMoHmnA HarparaeHya. CTout oTMeTUTbL
OBE MewOyHapoaHble  KoHdepeHU:  «HHVBOM  CreKTaK/b:
HOBOCTM, KPWUTMKA, WHCTUTYTh», 33 KOTOPOW MocnedoBana
KoHepeHUMA «Metod PoHKOHM». Jlyka POHKOHM MpeacTaBun
cLieHy v13 «bpaTbeB KapamMa3oBbix» 1 MPOBEN OTKPLITYIO peneTvLMIo
- «CeroaHsA Mbl MMPOBM3MPYEM» MO MPOV3BEAEHNAM Jlyuarn
Mpanaenno, BMpoLiecce KOTOPOK OHPACKPEI HEKOTOPEIE CEKPETHI
CBOEr0  «MeTofa».  YYaCTHUKM  KOHEepeHuM  nomyymnv
BO3MOMHOCTb  OLEHUTL  A3BUTENBHYI0 VMPOHMIO 1 BNecTALLMA
TBOpYeCKMn yM Hpuctoda MapTanepa, 3Ta BCTpeda [Oana
BO3MOMHOCTH MOCMOTPETH Ha TeaTp rMa3amu YenoBeKa, KOToporo
CYMTAIOT TeHveM, KTo C HvM paboTan. Cekuma «Bo3BpaLleHns»
bbina noceALLeHa PobepTy YWICoHy, KOTOpLI OTMETUN CToNeTHe
CO OHA poraeHnA bepTonbaa bpexTa, MpeacTaBuB  CreKTaK/b
«[loneT Yepe3 oKeaH», OCHOBaHHLIN Ha TeKcTax bpexTa, XaHepa
Mionnepa v ®efopa [locToeBCKOro, B MOCTaHOBKe TeaTpa
«BbepnmHep  aHcambnby. CembMan EBponerickaa  TeaTparnsHaA
[Npemua obpena HoBoe 13MepeHe bnaroaapsa TeaTpy TaHuUa [MnHel
BayLL 1 ee Xxapr3MaTUYHON IMHHOC T, TAHLIOBLLIMKIM M yHaCTHUKI ee
npoeKToB 13 Esporel v WHomm, AnoHun u CLLIA, Tlanepmo u
ABCTpanu Cbexanicb, YTobbl 00CYANTh AeATENLHOC T HEMELIKOT O
MacTepa Ha MerayHapoaHoM KoHpepeHUn «[o cnefam MinHbly.
370 6bNO  MyTewecTBMe,  HaMoOMHeHHoe — 3MoLMAMKM U



qui lui fut consacré et présenta Perséphone. Le Prix Europe
Réalités Théatrales, remis ex-aequo au Théatre de Complicite,
une des compagnies anglaises les plus intéressantes de ces
derniéres années, et a larévélation Carte-Blanche-Compagnia
della Fortezza, qui promeut depuis des années l'idée d’'un
théatre comme rachat pour la liberté et la dignité humaine en
travaillant avec des acteurs-non acteurs détenus dans les
prisons italiennes de Volterra. La section Retours propose un
spectacle de Vassiliev, Les lamentations de Jérémie, inspiré
par la spiritualité, la musique et les rituels orthodoxes et, en
premiére mondiale, des extraits du Hamlet de Nekrosious.
Présidé par Jack Lang, le Jury International de la VI¢ édition
remit le Prix Europe a Luca Ronconi et le IVe Prix Europe
Réalités Théatrales a Christoph Marthaler. La remise des prix
concluait un intense calendrier de travaux et d'événements.
Les collogues internationaux furent au nombre de deux : le
premier sur le « Spectacle live : information, critique, institution
» et le deuxieme sur la « Méthode Ronconi ». Pour illustrer le
travail de Ronconi, ce dernier présenta un épisode des Freres
Karamazov, tandis qu'une répétition ouverte au public, en
avant-premiére, de Ce soir on improvise de Pirandello, révéla
quelques secrets de sa « méthode ». La rencontre avec
Christoph Marthaler ouvrit une fenétre sur Uironie tranchante,
la débordante vivacité intellectuelle et 'approche du théatre
d’un personnage communément considéré comme un génie
par ses interlocuteurs internationaux. La section Retours fut
consacrée a Robert Wilson, qui, pour le centenaire de la
naissance de Bertolt Brecht proposa, avec le Berliner
Ensemble, Der Ozeanflug, sur des textes de Brecht, Heiner
Miller et Fiodor Dostoievski. Le théatre-danse et la
personnalité charismatique de Pina Bausch donnerent a la VII®
édition du Prix Europe une physionomie particuliere. Les
interventions de danseurs, de collaborateurs et de témoins du
travail de l'artiste allemande au collogue international « Sur
les traces de Pina », allérent de l'Europe a l'Inde, du Japon aux
Etats-Unis, de Palerme a l'Australie. Un voyage constitué
d’émotions, de souvenirs et de performances, couronné par le
spectacle anthologique Small Collection, offert par Pina
Bausch et sa compagnie historique, le Tanztheater de
Wuppertal, et complété par des films, des vidéos et une
exposition photographique. Le Ve Prix Europe Réalités
Théatrales fut conféré au Royal Court Theatre pour avoir su
valoriser et défendre une toute nouvelle génération d'auteurs,

anima, con sorprendente calore e vivacita, il convegno a lui
dedicato e presenta Persephone. Il Premio Europa Realta
Teatrali viene assegnato ex-aequo al Théatre de
Complicité, compagnia inglese fra le pit interessanti degli
ultimi tempi e alla rivelazione Carte Blanche-Compagnia
della Fortezza che da anni porta avanti l'idea del teatro
come riscatto per la liberta e per la dignita umana,
lavorando con attori-non attori reclusi nelle carceri italiane
di Volterra. La sezione Ritorni propone uno spettacolo di
Vassiliev, Le lamentazioni di Geremia, ispirato alla
spiritualita, alla musica e ai rituali ortodossi e, in anteprima
mondiale, quadri da Amleto di Nekrosius. Presieduta da
Jack Lang, la Giuria Internazionale della VI edizione,
assegna il Premio Europa a Luca Ronconi e il IV Premio
Europa Realta Teatrali a Christoph Marthaler. La consegna
dei premi conclude un denso calendario di lavori ed eventi.
Due i convegni internazionali: il primo sullo “Spettacolo dal
vivo: informazione, critica, istituzione” e il secondo sul
“Metodo Ronconi”. Per gli spettacoli di Ronconi, va in scena
un episodio da / Fratelli Karamazov, mentre una prova
aperta, in anteprima, di Questa sera si recita a soggetto di
Pirandello svela alcuni segreti del suo “metodo”. Lincontro
con Christoph Marthaler apre una finestra sull'ironia
tagliente, la straripante vivacita intellettuale e l'approccio
al teatro di un personaggio apertamente considerato un
genio dai suoi interlocutori internazionali. La sezione
Ritorni e dedicata a Robert Wilson che, per il centenario
della nascita di Bertolt Brecht, propone, con il Berliner
Ensemble, Der Ozeanflug su testi di Bertolt Brecht, Heiner
MUller e Fedor Dostoevskij. Il teatro danza e la personalita
carismatica di Pina Bausch danno alla VII edizione del
Premio Europa una fisionomia speciale. Gli interventi di
danzatori, collaboratori e testimoni del lavoro dell’artista
tedesca messi sulle tracce di Pina da un convegno
internazionale, spaziano dall’Europa all’'India, dal Giappone
agli Stati Uniti, da Palermo all’Australia. Un viaggio - fatto
di emozioni, ricordi e performance - coronato dallo
spettacolo antologico Small Collection, offerto dalla
Bausch insieme alla sua storica compagnia Tanztheater di
Wuppertal e completato da film, da video e da una mostra
fotografica. Il V Premio Europa Realta Teatrali viene
assegnato al Royal Court Theatre per aver saputo
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the international conference, “Sulle tracce di Pina” (“InPina’s
Footsteps”), hailed from places as far apart as Europe and
India, Japan and the United States, Palermo and Australia. It
was a journey filled with emotion, memories and
performances, which ended magnificently with Small
Collection, an anthology presented by Pina Bausch and her
famous Tanztheater of Wuppertal, with films, videos and a
photographic exhibition to complete the picture. The fifth
Europe Prize Theatrical Realities was awarded to the Royal
Court Theatre for showcasing and defending new,
controversial playwrights like Sarah Kane, Mark Ravenhill,
Jez Butterworth, Conor McPherson and Martin McDonagh.
The Royal Court Theatre’s activities were spotlighted at the
meeting “Di scena il Royal Court”, during which actors from
the Royal Court gave readings and work demonstrations,
based on the most recent British plays. lan Rickson directed
thefirst Italian performance of The Weir by Conor McPherson.
In the Returns section, Christoph Marthaler and his
remarkable ensemble presented Die Spezialisten with
enormous success. The parallel initiatives included two
important meetings: “Scrivere/rappresentare” (“Writing/
Performing”): new European drama presented by the Europe
Prize Jury, followed by a mise en espace staged by the
Théatre Ouvert and “LArte dell’attore, sviluppi e
cambiamenti negli ultimi quindici anni” (“The Actor’s Art,
Developments and Changes in the Last Fifteen Years”), a
debate organised by the Union des Théatres de 'Europe,
which was attended — among others — by Erland Josephson.
The Convention Théatrale Européenne had been associated
with and supported the Europe Theatre Prize since this
seventh edition. By awarding the Prize to Lev Dodin, the
eighth edition not only honoured one of Stanislavsky’s most
brilliant students, but also opened a window on the non-
stop activities undertaken by the Siberian director and the
Maly Teatr of Saint Petersburg, where, despite institutional
and economic instability, the theatre scene is more creative
and lively than anywhere else in Europe. It was possible to
appreciate Dodin’s work, and the context in which he
generally works, at a conference with a host of speakers and
testimonies, and in two productions: The House by Fyodor
Abramov — which Dodin expressly wanted to bring to
Taormina — and the world preview of Molly Sweeney by Brian

Europe Theatre Prize | EBponeiickag TeatpansHas Mpemus
Saint Petersburg 2018

BOCMOMUHaHNAMMN, KOTOpoe  COMpoBOXOarioCb d)l/lﬂbMaMM,
BMOeOonoKasamMn 1 d)OTOBbICTaBHOVI B KadeCTBe [AOrosiHeHnA
LiesiocTHoro o6pa3a. BenvkonenHsim 3aBepLUeHeM nyTelecTsnA

CTan CneKkTaknb  «ManaA  KonnekumA»  —  aHTOMOM WA,
npefcTaBneHHanA MiHo bayLw 1 ee 3HaMeHWTEIM TeaTpom TaHUa
Bynneptans. [MAtaA  EBponeiickaAd  nmpemuA  «TeaTpansHas

pearnkHOCTby BbinanpyicyaeHa Teatpy Royal Court 3a noaaeprKy
Y 3aLLMTY HOBBIX APaMaTyproB, Ybe TBOPHECTBO BLI3bIBAET COPLI,
Takvx, Kak: Capa HenH, Mapk Pasenxunn, Owe3 battepyopr,
Korop Mak®@epcoH 1 MapTuH MakgoHax. LdeAtensHocTs Teatpa
Royal Court 6eina npeacTasneHa Ha BcTpeye «CueHa Royal Court»,
rOe aKTepel MPOBEMM YTEHMA HOBELLMX OPUTaHCKVX Mbec v
MOKa3bl, B OCHOBE KOTOPLIX BbIAM 3TV Mbeckl. AH PUKCoH cTan
PEMMCCEPOM  MEepBOM  MOCTaHOBKM  «[1N0TWHL»  KoHopa
Mak®epcoHa B Wtammm. B cekumm «BosspalueHvs» KpucTod
MapTanep 1M 3ameyatesibHad Tpyrnna C OFPOMHBIM YCrexoM
NPeacTaBWIM CneKTarb «CneunanvcTel». MapannensHo ¢ 3TiM
MeponpuATMEM COCTOANMCL elle ABe BCTpeun: «HanwvicaHume/
[NocTaHoBKa»: HOBYIO €BPOMENCKyIo ApaMy MpeacTaBuio Hiopu
EBponelickoin  TeaTpanbHon [pemun, a 3aTeM  COCTOANCA
npedrnokas pabotsl Teatpa Théatre Ouvert 1 AucKyccuA
«CLEeHMYECKOe VICKYCCTBO, Pa3BUTUE 1 M3MEHEHWE 3a Moc/iefHne
NATHaZOUaTb NeT», opraHv3oBaHHaA Coio3om TeaTpos EBporisl, B
KOTOPOW Cpeav Mpo4mx y4acTeoBan 3pnaHa K3edcoH. HaumHaa ¢
Cepbmont LlepemoHny, mogdeprky EBponericron TeaTpansHom
[pemnn OKa3bIBaeT HOBLIM NMapTHep — EBponelickaA TeaTpansHan
KoHseHUmA. MprcyraeHve Bocemon Mpemun JbBy LoavHy He
TOMBKO MOATBEPOMIO BHICOKYIO OLIEHKY TBOpPYeCTBa OAHOMO U3
Havbonee BelaaioLLmxcA nocnenosateneit K.C. CraHncnaBcKoro, Ho
M MPUBMEKNO BHVMMaHWE K MI0OOTBOPHOM AeATebHOCTH
permccepa vt Manoro apamatiyeckoro Teatpa CaHKT-TeTepbypra
- Teatpa EBponbl, roe, HecMOTPA Ha MOMWUTUYECKYID ©
3KOHOMMYECKYI0 HECTabKNBLHOC T, TeaTparnbHaA cLieHa beina bonee
TBOPYECKOM W HIMBOW, YeM rae-nvbo B EBpore. BeicTynneHns Ha
KOH(GEPEeHUMM  MHOTOUMCTIEHHBIX — MPMIALLeHHbIX  FOCTeR 1
MPOCMOTP CreKTaKknen perunccepa: «dom» no pomary Oenopa
AbpamoBa, KoTopbii J1. JoanH ocobeHHo xoTen npusestv B
TaopMuHy, 1 MrpoBo mpeanokas «Monm CyvHus no Bpanany
®puny Oanv BO3MOKHOCTb OLIEHNTb Kak TBopyecTso J1. JoanHa,
TaK v Te 06CTOATENLCTBA, B KOTOPLIX €My MPYXOAMIOCH PaboTaTb.
LLlecTan EBponelickan npemus «TeaTpanbHan pearnbHOCTb» Obina
Bpy4eHa KonnexkTvBy w3 Hnpgepnangos Theatergroep Hollandia;
HeMeLKoMy perkmccepy Tomacy OcTepmariepy M UTanbAHCKOMY
«Obuectsy Padasna CaHTuy. Jlaypeats! [MpeMin npedctasumm
YyeTblpe MocTaHoBKM: «[onoca» [MazonmHn 1 Ongebluste Kulk



parmi lesquels Sarah Kane, Mark Ravenhill, Jez Butterworth,
Conor McPherson et Martin Mc Donagh. Lactivité du Royal
Court Theatre fut illustrée a travers la rencontre « En scene, le
Royal Court », un colloque scandé par des lectures et des
démonstrations tirées des ceuvres de la dramaturgie
britannique la plus récente, avec la collaboration des
comédiens du Royal Court. A cette occasion, The Weir de
Conor Mc Pherson, mis en scene par lan Rickson fut présenté
en exclusivité pour U'ltalie. Pour la section Retours, Christoph
Marthaler proposa, avec un extraordinaire ensemble, Die
Spezialisten, un spectacle qui connut un énorme succes. Parmi
les initiatives collatérales, rappelons deux rencontres
importantes : « Ecrire/représenter : exemples de nouvelle
dramaturgie européenne », un collogue proposé par le Jury du
Prix Europe et suivi d’'une mise en espace réalisée par le
Théatre Ouvert ainsi que « LArt de l'acteur, développement et
changements dans ces quinze derniéres années », débat
organisé par U'Union des Théatres de |'Europe avec la
participation, entre autre, d’Erland Josephson. A partir de
cette édition, le Prix bénéficie du parrainage de la Convention
Théatrale Européenne, qui devient également organisme
associé. Lors de la VIII® édition, la décision de récompenser Lev
Dodin ne représentait pas uniguement un hommage a l'un des
meilleurs éléves de Stanislavski, mais permettait également
d’ouvrir une bréche sur l'incessante activité du metteur en
scéne sibérien et du Maly Teatr de Saint-Pétershourg, oU, en
dépit des précarités institutionnelles et économiques, on
assiste a un ferment créatif, sans comparaison en ce moment
en Europe. Le travail de Dodin ainsi que le contexte dans
lequel il s’exerce en grande partie, ont pu étre appréciés dans
le cadre d’un collogue riche en interventions et témoignages
et a travers deux spectacles : La Maison de Fiodor Abramov -
dont la reprise dans le cadre du festival de Taormine a été
fortement voulue par Dodin lui-méme - et la premiere
mondiale de Molly Sweeney de Brian Friel. Le VI Prix Europe
Réalités Théatrales a été remis aux Hollandais du
Theatergroep Hollandia, au metteur en scéne allemand
Thomas Ostermeier et aux Italiens de la Societas Raffaello
Sanzio. Quatre spectacles ont été proposés par les artistes
primés : Voices, tiré de Pasolini et Ongebluste Kulk (Hollandia),
Crave de Sarah Kane (Thomas Ostermeier), Amleto, la
veemente esteriorita della morte di un mollusco (Societas
Raffaello Sanzio). Un Prix Spécial a été remis au BITEF

valorizzare e difendere una nuovissima generazione di
autori come Sarah Kane, Mark Ravenhill, Jez Butterworth,
Conor McPherson e Martin McDonagh. Lattivita svolta dal
Royal Court Theatre viene illustrata nell'incontro “Di scena
il Royal Court”, scandito da letture e dimostrazioni tratte
da opere della piti recente drammaturgia britannica con gl
attori del Royal Court. In esclusiva italiana, e presentato
The Weir di Conor McPherson, diretto da lan Rickson. Per la
sezione Ritorni, Christoph Marthaler, alla guida di un
incredibile ensemble, propone Die Spezialisten e riscuote
un successo clamoroso. Tra le iniziative collaterali, vanno
ricordati due importanti incontri: “Scrivere/rappresentare™
esempi di nuova drammaturgia europea proposti dalla
Giuria del Premio Europa, seguiti da una mise en espace
realizzata da Théatre Ouvert e “L’Arte dell‘attore, sviluppie
cambiamenti negli ultimi  quindici anni”, dibattito
organizzato dall’'Union des Théétres de 'Europe, con la
partecipazione, tragli altri, di Erland Josephson. Da questa
VIl edizione, ['European Theatre Convention diventa
organismo associato e sostenitore del Premio Europa per il
Teatro. Nell'VIIl edizione, premiando Lev Dodin, non si e
solo reso omaggio ad uno dei migliori allievi di Stanislavski,
si & anche aperto uno spaccato sull‘attivita incessante del
regista siberiana e del Maly Teatr di San Pietroburgo, dove,
nonostante precarieta istituzionali ed economiche, si
assiste a un fermento creativo e vitale della scena teatrale
che non ha paragoni nel resto d’Europa. Il lavoro di Dodin e
il contesto in cui egli prevalentemente lavora, si sono
potuti apprezzare in un convegno denso di interventi e
testimonianze e in due spettacoli: La casa di Fedor
Abramov - la cui riproposizione a Taormina & stata
fortemente voluta da Dodin stesso - e Molly Sweeney di
Brian Friel, in prima mondiale. Il VI Premio Europa Realta
Teatrali e andato agli olandesi del Theatergroep Hollandia;
al regista tedesco Thomas Ostermeier e agli italiani della
Societas Raffaello Sanzio. Quattro gli spettacoli proposti
dagli artisti premiati: Voices da Pasolini e Ongebluste Kulk
(Hollandia), Crave di Sarah Kane (Thomas Ostermeier),
Amleto, la veemente esteriorita della morte di un mollusco
(Societas Raffaello Sanzio). Un Premio Speciale & stato
assegnato al BITEF (Belgrade International Theater
Festival). Una Menzione Speciale ha ricevuto Ibrahim
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Friel. The sixth Europe Prize Theatrical Realities went to the
Dutch theatre company Theatergroep Hollandia; to the
German director Thomas Ostermeier and to the Italian
theatre company Societas Raffaello Sanzio. The prize-
winners presented four productions: Voices by Pasolini and
Ongebluste Kulk (Hollandia), Crave by Sarah Kane (Thomas
Ostermeier), Amleto, la veemente esteriorita della morte di
un mollusco (Societas Raffaello Sanzio). A Special Prize was
awarded to the BITEF (Belgrade International Theatre
Festival), and a Special Mention went to Ibrahim Spahic for
the role his theatre played in the desperate days of the war
in Sarajevo. The “return” of Peter Brook (2nd Europe Theatre
Prize) with Le Costume, by South African dramatist Can
Themba, which the Europe Theatre Prize co-produced, was
a tribute to one of the greatest living directors and his
rigorous, multifaceted approach to theatre. Drama
expanded, surpassed itself and reasserted its importance at
the ninth edition of the Prize, interweaving with cinema,
dance and music to encompass the various trends animating
the contemporary scene. The prize awarded to Michel Piccoli
was intended as a tribute to a great, exquisitely European
artist and an approach to the profession of acting that
passes through the sectors of stage and screen to find its
essential rationale beyond them in a style inseparable from
the man himself and his social commitment. Aided and
abetted by Klaus Michael Griber, Michel Piccoli used the
Massimo Bellini Theatre in Catania for a production that paid
homage not only to Sicily but also tomyth, to theatre, and to
its key places: Piccoli- Pirandello, a partir des Géants de la
montagne. Piccoli was the subject of a symposium entitled
“Michel Piccoli or the Two-Way Journey in Film and Theatre”
and a selection of the most important movies made by this
great French actor was shown. Heiner Goehbels, winner of
the seventh Europe Prize Theatrical Realities, presented
two productions of exceptionally high level: Max Black, a
compendium of epistemology, art, music and philosophy in
the form of a musical, visual, verbal, gestural and “fiery”
score interpreted by the voice and body of André Wilms, and
The Left Hand of Glenn Gould, a performance developed in
the course of a workshop held in Germany by Goebbels at
the Justus LiebigUniversitatin Giessenwith the participation
of grant holders from the multimedia workshop Fabrica in
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(Hollandia), «*Hampna» Capbl KenH (Tomac Octepmariep), Amleto, la
veemente esteriorita della morte di un mollusco («O6LLecTso
Padaana CaHTuy). CneumansHasa npemya beina npucyrkaeHa BITEF
(MeayHapoaoHoMy  TeaTpansHomy decTvBanio B Benrpage),
creumanbHOro yroMmHaHya yaoctomnca bpaxim Cnaxvd 3a pons,
KOTOpYIO ero TeaTp Chirpas B CTPaLLHbe AHM BOMHLI B Capaeso. B
nporpamme «Bo3spallenna» [MTtep Bpyk (BTopas EBponelickan
TeaTpanbHanAlpemuyA) NpeAcTaBm CexrTaK b «KocTioM» Mo neece
torHoadpVKaHcKoro  apamatypra Kada Tembel. CoBmecTHaA
nocTaHoBKa ¢ EBponerickol TeatpansHoi [Npemyen ctana aaHeio
YBaMEHMA OOHOMY 113 BENMHANLLMX HVBYLLMX PEHIVICCEPOB W ero
noaxomy K TeaTpy, BCECTOPOHHEMY W OOHOBPEMEHHO
MCMONIHEHHOMY CTPOron aMcumnmHbl. [1eBATaA EBponelickan
TeatpanbHadA [lpeMyA — 3TO BpemA 3KCMaHCUM, BbIXOA 3a
YHaHpOoBble  MpaHuLbl M aKLUEHTVpOBaHWe  3HaYvMMOCTU
ApaMaTM4ecKoro WMCKyCcCTBa, MeperyeTalolerocA € KWHO,
TaHUEM 1 My3bIKOW, C Liefbio 0XBaTa Pas3/iMyHbIX TeHOeHLMM,
OMMBNAIOLLMX COBPEMeHHYI0 CleHy. [lpemuA, mpucy»<aeHHaA
Muwenio  Mukkonw, 6elna  OaHblo  BEMKOMY NCTUHHO
eBPOMeCKOMYy  aKTepy, 0COOOMy MOAXOAY K aKTepcKow
npodeccun, BbIXOAALLE 3a Mpedensl CLeHbl WM 3KpaHa,
HEOTAE/MOW 0T CaMOr0 Ye/T0BEKa M MPUHLIMMOB ero CoLMansHowm
OTBETCTBEHHOCTW. Muiwenb [MKKoMM mpy ydactui u- Mo
HacToAHWIo Knayca MuxasnA [piobepa 3apeirctsoBan Teatp
«Maccvmo BenmmHny B KaTaHmm O4nA MocTaHoBKM CreKTaKnA, B
KOTOPOM BO3[as1 [OMHHOE He TONbKO CULMNK, HO TaKHe 1 MUy, 1
TeaTpy, W ero Ko4eBoM MecTam: « kxonm — [Tupanaenno,
HaumHas ¢ “ThraHToB ropbl™. MMKKOM BblN MOCBALLEH CMMO3UYM
nod HassaHweM «Muiwens [MKKonW, wmn  KuHoTeatpansHoe
nyTeLlecTBue TyAa 1 06paTHO» 1 NoABOPKa MYULLIMX 1 BAKHELLIMX
GUIEMOB C y4acTVieM BbldalollerocA (paHLy3CKoro aKTepa.
XaHep Tebbenbc, naypeat Cedpmolt EBponeitckoin npemun
«TeaTpanbHaA peanbHOCTb», MPeACTaBWl  [ABE  MOCTaHOBKM
BbICOYalLLIEr0 YPOBHS: «MaKc Bnak» — coueTaHne Teatpa, My3blKn
Grnocodum B GopMe «3armraTenibHoMy NapTUTypel ANA My3biki,
C10Ba 1 MeCTa, NepedaHHol ronocom 1 Tenom AHape Bunema, v
creKTaKb «J1eBanA pyKa» [meHHa [ynbaa, nocTaBneHHsi B xoae
cemvHapa [ebbensca B epMaHv, B YH1BepcuTeTe MeHm I0cTyca
Jinbnxa B ropoge [WcceHe MpW y4acTum  CTUNEHAMATOB
MyfsTUMeAMIAHOro ceMnHapa «Dabprka B Tpesuw3os. BpydeHne
EBponerickoi npemnn «TeatpanbHaa peansHOCTe» AneHy MNnatenio
CTano MpU3HaHWEM HEOLEHWMBIX YCUIMIA 3TOr0 TaHLIOBLLMKa,
xopeorpada 1 peruccepa, MPeofonesLllero bapbepsl Meway
pasMMYHBIMA BUOAMM WCKYCCTBA (TaHLIEM, Opamoi, My3bIKOW 1
LIMPKOM), @ TaKe AaHblo CO3HaTENbHOCTY BOMLLLIOMO XYAOHKHIKaE,



(Belgrade International Theater Festival), tandis qu’une
mention spéciale a été conférée a lbrahim Spahic pour son
activité a Sarajevo durant les journées désespérées du conflit.
Le Retour de Peter Brook (ll¢ Prix Europe pour le Théatre) avec
Le Costume, de |’écrivain sud-africain Can Themba, produit par
le Prix Europe, a permis de rendre hommage a l'un des plus
grands metteurs en scéne vivants et a |'éclectisme rigoureux
de son théétre.. Dans la IX® édition du Prix Europe, le théatre se
dilate, dépasse ses frontigres et se réaffirme —en se mélant au
cinéma, a la danse et a la musique - en intégrant différentes
tendances qui animent la scéne contemporaine. En décidant
de primer Michel Piccoli, le Jury a souhaité célébrer un grand
artiste délicieusement européen et une maniére de concevoir
le métier d’acteur qui, en traversant les genres (théatre,
cinéma), trouve, dans un style qui ne peut étre séparé de
'homme et de son engagement civique, sa raison
fondamentale. Michel Piccoli présente, au théatre Massimo
Bellini de Catane, un événement théatral congu en exclusivité
pour le Prix Europe pour le Théatre: Piccoli- Pirandello, a partir
des Géants de la Montagne, réalisé avec la complicité de Klaus
Michael Griber. Cet événement constitue également un
hommage a l'Tle, au mythe, au théétre et a ses « lieux » A
Piccoli sont consacrés un colloque, « Michel Piccoli, entre le
théatre et le cinéma » et une rétrospective de films interprétés
par le grand acteur frangais. Heiner Goebbels, lauréat du VII®
Prix Europe Réalités Thééatrales, propose deux spectacles de
niveau exceptionnel : Max Black est un compendium
d’épistémologie, d’art, de musique et de philosophie qui
sarticule autour d’'une partition musicale visuelle, verbale,
gestuelle et « pyrotechnigue » confiée a la voix et au corps
d’André Wilms, et The Left Hand of Glenn Gould, une
performance quiavu le jour durant un stage tenu par Goebbels
en Allemagne a la Justus Liebig Universitat de Giessen,
auquel ont également collaboré des boursiers de l'atelier
multimédia « Fabrica » de Trévise. En attribuant le Prix Réalités
Thééatrales a Alain Platel, on a voulu reconnaitre lintense
activité d’'un danseur, chorégraphe et metteur en scéne qui a
su abattre les barriéres entre différentes disciplines (danse,
théatre, musique, cirque) ainsi que l'engagement d’un grand
artiste en mesure d’élaborer et de monter, avec son collectif
LesBallets C. de laB., des spectacles d’'une grande rigueur, en
travaillant également avec des non-professionnels, des
porteurs de handicap ou des enfants. Alain Platel a proposé

Spahic per il ruolo della sua attivita nei giorni disperati di
Sarajevo in guerra. Il Ritorno di Peter Brook (I Premio
Europa per il Teatro) con Le Costume, dello scrittore
sudafricano Can Themba, co-prodotto dal Premio Europa
per il Teatro, ha reso omaggio ad uno dei pit grandi registi
viventi e alla poliedricita rigorosa del suo teatro. Nella IX
edizione il teatro si dilata, supera se stesso e si riafferma -
intrecciandosi con il cinema, la danza e la musica -
integrando diverse tendenze che animano la scena
contemporanea. Premiando Michel Piccoli la Giuria ha
voluto celebrare un grande artista squisitamente europeo
e un modo di concepire il mestiere dattore che,
attraversando i generi (cinema, teatro), trova, al di la di
essi, in uno stile inscindibile dall'uomo e dal suo impegno
civile, la ragione fondamentale. Michel Piccoli, con la
complicita di Klaus Michael Griber propone, al Teatro
Massimo Bellini di Catania, uno spettacolo che &, allo
stesso tempo, un omaggio all'lsola, al Mito, al Teatro e ai
suoi “luoghi™ Piccoli-Pirandello, a partir des Géants de la
montagne. A Piccoli sono dedicati un incontro, “Michel
Piccoli, ovvero il viaggio a doppio senso: teatro-cinema” e
unarassegna deipiu significativi filminterpretati dal grande
attore francese. Heiner Goebbels, vincitore del VIl Premio
Europa Realta Teatrali, propone due spettacoli di
eccezionale livello: Max Black, un compendio di
epistemologia, arte, musica e filosofia, articolato in una
partitura - musicale, visiva, verbale, gestuale e “pirica” -
affidata alla voce e al corpo di André Wilms, e The Left Hand
of Glenn Gould, una performance maturata nel corso di un
laboratorio condotto in Germania da Goebbels alla Justus
Liebig Universitat di Giessen al quale hanno collaborato i
borsisti del laboratorio multimediale Fabrica di Treviso. Con
il Premio Realta Teatrali ad Alain Platel viene riconosciuta
l'intensa attivita di un danzatore, coreografo e regista che
ha saputo abbattere le barriere tra discipline diverse
(danza, teatro, musica, circo) e l'impegno di un artista in
grado di elaborare e montare, insieme al suo collettivo, Les
Ballets C. de la B, spettacoli di grande rigore, lavorando
anche con non professionisti, persone svantaggiate o
bambini. Alain Platel propone lets op Bach con un ensemble
di nove musicisti e nove danzatori del suo collettivo. Sulle
note di Bach, i danzatori del Ballets C. de la B., provenienti
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Treviso. The awarding of the Europe Prize Theatrical
Realities to Alain Platel recognized the untiring efforts of a
dancer, choreographer and director who has succeeded in
breaking down the barriers between different disciplines
(dance, drama, music and circus) and the commitment of an
artist capable, together with his collective company Les
Ballets C. de laB., of devising and staging productions of the
utmost rigour, working also with non-professionals,
disadvantaged people or children. Alain Platel presented
lets op Bach with an ensemble of nine musicians and nine
dancers from his company. The dancers of Les Ballets C. de
la B.,, who come from all over the world, won great public
acclaim by giving a stark and poetic account of themselves
and their lives to music by Bach. Two symposiums were
devoted to the drama of Goebbels and Platel. The tenth
edition of the Europe Theatre Prize — held in Turin in 2006 -
was awarded to Harold Pinter whereas the winners of eight
Europe Prize Theatrical Realities were Josef Nadj and
Oskaras Korsunovas. Hosted by the Turin Teatro Stabile, it
formed part of the special cultural programme organized to
mark the Winter Olympics. The award of the Europe Theatre
Prize to Harold Pinter not only celebrated one of the greatest
living authors, but also aimed to indicate a path that has
increasing relevance at this particular moment, for the
theatre and for society, in many parts of the world. As the
reasons for the award stated, “although Pinter is a true
theatrical poet, his work and life are filled with a moral rage
against injustice. He is a political writer, not in the sense of
endorsing a party ideology but in his assault on the abuse of
human dignity and the misuse of language by those in
power.” In this sense, the interview with Pinter by Michael
Billington, the Guardian theatre critic and Pinter’s official
biographer, was particularly memorable. Introduced by Jan
Figel’, European Commissioner for Education and Culture,
the meeting was preceded by the conference “Pinter:
Passion, Poetry and Politics”. The homage to Pinter was
completed by the performance of The New World Order, a
selection of pieces by Pinter directed by Roger Planchon, and
by Pinter Plays, Poetry ® Prose by the Gate Theatre of
Dublin, performed by Charles Dance, Michael Gambon,
Jeremy Irons, and Penelope Wilton. Josef Nadj, the winner
of the Theatrical Realities Prize, was the subject of the
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KOTOpbLI BMeCTe Co cBOVM KonnekTuBoMm Les Ballets C. de la B.
COXPaHAN BbICOKWIA XyAOMECTBEHHBI YpOBEHb MpY CO3daHun
CreKTaKneln, Aare pabotas C HempodeccroHanamu, MiodsM1 C
OFpaHWYeHHBIMK  BO3MOMHOCTAMM 1 deTeMu. AneH [natens
npencTaBwn lets op Bach ¢ KonnexTBOM 13 AEBATY My3bIKaHTOB 11
[EeBATY TAHLIOPOB ero Tpynnbl. TaHuoBLLWKM Les Ballets C.de laB.,
npriexaBLLVie 13 PasfvyHbIX CTPaH MMPa, 3aBOeBanM BceoblLee
NpV3HaHVe, MpeACTaBVB NO3TUYECKOE M MCKPEHHEE BEICKa3bIBaHe
0 cebe 1 CBOEM WM3HM Mofd My3biKy Baxa. [pamaTundeckomy
uckyccty lebbensca 1 [Mnatena ObM NOCBALLEHL  ABa
cvmnosnyma.  [ecAtaAa EBponenckan  TeaTpansHana [Ipemua
npoxoauna B TypunHe B 2006 rogy. Ee naypeatom ctan aponea
[HTep. Mpemunio «TeaTpanbHaA peanbHOCTb» nonyunm Hosed
Han 1 Ockapac KopuyHosac. Liepemonna npoxoanna B Teatro
Stabile B TypuHe v cocTaBnAna YacTb CreLManbHOM KymsTypHOM
MPOrPaMMbl, 0PraHM30BaHHOM B 4eCTb 3VMHVX OAMMIMIACKIX UMp.
Bpyuerve Esponeitckon TeatpansHon NMpeminn [aponbay [MHTepy
He TOMbKO 0603HaYMN0 OOHOMO U3 BENMHaMLLMX HbIHE MMBYLLIVIX
aBTOPOB, HO M YKa3a/10 0cob0 aKTyanbHbIV My Tb Pa3BUTNA TeaTpa
06LLIeCTBa B LIefIoM BO MHOMMX CTPaHax Mvpa. KaK yTBepraanocs B
KOMMEHTapMAX K PeLUeHMio Hiopy, «xoTA [MHTER UCTUHHBI
TeaTpaibHbI MO3T, ero paboTa v HM3Hb NOMHLI HPABCTBEHHOMO
mpoTecTa MpoTVB HecrnpaBed/mBocT. OH — MO;MTUYECKUi
nvcaTesb, He B CMbICTIE MOAAEPHKY NMapTUMHON MOEOON M, 3 B er0
PE3KOM KPUTWKE YHIMHEHVA YeloBEYECKOro [JOCTOMHCTBA W
nepeviHa4vBaHuA A3biKa Temyl, KTO obnadaeT BnacTbior. B 31oM
CMbICNe 0COBEHHO 3aNOMMHAIOLLMMCA CTano MHTEPBbIO, B3ATOE Y
MHTEpa MaitknoM BUAMHITOHOM (TeaTpanbHeIM KpUTUKoM “The
Guardian” 1 oduumansHeM - buorpadom  [uHTepa). 3a
KoHbepeHuwen «HTep.  Crpactb. [Mo3zuA.  [MonuTuka»
noc/lefoBasna BCTpeya C ApaMaTyprom, BedyLLyM KOTopow bbin AH
Quirenb, EBponenckuin Komyccap no Bonpocam 06pa3oBaHusa U
KynsTypel.  MeponpuATvA B decTb [MHTepa  3aBepLumimch
npeAcTasnenreM «HoBOro MVponopAaKay, M3bpaHHbIX OTPEIBKOB
ero rpou3BedeHWin, MocTaBneHHex Pore [TnaHwoHoM, w
noctaHoBKo Gate Theatre n3 [dybnunHa «[lbecsl MnHTepa,
no33vA WM MNpo3a» B MCMoAHeHMn Yapne3a [aHca, Maitkna
[3MboHa, Orepemn AipoHca n lNeHenonsl YunToH.  Ho3sed
Hanw, naypeat [Mpemun «TeatpaneHaA peanbHOCTby, CTa repoem
BCTpeun «Hosed Haow, TeaTp B Tene v B TeHW»; 3a BCTpeYen
nocnenoBano npeactasneHne «[lyaT», Mo MoTvBam paboTsl M.
Haora «YTKa no-nerunHcKm». Ockapac KopluyHoBac npeacTasnn
[Be c1rbHble paboTsl: «/1306parkan wepTay» Onera v Bnagummpa
[NpecHaKoBbIX 1 «MacTep 1 Mapraputa» Myixanna bynrakosa. J1es
[oavH cTan repoem BCTpeYY, MPOBEAEHHON ANA Mpe3eHTaLmm



avec un grand succes son spectacle lets op Bach, avec un
ensemble de neuf musiciens et de neuf danseurs de son
collectif. Sur des musiques de Bach, les danseurs du Ballets C.
de la B., provenant du monde entier, se racontent et nous
racontent leurs vies d’'une maniere crue et poétique. Deux
rencontres ont ét¢ consacrées au théatre de Goebbels et de
Platel. Pour la X édition en 2006, le Prix Europe pour le
Théatre, décerné a Harold Pinter ainsi qu'a Josef Nadj et
Oskaras Koursunovas pour les Réalités Théatrales, sest
transféré a Turin. Ses activités, qui se sont déroulées dans le
Théatre de la ville, ont été insérées dans un programme
spécial pour la culture créé a l'occasion des Jeux Olympiques
d’Hiver. La Remise du Prix Europe pour le Théatre a Harold
Pinter n'a pas seulement célébré l'un des plus importants
auteurs vivants, mais elle a souhaité indiquer une voie qui
redevient importante dans ce moment particulier de la vie
théatrale et civique dans différentes parties du monde. Ainsi
que l'indigue la motivation du Prix, « bien qu'il soit un vrai
poéte du théatre, Pinter est un écrivain politique, pas dans le
sens de l'appartenance a l'idéologie d'un parti mais dans son
attaque contre la violation de la dignité humaine et le mauvais
usage de la langue de la part de ceux qui détiennent le pouvoir
». A ce propos, la rencontre-interview avec Pinter organisée
par Michael Billington, critique de The Guardian et biographe
officiel du dramaturge, a été inoubliable. La rencontre -
introduite par le discours de bienvenue de Jan Figel',
Commissaire Européen pour I'Education, la Formation et la
Culture - a été précédé par le collogue « Pinter: Passion, Poetry
and Politics ». Lhommage a Pinter a été complété par la
représentation de The new world order, un choix de pieces du
dramaturge anglais réunies dans une mise en scene de Roger
Planchon et par Pinter Plays, Poetry ® Prose organisé par le
Gate Theatre de Dublin avec la participation les acteurs
Charles Dance, Michael Gambon, Jeremy Irons et Penelope
Wilton. A Josef Nadj, Prix Réalités Théatrales, a été consacrée
la rencontre « Josef Nadj, un théatre en chair et en ombre »; la
rencontre a été suivie de Duo, une performance de Nadj
extraite du Canard Pékinois. Oskaras Korsunovas a proposé
deux spectacles ayant eu unimpact considérable : Playing the
Victim, un texte des freres Presnyakov, et Le Maitre et
Marguerite de Mikhail Boulgakov. Une rencontre a été
consacrée a Lev Dodin, a l'occasion de la présentation du livre
bilingue Lev Dodin, « Le creuset d’un théatre nécessaire/The

da ogni parte del mondo, raccontano loro stessi e le loro
vite in modo crudo e poetico, riscuotendo un clamoroso
successo di pubblico. Al teatro di Goebbels e Platel sono
dedicati due incontri. Per la X edizione, nel 2006, il Premio
Europa per il Teatro assegnato ad Harold Pinter, e a Josef
Nadj e Oskaras Korsounovas per le Realta Teatrali, si &
trasferito a Torino. Le sue attivita, ospitate dal Teatro
Stabile di Torino, sono state inserite in un programma
speciale per la cultura ideato in occasione delle Olimpiadi
invernali. Lassegnazione del Premio Europa per il Teatro ad
Harold Pinter non ha solo celebrato uno dei maggiori autori
viventi, ha voluto anche indicare una strada che torna ad
essere rilevante in questo particolare momento della vita
teatrale e civile in diverse parti del mondo. Come & indicato
nella motivazione al premio, “per guanto sia un vero e
proprio poeta teatrale, Pinter e uno scrittore politico ma
non perché sostenitore di una determinata ideologia di
partito, quanto per un attacco contro lo sfruttamento della
dignita umana e del linguaggio da parte di chi governa”
Indimenticabile & stato, a guesto proposito, l'incontro-
intervista con Pinter curato da Michael Billington, critico di
The Guardian e biografo ufficiale del drammaturgo.
L'incontro - introdotto dal saluto di Jan Figel’, Commissario
Europeo all'educazione, formazione e cultura - e stato
preceduto dal convegno “Pinter: Passion, Poetry and
Politics”. Lomaggio a Pinter e stato completato dalla
rappresentazione di The new world order, una scelta di
piece del drammaturgo inglese riunite dalla regia di Roger
Planchon e da Pinter Plays, Poetry & Prose a cura del Gate
Theatre di Dublino con gli attori Charles Dance, Michael
Gambon, Jeremy Irons, Penelope Wilton. A Josef Nadj,
Premio Realta Teatrali, & stato dedicato 'incontro Josef
Nadj, un théatre en chair et en ombre”; all'incontro &
seguito Duo, una performance di Nadj tratta da Canard
Pékinois. Oskaras Korsunovas ha proposto due spettacoli
di notevole impatto: Playing the Victim, un testo dei fratelli
Presnyakov, e Il Maestro e Margherita da Michail Bulgakov.
Unincontro e stato dedicato a Lev Dodin, in occasione della
presentazione del volume bilingue “Lev Dodin, Le creuset
d'un thédtre nécessaire/The melting pot of an essential
theatre”, edito dal Premio Europa che raccoglie gli atti
dell’VIIl edizione del Premio. La sezione Ritorni, dedicata a
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meeting “Josef Nadj, un théatre en chair et en ombre”; the
meeting was followed by Duo, a performance of Nadj’s work
taken from Canard Pékinois. Oskaras Korsunovas presented
two powerful productions: Playing the Victim by Oleg and
Vladimir Presnyakov, and Master and Margarita by Mikhail
Bulgakov. Lev Dodin was the subject of the meeting held for
the presentation of the bilingual volume Lev Dodin, Le
creuset d'un thédtre nécessaire/The Melting Pot of an
Essential Theatre, published by the Europe Prize, containing
the proceedings of the eighth edition of the Prize. The
Returns section, devoted to Luca Ronconi, included a
meeting with the director and performances of the three of
the five plays produced in Turin on the occasion of the Winter
Olympics: William Shakespeare’s Troilus and Cressida, Il
Silenzio dei Comunisti, by Vittorio Foa, Miriam Mafai and
Alfredo Reichlin, and Biblioetica, dizionario per luso, by
Gilberto Corbellini, Pino Donghi and Armando Massarenti.
The tenth edition hosted the 22" Congress and the General
Assembly of the International Association of Theatre Critics,
held in Italy after a gap of twenty years. The association
explored the subject of the role of the critic in the present-
day world in a meeting with the title “The End of Criticism?”.
In 2006 the Europe Theatre Prize also held some of its
initiatives in Poland: in October and November, as part of the
Teatralnych Spotkania festival, the city of Warsaw
presented a wide programme from the Returns section of
the Prize. The 11th edition of Europe Theatre Prize was held
in Thessaloniki, organized by the National Theatre of
Northern Greece with support from the Greek Ministry of
Culture. The International Jury had met previously in Turin in
2006, awarding the eleventh Europe Theatre Prize ex-aequo
to Robert Lepage and Peter Zadek and the ninth Europe
Prize Theatrical Realities to Biljana Srbljanovi¢ and Alvis
Hermanis. To celebrate Robert Lepage, one of the most
interesting and creative directors on the scene today, a
conference was held on Lepage’s work involving critics and
scholars from various countries. Next came performances of
scenes from a number of Lepage’s plays, often acted by the
author/director himself, making it possible to appreciate the
poetic vision of Lepage’s productions and providing a rare
opportunity to gain an overview of his work. A performance
of Ibsen’s Peer Gynt directed by the other prize-winner Peter
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OByA3bluHOro m3paHmA “Lev Dodin, Le creuset dun théatre
nécessaire/The Melting Pot of an Essential Theatre”, n3naHHoro
[Mpemmei, 1 AoKyMeHTMpytoLLIEero cobeiTua BocbMolt EBponeicKom
TeatpansHoi lMpemun. CerumaA «Bo3spalleHnA», nocBALLleHHaA
JlyKe PoHKOHM, BKTIOYana BCTPeYy C PEMKMCCEPOM U UCMONHEHWE
Tpex 13 MATW Mbec, MOCTaBAeHHbIX B TIOPVHE MO CTyYat 3UMHMX
OnumMnnickmx vrp: «Tpown n Kpeccvaar Y. LLexcrmpa, «Monvarne
KOMMyHMcTOB» ButTopro @oa, Mupram Madar 1 Ansdpeno
PanxmvHa, a TaKkwe «BrbmmosTika, o6LLeynoTpebuTenbHIn
cnoapb» Hunbbepto Kopbenmmny, MiuHo [doHrn v ApmaHdo
MaccapeHTw. decAatan EBponeiickan TeatpaneHan [pemuya, BHOBb
npoxoavslian B MTanmuv nocne nepepbiBa B OBaAUaTb €T,
npuHMana 22  HKodrpecc W leHepanbHyilo  Accambneto
MerwayHapoaHo  Accoupaumm  TeaTpanbHbIX  KPUTWKOB.
AccoLmaLmA viccne[oBana porb KpUTYKa B COBPEMEHHOM MMpe Ha
BCTpeye C Ha3BaHmeM «KoHel KpuTuku?». B 2006 rogy
EBponeiickaa TeatpansHaA NpemuA Takwe npednpuHAna pAag
MHMLWaTLB B [onblue: B OKTAOpe 1 HoAbpe B Bapluase B paMKax
dectvBana Teatralnych Spotkania festival 6uina npeacTasneHa
LLIMPOKasA MporpaMMa m3 cexLm «BosspattieHvay. OqvHHaauaTas
LepeMoHMA  BpydeHuA Esponenckon  TeaTpaneHon  [pemun
npoxoduna B CarloHuWKax, ¥ ee OpraHM3aTopoM  BLICTYMWN
HaumoHaneHem  Teatp  CesepHort [peuvit mpu mopdeprKe
MuHMCTepCTBa  KynbTypel  [pelym.  MerayHapooHoe  iopu
npeaBapuTensHoBCTpeTUNoCckB TypuHe 8 2006 rody AnABpyYeH/A
OnvHHapuaTon EBponeiickoit  TeaTpansHon [Mpemun  Pobepy
Jlenary w [MeTepy Llagexy v [esAton EBponeiickor npemun
«TeaTparnbHaa pearnbHoCTby BunAHe CpbnAaHosmd un Ansucy
XepMaHuicy. BuecTs Pobepa/lenarka, 0AHOro 13 caMbIX MHTepPecHbIX
PEMKVICCEPOB COBPEMEHHOM CLIEHbI, B paMKax MeporpunATUi [ Tpemin
B CanoHviKax bbina opraHv3oBaHa KoHpepeHLWA. Ee npeaMeTom
cTanm paboTsl P. J[lenara; ciopa cobpanicb KpUTKKK 1 y4eHble 113
pasHbix cTpaH. [ocne KorpepeHLIM Obin Mpe ACTaBNeHb CLEHbI 113
uncna Tex nmbec P. Jlenara, B KOTOPbIX  aBTOp/perkmccep YacTo
WFPaeT CaM, YTO MO3BOMIO OLIEHWTb ero Mo3T14ecKoe BuaeHe P.
JlenarKa v Aano pedKyio BO3MOMHOCTb MO3HAKOMUTBLCA C KPaTKVM
0630poM ero TBOpYecTBa. NpeacTasneHHad Ha MeponpUATUAX
Mpemmn nocTaHoBKa Apyroro naypeata [letepa Lagexa «lep
ot mo [. WbceHy, ocyllecTBneHHas TeaTpom «BepnvHep
aHcaMbb», MO3BOMMMA CyaMTb O TeaTpanbHOM MaHepe 3TOro
HEMeLIKOro permccepa, GopMVPOBAaBLLENCA Ha MPOTAMKEHN BCel
ero Kapbepbl. MeponpuATVAMA B YeCTb cepOCcKoro gpamarypra
BunaHbl CpbnAaHoBvY cTamm obcyraeHVe U KoHdepeHUms, 3a
KOTOpbLIM MOCNe0Ban0 YTeHWe ee paboT, B 3aK/ioHeHUn Gein
MOKa3aH CrMeKTakb Mo ee Mbece «CapaHuar. AnBIC XepMaHuc,



melting pot of an essential theatre », publié par le Prix Europe
et rassemblant les actes de la VIII® édition du Prix. La section
Retours, consacrée a Luca Ronconi, a proposé une rencontre
avec le metteur en scene et trois des cing spectacles
ronconiens créés a Turin a l'occasion des Jeux Olympiques
d’Hiver : Troilus et Cressida de William Shakespeare, Il Silenzio
dei Comunisti de Vittorio Foa, Miriam Mafai et Alfredo Reichlin,
Biblioetica, dizionario per [uso de Gilberto Corbellini, Pino
Donghi et Armando Massarenti. Par ailleurs, la X¢ édition a
accueilli le 22° Congres et UAssemblée Générale de
[’Association Internationale des Critiques de Théétre, qui s'est
réunie a nouveau en ltalie aprés vingt ans. L'association s'est
interrogée sur le role de la critique aujourd’hui, dans une
réunion au théme plut6t radical : « The End of the Criticism ? ».
En outre, en 2006 le Prix Europe pour le Théatre a déplacé une
partie de ses activités en Pologne : en effet la ville de Varsovie
a accueilli d'octobre a novembre dans le cadre du festival «
Teatralnych Spotkania » un vaste programme de la section
Retours du Prix. La XI° Edition du Prix Europe pour le Théatre
s'est déroulée a Salonique et elle a été financée par le Ministére
grec de la Culture qui a confié son organisation au Théatre
National de la Gréce du Nord. Le Jury International, qui s'est
réuni en 2006 a Turin, a décerné le Prix Europe pour le Théatre
ex aequo a Robert Lepage et Peter Zadek tandis que le X Prix
Europe Réalités Théatrales a été décerné a Biljana Srbljanovi¢
et Alvis Hermanis. Au travail théatral de Robert Lepage, 'un
des metteurs en scene les plus intéressants et les plus
créatifs d’aujourd’hui, a été consacré un congres auquel ont
participé des critiques et des spécialistes de différents pays.
Le congres a été suivi de la représentation de quelques
extraits de ses pieces de théatre a travers lesquels il a été
possible d’apprécier, avec l'auteur et metteur en scéne lui-
méme souvent sur les planches, l'aspect visionnaire et
poétique d'un véritable maitre du théatre contemporain.
L'approche envers la scéne de Peter Zadek, qui a évolué au
cours de sa longue carriére, a pu étre admirée lors de la
représentation du Peer Gynt d’'lbsen monté par le metteur en
scéne allemand avec le Berliner Ensemble. A Biljana
Srbljanovi¢ ont été consacrés un colloque et une conférence,
suivis d'une lecture de ses ceuvres et du spectacle Locusts.
Alvis Hermanis, acteur, auteur et scénographe letton, a
proposé deux spectacles qui ont mis en évidence un style de
travail sachant aller au-dela de la représentation, en

Luca Ronconi, ha offerto un incontro con il regista e tre dei
cinque spettacoli ronconiani creati a Torino in accasione
delle Olimpiadi Invernali: Troilo e Cressida di William
Shakespeare; Il Silenzio dei Comunisti di Vittorio Foa,
Miriam Mafai e Alfredo Reichlin; Biblioetica, dizionario per
luso di Gilberto Corbellini, Pino Donghi e Armando
Massarenti. La X edizione ha ospitato, inoltre, il 22°
Congresso e [Assemblea Generale dell’Association
Internationale des Critiques de Théatre, tornata a riunirsiin
Italia dopo vent'anni. Lassociazione si e interrogata sul
ruolo della critica oggi, in un meeting intitolato: “The End of
the Criticism?”. Inoltre, nel 2006 il Premio Europa per il
Teatro ha spostato parte delle sue attivita in Polonia: la
citta di Varsavia ha ospitato infatti, da ottobre a novembre
nell'ambito del festival Teatralnych Spotkania un vasto
programma della sezione Ritorni del Premio.

L'XI Edizione del Premio Europa per il Teatro si e svolta a
Salonicco, finanziata dal Ministero greco della Cultura, che
ne ha affidato l'organizzazione in Grecia al Teatro Nazionale
della Grecia del Nord. La Giuria Internazionale, riunitasi nel
2006 a Torino, ha assegnato il Premio Europa per il Teatro
ex-aequo a Robert Lepage e Peter Zadek. Il IX Premio
Europa Realta Teatrali € andato a Biljana Srbljanovi¢ e
Alvis Hermanis. Al lavoro teatrale di Robert Lepage, uno
dei registi pitinteressanti e creativi di oggi, e stato dedicato
un convegno, animato da critici e studiosi di diversi paesi.
Il convegno e stato seguito dalla rappresentazione di
alcuni estratti da sue opere teatrali attraverso i quali e
stato possibile apprezzare, con lo stesso autore e regista
spesso in scena, la poetica visionarieta di un vero maestro
del teatro contemporaneo. Lapproccio alla scena di Peter
Zadek, maturato nel corso di una lunga carriera, si &
potuto ammirare nella rappresentazione del Peer Gynt di
lbsen messo in scena dal regista tedesco con il Berliner
Ensemble. A Biljana Srbljanovi¢, drammaturga serba, sono
stati dedicati un incontro e una conferenza, seguiti da un
reading da sue opere e dallo spettacolo Locusts. Alvis
Hermanis, attore, autore e scenografo lettone, ha proposto
due spettacoli che hanno evidenziato uno stile di lavoro
che sa andare oltre la rappresentazione, affondando nella
nuda condizione esistenziale di “personaggi”. | due lavori
proposti, esemplari di questa ricerca, entrambi scritti e
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Zadek and featuring the Berliner Ensemble, served to
stunningly represent this German director’s theatrical
approach, which has evolved over the course of his long
career. Events to honour Biljana Srbljanovi¢, Serbian
playwright, included an encounter and conference followed
by a reading of her work and concluding with a performance
of Locusts. Alvis Hermanis, actor, playwright, and stage
designer from Latvia, presented two plays that confirmed
the intensity of his technique, which propels actors well
beyond mere representation into the raw existential
condition of the “characters”. The two plays exemplifying
this line of work, both written and directed by Hermanis,
were Long Life and Fathers. A demonstration of his latest
work-in-progress, The Sound of Silence, was also held, as
well as an encounter and conference on his work. Also
featured among the eleventh Prize festival events was a
colloguium of the International Association of Theatre
Critics entitled “Prizes: Who Needs Them?” Then, as every
year, the events concluded with the official award ceremony.
The twelfth Europe Theatre Prize was awarded to French
director Patrice Chéreau while the tenth Europe Prize
Theatrical Realities went to the Swiss-German collective
directed by Rimini Protokoll, German dancer/choreographer
Sasha Waltz and Polish director Krzysztof Warlikowski.
Also as part of Europe Prize Theatrical Realities, the
International Jury awarded a Special Mention to Belarusian
collective Belarus Free Theatre. As the previous year, the
twelfth edition of the Europe Theatre Prize was held in
Thessaloniki, organized by the National Theatre of Northern
Greece with support from the Greek Ministry of Culture. The
homage to Patrice Chéreau featured a symposium on the
French director’s ceaseless, ever-changing activity as well
as two theatrical “readings” by Chéreau of works prepared
especially for the Europe Theatre Prize: La douleur, from
the diary by Marguerite Duras and Coma, based on the
book by Pierre Guyotat. Events in his honour also included
a screening of the film of Chéreau’s production of the opera
by Janacek, De la Maison des Morts. The conference and
meeting with Rimini ProtoKoll, winners of the tenth Europe
Prize Theatrical Realities, analysed the work of the three
directors: their performance Mnemopark tells a story of
today’s Switzerland; the film Wahl Kampf Wallenstein,
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aKTep, [ApamaTypr W TeaTparnbHbli XyOOMHWUK 13 JlatBuu,
npeacTaBWi ABe Mbeckl, B KOTOPLIX MPOABMAACL 0COBEHHOCTL ero
TEXHUKM, JaloLLEeN aKTepaM MMMYNbC ANA BEIX0Aa AaNeK0 33 PaMKU
AKTEPCKOM UMPbl B CYPOBbIE YC/IOBMA MU3HM MEepCoHaren. 3Ty
MaHepy paboTbl MNMIOCTPMPOBANM ABA CNIEKTaK A, 06a Mo Nbecam
B MocTaHoBKe A. XepMaHnca — «donraa mu3He» 1 «OTUbl». Takwe
bblna MPOAEMOHCTPMPOBaHa MOCNEAHAA, elle He OKOHYeHHaA
paboTa permnccepa «3BYKM TULLIMHBI», MPOLLM TaKMKe BCTpeYa v
KOH(MEPEHLIMA, MOCBALLIEHHbIE ero TBopYecTBy. [prMevaTessHbIM
cobeitrem OpvHHaduaTon Esponelickor TeatpansHol [Mpemun
cTanKpyrsiz CTon nog HassaHveM «pemmu. KoMy OHU Hy *HbI?», B
KOTOPOM  MpuHANa  y4acTve MewayHapoaHaa Accoumaumsa
TeaTpasbHbIX KPUTUKOB. KaK v Kar dblin rod, MeponpuATHA T Tpemun
3aBepLUMCE  OQUMLIMANBHOM  LIEPEMOHMEN  HarpardeHnA.
[eeHanuatan Esponelickan  TeaTpanbHaa [lpemuA  6Huina
npuCyMaeHa  @paHLy3cKoMmy pewumccepy [Matpucy Llepo, a
[ecAatyio EBponenckylo npemuio  «TeaTpanbHaA peansHOCTb»
MONYYAIM  LUBEMLAPCKO-HEMELIKMIA  KOMMeKTVB  «PyMuHK
lMpoToKon», Hemeuran banepyHa 1 xopeorpad Cala Bambu v
nonsCKMi permccep KumwTod BapvKoBCKIMA. TaKHe B KOHTEKCTe
Esponeickoit npeMum «TeaTpaneHan peanibHoCTb»
MerayHapoOHoe iopy Harpagwno  CreuvansHor  mpemueit
KONMeKkTVB  «benopyccknii - cBobofdHbId  TeaTps. Kak 1 B
npedbloyLlemM roay, [eeHaduaran Esponevickan TeaTpaneHaA
MpemmnA npoxodvna B CanoHWKax, OpraHM3aTopoM ee 6bin
HaupmoHaneHbn - Teatp  CeBepHoit  peuvnt Mpu COAEMCTBUM
MuHucTepcTBa KyneTypsl [petyn. B yecTs Matpurca Lilepo 6bin
OpraHv3oBaH CMMMO3MYM, MOCBALLEHHLIA  MAOAOTBOPHOM 1
pa3HoobpasHoM  [eATenbHOCTV  GpaHLy3CKOro  peruccepa,
TeaTpankHble YTeHnA B cnonHeHnn [, LLlepo, nogrotoBneHHsle
cneuvansHo anA Esponeiickon TeatpanbHoi Mpemun: «Ckopbb»
no [AHeBHWKaM Mapreput [liopac, a 3ateM, Mo OKOHYaHWK
LiepeMoHMN  HarpamaeHua, «KomMa» mo khure [bepa Mot
CobbITA B €ro YeCTb TaKMe BKIIoYanm NoKas duibma no onepe
Jleowwa AHadeKa «/13 MepTBOrO AoMay. KoHpepeHLIA 1 BcTpeya ¢
KOMMeKTVBOM  «PvMyHm [poToKor»,  naypeatom  [lecATow
EBponevickort mpemun «TeaTpaneHaA peanbHOCTb», MO3BOMIN
MPOBECTN MHOMOCTOPOHHMI aHanM3 paboThl TREX Ero PeHCCepoB.
Mx  mocTaHoBKa  «MHeMomapK»  pacCKasbiBaeT — MCTOPWIO
cospeMenHoit LUseluapun. B dunneme Wahl Kampf Wallenstein
permccepoB Xenbrapda Xayra v danvsnAa BetuenAa nokasaHa
nHTepnpeTauva wepespa @. LUnnnepa B 1cnonHeHnn rpynnsl
HernpopeccnoHarnbHelX  akTepos.  [porpaMMa MepornpuATUn
BKNMioYana B cebA nokas duneMa «Cag 3eMHbIX Hac armaeHun —
xopeorpad Caua BanbLy» permccepa bpuruttel Kpamep. Quiibm



plongeant dans la condition existentielle nue de « personnages
». Les deux travaux proposés, qui sont représentatifs de cette
recherche et sont tous les deux écrits et mis en scene par
Hermanis, ont été Long Life et Fathers. Par ailleurs, une
démonstration a été consacrée au dernier travail en cours de
réalisation de l'auteur et metteur en scéne letton, The Sound
of Silence. Une conférence et un colloque ont conclu les
travaux dédiés au théatre de Hermanis. Au cours de la Xle
édition du Prix Europe pour le Théatre s'est également tenuun
collogue de UAssociation Internationale des Critiques de
Théatre sur le théme : « Prizes, who needs them? ». La
manifestation s'est terminée comme d’habitude par la
cérémonie officielle de remise des prix. Le XII¢ Prix Europe pour
le Théatre a été décerné au metteur en scene frangais Patrice
Chéreau. Quant au X® Prix Europe Réalités Théatrales, les
lauréats ont été le collectif suisse-allemand de metteurs en
scéne Rimini Protokoll, ladanseuse et chorégraphe allemande
Sasha Waltz et le metteur en scene polonais Krzysztof
Warlikowski. En outre, le Jury International a attribué une
mention spéciale dans le cadre du Prix Europe Réalités
Théatrales au collectif artistique biélorusse Belarus Free
Theatre. Les travaux de la XII¢ édition du Prix Europe pour le
Théatre se sont déroulés pour la deuxieme année consécutive
a Salonique et ils ont été financés par le Ministere grec de la
Culture, qui a confié l'organisation de la manifestation en
Grece au Théatre National de la Grece du Nord. Lhommage
rendu a Patrice Chéreau comprenait un congres avec pour
théme l'activité protéiforme et incessante du metteur en
scene francais. Chéreau aprésenté deux « lectures » théatrales
crées spécialement pour le Prix Europe pour le Théatre: La
douleur, un texte-journal de Marguerite Duras et Coma d’apres
untexte dePierre Guyotat. Par ailleurs, durant lamanifestation
a eu lieu la projection du film De la Maison des Morts, d’apres
l'ceuvre de Janacek mise en scéne par Chéreau. La conférence-
collogue avec les Rimini Protokoll, lauréats du X¢ Prix Europe
Réalités Théatrales a analysé 'ceuvre des trois metteurs en
scéne : leur spectacle Mnemopark raconte la Suisse
daujourd’hui ; le film Wahl Kampf Wallenstein, réalisé par
HelgardHauget Daniel Wetzel se concentre surl'interprétation
que certains acteurs non professionnels donnent de l'ceuvre
de Friedrich Schiller. Le film Garden of Earthly Delights — the
Choreographer Sasha Waltz de Brigitte Kramer, consacré a la
figure de la danseuse et chorégraphe allemande Sasha Waltz,

diretti da Hermanis, sono stati: Long Life e Fathers. Una
dimostrazione & stata dedicata, inoltre, all'ultimo lavoro
in allestimento dell'autore e regista lettone, The Sound of
Silence. Una conferenza e un incontro hanno completato i
lavori dedicati al teatro di Hermanis. L'X| edizione del PET
e stata anche l'occasione per un colloguio dell’Association
Internationale des Critiques de Théatre sul tema: “Prizes,
who needs them?”. La manifestazione si & conclusa come
di consueto con la cerimonia ufficiale di consegna dei premi.
IL XIl Premio Europa per il Teatro e stato assegnato al
regista francese Patrice Chéreau. Per quanto riguarda
il X Premio Europa Realta Teatrali, il collettivo svizzero-
tedesco di registi Rimini Protokoll, la danzatrice e
coreografa tedesca Sasha Waltz e il regista polacco
Krzysztof Warlikowski sono stati gli artisti premiati. La
Giuria internazionale ha inoltre assegnato una Menzione
Speciale nellambito del Premio Europa Realta Teatrali
al collettivo artistico hielorusso Belarus Free Theatre. |
lavori della XII edizione del Premio Euraopa per il Teatro si
sono svolti per il secondo anno consecutivo a Salonicco e
sono stati finanziati dal Ministero greco della Cultura, che
ha affidato l'organizzazione della manifestazione in Grecia
al Teatro Nazionale della Grecia del Nord. L'omaggio a
Patrice Chéreau ha previsto un convegno di studio i cui temi
sono stati 'attivita proteiforme ed incessante del regista
francese. Chéreau ha presentato due “letture” teatrali
create appositamente per il Premio Europa per il Teatro:
La douleur, un testo-diario di Marguerite Duras, e Coma
tratto da un testo di Pierre Guyotat. Inoltre durante la
manifestazione c'é stata la proiezione del film De la Maison
desMorts, dall'operadi JanacekmessainscenadaChéreau.
La conferenza-incontro con i Rimini Protokoll, vincitori del
X Premio Europa Realta Teatrali ha analizzato 'opera dei
tre registi: il loro spettacolo Mnemopark € un racconto
della Svizzera odierna; il film Wahl Kampf Wallenstein,
per la regia di Helgard Haug e Daniel Wetzel & incentrato
sull'interpretazione che alcuni attori non professionisti
danno dell'opera di Friedrich Schiller. E stato presentato
anche il film Garden of Earthly Delights - the Coreographer
Sasha Waltz per la regia di Brigitte Kramer, dedicato alla
figura della danzatrice e coreografa tedesca Sasha Waltz.
Il regista polacco Warlikowskiha portato in scena Cleansed
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directed by Helgard Haug and Daniel Wetzel, focuses on
the personal interpretation of Schiller's masterpiece by
some non-professional actors. Other events included
a screening of the film Garden of Earthly Delights — the
choreographer Sasha Waltz directed by Brigitte Kramer.
The film focused on the personality and work of the German
dancer and choreographer Sasha Waltz. The Polish director
proposed his production of Cleansed, by Sarah Kane, which
successfully conveyed the deep sense of claustrophobia
and hopeless uneasiness of the play. During the meeting
with Belarus Free Theatre, the group of White Russian
artists talked about the three plays they presented at the
Prize. All three works - Zone of Silence (created especially
for the Europe Theatre Prize), Generation Jeans and Being
Harold Pinter - denounce any and all limitations on freedom
of expression. The Returns section featured a staging of
Shakespeare’s Hamlet, a work-in-progress directed by
Oskaras Korsunovas, winner of the eighth Europe Prize
Theatrical Realities. In the Greek Perspectives section of the
twelfth Edition of the Europe Theatre Prize, the National
Theatre of Northern Greece presented Euripides’ Bacchae.
There was also a presentation of the book Giorgio Strehler
ou la passion thédtrale/Giorgio Strehler or a passion for
theatre, published by Ubulibri and dedicated to Strehler,
winner of the third Europe Theatre Prize in 1990. Expanded
with additional material, the new book in French and English
was published for the tenth anniversary of the death of the
great Italian director and founder of Piccolo Teatro in Milan.

The thirteenth edition of the Europe Theatre Prize and the
eleventh edition of the Europe Prize Theatrical Realities
were held in Wroclaw, Poland on the occasion of the
celebrations in honour of Grotowski, under the auspices and
with the support of the Polish Ministry of Culture and the
City and Mayor of Wroclaw. The thirteenth Europe Theatre
Prize went to Krystian Lupa, a master of theatre art with a
major influence on the contemporary international scene.
Events in his honour began with a symposium featuring
critics, theatre scholars and collaborators of the Polish
director, followed by three performances. The first, Factory
2, revolves around Andy Warhol and the characters from his
“Silver Factory”, who together gave the scene its legendary
status. The Presidents, based on a novel by Werner Schwab,

Europe Theatre Prize | EBponeiickag TeatpansHas Mpemus
Saint Petersburg 2018

MOCBALLEH MIMHMHOCTV W TBOPYECTBY HeMeLKoW OanepuHsl u
xopeorpada Cawm Banbu. [lMonbckuii  perkmccep  Kumwtod
BapnvkoBckuii MpeAcTaBwn CBOKD MOCTaHOBKY  «OuMLLieHHbIE»
Capbl KeltH, B KOTOpoM OH yAa4HO Mepefan mpucyllee mbece
rny6oKoe YyBCTBO KayCTpohobum, be3bicxoaHOCTV 1 Tpesori. B
Xofe BCTpeum ¢ «benopyccKim cBoboAHLIM TeaTpoM» bernopyccKie
MacTepa paccKasany 0 TPex Mbecax, KoTopkle OHV MpeACcTaBnN B
nporpamme [Mpemun. Bce Tpu paboTsl — MmpoBas Mpembepa
CMeKTaKkNA «30Ha TWLLMHb»,  CO3AAHHOMO CrneumansHo AA
EBponerickoi TeatpansHon [Mpemun, «ToKoneHve SHUHC» 1 «BbiTe
laponeaoM [MMHTEPOM» — OCYH/OaI0T BCEBO3MOMHEIE OrPaH1HYeHNA
Ha csoboay cnosa. CeKLmA «Bo3BpaLLieHViA» 0TMeTHNANOCTaHOBKY
«amneTa» LLlexkcnvpa, Tekyulylo paboTy perwmccepa OcKapaca
KopuwyHoBaca, naypeata BocbMmot  Esponerickon  mpemumm
«TeaTparnbHana peanbHOCTby. B cekumm «fpedecKiie mepcrnexTVBel»
HalwoHaneHbI TeaTp CeBepHon pelnn npeacTaBun «BakxaHKu»
EBprnmaa. Takre cocToAnack MpeseHTauma KHAMV 3aaTenscTsa
Ubulibri  «doparko  Crpenep, wnm CTpacT MmO TeaTpy,
noceAlleHHon [. Crpenepy, naypeaty TpeTbelt EBponeicrom
TeatpansHon Mpemun 1990 roga. KHWra, OomonHeHHas HOBbIM
MaTepuanoM, Ha @paHLy3CKOM M aHMMCKOM A3biKax Obina
onybnMKoBaHa K AecATON MoAOBLUMHE CO AHA CMEePTY BEMVKOro
UTarNbAHCKOO permccepa 1 ocHosBaTenAa «[ MKKono-TeaTpo» B
Muvnare. TpuHaguataa Esponerickan TeatpansHaA [Mpemua u
OnvHHaouaTaA EBponencKan npemmnA «TeaTpansbHas peansHoCTb»
npoxoanm 8o Bpounase (Monblua) Mo ciydaio obuned Exn
[pOTOBCKOrO MoAd 3rvaoi WM Mpu NoAAepHKe MuHMcTepcTBa
KynbTypel Momelwn, 1 Bpounasa, n M3pa ropoga Bpounasa.
TpuHapuatylo Esponenckyio TeatpanbHyio [Tpemuio nomyumn
KpucTnan [liona, M3Tp TeaTpanbHOro MCKYCCTBa, OKa3aBLUMiA
bonbluoe  BMAHWE Ha  COBPEMEHHBI  MerayHapoaHbI
TeaTpankHbIM Mpolecc. MeponpuATYA B ero YecTb OTKPLIMCH
CMMIMO31YMOM MY yHaCTUM KPUTUKOB, 1CCIiedoBaTenelt Teatpa v
KOMNer MofbCKOrO PeMKMCCepa, 3a KOTOPLIM MocnefoBan MoKas
Tpex cneKTaknen. [lepeeM cTan crnexTarb  «Dabprka-2»,
MOCBALLEHHLIM 3HOM YOpXony W1 nereHdapHeM MOOeNAM ero
«CepebpsaHon dabpyiky. B «lpe3naeHTiuax» rno MoT1BaM poMaHa
BepHepa LLIBaba 1306paraeTcA Him3Hb TPeX HeHLLMH-PaboTHYIL,
OrPaHNYeHHanA  PerMMMO3HOCTLIO,  YHM3WTEbHOM  paboTon 1
TeneByaeHEM, KOTOPOE TOJBLKO 1 MOMOraeT MM OTBIEYLCA OT UX
MpaqHOro, 04HO0BPA3HOMo CyLLIeCTBOBaHMA. MypoBan mpembepa
«[lepcoHa. M3apunuH», NepBov YacTu TPUAOMW, BAOXHOBNEHHOM
M3punH MoHpo, CiMoHow Belinb v feopritem 'yparKmeBsIM, bbina
TpeTbel. HakoHeL, Mpov30LLIen MoKa3 0AHOM M3 CaMblX M3BECTHbIX
pabot KpucTtvaHa Jlonbl ¢unbm  Kalkwerk. Y10 KacaetcA



a été présenté. Le metteur en scéne polonais Warlikowski a
monteé Cleansed (Purifiés) de Sarah Kane dont la mise en scéne
a pleinement rendu le sens profond de claustrophobie et
d’inquiétude irréparable transmis par le texte. Le collogue
avec le Belarus Free Theatre a donné la possibilité au groupe
dartistes biélorusses de parler des trois pieces présentées a
l'occasion du Prix. Zone of Silence (spécialement monté pour le
Prix Europe pour le Théatre en avant-premiere mondiale) ,
Generation Jeans et Being Harold Pinter dénoncent toute
entrave ala liberté d’'expression. La section Retours aprésenté
Hamlet de Shakespeare, un travail en cours d’Oskaras
Korsunovas, VIIIe Prix Europe Réalités Théatrales. Dans la
section Perspectives grecques, le Théatre National de la Gréce
du Nord a offert sa contribution a la Xlle édition du Prix Europe
pour le Théatre en proposant Les Bacchantes d’Euripide. En
outre, la manifestation a été l'occasion de présenter le livre
Giorgio Strehler ou la passion thédtrale/Giorgio Strehler or a
passion for theatre, développé et enrichi de témoignages
inédits de la monographie Giorgio Strehler o la passione
teatrale publiée par Ubulibri et consacrée a Giorgio Strehler, le
lauréat du lll¢ Prix Europe pour le Théatre en 1990. Le volume
en frangais et en anglais a été publié a 'occasion du dixieme
anniversaire de la mort du grand metteur en scene, fondateur
du Piccolo Teatro de Milan. Les manifestations_de la XIlI
édition du Prix Europe pour le Théatre et de la XI édition du
Prix Réalités Théatrales se sont déroulées a Wroctaw, en
Pologne a l'occasion des commémorations organisées en
[’honneur de Grotowski sous les auspices et avec le soutien du
Ministere de la Culture polopais et de la Ville et du Maire de
Wroctaw. La remise du XIIl' Prix Europe pour le Théatre a
Krystian Lupa a récompensé un maitre du théatre d'art, une
référence pour la scéne internationale contemporaine.
L’hommage rendu au lauréat prévoyait un congres avec les
témoignages de critiques, d'experts de théadtre et de
collaborateurs du metteur en scéne polonais ainsi que trois
représentations : Factory 2, une production inspirée d’Andy
Warhol et des personnages de sa “Silver Factory” qui ont
contribué a en créer le mythe. Les Présidentes, d’apres un
roman de Werner Schwab, décrit la vie de trois femmes de
milieu populaire, sous l'emprise du bigotisme religieux, d’'un
travail humiliant et de la télévision comme unique distraction
d’une existence toujours semblable. Lupa a également
présenté en avant-premiére mondiale Personne : Marilyn,

(Purificati) di Sarah Kane la cui messa in scena ha restituito
in pieno il senso profondo di claustrofobia ed irreparabile
inguietudine trasmessi dal testo. Lincontro con il Belarus
Free Theatre, ha dato la possibilita al gruppo di artisti
bielorussi di parlare delle tre piéce presentate al Premio:
Zone of Silence (realizzazione apposita per il Premio Europa
per il Teatro in anteprima mondiale), Generation Jeans e
Being Harold Pinter denunciano gualsiasi impedimento
alla liberta d’espressione. La sezione Ritorni ha presentato
Hamlet di Shakespeare, un work-in-progress di Oskaras
Korsunovas, VIII Premio Europa Realta Teatrali. Nella
sezione Prospettive Greche, il Teatro Nazionale della
Grecia del Nord ha offerto un contributo alla XII edizione
del Premio Europa per il Teatro proponendo Dalle Baccanti
di Euripide. Inoltre durante la manifestazione c’e stata
la presentazione del libro “Giorgio Strehler ou la passion
thédtrale/Giorgio Strehler or apassion for theatre”, ampliato
ed arricchito da testimonianze inedite della monografia
“Glorgio Strehler o la passione teatrale” edita da Ubulibri e
dedicata a Giorgio Strehler, vincitore del Il Premio Europa
per il Teatro nel 1990. Il volume in francese ed inglese &
stato pubblicato in occasione del decennale della morte
del grande regista, fondatore del Piccolo Teatro di Milano.

LLe manifestazioni della Xlll edizione del Premio Europa per
il Teatro e dell'Xl edizione del Premio Europa Realta Teatrali
si sono svolte a Wroctaw, in Polonia, in occasione delle
celebrazioni organizzate in onore di Grotowski sotto gli
auspici ed il sostegno del Ministero della Cultura polacco e
della Citta e del Sindaco di Wroctaw. Il conferimento del XIII
Premio Europa per il Teatro a Krystian Lupa ha premiato un
maestro del teatro d'arte, un punto di riferimento per la
scena internazionale contemporanea. Lomaggio al
premiato ha previsto un convegno di studio con le
testimonianze di critici, studiosi di teatro e collaboratori del
regista polacco e tre rappresentazioni: Factory 2, una
produzione ispirata ad Andy Warhol ed ai personaggi della
sua “Silver Factory” che hanno contribuito a crearne il mito.
Le Presidentesse, da un romanzo di Werner Schwab,
descrive la vita di tre donne del ceto popolare succubi del
bigottismo religioso, di un lavoro umiliante e della
televisione come unico diversivo di un'esistenza sempre
uguale a se stessa. Lupa ha anche presentato in anteprima
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portrays the life of three working-class women whose lives
are defined by religious bigotry, humiliating work and
television, the only distraction from their bleak, unchanging
existence. The third play was the world premiere of Persona:
Marilyn, the first part of a trilogy inspired by Marilyn Monroe,
Simone Weil and Gurdjieff. Finally, there was a screening of
Kalkwerk, afilm of one of Lupa’s most acclaimed productions.
As regards the Europe Prize Theatrical Realities, the Jury
decided to award the eleventh Europe Prize Theatrical
Realities to Guy Cassiers (Belgium), Pippo Delbono (Italy),
Rodrigo Garcia (Spain/Argentina), Arpad Schilling (Hungary),
Frangois Tanguy and the Théatre du Radeau (France). The
five winners of the eleventh Europe Prize Theatrical Realities
offered the public a rich and varied programme that included
performances of their most representative pieces and of
others created especially for the Europe Theatre Prize,
symposiums on their work to date and meetings with the
press and public to discuss their respective approaches to
theatre and future projects. Guy Cassiers staged Rouge
Décanté, amonologue based onanovel by Jeroen Brouwers,
an elegy in which the protagonist recalls his mother with
whom he had shared the experience of being interned in a
Japanese prison camp during the Second World War. In
addition, the installation Phalanx, created by Cassiers in
collaboration with video artist Kurt d’'Haeseleer, was open
to the public during the day. Inspired by Cassiers’ trilogy of
plays Le Tryptique du pouvoir, the installation deals with the
power of politics and the media versus the power/impotence
of art. Pippo Delbono staged three productions. Il tempo
degli assassini is an “on the road”, semi-autobiographical
voyage revealing the lives of Delbono and Pepe Robledo,
who perform on stage together. Questo buio feroce is a
performance based on the diary of the American writer
Harold Broadkey which begins as a reflection on disease,
pain and death and ends as a hymn to life. After the meeting
dedicated to Delbono, the Italian director presented Storia di
un viaggio teatrale nei luoghi sconosciuti tra rabbia e amore,
solitudine edincontro, costrizione e liberta, created especially
for the Europe Theatre Prize and featuring actress Marisa
Berenson, among others. Rodrigo Garcia also presented
three pieces. Accidens. Matar para comer deals with the last
moments of life, trying to represent the agony of animals. In
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EBporernickoin  mpemun  «TeaTpanbHasa  peasibHOCTb»,  HIopU
otMeTnno M Kaccke (Benbruq), Mvunno [densboHo (ATtanms),
Pogpvro Tapcva  (Mcnanma-ApreHtuHa), Apnaga  LunnvHra
(BeHrpua), ®paHcya TaHrv n Teatp A Papo (@paHumA). MAaTe
naypeatoB OavHHaauaTon EBponericko mpemun «TeaTpanbHan
peanbHOCTL» MPeAcTaBuv nybnvke boraTylo 1 pasHoobpasHyio
mporpamMMy,  KOTOpaA  BK/IOYana  MpOCMOTP  CreKTaKnew,
HaMNyYLLIVMM 06pa30oM MPefCTaBAIOLLMX TBOPHECTBO SlaypeaTos v
APpYrviX, CrelmarnsHO Co3AaHHbIX AnA EBponeiickol TeatpansHom
Mpemun. CoCTOANMCL CUMMO3WYMEI, MOCBALLEHHbIE 1X paboTe,
BCTPEYM C NYONMKOM 11 Mpeccoit AnA 06CyHOeHNA VX B3rNAQOB Ha
TeaTparibHOE MCKYCCTBO W By Ay LLMX MPoeKToB. [MKaccbe nocTasmn
«JOHYLLMIA KpacHbI», MOHOMO Mo poMaHy HepoHa bpoyeepca,
3nervio, B KOTOPOW MaBHbI Mrepolt 06paLLiaeTcs K CBoen MaTepw,
BMeCTe C KOTOPOW OH OblN MHTEPHMPOBaH B AMOHCKWIA Nareps BO
BpemMA BTopoit MVpoBoi BOMHLL Kpome Toro, Becb AeHb bbina
OTKpbITa ANA Ny6rmmkn nHctannAaumAa «®anaHras, codanHan [m
Kaccbe B cOTpydHMYecTBe € BMAOEOXYOOHHWMKOM  KypTom
['Xacenepom. BpoxHoBneHHaa Tpunormen nbec M Kaccoe
«IPUATVXBNACTM» MHCTaNAALMA OTParKaeT cuy NomTuKmn CMA B
MPOTVBOMO/OKHOCTL Cne M Beccumio MckyccTsa. [nno
[HensboHo mpeacTaBun Tpu cneKTarnA. «BpemA youiiLy — 310
«[OPOKHBIN  O4epK», MomyaBTobMOrpaduyeckoe MyTellecTsue,
Hu3Heonmcanvie [ens6oHo v lMene Pobneno, Kotopele BEICTYNaloT
Ha CLieHe BMeCTe. «3Ta AMKafA TbMa» — CreKTaK/Ib Mo OHEBHVIKY
aMepViKaHCKoronvcaTenaXaponbaabpsanm, KoTopbIHauHaeTeA
KaK paccyrkaeHvie o 6one3Hu, bomm 1 cMepTy, a 3aKaHYMBaeTCA
TMMHOM  M3HW. [ocne BcTpeuw, nocBAlleHHo  [lensboHo,
NTANbAHCKA - peMmnccep MpeacTaBun  CrheKTakb — «/IctopuA
TeaTpanbHOro MyTellecTBMA B HEW3BECTHble MecTa Meway
3/10CTHIO V1 71060BbI0, OAMHOYECTBOM W BCTPEYEN, MPUHY HAOEHNEM 1
CBOOOMOM»,  CO3daHHbIM  CheumansHo  AnA  EBponencrom
TeaTpansHoi Mpemun, B KOTOPOM 0C060 MpUMeYaTenbHOM beina
paboTa aKTpucel Mapucsl BepeHcoH. Pogpuro apcva Takyke
npeacTaBAn TpU Mbeckl. «HecyacTHble crydan. YouTb, uTobHI
CbeCTb» OTParKaeT MOC/efHVE MOMEHTH HM3HW, MbITaACh
MpeAcTaBnTb arOHWI0 HMBOTHBIX. B cnexTakne «Pacceimb Mow
nenen Hag Mukkw» P Fapcua mcnonb3yeT CUeHy Kak CpedcTBso,
nobyaaloLlee 3puUTeNnet OCMbICIMTL CMOopHble, HO BCe elle
aKTyankHble Mpobnemsl. B KoHLe BCTpeuM, MOCBALLEHHOM ero
TBOPYECTBY, apreHTVHel MpeacTaBun CnexTakb «Cobaka»
y4acTveM rpynnbl MOMOAbIX MOMBCKMX aKTepoB, CrelmarnsHo
cosgaHHbM  anA  Eponeiickor  TeaTpanbHoM  [1pemun.
MHororpaHHbIM - BeHrepckuin permccep Apnag LLvnmmHr  no
3aBepLUeH M BCTPeYM MpeacTaBun cBO paboTy «Amnonorva



premiére partie d’une trilogie inspirée de Marilyn Monroe,
Simone Weil et Gurdjieff. Par ailleurs, durant la manifestation
s'est déroulée la projection du film Kalkwerk, qui a reproposé
lamise en scéne de l'un des plus grands succés de théatre de
Lupa. Quant au Prix Europe Réalités Théatrales, le Jury a
décidé de décerner le Prix Europe Réalités Théatrales Xl
édition a Guy Cassiers (Belgique), Pippo Delbono (ltalie),
Rodrigo Garcia (Espagne/Argentine), Arpad Schilling (Hongrie),
Francois Tanguy et le Théatre du Radeau (France). Les cing
lauréats du Xle Prix Europe Réalités Théatrales ont offert au
public un riche programme de leurs spectacles de répertoire
les plus représentatifs, de créations spéciales pour le Prix
Europe pour le Théatre, de conférences d’étude sur leur ceuvre
et de collogues avec la presse et le public au cours desquels
les lauréats ont parlé de leur approche envers le théatre et de
leurs projets futurs. Guy Cassiers a monté Rouge Décanté
d’aprés un roman de Jeroen Brouwers, un monologue centré
sur l’élégie en mémoire de la mere du protagoniste, qui avait
partagé avec son fils U'expérience de l'internement dans un
camp de prisonniers japonais durant la deuxieme guerre
mondiale. En outre, durant les journées du Prix il a été possible
de visiter l'installation Phalanx, issue de la collaboration entre
Guy Cassiers et le vidéaste Kurt d’Haeseleer : une installation
artistique sur le pouvoir de la politique, des médias et le
pouvoir/limpuissance de l'art, inspirée par la trilogie théatrale
de Cassiers Triptyque du pouvoir. Pippo Delbono a présenté
trois spectacles : Il tempo degli assassini est un voyage “on
the road” qui raconte de maniere semi-autohiographique la vie
du metteur en scene italien et de Pepe Robledo, le co-
protagoniste sur scéne. Questo buio feroce est un spectacle
tiré du journal de |"écrivain américain Harold Broadkey, qui part
de la réflexion sur la maladie, la douleur et la mort pour se
transformer enun hymne a la vie. A la fin du colloque qui lui est
consacré, Delbono a présenté Storia di un viaggio teatrale nei
luoghi sconosciuti tra rabbia e amore, solitudine ed incontro,
costrizione e liberta, création spéciale pour le Prix Europe pour
le Théatre avec la participation, entre autre, de l'actrice Marisa
Berenson. Rodrigo Garcia a monté trois spectacles : Accidens.
Matar para comer est une piece qui parle des derniers
moments de la vie et qui tente de représenter l'agonie du
naturel ; dans Arrojad mis cenizas sobre Mickey, Garcia se sert
de la scene comme d’un grand récipient afin de faire réfléchir le
public sur des themes controversés mais extrémement

mondiale Persona: Marilyn, prima parte di una trilogia
ispirata a Marilyn Monroe, Simone Weil e Gurdjieff. Inoltre
durante la manifestazione si e svolta la proiezione del film
Kalkwerk, che ha riproposto lamessa in scena diuno dei piu
grandi successi teatrali di Lupa. Per quanto riguarda il
Premio Europa Realta Teatrali, la Giuria ha deciso di
conferire il premio a: Guy Cassiers (Belgio); Pippo Delbono
(Italia); Rodrigo Garcia (Spagna/Argentina); Arpad Schilling
(Ungheria); Francois Tanguy e il Theatre du Radeau
(Francia). | cinque vincitori dell’XI Premio Europa Realta
Teatrali hanno offerto al pubblico un ricco programma dei
loro spettacoli di repertorio pit rappresentativi, di creazioni
speciali per il Premio Europa per il Teatro, di conferenze di
studio sulla loro opera e di incontri con la stampa ed il
pubblico durante le quali i premiati hanno parlato del loro
appraccio al teatro e dei loro progetti futuri. Guy Cassiers
ha portato in scena Rouge Décanté da un romanzo di
Jeroen Brouwers, un monologo incentrato sull’elegia in
memoria dellamadre del pratagonista, che aveva condiviso
con il figlio l'esperienza dell'internamento in un campo di
prigionia giapponese durante la Seconda Guerra Mondiale.
Inoltre, durante le giornate del Premio, e stato possibile
visitare l'installazione Phalanx, nata dalla collaborazione
tra Guy Cassiers ed il video artista Kurt d'Haeseleer:
un’installazione artistica sul potere della politica, dei media
e il potere/impotenza dell’arte, ispirata alla trilogia teatrale
di Cassiers Trittico del potere. Pippo Delbono ha presentato
tre spettacoli: /Il tempo degli assassini € un viaggio “on the
road” che racconta in maniera semi-autobiografica la vita
del regista italiano e di Pepe Robledo, co-protagonista in
scena; Questo buio feroce e uno spettacolo tratto dal diario
dello scrittore americano Harold Broadkey, che parte dalla
riflessione sulla malattia, il dolore e la morte e si trasforma
in un inno alla vita. Alla fine dell’incontro a lui dedicato,
Delbono ha presentato Storia di un viaggio teatrale nei
luoghi sconosciuti trarabbiae amore, solitudine ed incontro,
costrizione e liberta, creazione speciale per il Premio
Europa per il Teatro con la partecipazione, tra gli altri,
dell’attrice Marisa Berenson. Rodrigo Garcia ha portato in
scena tre spettacoli: Accidens. Matar para comer e uno
spettacolo che parla degli ultimi momenti di vita, e che
tenta di rappresentare l'agonia del naturale; in Arrojad mis
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Arrojad mis cenizas sobre Mickey, Garcia uses the stage as a
means to provoke the audience to reflect on controversial
yet timely issues. The Argentinian presented a piece created
especially for the Europe Theatre Prize, El Perro, with the
participation of a group of young Polish actors. Arpad
Schilling, at the conclusion of his meeting, presented his
latest work Elogio dell’Escapologista, with live commentary
by the versatile Hungarian director. Frangois Tanguy with
Théatre du Radeau presented a classic from their repertoire,
Ricercar. Within the framework of the events connected with
the Prize, a section was devoted to the host country. “An Eye
on Poland” featured a number of important activities,
including Apocalypsis cum Figuris, a photography exhibition
on Grotowski by Maurizio Buscarino, a colloquium entitled
“Acting Before and After Grotowski” (in collaboration with
the International Association of Theatre Critics) and the
presentation of a book of photographs documenting
KrystianLupa’s work, Lupa/Teatr. Still other events included
a marionette performance entitled Mozart Writes Letters,
Lincz by Yukio Mishima and the presentation of the book
Theatre and Humanismin a World of Violence, by lan Herbert
and Kalina Stefanova containing the proceedings of the 24"
World Congress of the International Association of Theatre
Critics. As usual, the Prize events ended with the official
award ceremony, which on this occasion was broadcast, live
on Polish television. The 14t edition of the Europe Theatre
Prize was held in 2011 in St Petersburg, Russia, thanks to
the support and patronage of the Russian Government, with
the Culture Ministry of the Russian Federation and the St
Petersburg City Government, the Baltic International
Festival Centre Fund and the Baltic House Theatre. The
International Jury awarded the 14" ETP to Peter Stein, the
German authoar, director and actor, whose work has deeply
influenced European theatrical culture and innovation. The
tribute to Peter Stein consisted of two productions: The
Broken Jug, by Heinrich von Kleist, directed by Peter Stein
and performed by Klaus Maria von Brandauer and the
Berliner Ensemble; and Faust Fantasia based on JW.
Goethe, directed and performed by Peter Stein in
collaboration with the composer Arturo Annecchino,
followed by the prizegiving ceremony at the Alexandrinsky
Theatre. Events devoted to Peter Stein included, as usual, a
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3CKanMCTa», KOMMEHTUPYA ee No xoay AencTamA. OpaHcya TaHrm ¢
TeaTpoM fOi0 Pado MmpedcTaBun KNACCUHYECKU CMeKTarlb U3
cBOero penepTyapa — Ricercar. B pamkax MeponpuATHii, CBA3aHHbIX
c Mpemveit, ogHa M3 ceKUMiA Beina MOCBALLIEHA MPUHMMAIOLLIE
cTpaHe. «B3rnAd Ha [Monbluy» BKIOYaN HECKOMBbKO BarKHbIX
MEpOMpUATUI, B TOM Ynciie GOToBbICTaBKY MaypuiLvio ByckapiHo,
nocBALLeHHYI0 13BeCTHOM nabopatopui [poToBcKoro Apocalypsis
cum Figuris, KONMoKBMyM «AKTEpPCKOe WMCKYCCTBO A0 W Mocie
IpoToOBCKOrO» (BCOTPYAHMYECTBE CMerayHapoaHo AccoLaLieit
TeaTpasibHbIX KPUTVKOB) W MPe3eHTauvio KHWUv doTorpaduin,
UNMICTPYPYIOLLMX paboTy KpucTrana lionsl, «/lona/Teatps. B
pamKax lMpemy mpolunm 1 Apyrue MeponpuATMA Takuve, KaK
CMEKTaK/Ib C MapUOHETKaMM «MoLiapT MLLIET MMCbMa» U «J THY» MO
npomnssederHnam [OK1o Myicuma. B duHane npoluna npeseHTauma
KHUM «TeaTp 1 FyMaHM3M B Mupe Hacumma» AHa XepbepTta u
KanuHel  CtedaHoBol,  copeprallerr  Matepuansl  XXIV
BcemupHoro  KoHrpecca  MewAayHapodHom — Accoumaumm
TeaTpasibHbIX KPUTUKOB. Kak 06bl4HO, MeponpuATKA [Mpemun
3aBepLMncL  odULMaNbHOM  LIEPEMOHVEN  HarpardeHua,
KOTOpaA Ha 3TOT pa3 TpaHC/MpoBanack B MpAMOM 3dupe
MOMbCKOro  TeneBwaeHWA.  YeTobipHapuataA  EBponelickan
TeatpansHasMpemmnanpoxogunas 2011 rony 8 CaHKT-MNeTepbypre
(Poccvn) bnaropmapA noaneprke [MpasuTenscTBa Poccuiickoi
®egepaumm, MyHMCTepCTBa KynsTypsl Poccuinckon Oepepaumm v
MpasuTensctBa  CaHKT-MeTepbypra.  MeporpuAtva  Geinn
npoBefeHb! DoHaom «BanTuickmin MEMOyHapOOHbI
becTvBanbHLIM LeHTP» 1 TeaTpoM-dbecTvBanemM «bantmickim
noMy».  MeayHapoaHoe Kiopy  Mpucyamno  YeTbipHaauaTyto
EBponerickyto TeatpaneHyio lNpemuio MNeTepy LLTalHy, HemeLKoMy
aBTOPY, PErMCCepy M aKTepy, TBOPYECTBO KOTOPOro OKas3ano
rNyboKoe BAVAHME Ha EBPOMENCKYI TeaTpasbHylo KymsTypy u
MHHOBaLWM B MCKycCTBe. HYecTeoBaHMe [eTepa LLITarHa BKo4ano
B cebAnpeAcTaBeHve ABYX ero CreKTaKnen: «PasduTbi KyBLUMH»
leHpuxa doH KnelicTa Teatpa «bepnnHep aHcambrb» C y4acTem
Knayca Mapun ¢oH BpaHgayspa w «DaHTtasmA o QaycTe» Ha
ocHoBe Mo3mbl V.B. [€Te B mocTaHoBKe M McnonHeHun [eTepa
LLITalHa B COTpyAHMHECTBE C KOMMO31TOPOM APTYPO AHHEKKMHO.
LlepeMoH1A HarparaeHnA npoLna B AneKcaHapyHCKOM TeaTpe.
MeponpuATyA, nocsALLeHHbIe [NeTepy LLTaiHy, Take BKMio4an B
cebA KoHdepeHUvio 0 ero TBopdecTse. CneumanbHyio Mpemuio
nonyun  Opuin Jiobumos.  MpucBoeHre [Mpemnn  oTMETUNO
6eccrnopHbIi BRI M peLLiaioLylo postb, KOTopyto oH 1 TeaTp Ha
TaraHKke cbirpanv B TPyAHOE BPeMA MepecTpOVKK, NepexoaHoro
nepropaa ot CoeTcroro Coio3a K coBpemeHHor Poccun. STiobrmoB
npeacTaBu cnexTarnb «Mead» ToHnHo ['yappa Teatpa Ha TaraHke.



actuels ; a la fin du collogue qui lui était consacré, Garcia a
présenté El Perro, une création spéciale pour le Prix Europe
pour le Théatre avec la participation d’'un groupe de jeunes
acteurs polonais. Arpad Schilling a présenté et commenté
pour le public sa derniére création, Eloge de ['Escapologiste.
Francois Tanguy avec le Théatre du Radeau a présenté
Ricercar, un spectacle historique de son répertoire. Dans le
cadre des manifestations du prix une section a été consacrée
au pays daccueil- Regard sur la Pologne- qui a accueilli
d’importantes contributions telles que ['exposition de photos
de Maurizio Buscarino sur Grotowski, Apocalypsis cum Figuris,
le collogue Jouer avant et apres Grotowski (en collaboration
avec ['Association Internationale des Critiques de Théatre) et
la présentation du livre de photos consacré a Krystian Lupa,
Lupa/Teatr, sans oublier Mozart Writes Letters, un spectacle
de marionnettes, Lincz d’apres Yukio Mishima et le livre
Theatre and humanism in a world of violence de lan Herbert et
Kalina Stefanova, qui réunit les actes du XXIVe Congrés
mondial de AICT. La manifestation s'est terminée comme
d’habitude par la cérémonie officielle de remise des prix, qui
pour 'occasion a été retransmise en direct par la télévision
polonaise. La XIV édition du Prix Europe pour le Théatre s'est
déroulée en 2011 a Saint-Pétershbourg, en Russie, grace au
soutien et au patronage du Gouvernement Russe avec le
Ministere de la Culture de la Fédération Russe et le
Gouvernement de la Ville de Saint-Pétersbourg, le « Fund
Baltic International Festival Center» et le Baltic House
Theatre. Le Jury International a décerné le XIV PET a Peter
Stein, auteur, metteur en scéne et acteur allemand, dont
l'ceuvre a profondément influencé la culture théétrale et les
innovations du théatre européen contemporain. L’hommage
rendu a Peter Stein comprenait deux spectacles: La Cruche
cassée de Heinrich von Kleist dirigée par Peter Stein et
interprétée par Stein avec Klaus Maria Brandauer et le Berliner
Ensemble; Faust Fantasia de JW. Goethe dirigé et interprété
par Peter Stein en collaboration avec le compositeur Arturo
Annecchino, suivi de la cérémonie de remise des prix au
théatre Alexandrinsky. Les événements réservés a Peter
Stein ont inclus, comme le veut l'usage, une conférence
entierement dédiée a son ceuvre et a sa personnalité
artistique. Yuri Lyubimov a en revanche regu un Prix Spécial
pour sa stature artistique indiscutable et le réle déterminant
joué avec le Théatre Taganka lors de la phase délicate de la

cenizas sobre Mickey, Garcia usa il palcoscenico come un
grande recipiente al fine di far riflettere il pubblico su temi
controversi ma di grande attualita; alla fine del meeting a
lui dedicato, Garcia ha presentato El Perro, creazione
speciale per il Premio Europa per il Teatro con la
partecipazione di un gruppo di giovani attori polacchi.
Arpad Schilling ha presentato e commentato al pubblico
Elogio dell’Escapologista, la sua ultima creazione. Frangois
Tanguy con il Théatre du Radeau ha presentato Ricercar,
uno spettacolo storico del suo repertorio. All'interno delle
manifestazioni del Premio & stata dedicata una sezione al
Paese ospite, Sguardo sulla Polonia, che ha accolto alcuni
importanti contributi quali: lamostra fotografica di Maurizio
Buscarino su Grotowski, ‘Apocalypsis cum Figuris”, il
Colloquium  “Recitare prima e dopo Grotowski” (in
collaborazione con |'Association Internationale des
Critiques de Théatre) e la presentazione del libro fotografico
suKrystianLupa, “Lupa/Teatr”. Sono statipresentati Mozart
Writes Letters, una performance di marionette, Lincz da
Yukio Mishima, e il libro “Theatre and humanism in a world
of violence” di lan Herbert e Kalina Stefanova, che raccoglie
gli atti del XXIV Congresso mondiale dellAICT. La
manifestazione si e conclusa come di consueto con la
cerimonia ufficiale di consegna dei premi, per l'occasione
trasmessa in diretta dalla televisione polacca. La XIV
edizione del Premio Europa per il Teatro sie tenutanel 2011
a San Pietroburgo, in Russia, grazie al supporto e al
patrocinio del Governo Russo con il Ministero della Cultura
della Federazione Russa ed il Governo della Citta di San
Pietroburgo, il “Fund Baltic International Festival Center”
ed il Baltic House Theatre. La Giuria Internazionale ha
conferito il XIV PET a Peter Stein, autore, regista e attore
tedesco, la cui opera ha influenzato profondamente la
cultura teatrale e le innovazioni del teatro europeo
contemporaneo. L'omaggio a Peter Stein ha incluso
['esecuzione di due spettacoli: La brocca rotta di Heinrich
van Kleist, diretta da Peter Stein ed interpretata da Stein
con Klaus Maria Brandauer ed il Berliner Ensemble; Faust
Fantasia da JW. Goethe, diretto ed interpretato da Peter Stein
in collaborazione con il compositore Arturo Annecchino,
seguito alla cerimonia di premiazione al Teatro Alexandrinsky.
Gli eventi riservati a Peter Stein hanno incluso, come
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conference on his work and artistic personality. In addition,
Yuri Lyubimov received a Special Prize celebrating his
unquestionable artistic stature and the decisive role he
played with the Taganka Theatre during the delicate time of
perestroika, which marked the transition of the Soviet Union
into today’s Russia. Lyubimov presented Honey by Tonino
Guerra, accompanied by the Taganka Theatre company. A
conference dedicated to his work rounded off the events in
his honour. The 12" Europe Prize Theatrical Realities was
awarded to the following artists: Viliam Docolomansky
(Slovakia/Czech Republic), Katie Mitchell (United Kingdom),
Andrei Moguchi (Russia), Kristian Smeds (Finland), Teatro
Meridional (Portugal), and Vesturport Theatre (Iceland).
Viliam Docolomansky directed two performances: The
Theatre, one of his most important works, an example of
tanztheater in which music and corporal plasticity express
the struggle of minorities for emancipation from a dominant
culture; and a set of extracts from The Journey, which gave
an idea of the company’s methods of actor training. Also
presented was the first international showing of parts of his
latest work in progress, Girlfriends/Amigas. Andrei Moguchi
staged Happiness, an adaptation of Maeterlinck’s The Blue
Bird, with the theme of love as a means of giving. Kristian
Smeds presented Mr. Vertigo by Paul Auster in its
international premiere. A visionary production which gave
new meaning to the scenic space and the relationship
between actors and audience. Teatro Meridional brought
three works directed by Miguel Seabra: Contos en viagem/
Cabo verde, a piece built round a number of texts that speak
of the universality of emotions, and two world first
performances, Specialists and 1974. Vestuport Theatre’s
two productions were directed by Gisli Orn Gardarsson:
Franz Kafka's Metamorphosis and a version of Goethe’s
Faust, a reinterpretation of the famous tragedy through the
iconoclastic irony of a diabolical glamrock version set on
different visual levels. In the section Returns, Lev Dodin,
winner of the 8" Europe Theatre Prize, presented his latest
work, Chekhov’s Three Sisters. His powerful new version
couldbe seenasessential foramore profoundunderstanding
of the extraodinary Russian playwright. The section Russian
Accent/St. Petersburg Theatres Programme, chosen by the
Baltic House Theatre, saw Daniel Stein, translator by
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MeponpuATMA B €ro 4YeCTb 3aBEPLUMNCL  KOHGepeHLMen,
noceALLEeHHOM ero  TBopYecTBy. [lBeHaduaTaA EBponeiickas

npemvs  «JeaTparbHas  peanbHOCTb»  ObiNa  MpUCYXKaeHa
cneqylolmMM  feATensM  Teatpa: Bunbamy  [louonomanckomy
(Cnosakus /YeLucKan Pecnybnvka), KaTun MuTyenn

(Benmrobputanunsa), AHgpeio Morydemy  (PoccuA), Kpuctuany
Cmency (OunnaHawa), Teatro Meridional (MopTyranus) n Vesturport
Theatre (Vicnanaws). Buneam [oyonoMaHcKkui npeacTaBun Asa
CNeKTaKnA. «TeaTp», OAHY M3 CBOWX BarkHENMLLVX paboT, npumep
TeaTpa TaHLa, B KOTOPOM My3blKa W A3bIK Tena BelparaloT 6opbby
MEHBLUMHCTB 33 OCBOOOMAEHVIE OT [AOMVHAHTHOW KyMbTypbl.
TaKme OblM MOKasaHbl HECKOMBKO OTPLIBKOB M3 CMEKTaKnA
«[lyTellecTBMe», KOTOpble MPeACTaBWM  MeTOAbl aKTepcKow
noaroToBKY B Tpynne. CoCTOANCA MPEMbEPHBIN MOKa3 OTPLIBKOB 113
ero Hosoi pabotsl,  Girlfriends/Amigas.  Angpeit  Moryunit
MPeacTaBui cnexTarb «CHacTbe» No MoTvBaMm Mbeckl «CuHAA
nTuUa» Mopuca MeTepiMHKa, B KOTOPOM paccKasan 1cTopuio 0
MiobBIM KaK camonoepTBoBaHMW. KpucTnan CMenc npeacTasvn
MMpOBYI0 Mpembepy «MucTep BepTuro» no mpownssepeHuio Mona
Octepa. CneKTak/b MOXHO OLEHUTb KaK  (aHTacTU4ecKylo
MOCTaHOBKY, KOTOpPaA Mpudana HOBbIA CMBICA CLEHMYECKOMY
MPOCTPaHCTBY M OTHOLLEHMAM MEAY aKTepaMyt 1 3pUTEeNAMM.
Teatro Meridional nmpviBe3 Tpu paboTel B MocTaHoBke Murena
Ceabpb:  Contos en viagem/Cabo verde, npom3BseneHue,
MOCTPOEHHOE BOKPYI HECKOMbKYIX TEKCTOB, KOTOPbLIE FOBOPAT 0O
VHMBEPCAMbHOCTV  3MOLMIW, 1 [BE  MVPOBbIE  MPEMbepb
«Cneumannctel» 1 «1974». Vesturport Theatre npeacTaBin Asa
CMeKTar/A B nocTaHoske cnm OpH lapaapccoH: «MeTamopho3bl»
OpaHua Hadkn u Bepcvio  «Daycta» WB. [éTe, HoByio
MHTEPMpPeTaLMIo 3HaMeHWTOM Tpareduv B XaHpe ObABOMLCKOM
Bepcun r3M-poKa. B nporpamme «Bo3spalleHua» Jles HoanH,
naypeat BocsMon  EBponerickon TeatpansHom  [Npemun,
npeAcTaBWn CBoIO paboTy «Tpu cecTpbi» Al Yexosa. HoBaABepcwa
M3BECTHOW Mbechbl CcAefnana BO3MOMHbIM - bonee  riyboxoe
MOHVMaHVe BbIJAILLEroCA pyccKoro Apamatypra. B cexumn
«Poccuiickmin akueHT / Mporpamma Teatpos CaHKT-TleTepbypran,
oTobpaHHOM  «BanTUCKM — 1OMOM»,  OblM  MpeAcTaBneHs!
cnexTarkm: «MockBa—T leTyLLKW» Mo no3Me BeHeavkTa Epodeesa
BMocTaHoBKe AHapeA Hondaxa Teatpa-dectviBana «bantunckum
nom» w1 «danmans LLTanH, nepeBoa4iK» Mo pomaHy Jlioammnsl
YnuuKon B nocTaHoBKe AHOeA Bybern TeaTpa Ha BacinbeBcKoMm.
3aKMOYMTENBHOM YacTblo 3TOM MpOrpaMMel CTana MoCTaHOBKa
Banepna O@okvHa «Baw [lorone».  MeporpuAtva  [pemun
3aBepLUMINCL,  KaK  00bMHO,  OMLMANBLHOM  LiepeMOHVEeN
HarparOeHnA — APKUM U 3penvllHbIM - MpeacTaBneHneM B



perestroika, qui a marqué le passage de ['Union Soviétique a
l'actuelle Russie. Lyubimov a mis en scéne Le Miel de Tonino
Guerra, aux cOtés de la compagnie du Théatre Taganka. Une
conférence en son honneur a conclu les événements dédiés a
Lyubimov. Le XlI® Prix Europe Réalités Théatrales a été
décerné aux artistes suivants: Viliam Docolomansky
(Slovaquie/République Tcheque), Katie Mitchell (Royaume-
Uni), Andrei Moguchi (Russie), Kristian Smeds (Finlande),
Teatro Meridional (Portugal) et Vesturport Theatre (Islande).
Viliam Docgolomansky a mis en scéne deux spectacles: The
Theatre, l'une de ses ceuvres les plus importantes, un exemple
de tanztheater ou la musique et la plasticité corporelle
deviennent toutes deux un instrument d’émancipation des
minorités par rapport a la culture dominante; The Journey, un
ensemble d’extraits de sa production capable de donner une
idée de la méthode de formation des acteurs adoptée par la
compagnie. Lceuvre comprenait également |'avant-premiére
internationale de plusieurs parties du dernier travail du
metteur en scene, Girlfriends/Amigas. Andrei Moguchi amonté
Happiness, une adaptation de |'Oiseau bleu de Maeterlinck
portant sur le théme de 'amour congu comme capacité de
donner. Kristian Smeds a présenté Mr. Vertigo de Paul Auster
en avant-premiére mondiale: un spectacle visionnaire qui a
réinventé le concept d’espace scénique et celui de la relation
entre les acteurs et le public. Teatro Meridional a en revanche
proposé trois ceuvres dirigées par Miguel Seabra: Contos en
viagem/Cabo verde, un spectacle articulé sur plusieurs textes
se faisant le porte-parole de l'universalité des émotions, et
deux avant-premiéres mondiales, Specialists et 1974
Vestuport Theatre a présenté deux ceuvres dirigées par Gisli
Orn Gardarsson: La métamorphose de Franz Kafka et Faust
d'aprés Goethe, une réinterprétation de la célebre tragédie a
travers l'ironie désacralisante d’une version diabolique dans
un esprit glamrock articulée sur différents plans visuels, en
avant-premiére mondiale. Lev Dodin, lauréat du Vllle Prix
Europe pour le Théatre, a présenté son dernier travail, Les
Trois Sceurs de Tchekhov, pour la section Retours. Sa
réinterprétation intense pourrait s'avérer essentielle pour une
compréhension plus approfondie de l'extraordinaire auteur
russe. Dans la section Russian Accent/ST. Petersburg Theatres
Programme, choisie par le Baltic House Theatre, a été mis en
scéne Daniel Stein, translator de Lyudmila Ulitskaya, dirigé par
Andrzej Bubien. Le Moscow-Petushki de Venedict Erofeev,

consuetudine, un convegno interamente dedicato alla sua
opera e alla sua personalita artistica. Yuri Lyubimov ha invece
ricevuto un Premio Speciale per la sua indiscussa statura
artistica e per il ruolo determinante svolto insieme al Teatro
Taganka nella delicata fase della perestrojka, che hasegnatoil
passaggio dall'Unione Sovietica all attuale Russia. Lyubimov
ha portato in scena Il Miele di Tonino Guerra, al fianco della
compagnia del Teatro Taganka. Una conferenza in suo onore
ha concluso gli eventi dedicati a Lyubimov. Il XII Premio Europa
Realta Teatrali e stato attribuito ai seguenti artisti: Viliam
Docolomansky, (Slovacchia/Repubblica Ceca), Katie Mitchell,
(Regno Unito), Andreij Moguchij, (Russia), Kristian Smeds
(Finlandia), Teatro Meridional (Portogallo) e Vesturport Theatre
(Islanda). Viliam Docolomansky ha portato in scena due
spettacoli: The Theatre, una delle sue opere piliimportanti, un
esempio di tanztheater in cui musica e plasticita corporea
diventano entrambe strumento di emancipazione delle
minoranze dalla cultura dominante; The Journey, un insieme di
estrattidalla suaproduzione capace didare un'idea del metodo
di formazione degli attori adottato dalla compagnia. Lopera ha
incluso anche lanteprima internazionale di alcune parti
dellultimo lavoro del regista, Girlfriends/Amigas. Andreij
Moguchij ha portato in scena Happiness, un adattamento
dell'Uccellino Azzurro di Maeterlinck incentrato sul tema
dell’amore inteso come capacita di donare. Kristian Smeds ha
presentato Mr. Vertigo di Paul Auster in anteprima mondiale:
una performance visionaria che ha reinventato il concetto di
spazio scenico cosi come quello del rapporto tra attori e
pubblico. Teatro Meridional ha invece portato tre opere dirette
da Miguel Seabra: Contos en viagem/Cabo verde, uno
spettacolo articolato su vari testi portavoce dell'universalita
delle emozioni; e due anteprime mondiali, Specialists e 1974.
Vestuport Theatre ha presentato due opere dirette da Gisli Orn
Gardarsson: Lametamorfosi di Franz Kafka e Faust da Goethe,
reinterpretazione della ben nota tragedia attraverso l'ironia
dissacrante di una diabolica versione in chiave glamrock
articolata su diversi piani visivi. Lev Dodin, vincitore dell'VIII
Premio Europa per il Teatro, ha presentato il suo ultimo lavoro,
Tre sorelle di A. Chekov, per la sezione Ritorni. La sua & stata
unareinterpretazioneintensachepotrebberisultare essenziale
per una comprensione piti profonda dello straordinario autore
russo. Nella sezione Russian Accent/ST. Petersburg Theatres
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Lyudmila Ulitskaya, directed by Andrzej Bubien. and
Venedict Erofeev’s Moscow-Petushki, directed by Andrey
Zholdak. This section’s final piece was Valeri Fokin's
production of Your Gogol. The Prize events concluded, as is
customary, with the offical prize-giving ceremony,a
spectacular presentation directed by Andrei Moguchi,
preceded by Peter Stein’s production. In 2016 the 15" Europe
Theatre Prize was presented in 2016 in Craiova, Romania,
following the prestigious International Shakespeare
Festival, which reached its tenth edition. This edition of the
Prize was organised under the patronage of the City of
Craiova, which wanted to unite the two events, in co-
operation with the Shakespeare Foundation and the city’s
National Theatre ‘Marin Sorescu’, to which can be added the
contribution of the Romanian Cultural Institute. The 15%
Europe Theatre Prize was awarded to Mats EK, the world
renowned Swedish choreographer and director who has
been able to combine theatre and dance in a most personal
and original manner. Taking his inspiration from Martha
Graham, Pina Bausch and Kurt Joos, Ek has staged several
re-workings of classic nineteenth century ballets, mixing
them with elements of modern dance and also everyday life,
since it is important for him to make his references to to the
society and the age in which he is living. The 13™ Europe
Prize for Theatrical Realities was awarded to the following
artists: the Hungarian Viktor Bodd, the German Andreas
Kriegenburg, the Spanish Juan Mayorga, the National
Theatre of Scotland and Joél Pommerat from France. A
Special Prize was awarded to the Romanian theatre and
opera director Silviu Purcarete. These are the performances
that the winning artists presented: Last Dream on Earth
from the National Theatre of Scotland, a very topical piece
on the theme of migration. Reykjavik by Juan Mayorga is a
comedy on the Cold War, Communism, Capitalism, the game
of chess and the playing of theatre, and men who live ‘the
life of others’. Mayorga also showed two scenes taken from
his play The Yugoslavs. Andreas Kriegenburg staged a
version of Nathan der Weise by G. E. Lessing: Kriegenberg
tells the story with five actors, who change roles frequently,
and a wooden structure on stage, which through simple
movements changes the scenic space. During the first day,
in an ideal link to the International Shakespeare Festival,
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nocTaHoBKre AHapeA Morydero, 3a KOTOpLIM MoceAoBan Moxas
cnexTarna Metepa LUTtaHa «®ayct. B 2016 roay MNAtHaauatan
EBponelickan TeaTpansHasa [pemua npoxoamna B Kpaliose
(PyMblHMsA) nocne MPECTUHHOMO MerayHapoaHoro
LLIEKCTMPOBCKOro (ecTVBansa, KOTopbIi MPOBOAWACA B AECATHIN
pa3. MeponpuATuA lNpemin Beinm 0praHnM30BaHE! MO NaTPOHaHKeM
ropofa Kpariosa. [1ga mMepompuAtvA — Mpemma n dectmsans —
bbiMM  obbedvHeHsl ¥ MpoBedeHsl B COTPYAHWYECTBE C
HaumoHaneHbiM TeaTpoM ropofa (National Theatre Marin Sorescu)
npv noAaepHKe PYMBIHCKOro MHCTUTY Ta KynsTypel. [1ATHaALaTaA
EBponeiickan TeaTpansHana MNpemuia bbina npycyaeHa Matcy 3Ky,
BCEMVPHO W3BECTHOMY LLBELCKOMY XOpeorpady v pewuccepy,
KOTOpPOMY yAanoch OpUrMHaNEHO 06bedMHNTL TeaTpansHoe U
TaHLeBaibHOe MCKyCCTBO. Yepnan BAoXHOBeHWE Y MapThl [p3ama,
Murel Bayw v Kypta Mocca, MaTc 3K MOCTaBUN HECKOMBKO
nepepaboToK  Knaccuyeckux 6aneToB OeBATHAALATOrO Beka,
COYeTanA WX C 3M1eMeHTamm COBPEMEHHOMO TaHLIa, Tak KaK A1A Hero
BaXKHO 00paLLiaThCA K 0BLLECTBY U K BEKy, B KOTOPOM OH HMBET.
TpvHaduaTas EBponeiickan npemua «TeaTparnbHas peanbHOCTby
bbina MpucysKpeHa: pewuiccepy Buktopy Bomo  (BeHrpus),
permccepy AHgpeacy KpureHbypry (fepmaHvis), gpamatypry
XyaHy Mariopra (Vicnanws), HauvoHansHomy Teatpy LLlotnaHovmmn
permccepy Hoanio Mompa 13 OpaHumm. CneuransHana Mpemua
Bbina  MpUCYHOEHa  PYMBIHCKOMY — DEHmccepy  OMepHoro
Apamatundecoro  Teatpa  Cunesuy  [Mypkapete.  Jlaypeatsl
npeacTaBAM - cnekTakv:  «[locnedHAA  MedTa o 3emne»
HaumoHaneHoro  Teatpa LUoTnaHamy, oO4eHb  aKTyanbHoe
npou3sedeHVie Ha TeMy MUrpaLnK, «PerbABKK» XyaHa Manopra —
KOMeaWA O XONOOHOW BOMHE, KOMMYHVI3Me, KammuTanmame, Urpe B
LUIaXMaTbl, 0 TeaTpe 1 MIoAAX, KOTOPbIE FMBYT «HU3HbLI0 APy X». X.
Maiiopra Takwe npedcTaBun ABe CLeHbl M3 CBOel Mbechl
«fOrocnasbly. Permccep Angpeac KpureHbypr nokasan cBow
Bepcuio «HataHa Myaporo» 3. JleccuHra, roe pacckasan
MCTOPMIO C NATHIO aKTePaMM, KOTOPbIE YACTO MEHAKOTCA POAIAMM 1
MCMONb3YI0T  [AepeBAHHYI0  KOHCTPYKLMIO Ha CleHe, KOTopaA
[OBMraeTcA v M3MeHAET CLeHYecKoe MpocTpaHCTBo. B nepsbi
[eHbCOBMECTHO CMerayHapOAHEIMLLEKCMVPOBCKIM GecTVBanem
[NpemvA MpennoKmIa OBe MOCTaHOBKM B paMKax Mporpammel
«Bosspallerviar», BooxHoBMeHHble LLexcrivpom: «fOnui Liesaps.
OparmeHTbl»  Pomeo  Hactennyar u «Puuapg Iy Tomaca
OcTepmaitepa. KocTioMbl, MOLLIHaA My3bIKa B CTIME TEXHO (C HMBbIM
UCTIONHEHVEM  My3blKaHTamu),  BUOEOKAMMbL,  1CMOMb30BaH e
60s1bLLIOr0 Habopa TeXHUYECKMX CPeACTB CO3Aam NOTPACAIOLLIA
3ODEKT. SMOLUMOHaNLHOe BO3AENCTBIE MOCTaHOBKM Ha 3pUTENe,
BY3ya/lbHOe COBEPLLIEHCTBO PaboThl 1 YMHOE MCMOMb30BaHVe AnA



dirigé par Andrey Zholdak, a également été accueilli. Pour finir,
cette sectionainclus lamise en scéne de Your Gogol par Valerij
Fokin. Les événements du Prix ont été conclus comme de
coutume par la cérémonie officielle de remise des prix au
celebre théatre Alexandrinsky, avec un spectacle de Peter
Stein et une production théatrale d’Andrei Moguchi. Le XV
Prix Europe pour le Théatre s'est déroulé a Craiova, en
Roumanie, dans la continuité du prestigieux International
Shakespeare Festival, arrivé a sa dixieme édition. Cette édition
du Prix a été organisée sous le patronage de la ville de Craiova,
qui a voulu réunir les deux événements, en coopération avec la
Fondation Shakespeare et avec le Théatre National « Marin
Sorescu » auxquels est venue sajouter la contribution de
U'Institut Roumain de Culture. Le XV Prix Europe pour le
Théatre a été décerné a Mats EK, chorégraphe et metteur en
scéne suédois de renommée mondiale, qui a sumarier théatre
et danse dans une expression personnelle et extrémement
originale. S'inspirant de Martha Graham, Pina Bausch et Kurt
Joos, Ek met en scéne avec beaucoup de succes plusieurs
réécritures de ballets classiques du XIX siecle, en les
contaminant avec des éléments de danse moderne mais aussi
avec des faits quotidiens, car pour lui il est important de se
référer a la société et a 'époque ou il vit. Pour le XIIl Prix
Europe Réalités Théatrales les artistes choisis ont été le
Hongrois Viktor Bodd, UAllemand Andreas Kriegenburg,
’Espagnol Juan Mayorga, le National Theatre of Scotland et
le frangais Joél Pommerat. Le Prix Spécial a été décerné au
metteur en scéne roumain de théatre et dopéra Silviu
Purcarete. Les spectacles présentés par les artistes
récompensés ont été: Last Dream on Earth du National
Theatre of Scotland, une piéce extrémement actuelle sur le
théme des migrants. Reykjavik de Juan Mayorga est une
comédie sur laguerre froide, le communisme, le capitalisme, le
jeudes échecs, le jeu théatral et les hommes qui vivent « la vie
des autres ». Lartiste a également présenté deux scenes
tirées de The Yugoslavs. Andreas Kriegenburg a mis en scene
Nathan le Sage d’aprés Nathan der Weise de G. E. Lessing :
Kriegenburg narre ['histoire avec cing acteurs qui changent
plusieurs fois de r6le et une machine de scéne formée d'une
paroi mobile en bois, qui transforme 'espace scénique grace a
de simples déplacements. Au cours de la premiére journée, en
se liant idéalement a l'International Skakespeare Festival, le
Prix a proposé, dans la section « retours », deux spectacles

Programme, scelta dal Baltic House Theatre, & stato messo in
scena Daniel Stein, translator di Lyudmila Ulitskaya, diretto da
Andrzej Bubien. Ad essere ospitato anche Moscow-Petushki di
Venedict Erofeey, diretto da Andrey Zholdak. Questa sezione
ha annoverato infine la messa in scena di Your Gogol per la
regia di Valerij Fokin. Gli eventi del Premio si sono chiusi come di
consueto con la cerimonia di premiazione ufficiale al celebre
Teatro Alexandrinsky, con uno spettacolo di Peter Stein ed una
spettacolare rappresentazione diretta da Andreij Moguchij.

Nel 2016, il XV Premio Europa per il Teatro si e svolto a Craiova,
in Romania, in continuita con il prestigioso International
Shakespeare Festival, giunto alla decima edizione. Questa
edizione del Premio e stata patrocinata dalla Citta di Craiova,
chehavolutoriunireidue eventi, edorganizzatain cooperazione
con la Fondazione Shakespeare e con il Teatro Nazionale
‘Marin Sorescu’ ai quali si & aggiunto il contributo delllstituto
Rumeno di Cultura. Il XV premio Europa per il Teatro e stato
assegnato a Mats EK, coreografo e regista svedese di fama
mondiale, che ha saputo comhbinare teatro e danza in una sua
personale ed originalissima espressione. Ispirato da Martha
Graham, Pina Bausch, Kurt Joos, Ek mette in scena congrande
successo alcune riscritture di classici del balletto ottocentesco
contaminandole con elementi di danza moderna ma anche
con fatti quotidiani, perché per lui & importante il riferimento
alla societa e all'epoca in cui vive. Per il XIIl Premio Europa
Realta Teatrali sono stati premiati: ungherese Viktor Bodo,
il tedesco Andreas Kriegenburg, lo spagnolo Juan Mayorga, il
National Theatre of Scotland e il francese Joél Pommerat. Il
Premio Speciale e stato assegnato al regista di teatro e dopera
rumeno Silviu Purcarete. Questi gli spettacoli presentati dagli
artisti premiati: Last Dream on Earth del National Theatre of
Scotland, una piece di grande attualita sul tema dei migranti;
Rejkyavik di Juan Mayorga & una commedia sulla guerra
fredda, il comunismo, il capitalismo, il gioco degli scacchi, il
gioco teatrale e gliuomini che vivono “lavitadeglialtri”. Lartista
ha presentato anche due scene tratte da The Yugoslavs.
Andreas Kriegenburg ha messo in scena Nathan il Saggio da
Nathan der Weise di G. E. Lessing: Kriegenburg racconta la
vicenda con cinque attori che cambiano piti volte ruolo ed una
macchina scenica costituita da una parete mobile in legno che
con semplici spostamenti trasforma lo spazio scenico. Durante
la prima giornata, legandosi idealmente all’International



182

History of the Europe Theatre Prize

the Prize offered two productions under its section Returns,
inspired by the Bard: Giulio Cesare, pezzi staccati by Romeo
Castellucci and Thomas Ostermeier’s Richard /ll. Costumes,
powerful techno music (involving live percussion), video clips
and the use of a staggering set of technical resources
produced an effect which was truly contemporary, now
static, now athletically pop, yet capable of transmitting the
‘Elizabethan’ nature of the work. Its emotional impact on
the public, the formal pefection of the work and the clever
use of the entrance hall of Craiova University as an ideal
playing space for this ‘operation’ created a unique
atmosphere and a unique theatrical moment. The prize
giving ceremony, transmitted live on national television,
ended the Prize's four packed days, concluding with the
presentation of the 15 Europe Theatre Prize to Mats Ek
who presented Axe, with Ana Laguna and Yvan Auzely, two
legends of contemporary dance. Axe is Mats Ek’s farewell to
choreography, offering us a veritable masterwork reflecting
a constant theme of his choreography: the deep relationship
between man and woman. In 2017, The Europe Theatre Prize
returned for its 16%" edition to Italy, to Rome, as both anideal
conclusion to the sixtieth anniversary of the Treaties of
Rome and the opening event of the European Year of Cultural
Heritage, 2018. These celebrations coincided with the
thirtieth anniversary of the Prize itself, the first cultural
initiative launched by the European Commmunity in the field
of theatre. The 16™ Prize was given to two emblematic
figures of the international stage: Isabelle Huppert and
Jeremy Irons, artists capable of transferring the theatrical
dimension to that of cinema and vice versa so that the Prize
went once again to actors, after Michel Piccoli's 2001 award
of the 9" Prize. The two artists shared the boards in a
specially devised performance of Harold Pinter’s Ashes to
Ashes. They also read extracts from the correspondence of
Albert Camus and Maria Casarés. Other prizes awarded
were a Special Prize to Wole Soyinka, author, playwright and
poet, winner of the Nobel Prize for Literature in 1986, whose
writings have created an ideal bridge between Europe and
Africa, and a Special Mention recognising the work and
commitment of Fadhel Jaibi, leading figure in the Tunisian
theatre, who maintained his lucid and critical spirit during
the period of ferment, confrontation, dreams and
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«[elcTBa» MPOCTpaHCTBa BecTvbioNnA YHvBepcuTeTa Kpaiossl B
Ka4eCTBe 1AeanbHOro UMPOBOM0 CO3Aan YHVIKanbHyio aTMocdepy
W YHVIKaNbHbI TeaTpanbHbIi MOMeHT. LiepeMoHnA HarparaeHmna,
KOTOpaA TPaHC/MPOoBanack B MPAMOM 3(GKpe Mo HaLMoHabHOMyY
TeneBVaeHI0, 3aBepLUMNa YeTbipe HacklLLeHHbIX AHA [Tpemun. Mo
OKOHYaHWM LiepeMoHII MaTc 3K MpedCcTaBmA CNeKTaK/b «Torop» ¢
y4acTiem nereH COBPEMeHHOro TaHua AHbl JlaryHsl 1 VBaHa
Ayzenm. [JaHHaA nocTaHoBKa — 3TO MpollaHne Matca 3Ka ¢
xopeorpaduier], VCTUHHBIA LUedeBp, OTParaloLLMIA MOCTOAHHYIO
Temy ero TBOpYeCTBa: [yOOKMNE OTHOLLIEHVA MY HUMHbI W HEHLLIVIHBI.
B 2017 roay LWWecTtHaguatan EBponeiickan TeatpansHaa [Mpemua
BepHy/ach B MTanvio, B Pum, B Ka4ecTse 1aeanbHOro 3aBepLUeHnA
Mpa3AHOBaHMA LLeCTHaAUaTol rofAoBLLMHL PYMCKOro Aorosopa
Hadana Esponeiickoro roga KynsTypHoro Hacneama—-2018. 3T1u
COBBITVA COBMa/M C TPWALATOM FOAOBLUMHOM camolt [pemuim,
MepBOM KyNbTYpPHOW MHMLMaTKBEI EBponeickoro Coln3a B obnacTtu
Teatpa. lllectHaguataAa [pemmA 6bina mpucyskpeHa OBYM
3HaKoBLIM BMIrypaM MMPOBOro TeaTpa: V13abens 0nnep n depemu
ApoHcy, apTuCTaM, CNOCcoBHBIM MprdaTh TeaTpanbHbIM IGdeKT
KuHematorpady. [Mpemuna bbina BriepBele MPUCYHOeHa aKTepam ¢
2001 ropga, Korga naypeatom ctan Muwens Mukkonun. M3abens
Onnep v [Iepemnt AMpoHC BMeCTe Chirparv B CreLvianbHoO
MOCTaBIEHHOM [O71A LIEPEMOHWMM CrieKTarkne «[lpax K mpaxy»
faponbda MuHTepa. OHW Take MpoYM OTPbLIBKWM MEPEermcKm
Anbbepa Kamio n Mapum Kaszapec. Opyrimm naypeatamy ctanm:
CneuvianeHaa npemmA — Bone LLoinHKe, aBTopy, Apamatypry v
no3Ty, naypeaty HobeneBcKol MpeMun o nnTtepaType 1986 roga,
YbW MpoM3BedeHVA CO3danm MOCT Meay Esponont u AdprKoi.
MooulpurtensHaAnpemma — Oagxeny andu, BeayLLeMy AeATenio
TeaTtpa TyHMCa, KOTOPLI COXPaHIAST CBOV CBETBIN U KDUTUYHBI L1y X
B MNepvoa BOHEHIM, KOHPPOHTALM, MEYTaHMI 1 Pa304apoBaHUI,
KOTOpbIE B TEHEHVIe HECKOMbKYIX NET OBl XapaKTepHb! ANA HU3HM
Liensix NoKoneHnn Marpunba 1 apabckoro Mypa. YeTbipHaauaTyio
EBponercKyio npeminio «TeaTpansHasA peasibHOCTb» MIopK PeLIio
npUCyanTh: ronnaHackoMy perkmccepy ClosaHHe KenHeaw, YbA
«KECTOKaA WM MPOHW4YHaA»  MOCTaHOBKA  «[1eBCTBEHHMLIbI-
camoyBuiLby MOyYMa BLICOKYI0 oLerKy; ViepHeio JlopeHuy,
C/OBEHCKOMY — PEMKMCCEPY, HOTOPBI  aKTVBHO — CTpeMuTCA
1CCneaoBaTb M YCTaHOBMTL OCOOBIM MOTOK B3aMMOCBA3aHHbIX
3MOLIMIA MEMKAY CLIEHOM W 3puTenamu; A3nb PoHeH 13 V3panna,
KOTOpaA MpeacTaBuna OTPbBKM M3 CreKTaxknA «CuTyaumay,
VHCLIEHVPOBKa Ha COLWMAMbHYI0O WM MOMUTUYECKYIO Tembl,
MacLUTabHyio nocTaHoBKy AnA Teatpa [opeKoro, bepnvH, Roma
Armee. CneKTaKkm MpMBHEC/M IOMOP W NErKOCTb B aKTyarbHble
coLManbHele BOMPOCH! 1 MOMUTUHECKW CKaHOaNbHBIE CUTYaLmu,



s'inspirant du Barde de Stratford-upon-Avon : Giulio Cesare,
pezzi staccati de Romeo Castellucci et Richard /Il dans une
mise en scéne de Thomas Ostermeier. Costumes, musiques
techno puissantes et inquiétantes avec des percussions en
live, des interventions vidéo et l'utilisation d’'un équipement
techniqgue pharamineux forment une scéne vraiment
contemporaine, parfois statique et parfois pop et « athlétique »,
mais capable de transmettre le sens « élisabéthain » de
['ceuvre. Limpact émotif sur le public, la perfection formelle de
Uceuvre et lutilisation intelligente du salon dentrée de
'Université de Craiova comme espace de scéne idéal pour
cette « opération », tout cela a créé une atmosphére et un
moment de théatre uniques. La cérémonie de remise des prix,
transmise en direct par la télévision nationale, a conclu les
quatre intenses journées du Prix et s'est terminée par la
remise du XV Prix Europe pour le Théatre a Mats Ek qui a
proposé Axe avec Ana Laguna et Yvan Auzely, deux légendes
de ladanse contemporaine. Axe marque les adieux de Mats Ek
a la chorégraphie et il nous offre un véritable chef-d’ceuvre et
un theme constant dans ses chorégraphies : la profonde
relation entre ['nomme et la femme. En 2017, la XVI® édition du
Prix Europe pour le Théatre revient en Italie, 8 Rome, pour
conclure idéalement l'anniversaire des 60 ans des Traités de
Rome et ouvrir l'année européenne du patrimoine culturel
2018 en tant que premiere initiative. Ces célébrations
coincident avec le 30° anniversaire du PET, la premiere
initiative culturelle lancée par la Communauté européenne
dans le domaine du spectacle. Le XVI°Prix Europe pour le
Théatre a été remis a deux figures emblématiques de la scene
internationale: Isabelle Huppert et Jeremy Irons, des artistes
capables de «migrer» de la dimension du théatre vers celle du
cinéma et vice-versa. Ainsi, pour la seconde fois aprés Michel
Piccoli (IXe PET en 2001), le prix est a nouveau attribué a des
acteurs. Les deux artistes ont partagé les planches en
participant a un spectacle spécialement concu pour le PET:
Ashes to Ashes de Harold Pinter. Par ailleurs, ils ont lu des
extraits de correspondance de Albert Camus et Maria Casares.
Deux autres prix se sont imposeés: le Prix Spécial a Wole
Soyinka, écrivain, dramaturge et poete, lauréat du prix Nobel
de littérature en 1986, qui a su créer avec son ceuvre un pont
idéal entre ['Europe et UAfrique, tandis quavec une Mention
Spéciale on a voulu reconnaitre le type de travail et
l’engagement de Fadhel Jaibi, homme de théatre tunisien qui

Skakespeare Festival, il Premio ha proposto, nella sezione
Ritorni, due spettacoliispirati dal Bardo di Stratford upon Avon:
Giulio Cesare, pezzi staccati di Romeo Castellucci, e Richard Il
per la regia di Thomas Ostermeier. Costumi, musiche techno
potenti ed inquietanti con percussioni dal vivo, interventi video
e lutilizzo di un poderoso equipaggiamento tecnico formano
una scena decisamente contemporanea, a tratti statica e a
tratti pop ed ‘atletica), capace tuttavia di trasmettere il senso
‘elisabettiano’ dell'opera. Limpatto emotivo sul pubblico, la
perfezione formale dell'opera e l'intelligente utilizzo del salone
dingresso dell’'Universita di Craiova come spazio scenico
ideale per questa ‘operazione’, hanno creato unatmosfera e
un momento di teatro irripetibili. La cerimonia di premiazione,
ripresaindirettadallatelevisionenazionale,hachiusolequattro
intense giornate del Premio e si & conclusa con la consegna
del XV Premio Europa per il Teatro a Mats Ek che ha proposto
Axe con Ana Laguna e Yvan Auzely, due icone della danza
contemporanea. Axe segna 'addio alla coreografia da parte di
Mats Ek che ci consegna, un autentico capolavoro e un tema
ricorrente nelle sue coreografie: la profonda relazione che carre
tra uomo e donna. Nel 2017 la XVI edizione del Premio Europa
per il Teatro ritorna in Italia, a Roma, chiudendo idealmente
l'anniversario dei 60 anni dai Trattati di Roma, e aprendo 'anno
europeo del patrimonio culturale 2018 in qualita di prima
iniziativa. Queste celebrazioni coincidono conil 30° anniversario
del PET, la primainiziativa culturale nel campo dello spettacolo
lanciata dalla Comunita Europea. Il XVI Premio Europa per il
Teatro & stato assegnato a due figure emblematiche della
scena internazionale: Isabelle Huppert e Jeremy Irons, artisti
capaci di “migrare” dalla dimensione del teatro verso quella
del cinema e viceversa. Cosi per la seconda volta dopo Michel
Piccoli (IX PET nel 2001), il premio viene di nuovo assegnato
a degli attori. | due artisti hanno condiviso lo spazio scenico
prendendo parte a una performance ideata appositamente per
il PET: Ashes to Ashes, di Harold Pinter. Inoltre hanno letto dei
brani dalla corrispondenza di Albert Camus e Maria Casarés. Si
e ritenuto di particolare importanza assegnare altri due premi:
il Premio Speciale a Wole Soyinka, scrittore, drammaturgo
e poeta, Premio Nobel per la letteratura nel 1986, che con
la sua opera ha saputo creare un ponte ideale tra 'Europa e
['Africa; conuna Menzione Speciale si e voluto riconoscere il tipo
di lavoro e limpegno di Fadhel Jaibi, uomo di teatro tunisino
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disappointments that for several years characterised the
life of whole populations of the Maghreb and the Arab world.
For the 14™ Europe Prize Theatrical Realities, the Jury
selected: the Dutch director Susanne Kennedy, whose ‘cruel
and ironic’ production of The Virgin Suicides was much
appreciated; Jernej Lorenci, a Slovenian director whose
driving ambition is to research and establish a special flow of
interrelating emotion between stage and audience; Yael
Ronen from Israel showed extracts from The Situation, a
dramatisation of social and political moments, and her full-
frontal production for the Gorki Theatre, Berlin, Roma
Armee, both of them bringing humour and lightness to
urgent social questions and politically scandalous situations
and making them available to a wide public; Alessandro
Sciarroni from Italy offered his creation Untitled - | will be
there when you die and part of his Cowboys; Kirill
Serebrennikov from Russia, theatre and cinema director,
designer and inventor of new scenic spaces, director of
prestigious theatres and teacher with a profile that is
friendly, inventive and ‘complete’, was also honoured in his
absence. The Estonian company Theatre NO99, which links
political engagement with a working method based on
constant and active collaboration between actors and
director, presented their production, NO43-Filth. Still in the
category of Theatrical Realities, the President of the Jury
and the Europe Prize together decided to give a Special Prize
to the Greek director-designer Dimitris Papaioannou, whose
prestigious reputation has over the years reached the
highest peaks of European theatre, with contributions so
notable that his Special Prize has become urgent, necessary
and well deserved. The Returns section welcomed
productions from artists who were recognised in previous
editions of the Prize. For this Roman edition of the Prize,
Giorgio Barberio Corsetti (2™ Theatrical Realities, 1994)
presented an adaptation of Shakespeare’s King Lear, Peter
Stein (14" ETP, 2011) offered Shakespeare’s Richard /I, while
the Texan Robert Wilson (5" ETP, 1997) recreated his
celebrated production of Heiner Miller's Hamletmachine
with the students of the ‘Silvio D’Amico’ National Academy
of Dramatic Art.
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KoTOpble OblNV MPeAcTaBneHs! LLMPOKOM NybmmKke. AneccaHapo
LLlappoHn 13 WTanum nokasan cnexTarb «be3 HassanvA. A byay
TaM, KorJa Tel yMpeLLb» 1 4acTb 113 MOCTaHOBKM «K0BOOW». 3a04HO
npemyA Beina BpydeHa Kupunny CepebpeHHukoBy (Poccus),
PEMICCepPyY TeaTpa 1 KVHO, APKOMY NPeaCTaBuTeNlio aBTOPCKOro
TeaTpa, CNeKTaKM KOTopPOoro ¢ ycnexom nayT 8 Poccun v Espone,
XYOOMHECTBEHHOMY pyKOBOAMTENIO «[oronb-LeHTpan,
TanaHTWBOMy nedarory. 3cToHckaA Tpynna «Teatp NOSS»,
coveTalolan B cebe MOAWTUYECKYIO HaMpaBneHHOCTb W CBOV
TeaTpanbHbIl MeTod, 0CHOBaHHLIN Ha MOCTOAHHOM 1 aKTVIBHOM
COTPYOHWHECTBE MEH Y aKTepaMm U PEHMCCEPOM, NMpeacTaBnia
cBoio moctaHoBry NO43-Filth. B HomvHaumm «TeaTpanbHaA
peanbHOCTE» [pedcedatens wiopn 1 EBponeiickan npemua
COBMECTHO  pellmnv  mpucyauTe  CheumansHyio  mpemuio
FPEYECKOMY PEMICCEPY W XYAOHHWUKY Odumntpucy MNananoanHy,
YbA penyTauMA B EBPOMeicKkoM TeaTpe He roasepraeTcA
COMHEHMAM, W Yeit BKMad HaCTOMbKO 3HAYMTENeH, YTo ero
CneuvianbHasa NpemuiA cTana akTyarnbHOM, HeobxoavMON 1 BronHe
3ac/yreHHol. [porpamma  «Bo3gpatlleHns» MprBeTCTBOBana
MOCTaHOBKM apTUCTOB, MPW3HAHHLIX BO BPeMA MpoLueaLLVx et
nposefdeHna  MeporpuATuiA  [Mpemun.  doparko  Bapbepuo
Kopcettn (I Mpemua «TeaTpanbHaA peanbHOCTb»,  1994)
npefctasun B Pume agantaumio «KoponA Jlvpa» Lexcrivpa,
Metep LLTainH (XIVETM, 2011) — «Puyapaa ll» Liexcrvpa, a Texacew
Pobept Yuncon (V ETIM, 1997) Boccosgan CBOIO 3HaMeHWTYIO
rocTaHoBKY XaHepa Mionnepa «amneT-mMallHas Co CTyAeHTamu
HauvoHansHo Akamemnn OpaMaTy{eckoro WUCKyccTBa UMeHM
Cunbario JAmmKo (“Silvio D’Amicao”).



n'apas perdu sa lucidité et son esprit critique durant la période
de ferments, replis, illusions et déceptions qui marquent
depuis plusieurs années la vie de populations entiéres du
Maghreb et du monde arabe. Pour le XIVe Prix Europe Réalités
Théatrales, le Jury a récompensé: Susanne Kennedy, metteur
en scene hollandaise «cruelle» et ironique, a monté The Virgin
Suicides qui fut tres apprécié. Jernej Lorenci, metteur en
scéne slovene dont l'ambition fondamentale est de rechercher
et d’établir un flux spécial d’interrelations et d’émotions entre
la scéne et le public. Yael Ronen a présenté la lecture de The
Situation mettant en scéne des situations politiques et
sociales dramatiques, avec humorisme et une légereté
seulement apparente, amenant ainsi un vaste public a prendre
conscience de questions sociales urgentes et politiquement
scandaleuses. Alessandro Sciarroni a proposé a cette occasion
sa création Untitled | will be there when you die et une
démonstration de l'ceuvre Cowboys. Kirill Serebrennikov,
auteur russe, metteur en scéne de théétre et de cinéma,
scénographe et inventeur de nouveaux espaces scéniques,
directeur de prestigieux théatres et professeur dont le profil
est celui de l'artiste génial, innovateur et «total», a lui aussi été
récompensé. Theatre NO99, une compagnie théatrale
estonienne qui allie engagement politique et méthode de
travail fondée sur une coopération constante et active et une
interaction créative entre acteurs et metteur en scéne, a
présenté NO43-Filth. Pour rester dans le cadre du Prix Réalités
Théatrales, le Président du Jury et le Prix Europe pour le
Théatre ont décidé de remettre un Prix Spécial a Dimitris
Papaioannou, metteur en scéne et artiste visuel grec dont la
renommeée et le prestige ont atteint au fil des ans les plus
hauts sommets du théatre européen, avec des contributions
tellement remarguables que ce Prix Spécial est apparu comme
urgent, mérité et dd. La section Retours du PET accueille des
productions d’artistes primés lors d’éditions précédentes.
Pour |’édition romaine du Prix, Giorgio Barberio Corsetti (ll®
PERT en 1994) a mis en scéne une adaptation du Roi Lear de
William Shakespeare, Peter Stein (XIVe PET en 2011) a
proposé un Richard Il original de Shakespeare, tandis que le
Texan Bob Wilson (Ve PET en 1997) a exploré et proposé a
nouveau Hamletmachine de Heiner Miller avec les éléves de
[’Académie Nationale d’Art Dramatique «Silvio D’Amico».

che non ha smarrito lucidita e sensa critico in un periodo di
fermenti, ripiegamenti, illusioni e disillusioni che da alcuni anni
contrassegnano la vita di intere popolazioni del Maghreb e
del mondo arabo. Per il XIV Premio Europa Realta Teatrali la
Giuria ha premiato: Susanne Kennedy, “crudele” ed ironica
regista olandese che ha messo in scena 'apprezzatissimo The
Virgin Suicides; Jernej Lorenci, regista sloveno la cui ambizione
fondamentale e quella diricercare e stabilire un flusso speciale
di interrelazioni ed emozioni tra scena e pubblico; lisraeliana
Yael Ronen, che ha portato la lettura The Situation mettendo
in scena situazioni politiche e sociali drammatiche, e la sua
produzione per il Gorki Theatre di Berlino, Roma Armee, con
umorismo e solo apparente leggerezza, avvicinando cosl un
pubblico vasto alla consapevolezza di questioni sociali urgenti
e politicamente scandalose; l'italiano Alessandro Sciarroni
per l'accasione ha proposto la sua creazione Untitled_| will be
there when you die, e una dimostrazione del lavoro Cowboys;
anche Kirill Serebrennikov, autore russo, regista teatrale e
cinematografico, scenografo e inventore di nuovi spazi scenici,
direttore di prestigiosi teatri e didatta il cui profilo & quello di
un artista geniale, innovatore e “totale”, & stato omaggiato
nonostante non fosse presente; Theatre NO99, compagnia
teatrale estone che unisce l'impegno politico a un metodo
di lavoro fondato su una costante e attiva cooperazione/
interazione creativa tra attori e regista, che hanno portato in
scena NO43-Filth. Restando nellambito del Premio Realta
Teatrali, il Presidente di Giuria e il Premio Europa per il Teatro
hanno deciso di conferire un Premio Speciale al greco Dimitris
Papaioannou, regista e artista visivo la cui fama e prestigio
hanno raggiunto negli anni i pit alti vertici del teatro europeo,
con contributi talmente rilevanti da far considerare guesto
Premio Speciale urgente, meritato e dovuto. La sezione
Ritorni del PET ospita produzioni di artisti premiati in edizioni
precedenti. Per ['edizione romana del Premio Giorgio Barberio
Corsetti (Il PERT nel 1994) ha messo in scena un adattamento
del Re Lear di William Shakespeare; Peter Stein (XIV PET nel
2011) ha proposto un originale Richard Il da Shakespeare;
mentre il texano Bob Wilson (V PET nel 1997) hariesplorato e
riproposto Hamletmachine di Heiner Mller insieme agli allievi
dell’Accademia Nazionale d’Arte Drammatica “Silvio D'amico”.
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Winners of previous editions
Jlaypeatbl NpoLLUbIX N1ET

IEdition  Ariane Mnouchkine and the Théatre du Soleil (France)
Special Prize awarded to Melina Merkouri (Greece)
by the President of the Europe Theatre Prize,
Carlo Ripa di Meana, first European Commissioner for Culture
llEdition  Peter Brook (United Kingdom/France)
llEdition  Giorgio Strehler (Italy)
IVEdition  Heiner Miiller (Germany)
VEdition  Robert Wilson (USA)
VIEdition  LucaRonconi (Italy)
Special Prize awarded to Vaclav Havel (Czech Republic)
by the President of the Europe Theatre Prize Jack Lang
VIl Edition  Pina Bausch (Germany)
VIl Edition Lev Dodin (Russia)
Special Prize awarded to BITEF (Serbia) from the Jury
Special Mention awarded to Ibrahim Spahic¢
(Sarajevo/Bosnia Herzegovina) by the Jury
IXEdition  Michel Piccoli (France)
XEdition  Harold Pinter (United Kingdom)
XIEdition Robert Lepage (Canada)
Peter Zadek (Germany)
XllEdition Patrice Chéreau (France)
Xlll Edition Krystian Lupa (Poland)
XIVEdition Peter Stein (Germany)
Special Prize awarded to Yuri Lyubimov (Russia) by the Jury
XVEdition Mats Ek (Sweden)
Special Prize awarded to Silvio Purcarete (Romania)
by the President of the Jury
XVIEdition Isabelle Huppert (France), Jeremy Irons (United Kingdom)

Special Prize awarded to Wole Soyinka (Nigeria)
Special Mention awarded to Fadhel Jaibi (Tunisia)
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I Mpemus
lli Mpemus
IV Mpemus
Vpemus

ViMpemus

Vil Npemus

ApuvaHa MHyLwKuHa 1 Teatp gio Coneit (PpaHumA)

MooLpuTenbHBIN NpY3 NpucyaeH MenvHe MepKypu

(Mpeuwn) MpesnpeHToM EBponerickolt TeaTpasnsHor Mpemun

Kapno Pvina an MeaHa, nepeeiM EBpOMecKiMM KoMMCCapoM Mo KynbType
Mutep bpyk (Bennkobputanua / ®paHumA)

Lopaxo Crpenep (Utanus)

XaviHep Mionnep (TfepMaHus)

PobepT YuncoH (CLLIA)

Jlyka PoHkoHw (Utanus)

lMooLupurTenbHBIV MpK3 Npucy < aeH Baunasy Maseny (Yeluckas Pecrny6rnka)

lNpe3nneHTom EBponelickoit TeaTpanbHom MNpemun Haxom JlaHrom

MuHa Bayww (fepMaHuA)

VIl NpeMus STes JoamH (Poccus)

IX Mpemus
XMpemuns

X Mpemus

Xil Mpemus
Xill Npemus

XIV Mpemus

XVMpemus

XViMpemus

CneuwanbHan npemus wiopu — BITEF (Cepbun)
CneumnanbHas NpemMuaA siopy — Mbpaxmum Cnaxuy
(CapaeBo/ bocHwA 1 lepLierosmHa)

Muwwens Mukkonm (OpaHumaA)

laponsa MuHTep (Benvkobputanms)

Po6ep lenax (KaHaga)
MNetep Llapek (TepmaHwis)

Matpuc LLepo (PpaHumsA)
KpucTtrat Jiona (MonbLua)

MeTep LLITainH (Tepmanns)
CnewuwanbHbii Npu3 iopy — l0puii Niobrmos (Poccus )

Martc 3k (LLiseuwn)
CneumnanbHbin npy3 MpesugeHTa wiopy — Cunbewo MNypkapeTe (PyMblHWA)

M3abenb Onnep (PpaHuys)

[epemn AlipoHc (BenvKo6puTaHms)
TMoowwpuTenbHbIi Npus — Bone LLUoinHKa (Hurepus)
CneuwanbHoe ynomuHaHmve — ®apxeit Jrkanou (TyHuc)
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Winners of previous editions
Jlaypeatbl NPoLLU/bIX NIET

| Edition
Il Edition

1l Edition

IV Edition
V Edition

VI Edition

Vi Edition
VIl Edition
IX Edition
X Edition

Xl Edition

Xl Edition

Xlll Edition

XIV Edition

Anatoly Vassiliev (Russia)

Giorgio Barberio Corsetti (Italy)
Els Comediants (Spain)
Eimuntas NekroSius (Lithuania)

Thééatre de Complicité - Simon McBurney (United Kingdom)
Carte Blanche - Compagnia della Fortezza - Armando Punzo (Italy)

Christoph Marthaler (Switzerland)

Royal Court Theatre (United Kingdom) for its work in promoting
and discovering young British and Irish playwrights: Sarah Kane,
Mark Ravenhill, Jez Butterworth, Conor McPherson

and Martin McDonagh

Theatergroep Hollandia - Johan Simons,
Paul Koek (Netherlands), Thomas Ostermeier (Germany)
Societas Raffaello Sanzio - Romeo Castellucci, Chiara Guidi (Italy)

Heiner Goebbels (Germany), Alain Platel (Belgium)
Oskaras Korsunovas (Lithuania), Josef Nadj (Serbia/Hungary)
Alvis Hermanis (Latvia), Biljana Srbljanovi¢ (Serbia)

Rimini Protokoll - Helgard Haug, Stefan Kaegi,
Daniel Wetzel (Germany/Switzerland), Sasha Waltz (Germany),
Krzysztof Warlikowski (Poland)

Special Mention awarded to Belarus Free Theatre (Belarus)
by the Jury

Guy Cassiers (Belgium), Pippo Delbono (Italy)
Rodrigo Garcia (Spain/Argentina), Arpad Schilling (Hungary)
Francois Tanguy et le Théatre du Radeau (France)

Viliam Do€olomansky (Slovakia/Czech Republic)

Katie Mitchell (United Kingdom), Andrey Moguchy (Russia)
Kristian Smeds (Finland), Teatro Meridional (Portugal)
Vesturport Theatre (Iceland)

Viktor Bodd (Hungary), Andreas Kriegenburg (Germany)
JuanMayorga (Spain), National Theatre of Scotland (United Kingdom)
Joél Pommerat (France)

Susanne Kennedy (Germany), Jernej Lorenci (Slovenia)
Yael Ronen (Israel), Alessandro Sciarroni (Italy)

Kirill Serebrennikov (Russia), Theatre NO99 (Estonia)
Special Prize Dimitris Papaioannou (Greece)

| EBponeiickas TeatpanbHas Mpemus
Anatonuin Bacunbes (Poccus)

1l EBponeiickas TeaTpanbHas Mpemus
[oparo bapbepwvio KopceTtn (UTanua)
Els Comediants (Mcnanns)

JiimyHTac HAkpowwioc (Jutea)

1l Eponeiickas Teatpanbhas lpemust
Théatre de Complicité- CaitMoH Mak6epHu (BennkobputaHus)
Carte Blanche - Compagnia della Fortezza — Apmango MyH3o (Mtanus)

IV EBponeiickas TeatpanbHasi lipemus

Kpuictod MapTanep (LLBeiiuapus)

V EBponeiickan TeatparnbHas Mpemus — Teatp Poitan-KopT (BenvkobputaHua) 3a ero paboty
B NPOABVMEHU 1 PACKPLITVV MOSIOABIX BPUTAHCKVX M MPNaHACKVX ApamaTypros: Capbl KeiH,
Mapka PaBeHxunna, [e3a battepyopTta, KoHopa Mak®epcoHa nMapTiHa MakaoHaxa

VI Esponeiickas Teatpanbhas Mpemus

Theatergroep Hollandia - Moxar CaitMoHc, Monb Kynak (Huaepnamasi)

1 Tomac Octepmaiiep (FepmaHua)

Societas Raffaello Sanzio — Pomeo Kactennyyuu, Yvapa Mynam (Mtanua)

VI EBponeiickas Teatpanbhas lpemust

XaiHep [e66enbc (TepMaHnna)
Anen Mnatens (Benbrus)

Vil Esponeiickas TearpanbHas Mpemus
Ockapac KopuyHosac (Jlutsa)
ozed Hap (Cepbus/BeHrpus)

IX EBponeiickas Teatpanbhas lipemust
Ansuc Xepmanuc (flateun)
Bunsaxa CpbnaHosuy (Cepbusn)

X Esponeiickas TeatpanbHas Mpemus

Pumunhn MpoTokon — Xenbrapa Xayr, LUtedaH Karu,

[annans Betuens (Tepmanua / LLsenuapwus), Cawwa Banbu (TepManuna)
KwunwTrod Bapnukosckuii (MonbLua)

CneuunanbHoe ynoMuHaHve iopy — benopycckuii cBoboaHbIN TeaTp

Xl Esponeiickas Teatpanbhas lpemus
MmKaccupe (Benbrua), Mnno Aenb6oHo (Utanus), Pogpuro fapeua (MicnaHuaA/ ApreHTuHa)
Apnag LWunnuHr (BeHrpua), Francois Tanguy et le Théatre du Radeau (OpaHuwmna)

XIl EBponeiickas TeatpanbHas Mpemus

Bunbam [JoyonomaHcKkui (Cnoakusa / Yewwckana Pecny6nuka)
K3t Mutyenn (Benukobputanua), AHgpeit Moryunii (Poccus)
Kpuctnan Cmeac (DuHnaHAava), Teatro Meridional (MopTyranus)
Vesturport Theatre (Mcnanama)

XIll Eponeiickas TeatpanbHas Mpemus

BukTtop Boao (BeHrpusa), AHapeac Kpurenbypr (TepManns)

XyaH Mawiopra (McnaHws), HaumoHanbHbiv Teatp LUoTnanamm (BennkobputaHus)
Hoanb Mompa (PpaHumnA)

XIV EBponeiickas TeaTpanbHas lMpemus

Cio3aHHa KerHean (FepMarng), ViepHelt NlopeHum (CnoseHns)
Aanb PoreH (M3pawnnb), Aneccanapo Cunappoy (Utanua)
Kupwnn CepebpeHHukos (Poccus), Teatp NO99 (3cToHus)
MoowputensHbln Npus — AumuTpuc MNManavoanHy (Mpeuua)
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Jii Adamek / Vpxu Aamex Czech Republic / YeLLickas Pecrybnnka Dogtroep Theatre Company / TeatpansHas Komnatvs «[lortpyn»  Netherlands / Hie

Radu Afrim / Papy Adpum Romania / Pynb Declan Donnellan-Cheek By Jowl / [lexriar [lorHennar - Cheek ByJow!  United Kingdom

Agrupacion Sefior Serrano / ArpynacbéH Cexbop CeppaHo Spain / Vicnarus Dejan Dukovsky / [lexa [lykogckv Macedonia / Ml

Akko Theatre - David Maya Sarz / Teatp «Akko» - [laBuz Maid Cap3  Israel / V1zpansis DV8 Lloyd Newson / DV8 /1n0in Hbiocon United Kingdom / Berx

Mattias Andersson / MatT1ac AHepcco Sweden/ [lIzeing ElConde de Torrefiel / 3115 KorTe e Toppedberb Spain/ Vicnang

Artiras Areima / ApTypac ApeiiMa Lithuania / /Intsa JanFabre / 9 Dabp Belgium / benbrus

Artistas Unidos / ApTvcTac {0H1moc Portugal / [op Fanny&Alexander / DaHH1&AnekcaHap Italy / Vranns

Tamas Ascher / Tamalu Aulep Hungary / Benrpust Pauliina Feodoroff / Maynuia Qenoposa Finland / Quknsk s

Atelier Pyotr Fomenko / MacTepckas Metpa Domerko Russia/ Poccus Abattoir Fermé / AGatTyap Qepme Belgium / benbris

Stefan Bachmann / Credat baxMarH Switzerland-Germany / [ Izeiitapus-lepmaria - Filter Theatre Company / TeatpanbHas KoMnaHus «Ounstp» United Kingdom / Befnvka6putaria
0Bando/ 0 baxo Portugal / Mopryranua Daniele Finzi Pasca / [1annane QuHum Macka Switzerland / [LIzeiiapns
Eugenio Barba / 3ynxeivo bap6a Italy / Vranms Forced Entertainment / Qopcy SHTepTeiiHMeHT United Kingdom / £

Lukas Barfuss / /lykac bapdyc Switzerland / [Lzeiiapns Alexis Forestier / Anexcyic DopecTsep France / Opaxuns

Jérome Bel / Xepom Benb France / Dpaniivs Jarostaw Fret / flpocnas Oper Poland /[

Béla Pintérand Company / bena [vHTep 1 KaMnaHig Hungary / Bexrpns Oliver Friji¢ / Onvsep Qpmxwy Croatia/

JulieBérés / [1xynu bepec France / Dpaxuns Massimo Furlan / Maccuvo Qypnatx 3elLiapHs
PacoBezerra/ [lako beseppa Spain / Vicnaus Rezo Gabriadze / Pe3o [a6puanse

Blitz Theatre Group / b Teatp rpynn Greece / [peiys Miro Gavran / Miipo [aBpaH

Calixto Bieito / Kanvkcto 5bero Spain/ Vicnarng Kama Ginkas / Kama i1Hkac

David Bobée / /138171 Gobe France/ Opakiyg Yevgeni Grishkovets / EBreruii [puikosew

Michat Borczuch / Muxanb Bopxyy Poland / lonsiua Emil Hrvatin / Suwrb XpeatuH

Lazlo Boxardi / /a3no Bokcapay Romania / PyMbiHis Laszlo Hudi / /lacano Xyau Hungary / Bexrpus

Stéphane Braunschweig / Ctecat bpayHuseiir France / ®paHums Improbable Theatre / HeseposTHsiii TeaTp United Kingdom / Benvkobputanis
Bremer Shakespeare Company / bpemetckuii Teatp LLlekcnvpa Germany / [epmaHys Grzegorz Jarzyna / [xerox IxuHa Poland / lorbiia

IvicaBuljan / /lgiua Bynax Croatia-Slovenia / Xopearug-Cn Dan Jemmett / [1aH [xemvert United Kingdom-France / & BpvTaHia- OpaHLma
Catalina Buzoianu / KatanuHa bysosHy Romania / PymbiHis Gilles Jobin / l1nnec [xo6uH Switzerland / LLzeiitapus

Campo Victoria / Kamno Buktopus Belgium / berbrug Kamerni Teatar 55/ KamepHbiii Teatp 55 Bosnia-Herzegovina / bocHus-lepuerosiia
Stefan Capaliku / Crechar Yananuky Albania / Anbaus Simos Kakalas / Cvvoc Kakanac Greece/ [peLs

Gianina Carbunariu / XatiHa KapbyHapuy Romania/ PyrbiHing Dimitris Karantzas / [lumuTpyic KapaTaac Greece / [peLg

Marta Carrasco / Mapta Kappacko Spain/ Vicnanns Katona Jozsef Theatre / Teatp Voxeda Katorb! Hungary / Bexrpus

Frank Castorf / Opatk Kactopd Germany / [epmanig Michael Keegan-Dolan / Mayikn Kura-Llonax Ireland / /1 il

Nigel Charnock / Huren YapHok United Kingdom / Bennxobpuiasis Anne Teresa de Keersmaeker / Ata Tepesa [le KeepcMakep Belgium / berbris

Philippe Chemin / Dunvnn Kex France / OpaLims MajaKleczewska / Maiig Knedeacka Poland/ lonsLua

Circolando / CvpkonaHzy Portugal / Mopryranug Kneehigh Theatre / Teatp «Kneehigh» United Kingdom / Bennxotpuraris
Massimiliano Civica / Maccumunaro Cusuka Italy / Viranus Timofey Kulyabin / Tuvodeit Kynsiouq Russia/ Poccis

Compagnia Anagoor / Tearpa/ioHas KOMNarws «AHaroop» Italy / Vitanvs LaFuraDelsBaus / Jla Dypa fien3 bayLu Spain / Vicnatms

Credo Theatre / Teatp «Kpeno» Bulgaria / bonrapns LaZaranda/ /la 3aparna Spain/ Vlcnanns

EmmaDante / 3uva [laHTe Italy / Vitanvs Eric Lacascade / 3puk /lakackan France / Dpaig

Leo De Berardinis / /1eo [le bepapautnc Italy / Viranns Ari-Pekka Lahti / Apu-lekxa flaxTv Finland / Qurnanang
AnneTeresaDeKeermsmaker-Rosas / Ata Tepesa [le Keepcviakep - Posac Belgium / benbria Antonio Latella / AuTorio Nlatenna Italy / Viranus

Jacques Delcuvellerie / Xak [lenskysennepn Belgium / bernbrug Jan Lauwers - Needcompany / i+ /layspc Belgium / benbrig

Emmanuel Demarcy-Mota / 3vmatyanb [leMapku-Mora France / Opaniing Benjamin Lazar / Berxamit llasap France / Dpaniys

Michel Deutsch / Muens [leitd

France / ®paHums
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Johann Le Guillerm / VloxaH fle unnepm

France / OpaHums



PetrLeébl / [erp Nle6n

Angélica Liddell / Atbxenvika uasenn
DeaLoher / [leaflosp

Miguel Loureiro / Mren /lyperipy

Vincent Macaigne / Beca Maken

Anna Sophie Mahler / Ar+a Codu Manep

Lea Maleni/ flea Manetu

Michael Marmarinos / Myxasns MapmapuHoc
Mario Martone / Mapvo MapToHe

MargaritaMladenova- Theatre Sfumato,/ Maprap/Ta MnazieHosa

Miadinsko Theatre / Teatp «MnaayHcKo»
Alexander Mgrk-Eidem / Anexcatzp Mopk-3iinem
Enzo Moscato / 30 MockaTo

Fernando Mota / DepHarzo Mota

Motus Theatre Company / TeaTparbHas KoMnaHig «MaTyc»

WajdiMouawad / Baxav Myasan

Fabrice Murgia/ Da6pyic Mypmxa

Nature Theatre of Oklahoma / 50/ib11107 Teatp Ok/iaxoMbl

Stanislas Nordey / Ctaricnas Hopaeit

LarsNorén / Jlapc Hopex

Nuovo Teatro Sanita / Hyoso Teatpo CaHuTa

Suzanne Osten / Cy3atHe OcTeH

Christina Ouzonidis / KpucTiHa Y3oHnauc

Moni Ovadia - Theaterorchestra / Moy Oagus

Dusan David Parizek / [lyyycanHH [lasin Mapusex

Luk Perceval / Mliok Mepcesans

Béla Pintér And Company / bena MvHTep v KoMnaxys

Vincenzo Pirrotta / BiHueHLo MuppoTTa

René Pollesch/ Pete MonneLw

Aleksandar Popovski/ Aniekcarap Monosckm

Omar Porras - Teatro Malandro / Ovap Moppac

Bobi Pricop / 506y Mpukon

Olivier Py / Onvie M

Philippe Quesne / Dunvnn Kex
Teatro-Tam Teatr

Maria Ribot (La Ribot) / Mapus Pv6o (N1a Pu6o)

Ricci/Forte / Pukki/Qopre

AlexRigola / Anexc Purona

Royal de Luxe / Posn fie /lioke

Rwanda 94 / Pyarna 94

Thierry Salmon / Toeppu CansMoH

José Sanchis Sinisterra / Xoce CaHuu3 CurucTeppa

Carlos Santos / Kapnoc Caxtoc

Czech Republic / feruckas
Spain/ Vcranis
Germany / [epvanig
Portugal / Mopryranys
France / OpaHuna
Germany
Cyprus/ €
Greece
Italy / Uranug
Bulgaria / bonrapis
Slovenia/ (s
Norway-Sweden / Hopgeris
Italy / Uranug
Portugal / [c
Italy / Uranug
Canada-Lebanon / Karaa-/lvsar
Belgium / benbris

USA/CLLIA

France / OpaHung

Sweden
Italy / Utanug
Sweden /1!
Sweden/ LIz
Italy / Uranng

Czech Republic/ “eLc
Belgium / berbrus
Hungary / Bexrpus
Italy / Wranng
Germany / [epiz
Macedonia
Colombia-Switzerland / Konymbus-LLseriapis
Romania/ Pym
France / OpaHums
France / QpaHiws

[pewwus

eHng

LiBeuns

HUS

SIHWS

/ PageHHckuii Teatpo-Tam Teatpomyauka Italy / Viranus

Switzerland-Colombia / [ izeii ipys-Kony s
Italy / Uranng

Spain / VlcniaHws

France / OpaHums

Belgium / & 5

Belgium / berbrus
Spain / VlcriaHws
Spain/ Vlcnanng

ScenaVerticale / Cuiera BepTukane

Einar Schleef / Aiitap LLUnnd

Spiro Scimone / Crivipo CkyiMoHe

Semola Teatre /CeMona Teatpe

Toni Servillo / Tor Cepannno

She She Pop / TeatpanbHas koMnatis «She She Pop»
Karmina Silec/ Kapmura LLnney

Slovensko Mladinsko Theatre / Teatp «CrioBeHcko MnaHoko»

Nicolas Stemann / Hukonac LLtemanH
GalinStoev / [anvH CToes

Pavel Stourac / asen CToypak

JoStromgen Kompani / 10 CrpémreH Komaki
Savvas Stroumbos / Caseac CTpymboc
MegStuart/ Mer Ctioapt

Pawet Szkotak - Biuro Podrézy / Magen LLkaTak
Salvador Tavora / Canbeazop Tasopa

Teatar&TD / Teatap&T/l

Teatr Piesn Kozta / Teatp «[lechb kosna»
Teatrino Clandestino / TeatpuHo KnaHnectiHo
Teatro Due Parma / Teatpo [lys Mapma

Teatro Teatro Company / Komnatg «Teatpo TeaTpo»
Theodoros Terzopoulos - Attis Group / Teofopoc Tepsonynoc
TG Stan /TG Stan

Michael Thalheimer / Miixaanb Tarnbxaiivep

The Right Size / Hy>Hblit pasvep

Théatre delaTempéte / <Teatp e nd Tamnem
Theatre Neumarkt / Teatp «HbiomapkT»

James Thierrée / [xeiivc Toeppe

Traverse Theatre / Tpasepc Teatp

Rimas Tuminas / PuMac Tymutac

Gabriele Vacis / [a6pvanb Bakuc

Lotte Van DenBerg / /loTTe BaH [leH bepr

Enrique Vargas / 3Hpvike Baprac

Dries Verhoeven / [piic BepxyseH

Victoria Theatre Group / TeaTpansHas rpynna «BukToprsh>
Roman Viktyuk / Pomat BukTiok

Marius Von Mayenburg / Mapuyc o+ MarieH6ypr
PetruVutcarau/ letpy ByTkapay

Deborah Warner / [le6opa BapHep

Oscarvan Woensel / Ockap BaH Bukcen

Andriy Zholdak / Arppuii Xonmak

SandorZsoter / LLlaHaop Xorep

Italy / Viranna
Germany / [epm
Italy / Viranna
Spain/ Vlcriatng
Italy / Vitanusg
Germany / [epmarng
Slovenia/ Cnosexing
Slovenia/ CrioseHis
Germany/ [epv
Bulgaria
Czech Republic / Yeluickad Pecnybnika
Norway / Hopeerust
Greece/ [pelya
USA-Belgium / CLLUA-E
Poland
Spain/ Vcnanis
Croatia / Xopearus
Poland/ lorblua
Italy / Uranus
Italy / Vitanus
Slovakia/ C
Greece/ I
Belgium/ bes
Germany / [epMais

United Kingdom / Benvikobputaris
France / OpaHuua
Switzerland/ LLseviuap
France-Switzerland / (Dparus
United Kingdom / Benvikofputaris
Lithuania / /In7ea
Italy / tanns
Netherlands / Hiiepn:
Colombia-Spain / Ko
Netherlands / Hinepnarze!
Belgium / benbrig

bonrapua

lonbLua

iz

Mbus-McnaHns

United Kingdom / Benui
Netherlands / Hu
Ukraine /Y
Hungary

IBenLiapua

189



List of nominations for the Europe Prize
Theatrical Realities - 15t edition
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Jiri Adamek / Vpr Anamer Czech Republic / YevLickan Pecriybrka

Radu Afrim / Pagy Adpim
Candidate since 2007 / KaHoudam ¢ 2007 2oda

Agrupacion Sefor Serrano / Komnanma CeHsopa CeppaHo
Mattias Andersson / MaTTviac AHgepccoH

Artdras Areima / Aptypac Apelima

Paco Bezerra / [Maro Beseppa

Blitz Theatre Group / TeatpanbHaa KoMranyA Bl
Candidate since 2011/ KaHoudam ¢ 2011 2oda

Michat Borczuch / Muixars Bopryu

Gianina Carbunariu / MaH1Ha KapbyHapny
Candidate since 2011/ Kardudam ¢ 2011 2oda

Massimiliano Civica / Maccmmniviaro CriBvka
Compagnia Anagoor / KoMiaHviAa AHaroop

Emmanuel Demarcy-Mota / 3mMmany3ans [demapkv-Mota
Candidate since 2009 / KaHoudam ¢ 2009 2oda

El Conde de Torrefiel / Komnarms pada ae Toppedrars
Pauliina Feodoroff / MaynHa ®enopodpd

Alexis Forestier / Anexcvic @opecTbep

Jarostaw Fret / Apocnas ®pet

Oliver Frlji¢ / OmmBep @pmtid
Candidate since 2011/ KaHdudam ¢ 2011 2oca

Grzegorz Jarzyna / lerom AriHa
Candidate since 2007 / KaHoudam ¢ 2007 2oda

Dimitris Karantzas / dymntpiic KapaHTaac
Maja Kleczewska / Maita Knedescka
Timofey Kulyabin / Tumodert KynatmH
Ari-Pekka Lahti / Apu-Tlexra Slaxtv

Antonio Latella / AHToHV0 Jlatenna
Candidate since 2007 / KaHdudam ¢ 2007 2oda

Anggélica Liddell / Arrermka nanenn
Candidate since 2011/ KarHdudam ¢ 2011 2oda

Vincent Macaigne / BeHcaH MakeH
Anna-Sophie Mahler / AHHa-Codm Manep

Europe Theatre Prize | EBponeiickag TeatpansHas Mpemus
Saint Petersburg 2018

Romania / PyMblHmA

Spain / Vicnanmsa
Sweden / LLseLinA
Lithuania / JTBa
Spain / Vicnanma

Greece / [peLA

Poland / MoneLua

Romania / PymblHisa

Italy / Viranms
[taly / Vitanua

France / ®paHupa

Spain / /icnanms
Finland / QuHnsaHous
France / ®paHupa
Poland / Monbiua

Croatia / XopsaTuiA
Poland / MorbLua

Greece / [peLyA
Poland / Mormbiua
Russia / Poccus
Finland / QuHna-Hovs

Italy / Viranma
Spain / Vicnanma

France / ®paHLs

Germany / [ epMaH/A



Lea Maleni / Jlea Manetn
Candidate since 2011/ Kardudam ¢ 2011 2o0a

Alexander Merk-Eidem / Anexcanop Mopk-3iinem

Wajdi Mouawad / Barxav Myasan
Candidate since 2007 | KaHdudam c 2007 20da

Komél Mundruczé / KopHerb MyHapyLio
Fabrice Murgia / ®abpvic Mypaa
Nuovo Teatro Sanita / Teatp Hyso CaHuita

Dusan David Parizek / ytwaH Oasua MNapurek
Candidate since 2010/ KarHoudam ¢ 2010 20da

Bobi Pricop / Bobw lMpurkon

Philippe Quesne / @ummnn Kex
Candidate since 2011/ KaHoudam ¢ 2011 2o0da

Ricci/Forte / Pukri/@opre
Candidate since 2011/ Kardudam ¢ 2011 2o0a

Alex Rigola / Anexc Pvrona
Candidate since 2008 / Karovnart c 2008 roga

Scena Verticale / KomraHua CLieHa BepTvikane
She She Pop / KommaHya LLn LLin Mon
Karmina Silec / KapmiHa LLinney

Savvas Stroumbos / Cassac Ctpymboc

Teatr Piesn Kozta / Teatp lNecHs Kozna
Candidate since 2009 / KaHovpat ¢ 2009 roga

Teatro Teatro Company / Kommarva Teatp Teatp

James Thierrée / [reiimc Teeppe
Candidate since 2006 / Karoaar ¢ 2006 roga

Dries Verhoeven / [puc BepxyseH

Cyprus / Kvrp

Norway—Sweden / Hopservia-LLIeLvia

Canada-Lebanon / KaHaga—-/BaH

Hungary / BeHrpus
Belgium / BenbrA
Italy / Vitanma

Czech Republic / Yetuickan Pecriybninka

Romania / PymblH/A

France / ®paHLpa

Italy / Vitanma

Spain / Vicnanma

Italy / Viranms
Germany / FepManA
Slovenia / CriogeHuA
Greece / [peLma

Poland / Mornkiiia

Slovakia / CroeakuAa

Switzerland / LLBeiLigpria

Netherlands / HioepnaHzb
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Giargic Strehler

o Ia passione toatrale 2.

ubuiibri

Gli anni di Peter Brook

L’'opera di un maestro raccontata al Premio Europa per il Teatro
Il Premio Europa per il Teatro

A cura di Geordes Banu e Alessandro Martinez

Testi di Georges Banu, Michael Billington, Irving Wardle, David Williams, John Elsom, Ferruccio Marotti, Peter Selem, Maurizio Grande,
Margaret Croyden, Guy Dumur, Olivier Ortolani, Masolino D’Amico, Isabella Imperiali, Renzo Tian.

“Dal cammino alla via” di Peter Brook

Testimonianze di Micheline Rozan, Raf Vallone, John Arden, Mardaretta D'Arcy, Yoshi Oida, Andrei Serban, Arby Ovanessian,Bruce
Myers, Chloé Obolenski, Jean Kalman, Irina Brook, Jean-Guy Lecat, John Gielgud, Marcello Mastroianni, Michel Piccoli, Maurice
Bénichou, Vittorio Mezzodiorno, Ted Hughes, Jean-Claude Carriére.

Giorgio Strehler o la passione teatrale

L’'opera di un maestro raccontata da lui stesso al Il Premio Europa per il Teatro a Taormina Arte
Il Premio Europa per il Teatro - | Premio Europa Nuove Realta Teatrali
Con una sessione dedicata ad Anatolij Vasil'ev Premio Europa nuove realta teatrali

A cura di Renzo Tian - in collaborazione con Alessandro Martinez

Testi di: Giorgio Strehler, 0doardo Bertani, Guido Davico Bonino, Bernard Dort, Guy Dumur, Maria Grazia Gregori, Agostino Lombardo,
Rolf Michaelis, Paolo Emilio Poesio, Renzo Tian.

Testimonianze e interventi di Carlo Battistoni, Henning Brockhaus, Fiorenzo Carpi, Tino Carraro, Enrico D’Amato, Giancarlo Dettori, Turi
Ferro, Michael Heltau, Giulia Lazzarini, Giancarlo Mauri, Walter Pagliaro, Lamberto Puggelli, Pamela Villoresi, Nina Vinchi.

Heiner Miiller riscrivere il teatro

L’opera di un maestro raccontata da lui stesso al IV Premio Europa per il Teatro a Taormina Arte
IV Premio Europa per il Teatro - Il Premio Europa Nuove Realta Teatrali
Con una sezione dedicata ai Premi Europa nuove realta teatrali: Giorgio Barberio Corsetti, Els Comediants, Eimuntas Nekrosius

A cura di Franco Quadri - in collaborazione con Alessandro Martinez

Testi, testimonianze, interventi di: Heiner Miller, Karlheinz Braun, Gianfranco Capitta, Elio De Capitani, Pasquale Gallo, Colette
Godard, Jean Jourdheuil, Peter Kammerer, Hans-Thiés Lehmann, Giorgio Manacorda, Titina Maselli, Renato Palazzi, Jean-Frangois
Peyret, Tatiana Proskournikova, Franco Quadri, Christoph Rueter, Giulo Scabia, Ernst Schumacher, Manlio Sgalambro, Wolfgang
Storch, Joseph Szeiler, Theodoros Terzopoulos, Renzo Tian, Federico Tiezzi, Helene Varopoulou, Saverio Vertone, Robert Wilson, Erich
Wonder. Una sezione dedicata al Premio Europa nuove realta teatrali con interventi di Giorgio Barberio Corsetti, Els Comediants,
Eimuntas Nekrosius, Renata Molinari, José Monleon, Maurizio Scaparro, Kirsikka Moringd.

Robert Wilson o il teatro del tempo

L’'opera di un maestro raccontata da lui stesso al V Premio Europa per il Teatro a Taormina Arte
V Premio Europa per il Teatro - Ill Premio Europa Nuove Realta Teatrali
Con una sezione dedicata ai Premi Europa nuove realta teatrali: Carte Blanche - Compagnia della Fortezza e Théatre de Complicité

A cura di Franco Quadri - in collaborazione con Alessandro Martinez

Testi, testimonianze, interventi di: Robert Wilson, Christopher Knowles, Ann Wilson, Mel Andringa, Philippe Chemin, Maita Di Niscemi,
Germano Celant, Odile Quirot, Dario Ventimiglia, Valentina Valentini, Roberto Ando, Franco Bertoni, Franco Laera, Colette Godard,
Tatiana Boutrova, Jeremy Kingston, Georges Banu, Nele Hertling, Lucinda Childs, Frederic Ferney, Miranda Richardson, Gigi Giacobbe,
Barbara Villinger Heilig. Una sezione dedicata al Premio Europa nuove realta teatrali con interventi di: Armando Punzo, Franco Quadri,
Simon McBurney, Lilo Bauer, Mick Barnfather, Hannes Flaschberger, Tim McMullan, Michael Billington, Paul Taylor e gli atti del
convegno “Nuovo pubblico, un'altra necessita di teatro” a cura di Geordes Banu, con relazioni di Ulf Birbaumer, Ezio Donato, Philippe
Du Moulain, Sylvain Georde, Marc Klein, Hans-Thiés Lehmann, Darko Lukic, Tatiana Proskournikova, Helene Varopoulou.
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L’opera di un maestro raccontata da lui stesso al VI Premio Europa per il Teatro a Taormina Arte
VI Premio Europa per il Teatro - IV Premio Europa Nuove Realta Teatrali

Con una sezione dedicata al Premio Europa nuove realta teatrali Christoph Marthaler

A cura di Franco Quadri - in collaborazione con Alessandro Martinez

Testi, testimonianze e interventi di: Luca Ronconi, Luigi Squarzina, Annamaria Guarnieri, Corrado Pani, Paolo Radaelli, Mariangela Melato,
Colette Godard, Anna Nogara, Jovan Cirillov, Renzo Tian, Remo Girone, Mauro Avogadro, Paolo Terni, Marisa Fabbri, Claire Duhamel, Judith
Holzmeister, Luciano Damiani, Gae Aulenti, Miriam Acevedo, Roberta Carlotto, Cesare Mazzonis, Mario Bartolotto, Maria Grazia Gregori,
Massimo Popolizio, Gianni Manzella, Cesare Annibaldi, Maria Skornyakova, Renato Palazzi, Alessandro Baricco, Gianfranco Capitta, Peter
Kammerer, Enrico Ghezzi. Una sezione dedicata al Premio Europa nuove realta teatrali con interventi di: Christoph Marthaler, Ivan Nagel, Petra
Kohse, Torsten Mass e gli atti del convegno “Spettacolo dal vivo: informazione, critica, istituzione” a cura di Georges Banu con interventi di
Lucien Attoun, Gisella Belgeri, Roberto Campagnano, Jovan Cirillov, Domenico Danzuso, Bernard Faivre d’Arcier, Luigi Filippi, Angelo Foletto, lan
Herbert, Jeremy Kingston, André Larquie, Gianni Manzella, Torsten Mass, Zeynep Oral, Paolo Petroni, Tatiana Proskournikova, Brigitte Salino,
Robert Scanlan, Petar Selem, Margareta Sérenson, Lamberto Trezzini, Michele Trimarchi.

Sulle tracce di Pina Bausch
Pina Bausch, VII Premio Europa per il Teatro - ’opera di un maestro raccontata a Taormina Arte
VIl Premio Europa per il Teatro - VV Premio Europa Nuove Realta Teatrali

A cura di Franco Quadri - in collaborazione con Alessandro Martinez

Testi, testimonianze, interventi di: Pina Bausch, Franco Quadri, Robert Wilson, Norbert Servos, Akira Asada, Michel Bataillon, Savitry Nair, Gianfranco Capitta, Elisa
Vaccarino, Christopher Bowen, Renate Klett, Franco Bolletta, Sergio Trombetta, Francesco Giambrone, Leoluca Orlando, Bernard Faivre d’Arcier, Mechthild Grossman,
Ivan Nagel, Donya Feuer, Malou Airaudo, Dominique Mercy, Leonetta Bentivoglio, Julie Shanahan, Helena Pikon, Eriko Kusuta, Maria Jodo Seixas, Matthias Schmiegelt,
Péter Esterhazy, Piera Dedli Esposti. Una sezione dedicata al Premio Europa nuove realta teatrali: un incontro con il Royal Court Theatre diretto da Michael Billington
con interventi di: Kate Ashfield, Susanna Clapp, Stephen Daldry, Elyse Dodgson, lan Herbert, Jeremy Kingston, Alastair Macaulay, James Macdonald, Barbara Nativi,
Rebecca Prichard, Pearce Quigley, lan Rickson, Max Stafford-Clark, Paul Taylor, Graham Whybrow. Altri esempi di nuova drammaturgia europea proposti dalla Giuria
del Premio Europa con interventi di: Lucien Attoun, Georges Banu, Manfred Beilharz, Robert Cantarella, Ruggero Cappuccio, Diana Chuli, Maurizio Giammusso, Jens
Hillje, Lada Kastelan, Nikolai Kolyada, Turtko Kulenovic, José Monleon, Borja Ortiz de Gondra, Radoslav Pavlovic, Tatiana Proskournikova, Franco Quadri, Noélle
Renaude, Spiro Scimone, Asilija Srnec-Todorovic. E gli atti del convegno “L'arte dell’attore” a cura dell'Union des Thédtres de l'Europe diretto da Michael Billington con
interventi di Tamas Ascher, Lev Dodin, Erland Josephson, Geordes Lavaudant, Giulia Lazzarini, Thomas Ostermeier, Roger Planchon, Gabor Zsambéki.

La voie de Peter Brook / Peter Brook’s journey
1e"Prix Europe pour le Thééatre / 1t Europe Theatre Prize

Ouvrade collectif dirigé par / Miscellaneous works edited by Geordes Banu & Alessandro Martinez

La voie de Peter Brooke/Peter Brook’s Journey - 2e Prix Europe pour le Théatre/2e Europe Theatre Prize Peter Brook

Ouverture du Congrés «Des chemins & la voie» / Opening Speeches at the «From the Path to the Journey» - Convention

Dialogue entre / Dialogue between Peter Brook and Jerzy Grotowski - Brook et Shakespeare / Brook and Shakespeare

Michael Billington, Irving Wardle - Brook et (a littérature épique / Brook and Epic Literature - Geordes Banu, David Williams - Lesthétique de Brook:
références/References for Brook’s Aesthetics - John Elsom, Petar Selem, Maurizio Grande, Mardaret Croyden, Guy Dumur, Olivier Ortolani, Masolino D’Amico, Isabella
Imperiali, Renzo Tian, Georges Banu - Travailler avec Peter Brook / Working with Peter Brook - Contributions de/Contributions by Raf Vallone, John Arden, Mardaretta
d’Arcy, Yoshi Oida, Andrei Serban, Arby Ovanessian, Chloé Obolenski, Jean Kalman, Irina Brook, Jean-Guy Lecat - Animés par/discussion led by Micheline Rozan - D'autres
témoignades / Other witnesses - John Gielgud, Marcello Mastroianni, Michel Piccoli, Maurice Bénichou, Vittorio Mezzodiorno, Ted Hughes, Jean-Claude Carriére, Paul
Scofield - Rencontre avec Peter Brook “Des chemins 4 la voie” Encounter with Peter Brook “From the Path to the Journey”- Peter Brook

Un entretien avec / An interview with Peter Brook. - Peter Brook et UAfrique / Peter Brook and Africa- Une rencontre avec / An encounter with Marie — Héléne Estienne et Bakary

Sur les traces de Pina / Tracing Pina’s Footsteps
7°me Prix Europe pour le Théatre / 7 Europe Theatre Prize
5¢me Prix Europe Nouvelles Réalités Théatrales / 5t Europe Theatre Prize

1. ECRIRE, REPRESENTER / WRITING, PORTRAYING

Exemples de la nouvelle dramaturgie européenne proposé par le Jury du Prix Europe / Examples of New European Drama proposed by the Jury of the Europe Prize
2. LE ROYAL COURT SUR SCENE / THE ROYAL COURT ON STAGE

Une rencontre avec le Royal Court Théétre dirigée par Michael Billington / Un Encounter with the Royal Court Theatre conducted by Michael Billington

3.SURLES TRACES DE PINA / TRACING PINA'S FOOTSTEPS

Introduction: Franco Quadri - Modérateurs: Leonetta Bentivoglio et Norbert Servos

4. UNE RENCONTRE AVEC PINA BAUSCH/ AN ENCOUNTER WITH PINA BAUSCH

5. CEREMONIE DE REMISE DES PRIX / AWARDS CEREMONY

6. 'ART DE UACTEUR / THE ART OF THE ACTOR - Débat organisé par ['Union des théatres de 'Europe

Modérateur: Michael Billington - Discussion ordanised by the Union of European Theatres - Moderator: Michael Billington

Lueh Roncank
la ricerca di un metodoe
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Union des Théatres de I'Europe (et de la Méditerranée)

Coto3 TeaTpoB EBponbl (1 Cpean3eMHOMOpPbS)

Associate body of the Europe Theatre Prize since 1990

MapTHep EBponeickoir TeatparbHoi Mpemun ¢ 1990 T

and beyond, the Union des Théétres de [’Europe (et

de la Méditerranée) is an alliance of theatres and
theatre artists that facilitates innovative transnational
theatrical collaboration and international exchange. One
of its key goals is to preserve and transmit European
cultural heritage through providing a platform for
international productions, and the exchange and the
work of up-and-coming artists and their encounter with
experienced artists on the one hand, and through projects
that critically analyse political and social developments,
on the other. Founded in 1990 by the French Minister
of Culture Jack Lang and the director of the Piccolo
Teatro di Milano Giorgio Strehler, the Union des Théatres
de UEurope (et de la Méditerranée) views cultural
and linguistic diversity as a strength and establishes
sustainable forms of transnational collaboration in
ground-breaking projects that all offer a critical reflection
of today’s society.

| |aving nearly 40 members in 17 countries in Europe

Europe Theatre Prize | EBponeiickag TeatpansHas Mpemus
Saint Petersburg 2018

40 uneHos B 17 cTpaHax EBporbl 1 3a ee mpenenamu.

Col03 TeaTpOoB W TeaTparkbHbIX AeATenein crocobeTeyeT
MHHOBALWMOHHOMY — TPaHCHaLWOHabHOMY — TeaTparibHoOMy
COTPYOHMYECTBY M MerayHapoaHoMy obmery. OaHow 13
MMaBHbIX Eero Lienelt ABMAETCA COXpaHeHre W nepefadqa
EBPOMENCKOr0  KyMbTYPHOrO  HacleduA Yepe3  Co3haHuve
nnowankv  ANA  MerayHapodHbiX  nocTaHosoK.  Coio3
MOOAEPHVBAET COBMECTHbIE MPOEKTbl MHOMOOOELLIaILLMX
apTUCTOB 1 PEMIMCCEPOB, MX 3HAKOMCTBO C  OMbITHBIMY
MacTepamyTeaTpa, CoOAHOM CTOPOHbI, MMPOEKThI, CoAepraLLie
KPUTWHECKIIA @HaMM3 MOMUTUHECKIX W COLIMATBHBIX COBBITUN,
C Opyron cTopoHsl. OcHoBaHHbIM B 1990 rody MUHMCTPOM
KyneTypel - @paHum  Hakom  JlaHroM v perku1ccepoM
«[KKono-Teatpo» B Munane [wopawo Crpenepom Coio3
TeaTpoB EBpomkl (1 Cpean3eMHOMOPBA) CHATAET KysTypHOE
1 A3BIKOBOE MHOrO0bPa3svie MPerMyLLECTBOM 1 pasBuBaeT
yCTOM4MBbIE (OPMEI TPAHCHALWIOHABHOMO COTPYAHVYECTBa
B WMHHOBAUMOHHBIX MPOEKTaX, KOTOpble —MpednaraioT
KPUTWYECKIIA aHan13 COBPEMEHHOMO 0bLLIeCTBa.

Com TeaTpoB EBpont (M Cpean3eMHOMOPLS) MMeeT MoYTy
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Europe et ailleurs, 'Union des Théatres de ['Europe

(et de laMéditerranée) est une alliance de théatres et
dartistes de théatre qui facilite la collaboration théatrale
transnationale innovante et les échanges internationaux.
Lundesesobjectifs clés est de préserver et de transmettre
le patrimoine culturel européen en offrant une plateforme
aux productions internationales, et l'échange et le
travail d'artistes prometteurs et leur rencontre avec des
artistes expérimentés d'une part, et a travers des projets
qui analysent de maniere critique les développements
politiques et sociaux d’autre part. Fondée en 1990 par le
Ministre francais de la Culture Jack Lang et le directeur
du Piccolo Teatro di Milano Giorgio Strehler, 'Union des
Théétres de |’Europe (et de la Méditerranée) considere la
diversité culturelleet linguistique commeunatout et établit
des formes durables de collaboration transnationale dans
des projets avant-gardistes qui offrent tous une réflexion
critique sur la société d'aujourd’hui.

Comptant prés de 40 membres dans 17 pays en

\|
=
BN

e non europei, ['Union des Théatres de ['Europe (et

de la Méditerranée) & unassociazione di teatri e
di artisti di teatro che facilita la collaborazione teatrale
trasnazionale innovativa e lo scambio internazionale.
Uno dei suoi obiettivi principali € preservare e trasmettere
il patrimonio culturale europeo creando una piattaforma
per le produzioni internazionali, lo scambio e il lavoro di
artisti emergenti e il loro incontro con artisti esperti da
un lato, attraverso progetti che analizzino criticamente
gli sviluppi politici e sociali dall'altro. Fondatanel 1930 dal
Ministro della Cultura francese Jack Lang e il direttore
del Piccolo Teatro di Milano Giorgio Strehler, I" Union des
Thééatres de ['Europe (et de la Méditerranée) considera
la diversita culturale e linguistica come un punto di
forza e promuove forme sostenibili di collaborazione
trasnazionale in progetti all avanguardia che offrano una
riflessione critica sulla societa di oggi.

Con guasi 40 membiri provenienti da 17 paesi europei

[CS]



200

Association Internationale des Critiques de Théatre
MexayHapoaHaa AccoumaumaA TeaTpasibHbIX KPUTUKOB

Associate body of the Europe Theatre Prize since 1989

MapTHep EBponeickoi TeatpabHoi Mpemun ¢ 1989 T.

ogether some two thousand five hundred theatre

critics from more than fifty countries, through
National Sections and individual membership. Founded in
Paris in 1956, the IATC is a non-profit, Non-Governmental
Organization benefitting under statute B of UNESCO. The
purpose of the IATC is to bring together theatre critics in
order to promote international cooperation. Its principal
aims are to foster theatre criticism as a discipline and
to contribute to the development of its methodological
bases; to protect the ethical and professional interests
of theatre critics and to promote the common rights of all
its members; and to contribute to reciprocal awareness
and understanding between cultures by encouraging
international meetings and exchanges in the field of theatre
in general. The IATC holds a world congress every two years,
seminars for young critics twice a year, as well as organising
symposiums and contributing to juries. English and French
are the association’s two official languages, and its place of
incorporation is Paris. “IATC has been a partner of Europe
Theatre Prize since its first edition. Throughout the years,
the IATC presidents, as well as other members of this
organization, have served as members of the Prize jury.
In addition, IATC has been consulted and invited to make
proposals for the “Theatrical Realities Prizes”, and it has
organized various activities in the context of this prestigious
event: meetings of its Executive Committee, conferences,
workshops for young critics, as well as one of its congresses
(in Turin, 2006), before the one in Saint Petersburg in 2018”

Te International Association of Theatre Critics draws
t

Europe Theatre Prize | EBponeiickag TeatpansHas Mpemus
Saint Petersburg 2018

e ayHapoaHan Accoumaumn TeaTpanbHbIX
MHDMTMHOB (IATC) obbeavHseT oKomo AByX C

MOMOBMHOM ThICAY TeaTpoBedoB M3 bonee YeM
NATWOECATU CTPaH Yepe3 HalMoHaNbHele NMoapasfeneHnA
1 MOCPEeACTBOM MHOMBMAYANEHOMO YneHcTBa. Accoumauma
ocHoBaHa B [apue B 1956 roay. Opranvsaums ABnAeTCA
HEKOMMEPHYECKOM 1 HemnpaBUTEeNbCTBEHHOW.  [encTayA
nod 3armpon  HOHECKO, IATC  ctaBUT cBoel  Lienbio
obbednHeHe TeaTpasnbHbIX KPUTVKOB AR HanarMBaHWA
MeMOyHapoaHoro  coTpyaHudecTBa.  [puHUMNMansHoM
3agadvent IATC ABnAeTcA pasBuTVe TeaTpoBedeHWA Kak
QTAEMBHOM AMCUMNAVHLI, NOArOTOBKa METOAOMOrMYecKoi
6a3bl, 3aLMTa ITUHECKMX 1 MPOdECCUOHAMBHLIX MHTEPECoB
TeaTpanbHbIX KPUTWKOB. [1nA 3Toro HeobxodyMa NoaaepHKa
obuwx MpaB  BCex uYneHoB Accoupaumy,  co3daHue
BO3MOMHOCTEN AR NPUOBLLIEHNA K Pa3niHLIM KySsTypam
ONA  Nyudlero  B3avMOMOHMMaHWA MyTeM  OpraHmM3aumm
MeMOyHapoaHbIX BCTpeY M obMeHa B TeaTpasnsHom chepe.
Kaaele aBa roga IATC mposoamT BcemmpHbIi KoHMpec,
OBaObl B rof YCTPauBAIOTCA CeMWHapbl ONA MOModbIX
KPUTVKOB, OPraHM3yioTCA pasfnyHbe CUMMIOo3uMyMbl. YneHsl
Accouviaumm  paboTaloT B COCTaBe  MerdyHapOodHbIX
wiopn. OdrLmManbHble A3bIKKM Accoumaumm — aHMURCKAA 1
GpaHLy3CcKMi, WTab-KBapTMpa pacrionoxeHa B [Mapuie.
IATC mABnAeTcA napTHepoM EBponercrkoi  TeaTparbHoM
Mpemun ¢ MOMeHTa ee co3daHuA. Ha MpOTAMEHUM MHOTIX
NeT pyKoBoAUTENM AcCoLaLv, a TaKe Apyriie YneHb! 3TN
OpraHmM3aLmv bl B cocTae wiopu [ pemun. [ommmo 3Toro,
Accoumaumsa  NPoBOAMT  KOHCYMETALMM 1 HEOAHOKPATHO
npuYrnallanacs AnA otbopa HOMWMHAHTOB Ha MPUCYHOeH1e
EBponeickon npeMnn «TeatpanbHas peasnbHOCTby. YneHb
Accoupaumm y4acTBoBammM B MpoBeaeHn pPa3HO0BpasHbIX
MEpPOMpUATUM B pamKkax  EBponericron  TeaTpanbHow
Mpemun, cpedn KoTopblx 3acefaHua  VCMonHUTEeNbHOMo
KOMWTETa, PasnyHble KOHDEepeHUMY, MacTep-Kaaccel AnA
monodbix KprTyKoB. B 2006 roay B TypviHe cocToAncA oamH
13 KoHrpecco Accoumaumn, a B Metepbypre 8 2018 roay
npongeTt ee lfeHepansHaA Accambnes.



uelque deux mille cing cents critiques de théatre,

répartis dans plus de cinquante pays, sont membres,

par une Section nationale ou a titre individuel, de
’ASaciation Internationale des critiques de théatre. Fondée
a Paris en 1956, cette association sans but lucratif est une
organisation non gouvernementale bénéficiant du statut B
de 'UNESCO. Elle a pour objet de rassembler les critiques
de théétre afin de promouvoir la coopération internationale.
Ses buts principaux sont de développer la critique de théatre
comme discipline et de contribuer au développement de ses
bases méthodologiques ; de veiller aux intéréts moraux et
professionnels des critiques de théatre et de défendre et
renforce leurs droits ; de contribuer a la reconnaissance
et a la compréhension réciproque entre les cultures en
encourageant lesrencontresinternationales et les échanges
dans le domaine du théatre en général. LAICT organise un
congrés mondial tous les deux ans, des stages pour jeunes
critiques deux fois par an, ainsi que des collogues, et elle
prend part ades jurys. Ses langues officielles sont le frangais
etl'anglais, et son siege est fixé aParis. LAICT est partenaire
du prix Europe pour le théatre depuis sa fondation. Au cours
des années, ses présidents ont fait partie du jury, comme
plusieurs de ses membres. LAICT a été consultée pour
proposer des candidatures aux prix Réalités théatrales et a
organisé diverses manifestations publiques dans le cadre
de cet événement prestigieux, des réunions de son Comité
exécutif, colloques, stages pour jeunes critiques, ainsi qu'un
congres (a Turin, en 2006) avant celui de Saint-Pétersbourg
en 2018.

"Associazione Internazionale dei Critici di Teatro riunisce

circa duemilacinquecento critici teatrali provenienti da

it di cinguanta paesi, attraverso le sezioni nazionali
e le adesioni individuali. Fondata a Parigi nel 1956, lAICT &
unorganizzazione non governativa no-profit protetta dallo
statuto B dell UNESCO. Lobiettivo dell’AICT e di riunire i critici
di teatro per promuovere la cooperazione internazionale. |
suoi obiettivi principali sono promuovere la critica teatrale
come disciplina e contribuire allo sviluppo delle sue basi
metodologiche; proteggere gli interessi etici e professionali
dei critici di teatro e promuovere i diritti comuni di tutti i
suoi membri; contribuire al riconoscimento reciproco e alla
comprensione tra culture, incoraggiando incontri e scambi
internazionali nell'ambito teatrale in generale. LAICT tiene un
congresso internazionale ogni due anni, seminari per giovani
critici due volte anno, simposi e i suoi membri siedono in
varie giurie. Linglese e il francese sono le due lingue ufficiali
dell'associazione, la sua sede e a Parigi. “LAICT e stata uno
dei partner del Premio Europa per il Teatro sin dalla sua prima
edizione. Negli anni, i presidenti dell’AICT cosi come gli altri
membri dell'organizzazione hanno fatto parte della giuria
del Premio. Inoltre, AICT & stata consultata e invitata a fare
proposte per il Premio Realta Teatrali e ha organizzato varie
attivita nel contesto di questo prestigioso evento: incontri
della commissione esecutiva, conferenze, laboratori per i
giovani critici, cosi come uno dei suoi congressi (@ Torino nel
2006), prima di quello a San Pietroburgo nel 2018".
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International Theatre Institute - UNESCO
MexayHapoaHbii NHcTuty T Teatpa IOHECKO

Associate body of the Europe Theatre Prize since 2006

MapTHep EBponeickol TeatpanbHoi Mpemun ¢ 2006 T.

e International Theatre Institute ITl, the world’s largest
performing arts organization founded in 1948 by theatre
and dance experts and UNESCO, strives for a society in

which performing arts and their artists thrive and flourish. ITI
advances UNESCO’s goals of mutual understanding and peace
and advocates for the protection and promotion of cultural
expressions, regardless of age, gender, creed or ethnicity. It works
to create platforms for international exchange and collaboration,
and for engagement in education for the performing arts, for
beginners and professionals alike, as well as using the performing
arts for mutual understanding and peace. ITl was created on the
initiative of the first UNESCO Director General, Sir Julian Huxley,
and the playwright and novelist, JB Priestly in 1948. ITl has
been an A- Category partner NGO of the UNESCO since 1962.
In 1996, ITI became one of the few formal associate partners of
UNESCO. The headquarters of ITI was relocated from UNESCO
Paris to Shanghai in November 2015 ITI has now developed into
the world’s largest organization for the performing arts, with
more than 90 Centres and around 30 partner organizations and
cooperating members spread across all continents. The main
events of ITl include the ITI World Congress, held every two years,
Theatre of Nations, World Theatre Day, International Dance
Day, etc. The publications of ITl include The World of Theater,
The Encyclopaedia of Contemporary Theatre, ITl Info, etc. ITl has
more than 10 specialised artistic, educational and humanistic
Committees (Forums or Working Groups), each with their own
organizational structure, funding and program of activities, which
focus on a specific aspect of the performing arts. ITI maintains
formal associate relations with UNESCO and is its principal
partner in the field of the performing arts. It partners with
UNESCO and supports UNESCO such as the Status of the Artist,
the Convention for Intangible Heritage, the Convention of Cultural
Diversity and other initiatives. It collaborates with UNESCO with
the Network for Higher Education in the Performing Arts and the
World Performing Arts Capital (in development).As such, ITI's own
goals are derived directly from those of UNESCO, and its purpose
is therefore to promote the international exchange of knowledge
and practice in the performing arts in order to consolidate peace
and friendship between peoples, deepen mutual understanding,
and increase creative co-operation between all people in the
performing arts. Ultimately, ITI seeks to use theatre as a bridge,
transporting ideas, traditions, and cultural treasures across
borders to strengthen mutual understanding between peoples,
bringing education and joy through theatre.
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ewayHapoaHst  WHctutyT  Teatpa  (MAT) —  KpynHelwan
MB MYpEe  OpraHV3aLMA  VICMONHUTENbCKMX  BUOOB  WUCKYCCTB,

ocHoBaHHaA B 1948 rody 3KkcnepTamu B chepe Teatpa M TaHUa
IOHECKO — cTpemuTCA K CO34aHMI0 MVPa, B KOTOPOM WICMIONHUTENBCKME
MCKYCCTBa M apTUCTBl ByayT MpouBeTaTh W YCreLHO pasBuBaThbCA.
MWT  crnocobeTyeT  ocyllecTsneHnio  Lenert IOHECKO B cohepe
OOCTUMEHVA B3aVMHOMO MOHMMAHMA W MMPa W BbICTYMaeT 3a 3aluTy
1 MpoadBVIHeHne QOPM Ky/IbTYPHOrO CaMOBLIPAHEHVA HE3aBKCKMO OT
BO3pacTa, Mofa, BEpoMCNOoBEAaHWA W 3THUYECKON MPUHaONEHOCTY.
Mex ayHapoaHbii VIHCTUTYT TeaTpa paboTaeT Haa co3faHvem nioLLanox
ONA MerayHapoaoHoro obmeHa M COTPYAHUYEeCTBa, ON1A BOBMeYeHVA B
obpasoBaHvie B chepe VICMOMHUTENLCKAX WCKYCCTB KaK HauMHaloLLmX,
TaK 1 NPOdeCcCHoHaoB TeaTpa, a TakMHe MPYMEHEHMA NCMOMHUTENBCKIIX
VCKYCCTB ANA A0CTUHKEHVA B3aVMOMOHMMaHNA 1 Mypa. MIAT 66 co3gaH no
MHMLMaTVIBe NepBOro reHepansHoro avpexTopa OHECKO capa Oxynmnana
XaKcnm 1 gpamatypra v pomanncta . b. Mpuctim B 1948 rogy. MAT
ABNAETCA reHepansHeIM napTHepoM IOHECKO kateropum A ¢ 1962 roga. B
1996 rogy oH CTan 0aHNM U3 HEMHOT VX OPULIMAIBHEIX aCCOLMMPOBAHHBIX
napTHepoBOHECKO. B HoRbpe 2015 ropa ronosHor odmc MAT nepeexan 3
MapurKa B LLlaHxar. B HacToALLee BpemAa MAT npeBpaTuncA B KpynHerLLyio
OPraHV3aLVIio MCMONHUTENBCKIIX MCKYCCTB B MUPe U HacumMTbiBaeT bonee 90
LIeHTPOB 1 MprMepHO 30 OpraHn3aLmnin-napTHEPOB Ha BCEX KOHTUHEHTAX.
OcHoBHble MeponpuATA MAT BKnioYaioT B ceba: BeemmpHelii KoHrpecc
MUWT, npoBoanMbIi 0aMH pa3 B ABa roda, Teatp Hauwii, BceMypHbIi AeHb
TeaTpa, MeayHapoaHbii AeHb TaHua M T. 4. MUT nybnukyeT Takue
M30aHMA, Kak: «<Muvp TeaTpay, HUMKNoNeanA CoBpeMeHHoro Teatpa, «MAT
MHbo» 1 op. MUT nmeeT 6onee 10 creumani3vpoBaHHbIX XYO0HEC TBEHHBIX,
06pazoBaTenbHbIX ¥ MyMaHUTapHeIX KomnTeToB (hopymoB mnn paboumx
rpynn), Karabli U3 KOTOPLIX VMEET CBOKO OPraH13aLMOHHYI0 CTRYKTYPY,
PUHaHCMPOBaHME 1 MPOrpaMMy  OeATeNbHOCTY, COCPeAOTOHEHHYI0 Ha
orpedeneHHOM acreKTe UCMoNHUTENBCKIX UCKyccTs. MAT nogaeprvisaeT
opuLmansHble oTHowweHnA ¢ [OHECKO v ABnAeTcA ee 0OCHOBHLIM MapTHEPOM
B 00M1aCTV WCMOMHUTENBCKUX WCKYCCTB. MerayHapoaHbIN  MHCTUTYT
TeaTpa vMeeT napTHepckue oTHowennA ¢ IOHECKO v nogneprviBaeT
IOHECKO B co3maHMM TaKux [OOKYMeHTOB, Kak: «CTaTyc apTucTan,
«KoHBEHLIMA O HemaTepyanbHOM Hacneaviy, «KOHBEHLIMA O KynbTypHOM
MHoroobpasnny 1 ap. OH cotpyaHmdaet ¢ IOHECKO B cdepe CeTu BoicLero
06pa30oBaHVIA B 06M1aCTN UCMIOMHUTENBCKUX UCKYCCTB 1 M1POBOIA CTOMMLIbI
MCMOMHUTENBCKUX UCKYCCTB (B Mpouecce paspaboTki). Beuay 3Toro
cobcTBeHHbIe Lien MAT HenocpeAcTBEHHO BuiTeraioT 13 Liener IOHECKO.
OOHOM 13 OCHOBHbIX Lieneit ABMAETCA pacLUVpeHne Mew OyHapoaHoro
obMeHa 3HaHVAMM 1 NPaKTUHECKUM OMbITOM B Chepe MUCTIONMHUTENBCKIX
MCKYCCTB AN1A YKPEerneHna M1pa v Apy+Obl Mexdy Hapodamu, yriyonenma
B3aMMOMOHNMAHMA 1 PACLUMPEHMA TBOPHYECKOr0 COTPYAHMYECTBA Meay
BCEMM Hapodamu B Chepe UCMONMHUTENBCKMX CKYCCTB. B KoHe4HoM 1Tore,
MUT cTpemMnTCA MCNONb30BaTh TeaTp KaK CPeACcTBO Mepepadn waew,
TPaAVLIMIA M KyNbTYPHBIX COKPOBLLL [TpeofoneBad rpanHuLbl, TeaTp CYHUT
YKPENEeHVIo B3aVIMOMOHVMaHNA Mex/y HapoAamu, PacnpoCTpaHeHMo
06pa30oBaHNA 1M PafocTy Yepes Teatp.
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International Theatre Institute
World Organization for the Performing Arts

Institut International du Théatre ITl, la plus grande organisation

mondiale des arts du spectacle, fondée en 1948 par des experts
o danse et en théatre ainsi que par U'UNESCO, lutte pour une
société dans laguelle les arts de lascéne et leurs artistes prospérent
et se développent. LITI promeut les objectifs de 'UNESCO pour la
compréhension mutuelle et la paix et préconise la protection et la
promotion des expressions culturelles, indépendamment de ['age,
du sexe, de lareligion ou de l'origine ethnigue. Il ceuvre pour créer des
plateformes pour une collaboration et des échanges internationaux,
et pour l'engagement dans l'enseignement des arts de la scéne, pour
les débutants et les professionnels, ainsi que pour l'utilisation des
arts de la scéne pour la compréhension mutuelle et la paix. LITl a été
créé en 1948 a l'initiative du premier directeur général de 'UNESCO,
Sir Julian Huxley, et du dramaturge et romancier J.B. Priestley. LITI
est un partenaire sans but lucratif de catégorie A de 'UNESCO
depuis 1962. En 1996, UITI est devenu l'un des rares partenaires
associés formels de 'UNESCO. Le siege de U'ITI a déménagé de
Paris @ 'UNESCO) a Shanghai en novembre 2015. LITI est devenu
désormais l'une des plus grandes organisations mondiales pour
les arts du spectacle, avec plus de 90 centres et pres de 30
organisations partenaires et membres coopérants distribués sur
tous les continents. Les principaux événements de U'ITI comprennent
le Congres Mondial de U'ITI, organisé tous les deux ans, le Théatre des
Nations, la Journée Mondiale du Théatre, la Journée Internationale
de la Danse, etc. Les publications de U'ITI comprennent Le Monde
du Thédtre, L'Encyclopédie mondiale du thédtre contemporain, ITI
Info, etc. LITI compte plus de 10 comités artistiques, éducatifs et
humanitaires spécialisés (forums ou groupes de travail), chacun
ayant sa propre structure organisationnelle, son financement et son
programme d’activités, qui se concentrent sur un aspect spécifique
des arts de la scene. LITImaintient des relations associées formelles
avec 'UNESCO et c’est son principal partenaire dans le domaine
des arts de la scene. Il collabore avec 'UNESCO et soutient les
initiatives de 'UNESCO comme le Statut de ['Artiste, la Convention
pour le Patrimoine Intangible, la Convention de la Diversité Culturelle
et dautres. Il collabore avec 'UNESCO avec le Réseau pour
’Enseignement Supérieur dans les Arts de la Scéne et la Capitale
Mondiale des Arts de la Scéne (en cours de développement). En
tant que tel, les objectifs de U'ITI sont directement issus de ceux de
"'UNESCO, et son but est donc de promouvoir [’échange international
des connaissances et des pratiques dans les arts de la scene afin
de consolider la paix et 'amitié entre les peuples, d'intensifier la
compréhension mutuelle et d’augmenter la coopération créative
entre tous les peuples dans les arts de la scéne. Pour finir, UITI
s’efforce d'’utiliser le théatre comme un pont, pour transporter les
idées, les traditions et les trésors culturels dans d’autres pays
afin de renforcer la compréhension mutuelle entre les peuples, en
apportant l'enseignement et la joie a travers le théatre.
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artistica del mondo fondata nel 1948 da esperti di teatro e
anza insieme all'lUNESCO - si batte per una societa in cui le arti
sceniche e iloro performer possano fiorire e svilupparsi. LI Tl promuove
obiettivi propri dellUNESCO: comprensione reciproca, pace, difesa e
promozione delle espressioni culturali, indipendentemente dall’eta,
dal genere, dal credo e dalletnia. Llstituto & impegnato a creare
piattaforme per lo scambio e la collaborazione internazionali ed &
attivo nella formazione riguardo alle performing arts, rivolgendosi
sia a realta nascenti sia a professionisti. Un particolare interesse
e rivolto alla funzione delle arti sceniche come strumento per la
comprensione reciproca e la pace. LITl e stato creato nel 1948 su
iniziativa del primo direttore generale dell' UNESCO, Sir Julian Huxley,
e del drammaturgo e romanziere JB Priestly, e stata, inoltre, una
ONG partner di categoria A dellUNESCO dal 1962. Nel 1996, U'ITI e
diventato uno dei partner associati formalmente allUNESCO. La sua
sede nel novembre del 2015, e stata trasferita dall’ UNESCO di Parigi
a Shanghai. LITI & oggi la piu articolata organizzazione esistente per
le arti sceniche, con oltre S0 Centri e circa 30 organismi come partner
e membri collaboratori in tutti i continenti. | principali eventi dell'IT!
includono UITI World Congress, che si tiene ogni due anni, il Teatro delle
Nazioni, la Giornata Mondiale del Teatro, la Giornata Internazionale
della Danza, ecc. Le pubblicazioni dell'ITI comprendono The World
of Theatre, LEncyclopaedia of Contemporary Theatre, ITI Info, ed
altre pubblicazioni. LITI possiede piti di 10 comitati artistici, formativi
e rivolti alla crescita umana, che svolgono forum e gruppi di lavoro.
Ciascuno ha una propria struttura organizzativa, propri finanziamenti
e propri programmi di attivita, che si concentrano su vari aspetti
delle arti sceniche. LITI mantiene rapporti associativi formali con
'UNESCO ed ¢ il suo principale partner nel campo delle performing
arts. Come partner UNESCO, sostiene quest'ultimo in ambiti come
lo Status dell’Artista, la Convenzione per il Patrimonio Immateriale
dellumanita, la Convenzione sulla diversita culturale, la rete per
l'lstruzione Superiore nelle performing arts e il progetto sul World
Performing Arts Capital (in fase di sviluppo). Gli interessi e gli obiettivi
dell'ITI derivano percio da quelli dell'UNESCO; il suo scopo peculiare
¢ quello di promuovere lo scambio internazionale di conoscenze e
pratiche delle arti sceniche con lobbiettivo di consolidare la pace
e l'amicizia tra i popoli, approfondire la comprensione reciproca e
incrementare collaborazioni creative tra tutte le persone impegnate
nelle arti dello spettacolo. In definitiva, U'ITl cerca di utilizzare il teatro
come un ponte che collega idee, tradizioni e tesori culturali, varcando
le frontiere per rafforzare la comprensione reciproca tra i popoli e
portando crescita culturale e gioia attraverso il teatro.

| ‘International Theatre Institute, I T - la piligrande organizzazione
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European Festivals Association
EBponeiickan Accoumauma pectmBanemn

Associate body of the Europe Theatre Prize since 2008

MapTHep EBponeickol TeatpanbHoi Mpemun ¢ 2008 .

the umbrella organisation of arts festivals in

Europe and beyond. Over more than 65 years,
the Association has grown into a dynamic network
representing more than 100 music, dance, theatre
and multidisciplinary festivals, national festivals
associations and cultural organisations from 37 (mainly
European) countries. They all share the love for art,
they all are internationally oriented, they all thrive
on innovation and on a stimulating and collective
atmosphere among audiences and artists. From
service and information to representation and lobbying
activities — EFA implements a wide array of activities.
EFA enhances co-operation and co-production
among its members. EFA stimulates, implements and
disseminates know-how and researches (EFA BOOKS
series) on festivals. EFA offers training and education
activities (The Festival Academy). Last but not least,
EFA speaks up on behalf of festivals in the international
cultural debate and advocates for the role of arts and
culture in society today. EFFE — Europe for Festivals,
Festivals for Europe is an initiative of EFA co-financed
by the European Union recognizing the work of festivals
with the EFFE Label. Working together, exchanging
ideas, stimulating creativity, extending horizons,
creating new dynamics and synergies, eventually
developing a fruitful playground for festivals, artists
and the arts — that is what EFA stands for.

The European Festivals Association (EFA) is

Europe Theatre Prize | EBponeiickag TeatpansHas Mpemus
Saint Petersburg 2018

rO0BHaA OpraHmM3aumA  QecTvBanel WCKYcCTB B

EBpone 1 3a ee nmpegenamu. 3a 6onee ydem 65 net
AccoumaumA cTana aMHaMUYHOM CeTblo, MpeacTaBALLen
Bonee 100 My3blKaMbHBIX, TaHLEBanbHbIX, TeaTpasnbHbIX
M MEROVCLMIIMHAPHBIX  GecTvBanel,  HauMoHambHbIX
GecTMBanbHbLIX  accouMaUmMii 1 KymsTYpHBIX  OpraHmn3aLmi
m3 37 cTpaH (TnaBHEIM 06pa3oM, eBponerickmx). Bce oHM
obbedyHeHb! NM0BOBLIO K VICKYCCTBY; BCE OHM OPVEHTUPOBaHLI
Ha MeMOyHapoOHble MPOeKTH; BCe WX YCMexy OCHOBaHbI
Ha VHHOBaLMM W CO30aHMM MOTVBMPYIOLLE aTMocdeps,
obbeavHAIOLLEN 3puTenelt 1 aptucTos. EAD ocyluecTsnAeT
Pa3HOCTOPOHHIOID [EATENBHOCTL: OT MPefoCTaBeHnA yeyr
M wHGopMaumMM 00 MpedcTaBUTeNbCTBA W OTCTamBaHWA
MHTepecoB ee uYneHoB. EA® paclmpAeT CcoTpyOHWMHecTBO
M CO30aHVe COBMECTHbIX MOCTAHOBOK WM MpoexToB. EAD
nooLlpAeT pa3paboTry, BHeAPAET M pacrpocTpaHAeT Hoy-
xay W mccnedoBaHna mo Temam decTviBanei (cepma KHAM
EAD). EAD ocyulecTBnsAeT yyebHyld 1 06pa3oBaTesbHyio
neATensHOCTb (Aragemua dectmsanel). M, 4to He MeHee
BarHO, EAD BEICTYNAET OT MMeHW GecTVBanel B 06Cy aeHMAX
BOMPOCOB  Ky/bTypel  Ha  MEOyHapOOHOM  YpOBHE U
OTCTavBaeT poOfib WMCKYCCTBA M KyMsTyphl B COBPEMEHHOM
obuiectee. EQOOE - Espona ana @ectvBanein, QecTvBanm
ana EBponbl — 310 wHMumatea EAD, B GrHaHCKpoBaHMN
KOTOPOW MPUHMaET yyacTue EBponerickmin Colo3 1 KoTopan
npurBeTCTBYET paboTy GecTmsanel noa 3Hakom EQDE. EAD
BBICTYMAET 3@ COBMECTHYI0 paboTy, 0bMeH 1aeAMu, pa3snTre
TBOPYECTBa, PaCLUMpEHWEe FOPV30HTOB, CO34aHVe HOBOW
OMHAMUKN W CYHEPr3Ma, B KOHEYHOM CYETe, 3a NoAB/eHVe
CLIEHWHECHIX NIOLLIAAOK ANA Pa3BUTVA GecT1Banen, akTepos
W PeHIMCCepoB.

EBponeMCHaﬂ Accoupmauma QectuBanen (EAD) — 370



EUROPEAN

Qj’ﬁ FESTIVALS
ASSOCIATION

‘European  Festivals  Association  (EFA)  est
I_le’organisation qui coiffe les festivals d’art en Europe

t au-dela. Pendant plus de 65 années dactivité,
UAssociation est devenue un réseau dynamique
représentant plus de 100 festivals de musique, de danse
et de théatre, des festivals multidisciplinaires et des
associations nationales de festivals et organisations
culturelles de 37 pays européens et extra-européens. Ces
initiatives ont toutes en commun 'amour de lart, elles ont
toutes une orientation internationale ; l'innovation et une
atmosphere stimulante et collective au sein du public et
parmi les artistes sont les éléments ou elles donnent le
meilleur d’elles-mémes. Depuis les services et l'information
jusqu’aux activités de représentation et de lobby, 'EFA met
en ceuvre un large éventail d’activités. LEFA met en valeur
la coopération et la coproduction parmi ses membres. LEFA
stimule, réalise et diffuse le savoir-faire et la recherche sur
les festivals (la série de livres EFA BOOKS). LEFA offre des
activités de formation et d’éducation (la Festival Academy).
Ce qui n'est pas le moins important, 'EFA prend la parole
au nom des festivals dans le débat culturel international
et prone le role des arts et de la culture dans la société
contemporaine. LEFFE (Europe for Festivals, Festivals
for Europe) est une initiative de U'EFA cofinancée par
['Union Européenne reconnaissant le travail des festivals
avec le label EFFE. Travailler ensemble, échanger des
idées, stimuler la créativité, élargir les horizons, créer des
dynamiques et des synergies nouvelles et enfin développer
un terrain de rencontre fructueux pour les festivals, les
artistes et l'art — voila ce que représente I'EFA.

‘European  Festivals  Association  (EFA) €
lorganizzazione ombrello dei festival artistici

in Europa e nel mondo. Nellarco di piti 65 anni,
l'Associazione si & trasformata in una rete dinamica
che rappresenta pit di 100 festival di musica, danza,
teatro e multidisciplinari, associazioni di  festival
nazionali e organizzazioni culturali appartenenti a 37
Paesi principlamente europei ed oltre. Tutti condividono
l'amore per l'arte, hanno un orientamento internazionale
e crescono in un ambiente innovativo e in unatmosfera
stimolante e corale, che coinvolge il pubblico e gli
artisti. ' EFA svolge una vasta gamma di attivita: dai
servizi di assistenza e d'informazione, alle attivita di
rappresentanza e di lobbying. Incoraggia, inoltre, la
cooperazione e la coproduzione trai suoi membiri; stimola,
attua e diffonde il know-how e le ricerche sui festival
(la callana EFA BOOKS); offre attivita di formazione e
istruzione (The Festival Academy) e da ultimo, ma non
meno importante, si esprime a favore dei festival nel
dibattito culturale internazionale e difende |'attuale ruolo
delle arti e della cultura nella societa. EFFE — Europe for
Festivals, Festivals for Europe e un'iniziativa dell EFA co-
finanziata dall'Unione Europea che riconosce il lavoro dei
festival con il Label EFFE. Lavorare insieme, scambiarsi
le idee, stimolare la creativita, estendere gli orizzonti,
creare nuavi dinamismi e sinergie, e infine sviluppare un
terreno fertile perifestival, gli artisti e le arti: ecco cid che
EFA significa.
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E:UTSA

Europe: Union of Theatre Schools and Academies
Coto3 eBponencKmx TeaTparbHbIX LLKOS M aKadeMui

Associate body of the Europe Theatre Prize since 2011

MapTHep EBponeickol TeatpanbHoi Mpemun ¢ 2011T.

theatre academies, schools or universities at national

level from thirteen European countries: Austria, Czech
Republic, France, Germany, Great Britain, Hungary, Italy,
Lithuania, Poland, Russia, Spain, Sweden and Switzerland.
Founded in 2012, its headquarter is in Rome at the Silvio
d’Amico National Academy of Dramatic Art. Alessandro
Martinez, General Secretary of the Europe Theatre Prize,
is a founding member, and the two organisations are
jointly associated. E:UTSA is committed to the creation of
a united Europe in which cultural and artistic diversity can
find a valued place. The aims of E:UTSA are to give value to
students’ creativity, develop their capacity to work together
and bridge the gap between the learning process and the
professional career by offering young actors space and
support for them to be able to create their own work and
take responsibility for their own theatrical development. To
achieve these objectives, E:UTSA organises and promotes
festivals (Spoleto, Brno, Saint Petersburg, Warsaw etc.)
presenting productions independently developed and
staged by the students and diploma candidates, as well
as workshops directed by masters of European theatre
and international summer schools. The members of
E:UTSA meet at least once a year in a General Assembly
where institutions and students alike are given equal
representation and the same powers of decision.

E:UTSA is an association which brings together sixteen

Europe Theatre Prize | EBponeiickag TeatpansHas Mpemus
Saint Petersburg 2018

ypOBHE LUecTHadUaTb TeaTpasbHbIX aKadeMul, LUKON

MM YHVBEPCUTETOB M3 TpWHAOLATX  eBPOMerCHIX
cTpaH: ABcTpun, Yewuckon Pecrnybrmkim, @paHummy, fepmanim,
Benvkobputarim, BeHrpum, tanin, Jiuteb, Monbum, VicnaHmm,
[seuym, LLBeruapm n Poccnm. Accoumauma yuperaeHa B 2012
rofy, ee Wrab-KBapT1pa HaxoamTcA B PuMe B HavwvioHansHo
AKapemum gpamaTiHecKoro 1eKyccTea meHy Cunesio JJAMYKo.
Yypeautenamn Accoumaum AnAioTcA AneccaHaopo MapTuHec,
reHeparbHbIi cekpeTapb EBponelickoit TeatpansHol Npemuin, 1
[Be 0praHm3aLym, KOTopbIe CTanM acCoUMMPOBAHHBIMI YieHaMU.
E: UTSA npviBeprkeHa MprHLMNaM cospaHvia eamHon EBponsl, B
KOTOPOW eCTb Ky/bTYpHOE W XyOOMEeCTBEHHoe MHOroobpasme.
LenmE: UTSA 3arm04aloTcA B MpyaaH v 3HaYIMOC TV TBOPHECTBY
CTYOEHTOB, PasBITUM WX CNOCOBHOCTEN K COBMECTHOM paboTe
M MPeodoneHnio pa3pbiBa Merdy MpoLeccoM obydeHua U
npodeccMoHanbHoM  Kapbepol.  AccoumaumA  mpednaraet
MONOAbIM aKTepaM MecTo AnA OCYLLUECTBAEHWA TBOPYECKMX
MPOEKTOB W MOLAEPHKY B MPOPECcCMOHaNbHOM pasBuTUM 1
Co3daHNM CrieKTaKnen. [Jna nocTienma atux Lenen E: UTSA
OpraHv3yeT 1 OCyLIeCTBNAET MpoaBvHKeHWe decTvBanel
(8 ropogax Croneto, bpHo, CaHkT-TeTepbypr, Bapwasa v T
), NPeACTaBnAA CNeKTaKM, CaMOCTOATESBHO CO3AaHHble U
NOCTaB/eHHbIE CTYAEHTaMM M BbINYCKHVIKaMM, a TaKHe MPOBOAA
MerayHaPOAHbIEe NETHIE LLKOML! M CEMMHAPEI NO4 PYKOBOACTBOM
MaCTepoB eBpOrericKoro Teatpa. Ynersl E: UTSA BcTpevaioTca,
KaK MUHMMYM, pa3 B rof, Ha leHepaneHon Accambnee, roe v
AKapemun, 1 CTyOeHTHl MMEeIOT paBHble MpaBa MpeacTaBneHnA
MPOEKTOB M MPUHATNA PELLIEHNI.

E: UTSA — AccoLpauma, 06beanHAnLLIaA Ha HaLoHaIbHOM
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écoles ou universités dart dramatique a l'échelle
ationale de treize pays européens: Allemagne,
Autriche, Espagne, France, Grande-Bretagne, Hongrie,
Italie, Lituanie, Pologne, République Tcheque, Russie, Suede
et Suisse. Fondée en 2012, son siége se trouve a Rome
a 'Académie Nationale d’Art Dramatique Silvio d’Amico.
Alessandro Martinez, secrétaire général du Prix Europe pour
le Thééatre, est un membre fondateur et les deux organismes
sontétroitement liés. UE:UTSAestimpliquéedanslacréation
d’une Europe unie dans laquelle la diversité culturelle et
artistique peut trouver une place de choix. Les objectifs
de UE:UTSA consistent a mettre en valeur la créativité
des étudiants, a développer leur capacité a collaborer et
a combler ['écart entre le processus d’apprentissage et la
carriere professionnelle, en offrant aux jeunes acteurs une
place et de l'aide pour créer leur propre travail et prendre la
responsabilité de leur propre développement théatral. Pour
atteindre ces objectifs, 'E:UTSA organise et promeut des
festivals (Spolete, Brno, Saint-Pétersbourg, Varsovie, etc.)
en présentant des productions congues indépendamment
et mises en scéne par les étudiants et les futurs diplémés,
ainsi que des ateliers dirigés par des maitres du théatre
européen et des universités d'été internationales. Les
membres de 'E:UTSA se réunissent au moins une fois par
an lors d’'une assemblée générale ou les institutions et
les étudiants disposent d’une représentation égale et des
mémes pouvoirs de décision.

| "E:UTSA est une association réunissant 16 académies,
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. UTSA e unassociazione che riunisce sedici accademie
—di teatro, scuole o universita a livello nazionale
L provenienti da tredici paesi europei: Austria, Repubblica
Ceca, Francia, Germania, Gran Bretagna, Ungheria, Italia,
Lituania, Polonia, Russia, Spagna, Svezia e Svizzera.
Fondatanel 2012, ha sede a Roma nell’Accademia Nazionale
d’Arte Drammatica “Silvio dAmico”. Alessandro Martinez,
Segretario Generale del Premio Europa per il Teatro, & uno
dei membri fondatori, per questo le due organizzazioni sono
congiuntamente associate. E: UTSA & impegnata nella
creazione di un'Europa unita in cui la diversita culturale e
artistica possa trovare uno spazio valorizzato. Gli obiettivi
di E:UTSA sono: valorizzare la creativita degli studenti,
sviluppare la loro capacita di lavorare insieme e ridurre il
divario tra il processo educativo e la carriera professionale,
offrendo spazio e sostegno ai giovani attori per permetter
loro di realizzare le proprie opere e di assumersi la
responsabilita della loro crescita teatrale. Per raggiungere
questi obiettivi, E: UTSA organizza e promuove festival
(Spoleto, Brno, San Pietroburgo, Varsavia, etc.), presentando
produzioni indipendenti sviluppate e portate in scena da
studenti e candidati al diploma, insieme a laboratori diretti
da maestri del teatro europeo e scuole estive internazionali.
I membri di E:UTSA si incontrano almeno una volta l'anno in
un’Assemblea Generale dove istituzioni e studenti hanno pari
rappresentanza e stessi poteri decisionali.
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European Theatre Convention
EBponerickas TeatpanbHasa RoHBeHUMA

Associate body of the Europe Theatre Prize 1990-2008 and 2017
MapTHep EBponeickoi TeatpanbHoi Mpemun ¢ 1990-2008 rr. 1 2017 T.

latform for creation, innovation and collaboration. As
the largest network of public theatres in Europe, the
ETC has more than forty European Theatre Members from
over twenty countries, reflecting the diversity of Europe’s
vibrant cultural sector. Founded in 1988, the ETC promotes
European theatre as a vital social platform for dialogue,
democracy and interaction that responds to, reflects and
engages with today’s diverse audiences and changing
societies. ETC fosters a socially-engaged, inclusive notion
of theatre that brings Europe’s social, linguistic and cultural
heritage to audiences and communities everywhere.
Powerful and professional ETC governance ensures that the
network will strive and grow taking into consideration latest
trends and developments.

Te European Theatre Convention (ETC) is an artistic
p

Europe Theatre Prize | EBponeiickag TeatpansHas Mpemus
Saint Petersburg 2018

npodeccroHanbHaA  nnatgopMa  ONA  PasBUTUA

TBOpYeCTBa, HOBATOPCTBa W coTpyaHMYecTBa. ETC
— KpynHenLan ceTb, KoTopaa 0bbeanHsAeT bofee copoKa
TeaTpoB EBpontbl, bonee 14em 13 gBaaLaTV CTPaH, KOTopble
OTparaloT BCe pa3Hoobpasve eBPOMeriCKOM KybTypel.
OcHoBanHaA B 1988 rogy HKoHeeHuwA cnocobetsyeT
Pa3BUTMI0O EBPOMENCKOro TeaTpa KaK  BarkHenwero
0OLLEeCTBEHHOMO  MHCTUTYTa  ONA  NoAdepraHva
ananora, NEMOKPaTUM U B3aMMOLENCTBIA, YTO OTBEYaeT
3anpocaMm pa3HoobpasHoM COBPEMEHHOW ayaMTopuM W
MeHALLerocA 06LUecTBa, OTparaeT ero MHTepecsl U
B3aMMoZencTByeT C HWM. KoHBeHUMA noadeprmBaeT
COLManbHO OPWEHTMPOBAHHOE, 0ObeaVHAIOLLEE Pa3HbIX
niofdei MoHWMaHve TeaTpa, CrnocobCTBYET 3HAKOMCTBY
3puTenei pasHbiX CTPaH CKysTypHEIMHaciednemM EBpons..
PyKkoBoAcTBO KOHBEHUMWM rapaHTVpyeT danbHeillee
pa3BUTWE CETV TEaTPOB C Y4eTOM MOCedHVX TeHAEHLMNA
W COBBITUINA.

EBDOI‘IEI;ICHaﬂ TeatpanbHaa KoneeHuma (ETC) — 370
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‘European Theatre Convention (ETC, Convention
théatrale européenne) est une plateforme artistique
our la création, l'innovation et la collaboration. Clest
le plus grand réseau de théatres publics en Europe et il
compte plus de quarante membres dans plus de vingt pays,
reflétant la diversité du secteur culturel dynamigue en
Europe. Fondée en 1988, 'ETC promeut le théatre européen
en tant que plateforme sociale vitale pour le dialogue, la
démocratie et linteraction. Cette plateforme répond aux
différents publics et aux sociétés changeantes d’aujourd’hui,
les refléte et collabore avec eux. LETC favorise une notion
inclusive et socialement active du théatre qui apporte le
patrimoine social, linguistique et culturel de I'Europe a des
publics et des communautés partout dans le monde. La
gouvernance puissante et professionnelle de 'ETC garantit
que le réseau s'efforcera de croftre en tenant compte des
derniers développements et tendances.

artisticaperlacreazione, 'innovazione e la collaborazione.

- la piti grande rete di teatri pubblici d'Europa e conta tra
i suoi membri piti di quaranta teatri europei provenienti da piu
di venti paesi, che riflettono la diversita del vibrante settore
culturale europeo. Fondata nel 1988, ETC promuove il teatro
come piattaforma sociale vitale per il dialogo, la democrazia
e linterazione capace di rispondere, riflettere e interagire con
le diverse platee e le societa mutevoli di oggi. ETC sostiene
una nozione socialmente impegnata e inclusiva del teatro che
trasmetta il patrimonio sociale, linguistico e culturale europeo
a platee e comunita provenienti da ogni parte del mondo.
Lamministrazione incisiva e professionale di ETC assicura
che la rete sia attiva e cresca prendendo in considerazione le
tendenze e gli sviluppi piti recenti.

| a Convenzione Teatrale Europea (ETC) & una piattaforma
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History of the Baltic House Theatre-Festival
cTopua Teatpa-dectmBana «banTumickmm gom»

e story of the Baltic House Theatre-Festival begins
in 1936, when the Leninist Komsomol (Lenkom) State
Theatre was founded in what was then Leningrad. Fromits

very beginning it was a creative laboratory of modern theatre art
and dramaturgy. Famed stage directors, such as V. Kozhich, M.
Chezhegov, G. Tovstonogov, P. Khomskii, R. Bykov, G. Oporkov, K.
Ginkas, G. Yanovskaia, all of whom brought glory to the Russian
theatre, have worked here during its 80-year history. In the 1990s,
the theatre became the base for the Baltic House International
Theatre Festival, and thus took on the same name. The Baltic
House Theatre-Festival is a unigue creative structure, without
parallel not only in St. Petersburg but also in other Russian
cities. Productions of its own performances are combined with
successful international activities directed towards constant
cultural co-operation with the countries of Europe, as well as the
organization of international theatre festivals.

It is here that the annual Baltic House International Theatre
Festival was realized, along with the Festival of Russian Theatres
in Baltic Countries (the first in Russia) and the CIS - Meetings
in Russia, as well as Monocle Monodrama Festival. Directors of
different generations and theatre schools collaborate regularly
with the theatre. Among them are Andrey Moguchy, Andrey
Prikotenko, Viktor Kramer, Leonid Alimov, Anatolii Praudin, Andriy
Zholdak (Ukraine), Raimundas Banionis (Lithuania), Luk Perceval
(Germany), and Silviu Purcarete (Romania). Theatre companies
representing different trends - including the Formal Theatre of
Andrey Moguchy, Farces Theatre of Viktor Kramer, Experimental
Stage headed by Anatolii Praudin, Takoi Theatre of Aleksandr
Bargman - have always worked and still work today under the
roof of the Baltic House Theatre-Festival. The theatre provides
its stages for performances of the Social-Art Theatre, Nebolshoi
Drama Theatre, Gorodskoi Theatre and others. The Baltic House
Theatre-Festival has more than once initiated global theatre
projects, such as the Union des Thédtres de ['Europe Festival
which took place for the first time in Russia in St. Petersburg in
2003, and the Theatre Student Games in 2014. In 2011, Russia
hosted the Europe Theatre Prize for the first time, and it was the
Baltic House Theatre-Festival that was the initiator of this action
and its organiser from the Russian side.

Europe Theatre Prize | EBponeiickag TeatpansHas Mpemus
Saint Petersburg 2018

rofy, Korda  BO3HWK JIeHWHrpadCKWA roCydapCTBEHHbIN

TeaTp WMeHM JleHWHcKoro Komcomona. C mepBbix  AHen
CBOEro CyLIeCTBOBaHMA OH CTan nabopatopyen CoBpemeHHOro
TeaTpasbHOro MCKYCCTBa M ApaMaTypri. 3a BOCeMbOecAT neT
MCTOpUM TeaTpa 3[ecb paboTanu MPOCNaBeHHbIe Permnccepbl:
B. Komwy, M. Yereros, I ToscToHoros, [1. Xomckun, P. Buikos, T
OnopKog, K. MMHKac, . AHoBCKaA, — Te, KTO ceroaHA COCTaBNAIT
MCTOPVIO M CNaBy pyccKoro TeaTpa. B 1990-e roawl, Korda poamnca
MeayHapoaHbIA TeaTpanbHei decTuBane —  TeaTp Mnosyunn
OAHOMMEHHOE Ha3BaHWe — «banTuickmin oM.  CeropHa TeaTp-
decTvBanb «BanTUACKAA OOM» — 3TO YHUKarnbHaA TBOpYecKas
CTPYKTypa, MOO0BHBIX KOTOPOM HEeT He ToMbKo B CaHKT-
MeTepbypre, HO W B Opyrvx u ropodax Poccum. [MocTaHoBKa
COBCTBEHHbBIX CMEKTaK/eln yaayHo coYeTaeTcA 34ech C YCneLHom
MEMOYHapOAHOM [eATeNbHOCTHIO, HarpaBIeHHoM Ha NOCTOAHHOe
KynsTypHOE COTPYOHMYECTBO CO CTpaHamu EBponl, opraHv3auvel
1N MpoBefdeHVeM MeayHapoaHbIX TeaTpasibHbix  decTvBanei.
30ecb PoANNCA NepBbIi POCCUINCKIAM ereroaHbIi Mer ayHapoaHbIi
TeaTpanbHbl GecTnBans «banTuickuin OoMs, nepswii B Poccun
becTrBanb pyCCKoA3bIUHLIX TeaTpoB cTpaH CHI™ 1 Bantum «Bctpeumn
B Poccumy, dectrBans MoHocneKTarnel «MoHOKMby. Permnccepbl
Pa3HbIX MOKOMEHI ¥ TeaTparibHbIX LUKOM MOCTOAHHO COTPYOHUYAI0T
C TeaTpoM, cpean Hux: AHgpert Moryyuia, AHgpelt MpyKoTeHKo,
BukTop Kpamep, Jleormnag Anvmos, AHatonui [MpayavH, AHopen
Honnak (YkpanHa), PaimyHaac banvoHiic (Jutea), Jliok MNepcesans
(fepManms), Cunesuy MNyprapeTe (@paHumn). Moa Kpbilwen TeaTpa-
dectvBana «banTuitcknin AomM» B pasHble roabl pabotanu u
NpoJoMHaloT paboTaTh TBOPYECKME OO6BLEAVHEHMA Pas3NUHbLIX
HanpaBneHnn, cpedn KoTopbix: «DopManbHuIA TeaTp» AHdpes
Moryuero, Teatp «®apcbl» BukTopa Kpamepa, 3KcneprMeHTansHas
CleHa noa pyKoBoacTBoM AnatonmA [payavHa, «Taror Teatp»
AnekcaHgpa baprmaHa. M cerogHA Ha CLEeHMYecKMX nioLLadKax
«BanTuickoro goMar NpeacTaBnAioT cBom criekTakam CoumanbHo-
XyoorecTBeHHbIn  TeaTp, Hebonblion [Opamatmdecknia  Teatp,
«[opoackon Teatp» W Opyrue. Teatp-dectmBans «bantuiickun
OOM» HEoOHOKPATHO CTaHOBWACA WHWMUMATOPOM MpOBedeHMA
MaclUTabHbIX TeaTpanbHbIX MpoeKToB. Cpean Hwx: QecTvBars
Coto3a TeaTpoB EBPObI, KOTOPLI COCTOANCA Briepsble B Poccumn B
CaHkT-MeTepbypre B 2003 roay, TeaTpanbHasa YHMBepcrana 2014
roga. B 2011 roagy Bnepssie B Poccun, B CanKT-MNeTepbypre bbina
npoBefeHa Esponenckan TeatpanbHaA lMpemuA. VIHMUMaTopoM 1
OpraHm13aToPOM C POCCUINCKON CTOPOHLI BLICTYMMA TeaTp-decTrBans
«BanTUINCKMIA AOM».

TBOpHeCHaH 6rorpadua Teatpa bepeT cBoe Hadano B 1936
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quand le Théatre d’Etat Komsomol Léniniste fut fondé dans

a ville appelée a 'époque Léningrad. Des le début, il devient
un laboratoire de la dramaturgie et de l'art théatral modernes. De
célebres metteurs en scene, comme V. Kozhich, M. Chezhegov, G.
Tovstonogov, P. Khomskii, R. Bykov, G. Oporkov, K. Ginkas et G.
Yanovskaia, qui ont tous couvert de gloire le théatre russe, y ont
travaillé durant ses 80 ans d’existence.
Dans les années 1990, le théatre devient la base pour le festival de
théatre international Baltic House, et prend donc le méme nom. Le
festival de théatre Baltic House est une structure créative unique,
qui est sans égal non seulement a Saint-Pétersbourg mais aussi
dans les autres villes russes. Les productions de ses propres
spectacles sont bien combinées avec les activités internationales
couronnées de succés en vue dune coopération culturelle
constante avec les pays européens, ainsi qu'avec l'organisation de
festivals de théatre internationaux. C'est hien ici que le festival de
théatre international Baltic House annuel a été réalisé, ainsi que le
premier des festivals de théatres russes dans les pays baltes et
le CIS - Meetings in Russia, sans oublier le festival de Monodrame
Monocle. Des metteurs en scene de différentes générations et
des écoles de théatre collaborent réguliérement avec le théatre,
notamment Andrei Moguchi, Andrei Prikotenko, Viktor Kramer,
Leonid Alimov, Anatolii Praudin, Andriy Zholdak (Ukraine),
Raimundas Banionis (Lituanie), Luk Perceval (Allemagne) et Silviu
Purcéarete (France). Les compagnies d’art de différentes tendances
-y compris le Formal Theatre d’Andrei Moguchy, le théatre Farces
de Viktor Kramer, Experimental Stage dirigé par Anatolii Praudin
et le théatre Takoi d’Aleksandr Bargman — ont toujours travaillé
et continuent de travailler sous le toit du festival de théatre Baltic
House. Le théatre met ses scenes a la disposition des spectacles
du théatre Social-Art, du théatre d’art dramatique Nebolshoi, du
théatre Gorodskoi et d'autres. Le festival de théatre Baltic House a
plus d’une seule fois organisé des projets de théatre international,
comme le festival de ['Union des Theatres de 'Europe qui s'est
déroulé pour la premiére fois en Russie, a Saint-Pétersbourg, en
2003 et les Jeux des Etudiants d’Art Dramatique en 2014. La Russie
a accueilli en 2011 le Prix Europe pour le Théatre pour la premiére
fois, et le festival de théatre Baltic House a été l'initiateur de cette
action et son organisateur du c6té russe.

| "histoire du festival de théatre Baltic House a débuté en 1936,
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guando il Teatro di Stato Leninista Komsomol viene

ondato in quella che era Leningrado. Sin dall'inizio diventa
un laboratorio dell'arte e della drammaturgia teatrali moderne.
Durante i suoi 80 di storia, famosi registi teatrali hanno lavorato
qui, come ad esempio V. Kozhich, M. Chezhegov, G. Tovstonogov,
P Khomskii, B. Bykov, G. Oporkov, K. Ginkas, G. Yanovskaia, i quali
hanno fatto la storia e hanno portato gloria al teatro russo. Negli
anni '90, guando e nato il Festival Internazionale del teatro, il
teatro ha ereditato lo stesso nome : “Baltic House™. Oggi il “Baltic
House” Theatre-Festival e una struttura creativaunica, chenonha
egualinon solo a San Pietroburgo ma neanche in altre citta russe.
LLa produzione dei suoi spettacoli € ben combinata con attivita
internazionali di successo dirette verso cooperazioni culturali
continue con i paesi d’Europa, ma anche organizzazioni di festival
teatrali internazionali. Qui e nato il “Baltic House”™ International
Theatre Festival annuale, il primo Festival “Meetingin Russia” tra
i teatri russi dei Paesi Baltici e del CSI, cosi come anche il “Monacle
Monodrama festival”. Registi di generazioni e di scuole teatrali
differenti collaborano regolarmente conil teatro, traiquali Andrey
Moguchy, Andrey Prikotenko, Viktor Kramer, Leonid Alimov,
Anatolii Praudin, Andrey Zholdak (Ucraina), Raimundas Banionis
(Lituania), Luk Perceval (Germania), Silviu Purcdrete (Francia).
Compagnie teatrali di tendenze diverse — incluso il “Formal
Theatre” di Andrey Moguchy, il “Teatro della Farsa” di Viktor
Kramer, il Palcoscenico Sperimentale diretto da Anatolii Praudin,
il “Teatro Takoj” di Aleksandr Bargman - hanno sempre lavorato
e ancora oggi lavorano insieme sotto il tetto del “Baltic House”
Theatre-Festival. Il teatro mette a disposizione i suo palchi agli
spettacoli del Teatro “Social-Art”, al Teatro “NebolSoj”, al Teatro
“Gorodskoj” e ad altri. Il “Baltic House™ Theatre-Festival e stato
piti volte lo sponsor di progetti teatrali su larga scala, come per il
Festival “Unione dei Teatri d'Europa” il quale ha avuto luogo per
la prima volta in Russia a San Pietroburgo nel 2003 e il Theatre
Student Games nel 2014. Nel 2011, la Russia ha ospitato il Premio
Europa per il Teatro per la prima volta, e il “Baltic House™ Theatre-
Festival ne & stato lo sponsor e l'organizzatore russo.

| a storia del Baltic House Theatre-Festival inizia nel 1936,
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